bagooggmmBo sm3mbgbomo d60bgsmb Fzommmo dsmamgdal
Do6dmdsgmmdol dogdobsomgol

356053 35859d30m0
omoslb LobgmdFozm 9boggdlLodgdo

sbomo  FTamomsmeoibzgolb 3o63gm Lowminbggddo Loadstrmggmmb
&90MM05Ddg 56LgdMm oG 3M MM agdbs ™9 Jodwobstrgmdoms
Bmcob, dM0bxomb ggotmmo dsmmgdol xanalb Logmmobbdm swmgo-
Mo 35309. 93 MmEMogobsmmnto dbo@ gz nmo Imgmagbol doMomaw s6LL
bogomol Fgommmmds s bLEomodgdnmo dbmmImOBNmo s MmEMbsIgb-
&mo Lobggdoom Fgd3mds goblodmgmoglh. dommgdols smdmBgbs obgm
69a0mbgddo, MmamGoiss ool Gogs, bgdm 0dghgoo (sbsgmgmo
Lodotmggmm, Gombobs s ygoMomasl Bgdm Fgmo), Jows Jorommo s
0M00mgmo (smdmbogmgmo s LsdbMHgm-obogmgmo bodosmnggemm)
B980b3930000 56 Mbs 0gmb, Boash gb Mgaombgdo dggmmagsbgg mo-
mbol ©s31Bs3930b dmogt (396 gdL Fomdmawmagbos.! emgobsmgals
ot sbgmmdg g@o dommss smdmPgbomon.? obobo, Gmame Rsbl, Lg-
09moss boFomdmgdo. dommgdol 9dg@gbo bosFomo dmabotrgmals
LodoGbgmmo 0639689006, BoFomo 30 Bgdmbggzomo smdmbgbgdom
aobs (36mdomo? (by@. 1, 2, 3).

dM0bggomb ggotmmo dommgdol dodstron ©onb@ghgbgds XIX bo-
m3m60b 30-0060 fFmgdowsb gohbos, Hmmabs 306Hggmo 60dnBgdo bgdm
6ogoT0, dgdm 03ghgombs s Jows JotromnmBo — bmbomols s dodstrmsls
(mOLd9ms0) LodotbgdBo smImoBobgl [sobgemmo 1837; Imb3gtyg 1893;
m3otmgs 1900; msys0dgoemo 1913: 48; amdgxodgomo 1939: 345-361; 3Rg-

1 a.40x80560b Jobggzom, dsmmgdo msegdmytomos 3s3obmbol, Hmobs s bamaial
Mmgm@gbomgddg [gyoxz0sbo 2006: 206].

2 dsmmygdol ¢3g@gbmds Logdomggmml gehmgbam dndgnddos oinmo. obobo sa-
6gomgg bmgmomb obgmo Indgndgdol dxmmdgmmdsBos, MHmamtMoiss, 39&9c-
Bdmaolb babgmadFogm gMdogsgn, bon-omMzol Jg@Hm3mmodgb Indgndo, dc0ds-
6900l Indgmdo o Lbg. dommgdo 3g@dm gmmgdiogdbsoi 93839693L. dommgdols
139@gbmds LEmmoess Fgdmbobymo, dbmmme odwgbodg smgnmos BMogdgb-
B nmoe Fomdmmagbomo, m9dis, domo 333560 damdatgmds 3m33mdoiogdols
LMoo smoagbol LoBnomgdsl ndmggs.

3 dommygdol ¢m3Mogmgbmds dm3mzggdamos mebdbmgd sthdgmmmaont 0bgzgb@ot-
@b ghmow.
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mobs 1968: 131-154]. 53 b3t mm bofotmdmgdms 3otggmo ByMbrsdgb-
&0 3393990 Fomo 5&M0dY(300L0 s godmbobamagdsms bgdsbdo-
30bod0s dodmgbomo.* BgdamdTo stdgmmmaontse bogmdgmosbse
BgbFsgmommo dommgdo, bgemmgbgdols obEmEool mgsmbsdMoboom sées-
Leaglb godbsms b3gEosmnmo 33emggol bogsbo. 83 IbEog I3gmazergdo
bmmme 33m3gnmo Lo ogdom o6 dmbsdMgdgdoom ™9 Bgdmogsta-
mgdmEbgb [0356mglzsns 1928 a; 0gobmglLgsos 1928 b; sdocsbsBzomo
1963: 58-62]. 3o6zgmmo, 1972 Famb gsdmgdnm 6s36m3%0 36rme. 3.
bosBgm3s mo30 Immye®s 0dbsbo sbgdymm momddol yzgms dosemmasls
©> 3500 0gmbmaMoxonm RIRFNBIOSLS @S 3M39rn bydsbGogzn® 3amy-
35b @b gts [bowsBgmo 1972].

