330560 395 Loy 39bggdob Jommmo do@Mgdolb dbs@zMammo bob-
&9dob dmgoghmo msgz0bgd M gdsbo

935 396 gmadgocno

do@ms — bodmgogmdmeghm Tgbodmbmol ghom-ghmo dmoegsto
9mgd9b@0s, BmMIgmos, Gmamti Bodemdgb, Lsnd3dghsgmmm ggzoMa-
30600006 Mbs FotmBmoagdmmgl, mogosdomzgmaewe do@maolb Gotmgdol
NBRmgdom Ibmemme smgdLabo®ool 3s@Mostrgdo Latgagdemmds, 1453
Famb 3mbbEsbB0bg3mmol ws(39d0b Fgdga, oMol Gatgds Lagm-
39mmom gobs, MHmamdi sbogmgoob, sbgzg smdmbsgmgmol dstro-
mM3o0gdmue 93emgbogddo [gmbLb@mbo 1967:15].

doms Loddmemms g3molb  ag06a3060L, MmIgmoi Jsgbmzgaml
©550a9b mo3dg (Jo. 27:29); sgtgmzgg 08 bystobs, MdmIgmo sdot-
b3obob o3dg Fgdmabgogl doEbmge®l (0b. 20:7); 3mbl@sb@0bgdmmal,
o9 dLobonl, sb@omdoal, 0gMmbsmadobs s Lbbgs sg&m3gBemu®
93mab0gddo oMol Gotgdob MHBmgds Ibmmme Js@mMosthgbs o
3m3gm3mezhgdl sdzm. dmaoghom o3@M39BsmMNe g3mabosdo (dom
Bmtob LogdormggmmBo) do@Msl o@otgdgb sgtgmag s Jodsbotodg-
30 s dmgoghmo ©g356mdo (Jo@mmbsbo g39bmdgda. dsmmgols dod)-
6oL BoMgdolb 9Bmgds xomomb Fomdmaewagbl, Moz ©s35bmbos 1667
o6, dmbgmgol Laggmgbom 30gdol swagbomgdom). 3sgMostrgbs
©5 J0@MOmM3mm0@gdol do@modg smdstmrmymos 3s@ombobo mgmagdom
dmmggomo g3960 [mgdbogmbo 2007:600].

mgobsmgzol Fgdmehgbomo Jotmamo do@®mgdol 0zmbmamegons,
gbhomo 3bEM0g, 30mYy390s 3mbBB0DdIBGNM GMowoosl, dgmeg dbGog 30
0030L939M0 Bgdmddgegdomo doamdom bsbosmwgds. Jommemo dod-
930l g3meo Honm mgmmmaon® bedGmoblL gdysthgds, booss Bog-
650N 35dmbobymgdsbmeb ghmow bbgowsbbgs Lobol Loddmemymo
a0dmbobmmgds o mEbsdgb@agdo Jdbol gehmosb oGzt mm-ogné
Bm00bmdsL. Bo@dMgdol 03mbmamoxzomm 3Mmamsdgddo megobgdams-
55 35dmgmgbomo 53 Lsdmzgmdmnsghm MogLsdNEMsg0l Modnsmno
31bJ30s s Bmgswsr JMobosbymo mads@nmo LadMobo. emgobsm-
30L bogo®romggmmb gbmgbam 3ndgnddo Jgdmembgbomos 25 o@tMs. dom
ool g3b3gds MHmamt(z mMogobsmato 39dmddgogdomo dowgmdol
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930 dgtgesdgomo

60393930, sbgzg OYLYmO s obogmgm gadmdol dgasgmgbooms wo
30dsdg00 Igbermmgdmemo do@Mgdo. Indgndob 3mmgdiosdo gdmembg-
Bommogsb ¢o®mgbo Jo@ms, @osmstomgdamos dg-16 L-ob Igmeg babgs-
600 5 39-17 b-0b EsLsFTYoboo.

Mmgmb bogotmggmmBo, sbggg Lbgs dsrmnmdsmogdgm d399b9d-
Bo, 39-17 Lonanbgdwy, B0@Mgddg bodotramdom Bgbermmadem doisbmg-
6ol 3bmgegdol sdbsbzgm L3gbgdl (,botrgdsy ,bosEgds; ,39MbmS dobsT
L090MAmm Lgemds, ,x35M(33S; ,390Mgds" s 5.3.) Sma3Lgdbyb,
39-17 Lonanbol dmemmesb, g5dmbsbymgdgdo soné Lobangzgmosb
005353806 gdmmo Loddmmmgdom o(3gmgds’ [3omsdats 2001:136; Roem-
305 2002:198; ;mgmbotobo 1997:457; doosbmgs 2004:97], o mdmog-
M gbo bLodmmbol domdg 30ds603bgdgemo (396060 gmmo MmEMbsdgb@gdomes
5 LoFBdMMMmgdom godgmegbrs. Fobsdrgdetyg LEsG0sTo gobgobomsegm
39-17-18 Loy 39b9gd0m sMmsEm0Mmgdamo doGmMgdol ©gzmeol msgolg-
3990900

3odMgddg IMogomagzeto  dgotxzsbo  dsbomom  (mgemdzgwo,
3963 39000,mdOMLs s g3ghEbmol ™mds, Bgdo, s36MxBMdol Fgeowo
dog9d0, domomnbo, 3mado@mbgdo s 3mobgn®mgdo. 3omo@gdn) Mbzsw
Jotaoggb Lbgomabbzs LoddmemmEo 3608369emmdols 3dmbyg I3gbsergmem
Lobggdl. dodMgdlL sbgg MMIs Loddmemogol do@omgdgmo dotgomodg-
d0ms s dzomxysbo J3zgdom 833mdgb, 5mbodbymo gmgdgbdgdol go-
3mygbgdol Fysemmdoom m®mbadgb@mmo dm@03gdo s6ohgzgMmgdMogom
a0dm3abobggml s 303Bowgzgmb bool ygzgmes Aggbl gobbobomgzgm bo-
393L. 39Ggd0,, LEG0530 dodmgobommo o Mgddg Fotdmwmagbomo
™Mb53gb@mmo bsbggdo s domo Loddmmymo LodEMobo.

&Mo00(3099mo®, 30@Madol Loghmm 03mbmamozgonm 3Mmacmsdsdo
360936gmmzebo saomo @30300 (39Bg 3odmbabeem 3mI3mBoiosl. 3ob
308Mdg Godmol g7mddsmol Gmmasbo sBMMIMogo o@gotmgs 5J3b.
J6Hob@Eosbgmo bomdOmobdgdyzgmm Loddmmogs g3mgbool gmddomb
B903b6mdL (30L Meme, 3MLAmMbLOL bsbgw, Hm3gmoi k3om S6AL bo-
M3Nbme smdggoomo. d30dsbG0obogsb gobbbgeggdom, Ladsemgzgmmdo
393350m0L Bgbodzmdsem x3Mol godmbabmmads 86 g3l sdomemgdols
Lzgbs s0MRogl [3Mogemmzgs 1980:85 mmmmndoxrsbodg 1992:21; mdem-
3oModg 1997:35; xmdadg 2006:172; 306bsmadg 2007:121; bbom@me-
dg 2008:109]. B30 @odtol anddsmo Loddmmamaw dgEsl 90mbodbsgl,
5308m3d dob 363o6Msdg k30l bgdobdogto godmbobnmagds magobo Lad-
6obom, BgEse dmgmgbomo ggocmos [3Mngammgs 1980: 85 ; godmbaomadg

1 Logotoggmmb gbhmzbam 3ndgmddo oimmo do@magdo: Lbd/6 4888; 4289; 4890;
4288; 4459; 4460; 4889; 4894; 4457; 4893.
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2007:136]. gnddsmal dbasgboe dodemab ,oi" 9umol Led&dsbgdgmos
(5d90056 dmBnbotrgmdl LobgmPmmgds ,,35%). sbom smmddsdo Lobyy-
%9390 m3Mmobs s Labnxgggmo goms gehmo ©s 03039s. (3o 960l
0IOnob godmbobnmagds. [bndsedg 2005: 109].

30@®gdol dbo@zhmmo goxmMdgdol gobbomgolol (omag ¢Mboos
393mzgmm, Bggbsdeg dmefanmo y3gmsdy seMgnmo — ,do@Omne-
6gb Bo@Ms“? (3g-16 L-ob dmem — 3g-17 L-ob sb.), BHm3gemoi godme-
Rammo gdbomgdss mogobo gm®Boms o Jobsstbom. ImgogmImsgs®
308MHmxsbalb 3nmgbomo oMol [d96mgmasdzomo 2005:118] a396wgd-
B9 353mbobyemos ,mMbsbgoo Dostgdolsy ,z3g6mboms dsbab; ,Lbsomdmm
LgMBOL* IBsgomMB0aNE0s60 3MI3MDBO(30980,d0M0L (30dg 30 Bo¥-
Bgdom, 0sgmbrogdoms s bobgzemdmgatobgdemo 3569 dobgdom od-
369ds Bz000 K360 (3odmsb. 4:5). 93 Bz0000 RK3M0©6, JodOHMBSLbgL
308Mdg, BoONBIdomMS S 093brgdom Bgoagbomo mEo x35M0, dm-
003b9dmmos (30L ByogmemTo SOLYdINMO 333Gl BMMIoL mgdmb
R06OHB0G b3, HmIgmoi 93539 OML 39MG0zsmNcse smbsdstrmsgo
®360b (83 Fgdmbzg330 doEbmzg®mol Loddmemm) LadegMb Focmdmaragbl
©5 BLomINbol Lo@yzgdol omNbEGmSE0sE 5™0ddgds: “@aomdsb dgzol
35633bows boywato dobo, s buxyggsa Jobo ymggmms dgws guBmgdol”
(8Lsemd. 102:19). yzgmody oo %3500 gagbomos BoOHNBIdoMS ©s
3o YmMol hotroggdmmo 0539badom. ngo 0L mmb bsFomaw ymal,
b 1396sb3bgmo obo sgomobs s BIMH0Esb 3sdmdmobsthg Jgmego
3mbgmabmeb s39330Mgdnmo dgEonMo %3500 (3obrgho ghm-ghmo
LEddMEYGO0 356356 gd0m Dg3oLMSb sM0b ©s3sgBotgdmmo). ghom-g6-
00 ®396M0 3o Iggdbomos bobggetmfmommo 3f 3569 30bgdoom, xatol be-
693635360l gdnE0 dmmmgdo bgdmmass dodstrmmmo, sbgmo Bm®Iol
%3560 -fomdmoagbl g3c0ob ¢dzgmgl Lobgmdslb, Gmdgmos mdg@gbfo-
mo, GodMol 3mddemgddyg oym sdogmgdmmo. bomodgdmmo 3F 3069
R3560 5 babgzdfOonmmds 30 LEFdMmMS JoEMdMOoMdOL bLboLs s
B93096M0 Lsdmmbobs [dmmasimgo 1983:26].