dM0bxgomlb  Fz306Hmmo dommgdo ghom  3obEom3g3gdnm xkanRL
d36ob sbomo Fgmmsmoibgol 3otggmo Loy3nbggdol 0dgeools Lsdg-
3mb bobgom bgmmz698590.° 53 56H@gx30J@9gd0b 353mBgbol bobow sbaemo
Tamosmtoibzol I-III bonanbggdos doRbgmmo. 53 3gommol 0dgMools
Lo3gnBML bmMaMgds BoYmo 3mmo@o3nco M9 Lmosmyto dmgemg-
bgdomos (3bmdomo. ghmo bEog, 0dgMos ©S3538069d89mo oym Mol
033960bmasb, Igmerg FbGog 30, 3 mmo s Jgdwoamd, Lobobymo bg-
mobyBombo (300mmdbgb 3ol dmd3935L Mogosbmo gogmagbol dgg9.
53 396ommTo Imbrs Logndgmosbo 3gmomgdgdo 039600l 3mmodo-
396 LEIGNLMSE s353F06Mgd0m, BmEabsi M™ITs ob dob dmzsgBotgw
LEbm. IMBgzbm bsbsBo, 0dgMos dmgdis Lobeby®o 03390l gogmg-
bob g393 (ssmbos 224 Fgmb). 53 Bodgdoom 0d960s HmAL gsdmgym. 241
Pmosb 272 fmodog 0dgos Lobobm®o Lsdgnmb dmbotzg Jagysbss.
8b.§. III LomzmbgBo 0dgMool dgng 3sdob3 III BmbLgbogdymos Loboby-
60 09396M00L Jomomo Mobaol 30653 Jmneob.® Hmymmds d3mmogozn-
35 3amBotgmdsd, og@&onMds g3mbmBogznds aoE3mse-godmgmed, s

4 530b Bgbobgd ob. dodmomamoxnns [bowsBgmo 1972; yoxosbo 2006: 199].

5 0dgfos by Joommo 960l mzogosmymo LobgmPmogds smdmbogmam bodotrom-
39mmb bodgxmbo dg.§. 280-0060 Fmadowseb ob.§. 330-006 Fmgdsdwog [mmemdogs-
60dg 1989: 324-369; mmMngdonsbady 2002: 238-283]. dommgdol omsMomgds ggé
0bgg Lo gedsmms, o368 Pmgobsmgzgol Jomadymo JOhmbmmmaos 565.§. -1l Loy ga-
699000 FgImoxstamgds. @sMmsMmomgdsms N3g@gbmds st Jgmmmann® 33mggol
94 bmds [3o6@ gt 1957: 125; mmdmemadg 1957: 14-93; 396&obo 1978: 88-120;
a0ammggo 1980: 27; gogoboBgomo 1987: 78-79; dtoggodg 1997: 25-28; bmbmmmoB-
gomo 2006: 74-84; ds63g6o 2006: 117], dmgoghoo 333mgztol ogch dmgdnmo
56000 MMl bsbgmdmog dmbszzgmbai dmoiagl, dsg., [HmbEmzEgge 1922: 40;
3563960...1970: 57].

6 065630, bogd3-0-OmLEGoTol Joods BorNIGol FotrFaMsBo Lobobn®o o®msbols 3gxg
Bodmt | 3ol goboem Jgmgms mEol abbgbogdl 0dgMools dgng 93odob3bocs [I369ba-
mobgo 1953: 9, 12; oydsbmgo 1969: 18-19].

3odmbo 5, 2013 119



356053 gods3gomo

3bggg, gmbozm®as Logemgmagd 0dgMools badgxrmBo dnmEozmmENGNmo
Lodmgsmgdolb Bgddbsl BgmFym bgmo.

53 3960mEol do@ghosmeydo 3nmEués dostos bomdhmdggo-
mm, amod@oznmo s 3gMsdognmo bodndgdom. Jggybol dbs@ztrmem
3bmahgdsdo 36033bgmmgabo sgomo Mzog0s 39MEbemol ozt mm
©539353905L — BMEg380350. 089600l PoadNMmMomzol IMmEIgymo
&M63938039m0 b53900mdgd0L 3533990 RaNBo HMBonm 56 Loboby®
©03mmds@oy® dmggbl Fothdmowagbl, bofomo 3o sgommdmogsmss
©53bogdmemo 0demmobogmo s6@oznMo s Lobgdmbnmo smImbog-
o bodysermbogol sdsbsbosmgdgmo Fbs@atmmo bEomol dobgco-
3000 [3oBsdgmo 1970; doRsdgmo 1976]. gb dbs@atrmmo bsofocrdmgdgdo
sm3mBgbomos Logstrmggmmb bbgowsbbgs Mgaomb3o, dogsd yzgmedg
39800 F0sddgdosgo MG IBoJ®9d0L kamBo FoMImmagds s0Isdob-
bggobs @ ds306900L 308 0sb3ms bgzHm3mmowsb, dzbgool, 0dgMoals
1d39mgbo gsgsmadol dobmmmdmam [sx3sdody... 1955; hydabsBzormo
2007]. o3 gbsboBbogo bogmgdol azgthmom dtnbgomlb ggotmmo dom-
@980 LEOYmos 35bLbzsggdnm bs@atmm xanxb Jdbol. dsmmgdo,
mdgmoi 396@MImMYG0 Hganmbgdowsb sTmMgdanm sanmgdBos
smdmPgbomo, st dgmmmaonto 3mb@gdb@owsb gsdmdmnbatg, sL@Ms-
6 (beovesermem) 39m @b 9bs 0dbgl o3093806Hgd9mo. obiobo Lags-
oMM, Jomms 39mgbomo bogmgdo Mbros oymb. 53sb dsgetemmagdo-
6gdL ol gothgdmgds, M3 dommgdol Fgdggmo Ladstbms 0bggbdsto
39653030L5 s Lodzommob Logbgoo godmomBggs. dsom BmMolss Lbgs-
obbgs dobomobash sddbswgdnmo ddoggdo, d60bxsml LsdognMgdo,
R0dMNMgd0, dM0bgombs s gmgd@®mmbol boygntggdo, dgdwagdo, Logo-
0900, 06@smomgdo, d3M0bxgsmb d0bos@mMymo dmmImexzmmo Bogey-
6930, sbggg, 9b.§. 306390 LonzMbggdoom oMsMomgdmmo 39MEbrmals
3mbg®gd0. GG Fmegotns o, mMomeg 3odmbszmobiol gotws, 3gtbow
Bgbzgdoom Ladtdmmm 56 FBmMIoL 0sMomb [amdgxrodgomo 1942: 71-74;
79; 83-85; 90-91; 101-102; gmerodg 1961: 96-97; 99; 3hgemobs 1968: 132-135;
137-141, ob. |, II1, IV; 653badg 1972: 23-30; bemabmgo 1980; 215-221, @b
XCVI; gogmmggo 1981: 228-238, 0. XCIX, C; gogobodzomo 1987: 76-
79, &90. X, XI, XII; dsa35dg, 1997: 6-7, 0. IX; bmbmmemsdgomo 2006:
76-77; 79-82]. 3980(3, Bos JohonmBo, 9.§. “dmbsb@mol Lodstrmzabdy”
smdmBgbomos Jomol Lodotbo, Los 063gb@ ool ghm-germo dmsegs-
60 393s3960mo bsFomo dG0bgsmb Fzotmmo dsemms ogm. 0go Jomol
RmbRbol §gmol o980 Jogdotrgmdos [gogmmggo 1980: 22-31, &sd. I, I1].
dommadg (396@MomYMo 3bmzggmo 06mgdos. Jomol Lbgymmol gggtoom
530 dsmamo oym (36960 @ dommo. 53 Bog@L ol 8603gbgmmds gbogg-
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35, ™3 333mMa35Mms dmosMmgdom bsdogg bmggmo — o6gdo, 3bgbo o
dommo, 3bob 3mm@meb 560l s393d0Mmgdnmo [bosBgmo 1972: 58-86;
gbsbogs 1988: 47; asamBodg 1964: 37; omtmmadg 2003: 60].7 aots
330, bmboobs s dogotrmsl (9mbdyston) bodstbgdowsb Foerdmdwmas-
60 39ggdobs s Lodognegdol dBmds Bggbodsdgds 306y 0sdg@ Ml
3gdmbyg 306mms m0mgdls s Joxgdl, Mo 339strgdl 03 goMonwl, Hm3
obobo Jomms 3mgbomo bsdzommgdos.8 smboBbymo gsthomwo Fobsb-
Potrmmos s 393amd 33emggel bogoemgdl.