dgomgsbo Jggdob gobmoggds do@cmmxsbabgnmo do@mol (30bg
&M 3mogs x3MgdlL LaboglL, HMIgmmsbs, MmamMi Mmool x3Mob
©ma35@ M 603obmsb, 0sbsdMo© Joodoegds bodystml yzgmes 3mombg
[dmemaszmgo 1983:58].

2 Lb3/6 3938
3 gomxo@ob dmds 2,5 X 2,5 13
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03030MmNmom, oMol (30Dg (396@Gsmado x3Mob otagmog 30b-
x960 s 3F 3969 J3gdoom dggddbommos Feg. FHowsb godmdsgsmo bbogg-
30 do@Mol Bgedoml mob bosfomom ymagal, HmIgmoi Lodysermb mmb
botrgl, Famofswol mmb Hmb, mmb Lobstmgdsl 30s603693L. gmEIsms
el §hg yggmodg LEMmymaomo, Yboggdbomnmo Loddmmms. wo-
Mbod33mBdob, MLsbOYmMdOL godm M3gMmo FMgbos Jgostgdamo. 3g6-
39Lb &®0b3gaobEmbol 3sbdstm@gdom: ,mdghomo Femgs, Gm3mob (396&60
9439ma5bss o 3o6MBgdmfgeommds sebow” [393960 1986: 97]. do@ Mol
003d9 ,dombo® 3306330650 033093056 s ,Fosmb” gommdoom mom-
Job soegdab 396830 oxndbgdnm xzocmb-boddmmumown GobGdg
536 dobgdmm nasmb (9dg3.1:16; godmb. 4:8).

mMbs3dgb@nmo Im@03gdol megobgdatgdgdom gsdmodhggs 6o
Famazodolb* dogh, 39030b 0gmobdBmdmobodo Fgfotmmo do@®s?,
(by6.1). ,,gob“ Moamm3o dmmsgbgdmmo mommboll Ihggemo dgmsemo-
mbol 06g3mog, HmIgmdgmsi Fgrncmdom Jgberamgdnmo k396 (3dds
35dmbsbeymo, ghmo dBmdol LEomodgdymmo ,3mbol Bmmmgdob® gsb-
moggds Jdbol g3zoML. dnbs sbogmgmol JHob@osbnm GMawnosdo
3o3bmzgmol Loddmemmb 3obsbabogmgdl, ngo sbggg Loddmmms GFIgbols
Lo3@E3oEobs. SdM53L MBSO gsdmgEboes 33Ggl dMbbotmmsb, Lawss
356 00339L LodLbbggM3mm syam; bgdedmMbTo sdMssdo (3bmgcmdos Ixb-
Botr136, Losi 93096 Bl sbagmmdgdo. Igbs dohbgmmo oym 30l
mBgbogbo m3mogdol 3mmgbomgdor [3masthmgo 1913:171]. Igbol bgl
Logmm@m 36093bgemmds  3dmbrs LogetmggmmBoi, LsdgatgmmBo,
396dm, Fymbroowdo, 396H3moy3560L3(393gmms LboGab“ (3mbol) swao-
ol 89gbws Bo®m@zomoals Godsto [Rmdabsdzomo 1936:115]. ggodermdm
b BogB 0 sbggg F0o603693L IMbobodo BoGHomne sdm3ngdmemg-
35dg. ggbodg ImmPamm Jomormem Laggmgbom bogotrgmdsdo gb gé-
?ogMhmo Fgdmbzgzss dInbol gmmmol godmbobzobs, mndis Fgoncm-
35380 39-11 Lonzmbosb godmbobeggb dgbols Bmommml [FydobsBzomo
1959:546-548]. 0g0 sbg3g Bohome sM0b 3o3M(39egdyemo dg-11-12 Lb.
39mob 3bo@3thmdsdo (dmgmmds, s&gbo, BoibzetoBo, dgxol dbodz-
6ol — mggemigl Imbs@nmmdgdo, §odmmgbndsbo, dgMmedsbo, dgms-
6oo) [mderm3otndg 1997:35].

&. 993003m35L ©33063900m, INbol Bmomol mMbsdgbgo L3g-
GOBOZNG Jobhomm mMbodgbdym bdgdgdl Fgowagbgb s a3bzgdosb
39-11-12 LL. Mog IMbs@NmmdgdTo, Nucm dmagzosbgdoom 3o dom gbg-
530 00830005® s 3g@or Fgiammomo boboo [Fggoszmgs 1960:27].

4 353090 Il s©0sbols (1745-1788) 39Lbodg Bgnmmyg, 3s0&o FTamazodol Jomadgomo.
5 Lbd/b 4888
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Omami gbgoogzm, Inbol gmommmo bszdsme go3Mgmadamos 3g-11-
12 bongambggdol Jotromm bgmmgbgdsdo, LadFmbstme, o3 3gMHommol
bogotrgo bogmgdo momddal o6 gdmeAgboms® [3gmodoBzomo 1995:55].
3308m3 Homos h3gbmgol dbggmmds, ao3M(3Egmadymo oym 09 oMo
83 3gtomeol bodotgmdado, bgmmgbgdol Lbgs motgagdol dbgsgbocw,
™6b5396@ 0L gb Lobgmds. 3g-17 LomambgBo 30 50boBbMmo Jo@mob o3-
&mco ,obLgbgdL” dggm GMowoiosl s dnbol Fmmmgdom sxmmIgdl
35dg 96LgdYmMO 03mbmaMogommo 3hmamsdol sdHMdGMog (396&ML —
39005mombl %356 (330l godmbobymgdom, Momsi doiEbmgMol maz0s-
3905Lo o bgyedogc sMLgdMISL Jowgz ghombgm mMbgsdl bsdL. dgbols
gmomgdom Fgoggbomo x36MoL 0Mazmog, Fodsznmo 3Mobiodom
360l gobmaggdanmo mdhmbygho mommbol mgsmamo dgosmombgdo,
OmImgddgosi Fgentmdoom gbemmgdnmo mgmolbdBmdmol, dmogs-
563 9mmBob, dozbmgeol, 0msbg bosmmolidzgdmols godmbobeymgdgdons,
063303 30 998mbrogsl LBomodgdMmo FOHMBsbolb yzsgomgdo — bod-
dmmm domo Lob3g@ozobs ©s LabyxgzgmBo ogebgdabs.

308®gd0l 30mobommo 3m®MIosb 3odmdwnbsthg Mdg@gbfomaow
©93m60L 3m33mdons FThomm 360b03dgs 989d9mo, bowsi 30dg go-
dmbobmmo 396@Osmumo x3hob oggzmog FeHhonmomss gobemoggdmmo
39696 gmmo mMbsdgbdo.

bBot Bgdmbggzedo do@ Mol (30b ByegmemBo godmbobamo syzo3904-
mo ®35M0’ [3Mogemmgzgs 1980:15] dmmagbgdmmos §69308 goob@gl be-
&9ds dobo 60Bbom — gsmombdo dmdisgmmo x3Mob gedmbaobamgdom
6ol Bggemomo, Mo gRmol aobisgdol, 36gdol, dmaggobs s bLbol
603560s. I39boGgmemo yemmM@gdoom Bgdzmem dgsmomb3o dmmagLy-
dmemo ®3960, Tgazoblbgbgdl JHob@ gl dmPadgmdsbs s 0dsgmMmeyman
3ol g5356%3905L s oEgdsL (by®. 2).

J6obB gl %3960 Logzmomdg bogmabmob godstrgggdobs s dyio-
Mo MHondxzol 60Tsbos, s sdwgbsw, 0go dFoMHme M353B0Mhgds
bJo@mmmaon® 0gds@ozsl — ,8gmigro Imbgmobs® s ,omoamdolb®
LEddMEO3sb. I3gbstrgmmo ymmEmE gdoi ®36OL 3oM393m ,35656mgdab
»oamdob” boddmmamo babgs [baggzstgmodg 1987:118].

9439390990 x3Mgdo, MmamMi asbsbmgdnmo sbmgcmgdol Lod-
dnenm, JEob@obym IFghrmmdsBo smmEmdobgdol basgos o m3egdom-
©90s JMob@gb [dmobdombo 1982:329], sy3s39dmmo x3Mgdo Jotronm

6 39-12 Loyznboo sMsMoMydammo ghmsgtmo FgdmmPBgbormo bogmos Ladambsto
»0056930b“ 3m33mboznnm. Lb3/E 3744 o/d.

7 9Y3939099mo k36980 3gmoal dbs@gzemmdedo Rbrogds 89-7 Lonanbowsb (s@gbo,
LsdF3960bo, yosbRogmo, mgmmgzsbo).

8 Lb3d/6 4457; 4461; 48983; 4911.
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bammgbgdedo Fotromess 3036 (39emgdnmo 9dggmabo Mmowsb® [Rey-
3065330m0 1936:110; Amd0bsBzomo 1958:99; 36o3hgbgm... 1953:3;
393505dg 2003: 54; xmdsdg 2006:228; mmeogdoxksbodg 1973:51;
B3germoban 2000:141]. ,Lodmmbgbs Fobs sbghammo” ggoto ghow-
OO 59M005698L ,bg bmaMgdals; ,ammammolb x35MLs" s dg-
mMge dmbgmob donFyadgmo K30l bs@gdsl. dzgmo smmddobgmmo
LogmEbemol bob sbomo 00 ddolb ggocmmsb go0303985Ls s Fgboxzghols
a5dmbobmmgdgdl bJomow gbgogdoom JMobEosbym Lobgzom bgmmaby-
B3l o IMSg5mM0bmzsb bogamabom Mbdamgdgddo. Fdobros dsdsms
35635689300, %3600b Fobsobobg ogm ,bg sbmEgd0LS; BMIgmoi mdgho-
3s LadmambgBo Esbghgs [33sds@sdg 2007:138].

39em3g Bgodmgds gs3mgymom 03 do@®mgdol’® m&bsdgb®on, mIgm-
oo (30bg ddgs godmbabyemo ,a0860Fy0bggdmmo” bboggdom-3sibmg®al,
Mmgmég dLbgmol Loyzmbm IgmBgdobs s ogdal bsgo (Lye. 3).
3%y Jmmogbgdmmos bEomodgdnmo x3Mob negmmTo’, 36 mgommb
3%ob bboggdo gdbol gzs6b.™ 3dg, Jo@Mob (30Bg, gobbogmbbgdmmo F&al
Lobomss Fotmdmeagbomo. FEal bJomow aodmbobogobgb, Hmgme s 3bol
LEddmEML [bgobstro@o 1956:8-11]. Feg dookbgzs bLmmotmem Loddm-
mme, 3Bobs s, bLoghome, (30b 3bsmmdms 60Bbsw [bowatsdyg 1998:66]
P60l Loddmmeato Fobs Lobg yggms 3MmENE30 Idol obgmb Fot-
3maagbl. geob@osbmdsBo 3dg, Lyymogho 360836gcmmdom gsboboemg-
35 Jeobgb bodowe [a39mgbosbo 1997:76] ,3bg Lodstronmob“ b3oMow
a3bgegds Loggmgbom mo@gho@n®sdoi [bmdoedg 2006:318]. ogbm-
J6obBg JEobEosbmdals ocmgzgmPystrmgdol dobgogom 6ol ,bosmgmo
3Bobof ,8%g Lodstrmmabesy ,8dg smdsgomol ,3bmatgdol Imdboggdg-
mo“ @ L,Lobsmmol ImIxgbgmo® [3g39mady 1945:344]. dbob Loddm-
OHMBS B0dm0s30(3 SbsmmaonMo sdMomss gdmbomo [gbsos 40:19];
Lbogobs s 3bal 3mIdobozns K3oMMSB, gm0 Yoowgbo Loddmmeyto
3BM0l godmbo@memgdss, HM3gmoi magol msgdo dmoagl 3dob — ogo-
39 039600b s dobo s@EMdNE L — x36M0L gsbnygMgmmdsl [Bootsedg
1998:38]. Jotomnggmo bombols ¢mdzgmgl FotmBmoagbgddo gzomb bJomo
m353906009dm@s (30960 Lbgymgdol (n306s@gboc ddob) Loddmmmagdo
[dsRsdgemo 2003:123].

9 593539090 %36 gd0 bozdomm 353639 gd MmO 0ym 33056 BgmomaEo bogotm-
39mmb 390mob Ibs@gzermdsBocs (Fomgbgobs dg-14 L. bodob@ggzo 89-15 b. gothdools
56560l dg-15 L. gotrobgmo 16b. s 5.9.

10 Lb3/6 4288; 4444; 4459; 4459; 4460; 4895.

11 ULbJ/6 4444; 4445; 4459; 4288.

12 Lb3/6 4895.
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36500mdb0-3dg, go6L3zmagbo oL osbym bgmmgbgdsdo momd-
3ol ymggmmzgol godmygbgdnmos ghomo 3odbom-mdcmmol ogdmemg-
d0b, Lymogeo 3bmbadols, sbggmmbms s §dobosbms owgdal bokgg-
b9dmac [bmdodg 2005:218].

a35ms 0dobs, MH™MI g396M0 @MInboMgdl JoMgdol (30bg, x3oM0S
3bggg aodmbobamo do@Mgdol doMomsw 3mM3nLdgs, BmIgmoi moab,
0065356 boFomaw 3ymxulb Jo@mob dgosdo®mb™. Hmamts M3z 0:d3s,
®36M0L mobo d3mog0 35030390Mm0s 3mLIoYH MM 3obdMInmgdsbimsb
©5 JggLodsdgds bodygstrmb mmb dbstrgl, Femol mmb &ML, mg-msedal
mob eMmb, sbggg mob Labstgdsl [damasimgo 1983:39].

magmbz gobbomymo dsbomoesb goibooms, do@®mgdols wgzmeol
Logom 3mI3mboigoydbs ©s om3gnem gmgdgbdoms 3mbbEdmdonm
Logmdzgmb ggoto FotBmowagbl, MmIgmoi 396@Gsmae g5dmbobyy-
mMgdo 3393m0bgds, 03 dmezoM 0gNe Mmghdowe, MHmImol gocm3gdms
093b 0ghol 3m3I3mBoool 0gmbmadegonmo 3Gma®msdol Bgdswmagbgmo
bbgs 3m33mbgb@gdo. Igbstrgnmo s LEddmmogmeo Lobggdol gotg-

3dm(33990 dmJgnmo ymgzggmo k35600 3sbbbgeggdmmo gm@dobss. gas-
60 Fomdmhgbomos badmmbol bggdl Imeol, Hmame 6osbo blbobs s

aoo6mhgbabs.

dodMgdol (39%g x3M9d0 dmaxgh mJOHm3zgomss dmdstammo,
BmaRrge moombobos, dmaxge 3o — dgocxsbo Jzgdomss Fgoagboma™.
Lodmobol FosmBo Fotrdmemagboma 3s@ombobo mgmgdom Immggomo
ammammolb g3560, 390xgd0lb, dmgzobs s GGondxolb boBsbos [Lbom-
&madg 2008:75]. do@mgdol 30 @ dsbdg godmbsbamo owo ggMob
33mo39d0 b3oMoe Bgdzmdomos gotbizmezgdom™®, gombzgmaggddy,
Omamtz 3ob300bz0Lb Mgl dobo godmsbogdol gom-ghom b0dsbdg,
09350 35(3bm356M0 J0900:gdL (Jon. 24:29; asdmib. 22:16). omsbg md-
O™M3060 3oMb33maggdl ®3oOMob 5030393L: ,89bgg 39ML3IgmMegz9dL o
B9b ymzgem mg dom JmEol s0bsbag g3l 603sbl, Gmdmoi 3o6b33-
mo3980L BgmFydoom 0gddbgds” [omebg mddm3ato 1955:75].

308Mgdol (3009 Fomdmmagborm 339606 gmm mEbsdgb@To gomge-
mobfobgdmmos sbggg JHoLB0sbnm Lobolbdg®yggmgdsdy oxkmdbgda-
mo MoEbzoms bLoddmmogs. gho-ghmo Jo@ol™® (30dg godmbabaymo gaMob
33539030, RsFgtomos momm-momm ggdabbbogosbo gotbagmasgo. gdab-

13 Lb3/b 4892; 4894; 4442; 4889;4462; 4444; 4445; 4893; 4461; 4290; 4288; 4463;
4911.

14 Lb3/b 3938; 4459; 4893; 4461; 4455; 4457; 4911.

15 Lba/b 4456;4890; 4463; 4911.

16 ULbd/b 4463
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Lbogosbo godmamablobosbo gotlizmaogol dm@oga’” xatolb godmbobey-
mMgd98m3b ghma (309960 bobanggmobs s bodmmbol Loddmmosbmseb
04m 5353806 9d9mo. gdabo Lbogo Lodgstrmlb Bgddbol 943l mgdg do-
Moomgdl [domaszmazo 1983:729].