ombobodbsgns, M Fz30mmmo dsmmgdol M3g@gbmds obsgmgm
Logotromggmmb dsmomBmosbo Mga0mbgdosb — Mogdowsb s Bgdm 0dg-
6 9gm005b Fomdmeoagds. stgnm bsbsdo, gb meo ggombo 3mmbgmals
LO3gBML sMIMLogmgm bofoml Fotdmoagbos, GmIgmoai 0dgMools
Lo3gBML MebsEmmYmo© sMLdmMd®s. d3.§. III boy3mbgBo, gmmbgmals
>mImbogmgmo s LadbMgm-obsgmgmo Msombgdo 0dgMool gdoagb-
mmd580 Fgz00s [mmGmngonsbadg 1989: 326]. Mo3gbswsz domsmdmo-
obo 6gaombgdo (396@6Mobasb 39@-bozmagdsw 0dmmomgdammbo 0y3bgb,
Omagmtz Bobl, sgommdmogo stdommo 3mmbydo dbs@gzhmmo GMo-
©0(309%0 036565 godsGMbgdmmo oGzt mmo &gbogbz0gdol g396m-
0l 53mom 50Lsbs drbgoml Fgotmm dommgddg.

333mm935Mms 30gc dommgdo M53dgbndg RAMBISS ©SYMBONO
3m33mdogogdo FTymdol, ogmbmadsgonmo, Godmmmaondo s LEo-
a0 03ombsdMobom.? 93 oxanngds3o 60Bsbrmdmogos 3ma3mdo-
300b 396G BoaNMsms 339x830mE godmbas@mmo 3mds s 3mbgo-
3965300, OHMIgMOo3 BoJ@MIM035® 3MA3mdoool LEONIENOLS s
0030909 g398L aobbodmgHogL.

dommgddg 330x0m@ Rsdmysmodgdmmo 3mddmdogon®o LJgdgdo
5 03mbmaMox09mo 03gdns Fotmdmmagbomo.© dommgdo Rsdmbbdy-
mos (330m0L dm@gmmol szstagzol @gdbogom, Mo dsmo dbs@ gt mmo
0336m30b0M9d0L LoTMomagdsl Jabol. obobo Lbgowsbbgs dmdobss (gd-

7 3565 Dgdmhsdmmgmomobs, 3mbigb@tgnmo FHggdo 396&Momamo 3bmggmal
3396y o mgdmdg Ig3bogms Jogh sLGMsmNE Loddmmmagdsw s0ol dohbg-
memo [dotroggmodg 1953: 54-94; bosBgmo 1972: 79; bLyammodg 1986: 20].

8  Lmbool bLodotbTo smBmAgbomo dgdwgdol osdg@o dgthygmdl 1,5-0s6 2 13-y,
bomm dodotomsl (gmbdnsmol) Lodombowseb FotmBmdmasto Lodsgneol ©nsdgd-
605 8,6 13. ob. [3Rhgmmobs 1968: 132; 137]; dommgdol s&G0dnE0sbmeb s3sgdoty-
oo LMoo go6Lbgoggdnmo ImbodEgds odal 3Mma. 3. yogoobl, MIgmbscs
305hRb0s, HMB dommgdo Focrdmomagbos Igmdstrms §3dmgdgdl s eddbopgdanmo
094m 3mbzMg@amo Ladbgdm 3m3mGmEoLamgol Jgbsdsdobo ogmbma®sgonmo ©s
3m33mdooanco bdgdob Jobgogoom. ob. [goxzosbo 2006: 199-214].

9 3.b0sdgmo dommngdl byom 03mbmaMszonm xanas ynxb 39b&MsmaHo Bogy-
0ol &030Ls o RsRML 8o83md0 MmMBs3dgb@ol Jobgrogom [bowsgmo 1972: 18-46].