0d, Losg k3oL 0Mazmog gobmeggdammos 300 yz930emobogsb
B980396M0 Mo0gemo, dmmmzsnds Gm@gdoom, ddstazgmo, bogodmgdg-
oo, 3083560369309 Fg000 LobMgmDdg, BMIgmo 0mebg gmoLdg®y-
39m3ds oboms dobmatol Gob@olb Fob (3sdmb. 4:5). Bzowo Lobobmmg
30 6035605 Jerob@osbamo g3mabool Bz00 boomdmmbo, Lymofdob-
0l 03 dsmobs, Hm3gmoa aodmgenbgds dm&mFanbggddg doiEbmgmols
dogh aomgdnmo dbbggm3mol Fysmmdoom. dgowo Lobsmemg Bgqbods-
3905 30993003 Jz00 Lymb, gEsdofodg asdmadagboml (godm(sb.
5:6), sbggg g0 Loggmabom 3Mgdsl, 3oEMdMomdol obEm®mool g0
doomsm 396omml, 30botygmsl Igoe BgmMb, 5699 Tggbodsedgds Log-
Momaé Moabgb-3z00L, Hm3gmoi Logndamewm Mgl dgon® s do-
Fogt 3Mogoem 396mbL. g0000L LEFdMMO s M393B0tmgds sbggg Laymof-
30bol g0 bogls s sbsmo smmddol B30 LoonImmb [dymaszmgo
1983:51].

do@Mgddy wagdetanmo omMIgGBNMEIs Ygogomgdom Jgwagbo-
mo %360M700 Logodmgdgmos 305603693 alb bymogH Lobagbgbs s Jom-
3mbonmmdal: obMsgmosbms mm&mdgd @maL, cm™dg® bognmb, mme-
398 dmEodnmb, om®dgd Lonamm omgbsbfsmmb, Hm3maol bamogho
39580 [dobos smamdss [dmmaszmgo 1983:18].

Omamiz gbgosgm, do@mgddg asdmbobnmo m&mbsdgb@o s3gd4-
mos  §Mob@osbmdsdo domgdnm Gogbgms Loddmmogzsdy, MMIgmms
ool gzgmadg boto Loghomamo Moibzom ,Mz0m“ Fgoagbomo
339botrgmemo babggdo agbzwgds.” JMmob@osbaymo Labobdg@yzgmadom
»035° mxmolb dgmego dmbgmobs s gobzombgol mol Loddmenms
(Bon. 25:31). B35gd0dosbo gotbizmago boBsbos Imdsgomo dsGrsomo
69 oM gd0bs[3M035R 3060 2001:102]. gb Goibzo sLgszg 3mwoos Febrms-
bob gostBgbomo dotrmsmo bmgl Bmsedmdagsmms, 0gs Bzomo 3ysgws
09baL, o30m0b 35dsb [06§ 306H39mmo 1990:31]. Isbgmolb k3Gl mgbsb-
Fommo 39639 ol mgbasbfesnmos, Gos, 3830dOmdm, smoamdobs s
LEBmBgbmdal mgmmmgonmo 36083bgmmdol dm3zgmos. xac0b

17 9d3blbosgosbo gomlggmaggdo 6Bomos sbggg 89-17-18 Lonznbggdol 9bdgtgddy;
©0g856Mbgddg; Lodmbomgddyg: bLbA/6 1702; 2904; 2934; 2935; 34; 56; 58; 779; 930;
2959; 100; 797; 2573, 3482; 3764

18 a30560 3gEomal bogotrgmdsBo bBotns Mzsbbogosbo gomlzgmaggdeo gbdghgddy;
©0g856Mbgddg; Lodabathgddg: bba/b 207; 1418; 2949; 3827; 3682; 143; 2222; 2886;
2901; 2230; 2642; 3483; 3827; 2949; 4054,
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635 33meg0 3oEMdMomdal obEmMEsBo Mgs doomswo 3gMhommol sm-
36093bgmmos, Lowsi dghzg ,dgmeg dmbgmob“ Fgdoamdo 3gMommal,
m3mo9mo  Labyxgzmol 90dbogbgmos [dmmas3m3n1983:58]. ogbm
J6obBgb doge sbobmemo ads gmmamms-smmamds-Botsmomemo dghgg
©omgb Joormmo ghmgbmmo gimagbool mgmemmaoy® s dobEozné Lo-
xmdamo 0dis. 03d580dg [2008:462]. mobyadgms o M358390G9-
Mo 3oMMmgdol, %360l Lobmbodsm 3odmygbgdols strsgtmo ogsmomo
385J3L seMgnmo Bnsbongnbggdol Jetorygm Mgmogagddy [3toghab-
3m.... 1953:3; B3gcemobgo 1954:24; 30 3905dg 2003:150; xmdsdg 2006:94;
3oRsdgmo 2007:38].

Lodmobolb mgds ghdgmegds Jo@Mgdol g396M©gddg(3, oMol Bme-
3oL dmErggdmmo sbggfomo mEmBsdgh@ol LsTMsmadoo: mommgmmo
308 mMab (mobogg a396md9) a39Mgddg Jggdbomos Memsdsdgbo msngey-
mgd0 doygmol, IOHmBobols, dsho@obs s JHodsb@gdgdol yzogomagdom:
0633mog 3sdmommo m&Mbsdgb@nmo wgzmeal gsdmbobgs, mIgmog
dotomose 0300LbdImdemobl, doibmgmol s §d0bosbms Loddmenm-
905 Jomgdmmo, 3mbiMgdnm gdsdo dsm MobrslfMgdsls gmemolb-
3mdL (L. 4). mEbsdgb@o IMsogaomangemasbos, ngo Bgoiegl, Hmamds
&Mowoionm dm@oggdl (IvmBsbo), HmIgmo boyznbggdol 3obdomdg
a5dmoygbgdmes, sbggg mEBs3gb@L, GmIgmoi Jvbmmmem o3 3gHommals
bommgbgdobomgobss odobobosmgdgmo (B53dsb0). Fmmmmzsbo bgg-
0mgdob FoomBo Rotrommo badxn®Egms s baoandigms y3o30mgdo
Bgodgds smgodzom Joobalb Lobbembs s bmM(msb Bosthgdmem as6dm-
omdoe Jsromsmms bigmgdew, MmIgmboi dssonmaw JMobEgbosb
905 0d9ymBgd06 LodmmbgBo [eddsTodg 2008:462]. §gtHommo byoye-
65 439300 Jorom9m mdmmdggommdsdo s Loghome Jotomm mmbs-
396&mm Hg396m@Ms6Bo, sMg LHmosw NEbmdos. ogo dg-16 Lamanbol
39m6g bobggetBo 0hgbl msgl. gb m@ogo, Hmgms Asbl oMsboosbsos g-
dmbamo, Moi bfmégo 3g-16 Lonanbowsb goboBbgds bndmmdmdmatg-
3590(3, Imb3dgb@ oyt Fbo@3rMdsTo(3, NRO™M Botrrme 30 bodobos@ihm
bgmmgbgdsbs [Loygstgmodg 1987:137] o bogdotramdsBo’®. bmomanésg-
S Y3930emgd0, JOodsbmgdgdo, IHmMmTsbgdo, Loddmmmgdos bymms do-
0gdabs, 30830560 dogmmzmbdmbobs [393g60 1986:90], Lodgymgms
943930000 30 HoEbgms Loddmmo 3ol gsmzsmalfabgdom, bado bocmbmgdals
35dmbo@memgds 9bws 0gmb. bodymEs yzogomgdo s 3domamo, Foatdg-
madMemo 353060000 bBoMew agbggds dg-12-13 Loy 3mbggdol stogtm
Faoné dgamdg [Ayd0bsdgzomo 1959:561; bnbgogsdg 2005:113] sbgmo

19 ©ogombgddyg; Lodabatgddy; gbdatgddg: LA/ 143; 2952; 3680; 2570s; 4054;
3688
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Mol y3030mgd0 ©sdsbobomgdgmos sbggg 39-17 Loy zmbol bogdstrgm-
3900bmgoL [dotsmsBzomo 2003:71]. Jo@gddg godmbebymo ygsgomms
a9mgdo 3933mmos FoMmgomo@gdoms s dzomnsbo gzgdoom (dymdnbo,
0583916000, BocNB0). yzogomo dmassw Jsbmgcmol Loddmmms [Lodsbol-
dg 1964:123]. g6ob@ gl ,ymegomaee® dmoblgbogdgb gdoxsby 3god3tgmo
(389-4 L-0b 3g-2 Bob.), BLgzEM ombolyg stgm3sagmo (3g-5 L.), omasbg Ls-
d5babdg (39-11 b.) Yoegbo InFoFgds, OmIgmo Jodstromemos mgmab-
d9mdmol dodstrom, sbggg godmobe@gds d3gbstrgmem Lodgstrmbomsb dg-
Gonmenmo Jgosmgdom [dmobdombo 1982:591]. ,3gafzgmo dsyzsmo®
03000633mdemol Lobmbodos. ,bsgdol* mabsbfsmmobomdo dodmgbom
a35mmd530 Mgmobddmdgmo go0303900mos o0 g9m doygzmmgebmab®
[osasto 1980:337-478] (359. 3:2; dotg. 12:26); IrmBsbo ¢30Mhggemy-
Lo Botro Jomfammo Bo60s30lb LoIdMMMS.2% 0go sbggg LOIdMEMS
0300099Mmd0b, LoFdobwol, dm®Romgdol, ¢Mdsbizmgdol, 60Bsbos smmam-
3obs o 8dsmmgdols. mgbmm smdstmymo IOmTsbo mgmonmo sdMOL
35dmbs@mgdss. IOMTsbo strsgmbgmm dmoblgbogds §3obrs Foabgddo;
Jgde dgd. 2:1-2; 2:16; 4:6; 6:13; gb. 35:1; mL. 14:6; 14:9; 953. 25: 31-33;
Goibg. 8:4; mmg3. 12:27; 3m. 6:28. o3dsbol LoddmmuGOHMdS 30 350803909)-
mos IHMBbmsb, Hodwgbswsz obobo ghmo mgsbol Focdmdsmggbmgdo
36036 [373g60 1986: 85]. do@Mgddg godmbaobymo x3col odggmog asb-
03bgdnmo mobo msngmmo Bgadmgds sbgzg mmbo Jsbstrgdemal bod-
dnmm 0ymb. JHob@osbym bgmmazbgdsdo Lodmmbols domal godmbsobgols
dotomsm Fystrmeo Bgboddgs (sd. 2:8-21) doRbgmemo, ,m300L domol®

s0fgcolb 3bgegdoo msbogm (4:7-9) o 9dggngey FobobFsM3gdysa-
mgdmboz (9bg3. 36:35). gMobBosbyemo Loddmmogs, BmImob bogymds-
mgd0E NIgomme Mmgmobdgdyzmgdsdos, Lomaggl omgdl sMgmem 3g-
GomTo s 33056 Fgo Lomzmbggdsdog atdgmmgds. Lsob@ghgbms .
393905dol BmbobdEmgds, Hm3gmo gbBosbgds BodMgddg Focdmmagbomo
™bo3gb@memo Lobggdol gosdEmgdol ngsl: MMbsdgb@o o6 5ol godod-
Baymo Ibmmme gzmee@onmo Imemammdobsmgal, ngo @dmaghgbsw
500580060L 5BEOL Bgnomzgom godmdbs@ggmos” [3ogodsdg 2003:11]. sdo-
&m3 d,bgdcogos, MM LobymoghHm 3ocobomgol obgo 360Bz3bgemmgseb
BgLodmbgmdg, Bmamtoi do@mss, bgdalbdoge ,dEoMmg” adombsg 3o
®530b0 3mb3M@ Mo s@30MM3S 5g3b.

20 B0 Bobobs s Boygmol yzegomagdol gsdmbobemgdgdo bBotos Loggmgbom bo-
JohamdeBo, 9bdatgddy, moxsmbgddyg, Ladgdnegddg: LbA/b 58; 143; 2886; 797;
2230; 2570; 3483;4 054; 1380; 3434; 3668; 2643; 2951; 2952;3415;3680;2935;2
886;3688;3750;1365;
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Bgdmon Rsdmmgmom Im@0ggdmab ghmow 30gs 9o dm@ogl gsb-
30boemogm — H5dwgb0dg Bo@Mob?! a39thgddg odotammos 9dzbatomo-
360 s MORMM0sbo 3bggmmbgdo ssdosbos Labom, MmImgdo K3oML
200009896. Jo@Mgdol 0zmbmamozonm 3Mmamsdsdo Rstmmmo Jgbm-
30bmo 30dmbobmemgdgdo BobosstmbmdMmogo 139330 gds Lodmmbgls
5 LogmEbmob bglb. do@mgdol Bgdedzmdgmo x3col d3maggdl Tmeal
353dmbsbnmo 9d3ba®mosbo s mOBOHMsbo sbggmmdgdo, smsdsmemg-
396 ®35ML s S0ydgb sl (9Bgg. 1:24; gb. 6:2,3).

308 Mgd0l mMbsdgb@mem 3o83mEM39d530 sbgzg bJoMowss hotrmymon??
dmgzolb 330633069380, HMImados do3bmamol dstrsonm dgnngdsl o-
©93 9hobgm mbgsdl bodl. ,Lsdgnnm 3306a306980" dodomsesw gsb-
m3398mmos 30@Mm9dol 39303 3mdgmo dobsbdemol dgsmombgdol mag-
bg. 39005mombgddg aodmbobemos: dszbmzeto, mzmobddmdgemoa, omsby
boommalidzgdgmo, §3. sgomtgo, §3. 6obm s bbgs §dobosbgdo. ,Lodgnnm®
33063306980 9nmol Igmxgdobs s ogdol 60Bsbos s 0go, 3063g-
ms©, Hmamii Fo89dmmob xomom gham Jeob@glb. gdamd 3o Jéob-
&03bmsmgolb 0gis Imfadgdmogo bmzgmgdol gomome.

330633060 ImosdMgds, Mmamés Lobsmemy, MmIgmoi gboggdom
3bggemmdgdLe s F30bobgdlh mgmalbogsb — bobsmmol Fystrmbogsb (go-
dm@b. 2:10). 330dOHMdm, LFmM g 3mboBbnmo 3o6dsMGgdgdo goblbodmg-
653L ,L3gNBM 33063306930L“ sSa0mb Jo@EgddY. ,dgNBg ogdobL®
330633060 3bg39 »MOGNMIONM ©oEgdL” M393F0MEgds s ,Lomdtmm
mo@Nea0odg” 30335603693L. L,LomdB O™ Mo nMaool” ghm-geomo 3603-
369mmds 30 g9b300b30L MgLmsb, MRl gedmibawgdsbs s dgmego
3mbgmobmsbss 35030390990 [dosmsdgomo 2007:171].

LEBdMEMMEO GZ0MNZS 3d3L FoMHgddg MEMbsIgbGNmo 3mI3mbo-
300oL gzgos dmbotBmgdabsai, Gmdgmdgi Mdmamdi FTabo gsdmbobeggb
»93ob a3063306L“ b3ot BgdmbgggeBo gamol ggotagzobo dggdboemos
mO-m60, 9003dsbgmBo goosbmetmmnmo d3gbstgnmo mgbmb MFyzg-
&0 03000 © 3o0 BmEab Rstroagdmemo y3930mgdoms S FMNMIS0m.
k3ot ,93mol g30633060" dstrgomodgdoms s dgo®mxsbo Jagdomsi
360l goxmMm3gdymo. ,93mol ag306a3060L“ aodmbobgs dodModg dom
136 domob ,doFogh dmbsBo; Logbgdom mmanznmos, dogmMs bmad
35(3bmzMol kg6 (330LsL go3mygbgdmmo gamobl ggo6azobol, dobo dofo-
960 (3bmgEHgdol sdoggz0Maz0bgdgmo Loddmemms.

308 Msdg ,008mdbgmmo; mdedmb mgemdmoggddo Rsbdnmo dgo-
R3Lo BgMoo J3gdo, 3ombagmeggdom ,dmggoom® (30b gobsboboggdl,

21 ULb3/6 4289;4455;4456;4459;4461;4911.
22 ULb3/6 4442;4457; 4459; 4461; 4462; 4889; 4890; 4892; 4894; 4895.
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035mbo 3080mbobbo mgmal mgsmee @obsbym on® bmdmms Lagm-
39mmome (36mdomo Loddmemmgdos [06§ 30639mo 1990:29]. do@mgddy
bBoMswss godmygbgdamo dotgsmodo Hmamdi x36MoLs s dobo gdmad-
Lodmgtogo FMabl, sbggg 3gbotgnmo Labggdob FocrdmboRgbsw. dotgs-
o0 9306039mabae dozbmgmol Loddmemms [Lodsbobdg 1946:123].

308 Mgdol dgedomdg Mbzom oxgbomo 3sBmomo ygegomgdo s
AMo35mughmgsebo dzomxrsbo ;mgmgdo mzmol godstggzgdobs s mowg-
30l 603sbos [gmdsdg 2006:28].

Omamiz 3bgosgm, Jo@mgddg — x3M0b, 3zgbstrgnmo m&mbsdgbdg-
dobs o oMo Lbgmemagdolb LeBnomgdom, FoMmdmmagbormos Ladmmbal,
dgmMge Imbgmobs s bbggM3mols ;mgdgdo.

a5bboemmmo do@Mgdol mMbsdgb@ 3o Rswgdanmo beghmm owgol do-
mbgoze, MmIgmos ,0gmMg dmbgmoaly gmmammadg demggol cgdobs
5 do3bmzgcol 3mbdonmo GEomdzkol bogsbggdmem FocrdmPgbobsggh oym
30356090, 30dDNSMAMI© M0MMINEOo Jomasbo 0brogzosmNE s
35b6mBgmtgdgmos. yzgmes Jgdobzgzedo m®mbedgb@mmo Lobggdolb o@)-
306m3s B9309309: ,o0mL dnsgsto MHgmogonto Loddmemm boBsbo
— R356M0.

bammgbgdol Lbgs o Lbgs motan ymggmomgol gsbsdocrmdgdos
MOM00geo 3o3mabol, ghrmIsbgmols 3sMomgmnmon s gehmdsbgmmseb
dgomm 393306030 30moMgdmes [3Mogommgs 1980:104]. 308 gdals
™Mbsdgb@mmo dm@ogzgdol dubasgbo dm@oggdos sbsbamo bgmmgbgdal
Lbgs otggddo — 3900mol Ibo@3tmdsdo, Fgomcdmdsbs s Jgodg 339-
0530, dobos@nEsdo, Mmamtz gbsbgm, Jo@mgdol Bgbodzmdoo godm-
949b9dmmos GHMmamM( Sa0mMmdM030, MMIs bambamo 3gbggdol dgmbg
™m6bo3gb@o (dog. INbol Bmommo) sbggg mMbsdgbdo, GmIgmoi Img-
305693000 g3tm3mmo bgmmgzgbgdol gogmgboom Fgdmmal Rggbmasb (3og.,
Bo3dsb0).

Omgme asbbommmo 30@mgdol dogomomgdds seggsbsbs, oy dg-
17 Loambgdmg Bmasow Lagzmabom gbodmbgmdg Fodygsebo 3603369-
mds Lobmgeb 3odmbobmemgdgdl gbogdgdmms, 93 3gommowsb Imymeng-
d9mo Loggmgbom sboTbymmgdal bogoty bogmgddg (LoxsMmbs, 96dgto,
Lodmboto, mmet-mIMmBmgdo) mMbsdgb@o aods@mbos [dotsmsdgomo
2000:125]. aaém 39803, d3gbstrgnmds m®Mbsdgb@ds dmmosbsw Ro-
3bs33ms BogHMmo godmbobemgds. godmbsgmobio 83 dbtrog ot dod)-
900 ymyoms.

Logamgbom bogdotrgmdado god9mozbgdmmo domommo Ibs@atmmo
ombg, obzgfomo ©g3mes@ommmds, boymaxl 3g-18 Lomzmbals Jot-
e bod 3zt mm Jotmammmdsdo GMowoioolb 0fyzg@mdal. gobboemmmo
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308madol dogomomgdds boym, o HmamMo 3Moz35mBgMHmzebos Jom
Fgbodgmdoe 3odmygbgdnmo mMbsdgb@mmo gimto, Hmdgmoi gumd-
6905 JEobLBosbym Im@oggdL. do@Mmgdol Fgdzmemmdsdo, obggg, Gm-
améi dmaose bogdotmamdsdo, Bgbsehabgdmmos mz0m3ymuzsomdoms
5 MmM0g0bommdoo gsdmmBgmmo dbodztmmo 9@ Yy3zgmgds, Jotomm
Bogotrgmdasl o6 Jgbgdos ,a30560 Loy 3mbggdol bgrmmzbgdsBo sebgdmmo
o6 IbMhogo 30Modobo — Ibo@gzcrmmo mbol sgdzgomgds s Johob@osbey-
o 6fdgbol 3m@bals 30babo” [bybiogedg 1992:271].

©5dm{fdgdsbo

3565msdgomoa 2000: gmmbod dotromsdgzomo, ,858mbodgom medstolb s-
RMboL 03mbmamoxnonmo megobgdn®mgdsbo,” 8 vdomsbsdzocmol bob.
bgermzb9gdol dndgandolb gatmbsemo bs® 3393960 VI, 2000.

35M5msdgomoa 2003: aombod dsM3msT30m0;" oBsMbsms 3mI3mygd@o
Lgg®oEbmgmosb”, J. 8dotsbodzomal bob. bgenmzbgdol dxndgmdols
g9&bsemo botzzgagdo VI, 2003.

3565m53g0ma 2007: 3 mbod dotmomsTdgommo, “wgomegem sbo—bsb#dols s-
RoMbgdo” bogs®momggmmmb bodggemgbo 11, 2007.

396 gmazomo 2005: g3o d9Mmgmedgomo, “Bmgmgmdmagst doomeyebgl
0@, bogstramggemmb bodzgemgbo 10, 2005.

dmmasgmgo 1983 Bynrakos, HacTonpHas KHUTA CBAIEHHOCTYXXUTENS, T. IV,
M., 1983.

a39mgbosbo 1997: 356053 a339mgbosbo, ,ddg — JOobGgbs s gsdms go-
dmbobemgdgdols gbobgd o360l dodomozol smdmbsgmgm 3gogmdg*
JN. MoBYMHBNHS s bgenmgbgds 1-2, 1997.

306bamadg 2007: :0bs goMbomaedg, Jotrommmo Ibs@zthmdal obGmtoowsb,
0., 2007.

ogmbstmobo 1997: Maria Theocharis, Treasures of Mount Athos, Thessaloniki,
1997.

0s035Mmo 1980: 0dggmgbo nswgsto, godmbsaigdae dmeddbowmgl, godmazmg-
30 ©o bodogdmgdo omtngl gm. 3g@Mggamds, 3. Fob30gzds s m.
bagLmE0sbds. ,dg3b0gMgds; md., 1980.

06§ 306390 1990: 3065 06§ 306390, JMobE0sbymo Im@ozgdo ,39%b0b-
&YombsbTo? LogdoMmnggmmb ghmgbnemo MMl Bgms Loddmemogo-
Loomgal. g. ,356m0000% Ne 7, 1990.

0msbg mgddm3omo 1955: omobg mdohm3oto, ,Lobsbammomgol®; dodome
bFsgemsbo. od., 1955.

3odmbo 4, 2012 19



930 dgtgesdgomo

badsbobdg 1946: 0msbg Lodsbolidg, sdm GBormgmal ot @zommds. dggmo
Joormmo moGghod ol Jogb@mIsmos 1. Jgoagbomos bmm. ymds-
690830mmol Jogch. Hged@m®o 3. 3939em0dy. »d. 1946

353%05dg 2003 : @ogom 353505dy, Jotrmmmo mMbadgb@ol agbgbalin. md.,
2003.

3omadas 2001: Pari Kalamara, The Splendour of Heavaen Sacred treasures
from Byzantine Collectons and Museums in Greece. September 2001 - Janu-
ary 2002, Frankfurt, Dommuseum. Athens, 2001.

3939moadg 1945: 3m6bgmo 3939emadg, 9@ommgdo @. Il, ;md., 1945.

333Fs&5dg 2007: g30896m0by 33odo@odg, »§3. bogmmmbal Mgmogxrmmo
bo@o obsbyol m3EMmalbddmdmol gamgbools bodbtgo Robodg: bo-
JsGnggemmb bodzgemgboNe10, od., 2007.

3mastmgo 1913: Enpmap Korapos, Kynsr ¢ernieit pacteHuit 1 XMBOTHBIX B
npesHel1 [peuny, CII, 1913.

3653hgbgm 1953: 3653Rb3m 3., yotomsBgomo b. 0. Jothormmo m&bsdgb-
&0 »d., 1953.

393960 1986: Cooper E. Lexicon alter Symbole, Leipzig, 1986.

mgdbogmbo 2007: Lodomggmmb dostommdswamgdgmo g3mgbool gbi03-
mm3geogto mgdbogmbo. sg3&mM-39dwmagbgmbo: gbMogm godndeBgzo-
o, 8o0s 3535309300, 965 eddsBndy, Mgoed@mgdo: gbtozm godo-
doBz0mmo0, 9d300039 3mgmadsbedgomo. md., 2007.

mmmongdogsbodg 1973: 0bao cnmtongdogsbodg, bodob@gzolb dbs@gemmds md.,
1978.

modngdoxnsbodg 1992: VMura Jloprkupanuase, Pocriucs B Llanenmxuxa T6.,
1992.

ds05bmgs 2004: Maiasova Natalia, Old Russian Embroidery. M., 2004.
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Some artistic aspects of Late Medieval Georgian Mitres
Eka Berelashvili

A mitre is one of the main components of a bishop’s apparel, and is
thought to have originated from the Byzantine emperor’s crown. According
to Christian tradition, the mitre symbolizes Christ’s crown of thorns [Lazarev
1970:252-3]. At first, only the patriarch of Alexandria had the right to wear
a mitre but, after the fall of Constantinople in 1453, the wearing of a mitre
became general both for Eastern and Western Christian churches [Jonstone
1967:15]. According to Warren Woodfin, “the patriarchal hat, both through its
form and decoration, helps to denote an emerging understanding of the clergy
as an independent and superior authority both political and religious, in the
century before the fall of Constantinople” [Woodfin 2003:2].

The Georgian National Museum has a rich collection of embroidered
works, among which the collection of mitres holds an important place. Cur-
rently, 25 mitres are preserved there. Some are original creations, while oth-
ers display Russian or Western influences. The earliest mitre preserved in the
museum collection dates from the second half of the sixteenth century to the
beginning of the seventeenth. Georgian sacerdotal vestments and headdresses
follow the Eastern Christian tradition but, at the same time, they creatively in-
terpret its traditional decorative systems and iconographical schemes. Before
the seventeenth century, scenes illustrating the life of Christ (“The Annuncia-
tion”, “The Washing of the Feet”, “The Last Supper”, “The Crucifixion’, as well
as “The Communion of the Apostles’, etc.) were embroidered on mitres in
Georgia, as well as in other Orthodox countries. From the end of the seven-
teenth century, images were replaced by symbols connected with the heavenly
paradise' [The Splendour of Heaven 2001:136; Post-Byzantium: The Greek Re-
naissance. 2002:198; Theocharis 1997:457; Maiasova 2004:97]. These symbols
represent the Garden of Eden.

This article aims to illustrate specific features of seventeenth- and eigh-
teenth-century mitre decorations and to analyze their symbolic meaning.

When examining the artistic decoration of mitres, we should first consid-
er the oldest preserved mitre, which dates from the end of the sixteenth centu-
ry to the beginning of the seventeenth, and is known as “Mitrophane’s mitre™.

1 GNM/ Nos. 4888, 4289, 4890, 4288, 4459, 4460, 4889, 4894, 4457, 4893.
2 GNM/No. 3938.
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This is distinguished by its form and content. This mitre belonged to Bishop
Mitrophane [Berelashvili 2005:118]. The mitre is decorated with multi-figured
compositions of “Holy Communion’, “The Washing of the Feet”, and “The Last
Supper” on the sides of the mitre. Turquoises, sapphires and half-moon shaped
green glass form seven crosses on the mitre’s top (or “sky”). Two of these cross-
es are depicted on a square gold plate’ in the middle of the “sky”, on which at
the same time a cross had to be placed vertically. This should be interpreted
as an illustration of the words of the Psalmist: “The Lord looked down from
his sanctuary on high, from heaven he viewed the earth” [Psalms 102: 19].
The largest cross is composed of turquoises and sapphires. It divides the “sky”
into four parts and, from its place and colour, this cross is connected with the
Second Coming*. One of the crosses is composed of semi-circular green glass.
The half-moon shaped endings of the cross are directed upwards. Crosses of
such form represent the oldest type of cross which usually was attached to
the domes of churches. A stylized green cross and its semi-circular form is a
symbol of mankind’s deliverance and of the heavenly paradise[Handbook of a
Clergyman 1983:26].

At the same time, there is a circle composed of light-blue and green stones
around the central cross on the “sky” of the mitre. Rays emanating from this
circle divide the surface of the mitre into four, thus pointing to the four parts of
the universe, the four seasons, and the four Gospels. The circle is the most per-
fect and universal symbol. The Saviour is compared to a circle because of His
infinity. According to Hermes Trismegistros, “Christ is a circle whose centre is
everywhere and surrounding is nowhere” [Cooper 1986:97].

The “powers” glorifying God are depicted on the “sky”: “Holy, holy, holy”,
while the central cross symbolically represents God sitting on a throne” (Eze-
kiel 1:16; Revelation 4:8).

The mitre, which was donated by Ana Tsulukidze’ to the Tsaishi icon of
the Virgin, (pic.#1) is distinguished by its decorative patterns. In the middle of
the “sky” is a round gilt silver medallion with a repoussé Crucifixion. Stylized
“oak leaves”, all of the same size, form a cross. The oak tree is a symbol of the
Saviour in the Western Christian tradition. It is also a symbol of strong faith.
Its roots go back to Biblical times. God appeared before Abraham in Mamre
oak forest where the latter set up an altar to Yahweh. Abraham lived in Hebron
near an oak wood where God’s angels visited him. An oak tree motif was con-
sidered to be the property of the Divinity [Kogarov 1913: 171]. The oak tree

The dimensions are 2.5 X2.5 cm.

According to one explanation, light blue is connected with Heaven.

The third wife of Katsia II Dadiani (1745-1788), daughter of Paata Tsulukidze.
GNM/No. 4888.

A U W

3odmbo 4, 2012 23



Eka Berelashvili

also had a sacral meaning in Georgia. In Samegrelo, particularly in Chkondidi,
Martvili church was erected over a sacred pagan site where an oak tree had
been worshipped [Chubinashvili 1936:115]. Apparently this “inheritance” of
the site indicates certain links with a local pre-Christian tradition, which is also
reflected in the ornamental motives used in Georgian Christian liturgical arts.
It is the only example of the representation of an “oak leat” ornament on Geor-
gian church embroidery, though in repoussé work the oak leaf motif has been
depicted since the eleventh century [Chubinashvili 1959: 546-548]. It was also
often used in ornamentation decorating eleventh- and twelfth-century mural
paintings, such as at Bochorma, Ateni and Matskhvarishi, and paintings by the
“King’s artist Tevdore”, at Timotesubani, Bertubani and Betania [Okropiridze
1997: 35]. This ornamental motive was later less frequently used, and had quite
different forms [Sheviakova 1960:27]. Unfortunately, few embroideries of the
late eleventh and early twelfth centuries have survived’. Thus it is difficult to
judge if this type of decorative pattern was also widespread on early period
embroidery. In the seventeenth century, the creator of the mitre donated by
Ana Tsulukidze to the Tsaishi icon of the Virgin, recalls an old ornamental
tradition, decorating the “sky” of the mitre with “oak leaves”. The medallion is
the semantic centre of the iconographical programme of the mitre. The orna-
ment depicted once more stresses immortality and the everlasting existence of
Christ. Gold oval medallions have images of the Virgin, an Archangel, Christ
and John the Baptist. Around them are stylized flowers symbolizing the virtues
of the persons depicted.

Georgian mitres of the period in question were abundantly decorated with
floral ornamentation worked in gold and silver thread, couch work in gold and
silver thread, bullion, with small thin silver or gold spangles, sequins, and thin
short metal wires. Mitres are abundantly decorated with precious stones and
pearls. This material also had various symbolic meanings. Ornamental motifs
on the mitres are attractive owing to their beauty and decorative effect.

Traditionally, a composition depicted at the top is an important part of the
whole iconographical programme of a mitre. The top of a mitre, the “sky”, has
the same semantic meaning as a church cupola. Christian theological symbol-
ism considers a church cupola to be the sky. Unlike in Byzantium, a cross or a
cross ascension was used in Georgia for the decoration of cupolas [Privalova
1980:85; Lortkipanidze 1992:21; Okropiridze 1997:35; Jobadze 2006:172; Vir-
saladze 2007:121; Skhirtladze 2008:109]. The “sky” of a mitre, like any cupola,
is conceived as the kingdom of Christ. In the New Testament, the Kingdom of

7 The only preserved twelfth century object is a pair of liturgical cuffs with a ‘bell’ composition (GNM/
No. 3344 a/b). I. Melikishvili “The Oldest embroidery sample from Katski’, Studies, 1, Georgian Na-
tional Museum, Tbilisi, 1995.
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Christ and Heaven are one and the same [Nozadze 2005:109]. As mitres have
a cylindrical form, the composition of their decorative patterns is based on
a circular principle where floral ornaments are distributed around a central
cross. A flourishing cross® is often placed in the circle on the mitre’s “sky”°.
(pic.#2) The image of Christ on mitres is replaced by a cross in a medallion,
which is the sign of God incarnate, His passion, victory and salvation. A cross
decorated with floral shoots in a medallion reminds us of Christ’s passion, His
suffering, and His victory and glory at the same time. Floral shoots around a
cross are symbols of “renovation” and “revival”. Christ’s cross is a sign of vic-
tory over death and of heavenly triumph. Thus, it is closely connected with the
symbols for the eschatological subjects “The Second Coming” and “The Resur-
rection” [Sakvarelidze 1987:118].

In the Christian tradition, flourished crosses, symbols of renewed life,
symbolize rebirth and are connected with Christ. Such crosses were widely
used in Georgian art from early times'® [Chubinashvili 1936:110; Chubinash-
vili 1958:99; Kravchenko 1953:3; Kakabadze 2003:54; Jobadze 2006:228; Lort-
kipanidze 1973:51; Kldiashvili 1994:12; Shmerling 2000:41]. The cross domi-
nates not only the mitre’s “sky”, but it is also an instrumental device organizing
the whole compositional system of mitres. The cross divides the surface of a
mitre into four equal parts'.

On Georgian sacerdotal headdresses the cross is always a central image,
the main axis around which are gathered the other components of a composi-
tion. Each cross, which is surrounded by floral ornaments and symbols, varies
in shape. Such compositions combining crosses and floral ornaments allude to
the Cross placed in the Garden of Eden as a sign of salvation.

On the “sky” of mitres, crosses are sometimes embroidered with gold
thread or are made of metal or are composed from precious stones'?. The cross
of Golgotha, represented in Paradise, consists of precious stones. It is a sign of
sovereignty, victory and triumph [Skhirtladze 2008:75].

Mitres with “shining” rays on the “sky”, can be distinguished separately"’.
(pic. #3) Ornamental decorations depicting the “sun” might be considered im-
ages of the glorification of Christ. The sun is placed in the middle of a stylized

8  Blooming crosses appear on wall painting from the seventh century (Ateni, Samtsverisi, Kanchaeti,
Telovani).
GNM/ Nos. 4457, 4461, 4893, 4911.

10 Blooming crosses were widespread in Late Feudal Georgian wall paintings too (Tsalenjikha-14th c;
nabakhtevi-15th c.; Vardzia. Ananauri 15th c.; Parakheti 16th c., etc.)

11 GNM/ Nos. 4892; 4894; 4442; 4889; 4462; 4444; 4445; 4893; 4461; 4290; 4288; 4463; 4911.

12 GNM/ Nos. 3938; 4459. 4893; 44651; 4455; 4911.

13 GNMY/ Nos. 4288; 4444; 4459; 4460; 4895.
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Cross', or sometimes its rays form a Cross". The “sun” in the “sky” of a mitre
is represented in the shape of a shining circle. The latter was often used as a
symbol of the sun [Neikhardt 1956:8-11]. The circle is considered to be a solar
symbol, as the sign of the sun and, generally, of the sky, moon, stars and plan-
ets [Nadiradze 1998:66]. The circle was a symbol of a sun disc in all cultures
[Gvelesiani 1997:76]. Jesus Christ, according to the written sources, is “the
sunlight”, “the sun of truth,, “the rising sun”, “life-giving” and “the spreader
of light” [Kekelidze 1945:344]. The symbol of the sun has an analogous mean-
ing in the Bible, too (Isaiah 40:19). A combination of the sun and its rays with
a cross is an expression of a deep, complex symbolic meaning which implies
the unity of the sun (God himself) and God’s attribute, a cross [Nadiradze
1998:38]. The sun and stars were almost always used in Christian art with the
aim of showing spiritual salvation, to glorify God, or to illustrate an angel or a
saint [Nozadze 2005:218].

The “sky” of a mitre and the crosses depicted on it are often decorated with
“stars”'¢. Stars are one of the signs of the Last Judgment and Christ points to it
himself (Matthew 24:29; Revelation 22:16). John Chrysostom identifies stars
with the cross: “Look at the stars and you will always see among them the sign
of a cross that is created by the joining of stars” [John Chrysostom 1955;75].
Numeral symbolism is also taken into consideration in the floral decorations
of a mitre’s “sky”"’
“sky” between the arms of the cross. A six-pointed star'® together with a cross
were connected with Heaven and its symbolism. The six points refer to the six
days of the world’s creation [Handbook of a Clergyman 1983: 729].

A bunch composed of seven flowers was also depicted on the mitres. These
seven flowers might refer to the seven candles which John the Theologian saw
in front of Christ’s throne (Revelation 4:5). Seven candlesticks are signs of the
seven mysteries of the Christian Church, and of the mercy of the Holy Spirit
which believers are granted, thanks to the Saviour’s sacrifice. Seven lights corre-
spond to the seven divine spirits which were sent to the earth [Revelation 5:6],
to the seven Church assemblies, to the seven main periods of mankind, and to
the seven colours of the rainbow. Thus, the number seven is a sacred number
on which many celestial and earthly laws are based. The symbolic meaning of
the number seven is also connected with the seven holy talents and the seven
mysteries of the New Testament [Handbook of a Clergyman 1983:51]. Crosses,

.In one of the mitres, six-pointed “stars” are depicted in the

14 GNMY/ Nos. 4444; 4445; 4459; 4288.

15 GNM/ Nos. 4895.

16  GNM/ # 4456; 4890; 4463; 4911.

17  GNM/ # 4463.

18 Six-pointed stars are often depicted on the 17th c. Eucharistic Cloth GNM/# 1702; 2904; 2934; 2935;
34; 56; 58; 779; 930; 2959; 100; epigonations GNM/ # 797; 2570b; 3482; 3764.
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which are embroidered on mitres, are composed of flowers with twelve petals.
These are thought to point to spiritual safety and harmony, to the twelve tribes
of Israel, to the twelve judges, the twelve mediators, and to the twelve great
feasts. [Handbook of a Clergyman 1983:18] (Revelation 22:2). Thus the orna-
ments represented on mitres are based on number symbolism widespread in
Christian practice. We often meet floral decorative patterns composed of the
number eight". This number is a symbol of Christ’s Second Coming and of the
Last Day (Matthew 25:31). An eight-pointed star is a symbol of future eter-
nal bliss [Pripachkin 2001:102]. This is the number of those, including Noah,
who survived the flood: Jesse, David’s father had eight children [Intskirveli
1990:31]. The eight arms of a cross point to the eight periods in the history of
mankind, where the eighth one is the period after “the Second Coming” and
denotes the divine paradise [Handbook of a Clergyman 1983: 58]. The use of
four- and eight-leaf rosettes as symbols (synonyms) of the cross are often met
on Early Medieval reliefs in Georgia [Kravchenko 1953:3; Shmerling 1954:24;
Kakabadze 2003:150; Jobadze 2006:94; Machabeli 2007:38].

The paradise theme also continues on the sides of mitres. There are various
ornaments on mitres, such as lilies, which had been used for centuries, as well
as decorative patterns that were typical of the art of the period in question, for
example, an iris (pic.#4). Thanks to refined decorative patterns matching the
form of the mitre, we have attractive bunches of blackberries, lilies, bluebells
and chrysanthemums on all four sides of the mitre. The other decorations that
are spread around are considered to be symbols of the Virgin, of Christ and of
the saints, whose presence during the Liturgy they imply. Three- and five-petal
flowers inserted in the floral decoration might be regarded as souls connected
with Christ’s flesh and blood, those who received the Eucharist and are with
Christ in Paradise for ever [Gamabshideze 2008:462]. A realistically interpret-
ed five-leaf flower is quite unknown in the work of Georgian goldsmiths and,
generally, in the Georgian decorative repertory of early periods. This motive
appears in the second half of the sixteenth century, and seems to come from
Iran as it is appears in the architecture and monumental art of the same cen-
tury, but was mostly used in the minor arts [Sakvarelidze 1987:137] and in
embroidery®. Five-petal flowers, chrysanthemums, and lilies are symbols of
the microcosmos of a human being [Cooper 1986:90]. A three-petal flower,
according to the symbolism of numbers, should be the expression of three vir-
tues. Three-leaf flowers with prolonged “noses” are often used in twelfth- and

19 Depiction of eight-ray stars are usual on the late period embroideries: on epigonations, Eucharistic
Cloth GNM/ # 207; 1418; 2949; 3827; 3682; 143; 2222; 2886; 2901; 2230; 2642; 3483; 3827; 2949;
4054.

20 GNM/ Nos. 143; 2952; 3680; 2570a; 4054; 3688.
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thirteenth-century metalwork [Chubinashvili 1959:561; Khuskivadze 2005:
113]. Such shaped flowers are also typical of seventeenth-century embroider-
ies [Baratashvili 2003:71]. The central part of flowers on mitres are decorated
with pearls and precious stones, such as emeralds, sapphires and turquoises.
A flower is generally a symbol of the Saviour [loane Sabanisdze 1982:123].
Christ is mentioned as a flower by Epiphanius of Cyprus (second half of the
fourth century), Dionysius the Areopagite (fifth century), and Ioane Saban-
isdze (eleventh century). A great respect for the Mother of God is shown by
means of a metaphoric comparison with a floral ornament [John of Damascus
1993: 156]. A burning bush is a synonym of the Virgin. In the chant dedicated
to the Feast of the Annunciation, the Mother of God is identified with a burn-
ing bush. [The Oldest Iadgar 1980 337-478] (Exodus 3:2; Mark 12:26). The lily
is first of all a symbol of the Virgin*, as well as a symbol of divinity, purity,
obedience, innocence, resurrection and ascension to Heaven. This flower is
often mentioned in Holy Scripture (Song of Songs 2:1-2; 2:16; 4:6; 6:13; Isaiah
35:1; Hosea 14:6; 14:9 Exodus 25:31-33; Luke 12:27; Matthew 6:28). Symboli-
cally, the iris is identified with the lily, as both flowers belong to the same fam-
ily [Cooper 1986:85]. Four bunches of flowers which are placed around the
cross of a mitre could be perceived as a symbol of the four Evangelists. The
main textual source for the depiction of the Garden of Eden in Christian art is
considered to be Genesis (2:8-21); the Garden of Eden is also described by the
prophets Daniel (Daniel 4:7-9) and Ezekiel (Ezekiel 36:35). Christian symbol-
ism, based on Christian theology, started from an early period and continued
until the Late Middle Ages. David Kakabadze’s opinion concerning decorative
themes on Georgian mitres is worth mentioning. He believes “decorative pat-
terns were used not only for decorative purposes, but they mainly expressed
mans hidden point of view” [Kakabadze 2003:11]. This is why it is quite natu-
ral that even a “small” detail on a mitre, which is an important ecclesiastical
headdress, has a symbolical meaning.

We should mention one more motif often depicted on Georgian mitres:
six- and two-winged angels with human faces. These heavenly creatures are
embroidered on some mitres®. The angels glorify a cross. Cherubs that are
included in the iconographical programme of mitres are connected with the
Garden of the Eden and the “Tree of life”. Six- and two-winged angels glorify a
cross (Ezekiel 1:24; Isaiah 6:2,3).

21 Images of a lily of the valley and of blackberry flowers are often used in church embroideries on
eucharistic cloths, epigonations and liturgical cuffs: GNM/ Nos 58; 143; 2886; 797; 2230; 2570; 3483;
4054; 1380; 3434; 3668; 2643; 2951; 2952; 3415; 3680; 2935; 2886; 3688; 3750; 1365.

22 GNM/ Nos. 4289; 4455; 4456; 4459; 5561; 4911.

28



Some artistic aspects of Late Medieval Georgian Mitres

Crowns, which refers to the heavenly greatness of Christ®, are often
included in the ornamental decoration of mitres. These crowns are signs of
Christ’s rule and glory, and were first awarded to Christ for his sufferings.

A crown is considered to be equal to the light which was granted to angels
and saints from God, who is the source of light (Revelation 2:10). In our opin-
ion, this explanation determines the place of crowns on mitres.

The border at the lower edge of the mitre also has a symbolic meaning.
A “crown of thorns” is generally depicted on it. In most cases the “crown of
thorns” is composed of two interlacing floral stalk lines and flowers and leaves
which are placed among them. The “crown of thorns” is often decorated with
pearls and precious stones. Depiction of the “crown of thorns” on a mitre, es-
pecially on its lower or “earthly” zone, is quite logical, as mitres are symbols
of the “crown of thorns” which was used during the Saviour’s Passion, as well
as a symbol of the end of His earthly life. Precious stones of different colours
“spread” on a mitre symbolize the sky full of stars. Precious stones are gener-
ally known as a symbol of heavenly stars [Intskirveli 1990:29]. Mitres are often
embellished with pearls. A pearl is first of all a symbol of the Saviour [Ioane Sa-
banisdze 1987:449-450]. Widely spread flowers and precious stones of various
colours on the surface of mitres are signs of God’s victory and glory [Jobadze
2006:28]. Thus subjects connected with the Garden of Eden, the Second Com-
ing, and sacrifice are represented on mitres by means of a cross, floral decora-
tions, and the heavenly bodies.

Notwithstanding general themes used in the decorative patterns of mi-
tres aiming to show the Second Coming, the Victory over Calvary and the
triumph of the Saviour, the decoration of each mitre is individual and unique.
The main goal of decorative themes in all cases is to glorify the main symbol of
the Christian religion, the Cross.

Different branches of art have always influenced one another. They share
similar artistic and aesthetic tendencies. Similar motifs appear in mitres and in
other branches of art, such as wall painting, repoussé, stone carving and manu-
script illuminations. As we have already mentioned, local ornamental motifs
with deep folk roots (for example, the “oak leaf”), and also late European deco-
rative patterns such as the iris, were used for the decoration of mitres.

The decorative patterns on mitres discussed here show that, before the
seventeenth century, priority was given to figurative images on church vest-
ments. From then onwards, decorative patterns became dominant on church
embroidered items [Baratashvili 2007:125] and, what is more, floral ornaments
with their symbolical meanings replaced figural representations. Mitres were

23  GNM/ Nos. 4442; 4457; 4459; 4461; 4462; 4889; 4889; 4892; 4894; 4895.
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no exceptions. The patterns of mitres reveal a diversity of ornamental dec-
oration based on Christian themes. Originality was preserved in the scenes
adorning mitres, as well in embroidery in general. In spite of a general decline
in the arts during late medieval times, the art of embroidery in Georgia main-
tained its high artistic level.
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