10 dsmmgdol 03mbma®ononmo 3mmaboxogsies ob. [boosBgmo 1972: 21-38].
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3bosb mEEsgho LsbE0dg@Msdwg),"! LEmOgnmbs (3350Ms8mmo),
356mTgdm mEbs3gbmmo Ro®Bmb s®Boom JmEomemo, BHmImol mmb-
Logg 3mbgBo Momm 3Mm30s sLAYmMO (3M3gdo Lbgosbbgs dommsdg
a56Lob35390mmo Lodommobes). dommgdl dymaol Jbsthgh dstrgmgo s
3930 9J3L Bodhomeymo. 3m33mboz0gdo ghmo bsGztnmo bggdomss
Bgddbomo. Bsehmb Fogboo Focdmddbom s300Mo@Mm JoMBo dm-
m3mOHBMmo B0g39Mgdobasb gdoasto Mgmognnmo 3mI3mdonss Im-
3999mo, BmIgmos Ibs@ 3o s ngnco mgtdo 396@Gsmydo go-
a96ss. 030 bLGomModdYmo 06IoL, (36gbols, BsbGLG3NMO bmggmals
36, 09g00mo@, ool BogmMom stolb Fothrdmemagbomo. (396@Hsmyo
3bmzgmol ohggmog dobdg dzomhg Bmdol 9.§. o358 gd0mo Bogycgdos
®03dmytromo, doMomosm, dommagdols, bbgomsobbgs Lobgmdols 3Mobgzg-
mob, 339mgdol, m93dgd0l, 33039800, botrgdol, 96 botrol s ggidols
03900, 938 0mogdobs s bBoMsow, oo dmdol S-gdto mEbsdgb@ol
Lobom. Bomo BemEabmds ghmosb Fz05dg dgeygmdl. zognegdo
96035690l 933056, o0 BmMob Focrdmgddbormo megobyzsmo sthggdo
30 Lbgomolbgs am&3dol dgotmm Logkggds 0di3gas. ©835@9domo
R037Mgd0l  gobmoggds 33o3Mo  asbLadmgmnmos: (39b&Msmudo
sbmggmol §ob, 3ol dyMadg, Job Bgbgdl Bmeol, dmimolb Jggd. Rggb
Bga30dmos, obobo 3oHmdomo 6036gd00 sMgboTbmm: A — (396EHsmnto
3bm39e0; B — 39b@Mamaio sbmaggerol dpmady dmmogbgdamo Soge-
6o; C — 396@Momato sbmggmol §ob dogdstrg zoanés; D — (396@6Ms-
o 3bmggmol Igemob J3g9, 39bgdlb mEol dmmagbgdamo gogmds
(L. 3). 9333560 5x0b0Tzbs &. 0356mzL3Is05L 93990360L [0g35bmzL3s0s
1928a] s ob s530mgdlL 3md3mboioyndo bdgdolb smddsbs s Fogomb-
390L. 83 30OHMmBomo 60Tbgdom Latggdmmdbgb 3Mmey. &. amdgxrndgzomo
5 36mag. 3. bosTgmo [bowsTgmo 1972: 18].

Bommgdol H9396@ 560 dbmmme dBmmImHBmmo s mMbsdgbd -
o bobggdom 5ol Bgdmbodmgtemo. 3m33mbo(3098T0 sanmo o6 5gaLb
33969699 ImB0390L. SbrEM3mImMH B BoanMgdo 30 Bbmemeo Lad
6039 3dg a3b3gds, HMIgmmogsb ghm-ghmo Fotmdmmagds bma. mgdo-
©56 (Jool Bogs. oEmmos dmbgmgol ob@mMonm Indgnddon), meo 3o
Bos Jotromowsb, dsgdotmmsl (nMbdysto) s Lmbmab bodstrmgzgbgdo-
56 [@gbmgo 2006: 495, 497, Lyé. 10, Boa. 8; bye. 12, Bog. 2]. yggms &o-
30 dommols 3zotro oagbomo bggds oggl, MHBm3gmo megol dbeog,
LEOoEAH s 3MI3MDoioYM grmgdgb@gdl s9eHM0sbgdl. ghmo Fgbgogom
90 3sbgmol dbgogbo 3m33mBoz0gd0 333900Ms 0brogonsmnmo bs-

11 yggmodg 3oty dmol domms osbmmgdoo 7 X 6 13-0s (domms Fotdmmagds
B360mmol Lodormzgbowsb, dmall Mogs).
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Losmobobo 56086, mndiEs oo Loghom Ibs@zcrnm-bEomaco 6036g-
30 s BgbeHmagdol ghmosbo 3obghs sdzm: 396G smNH sbmggmms
Lbgnmo 3mEodmbEsmnmaw as8momo S-gdto b3oMsmol gm®Iabss.
0bobo 3ged 3BmzomBos gsdmbabnmo s 3M33mdboiool dotgsbog do-
dotrmnmo. doo RoBmb Bogbom sGLgdMmo oMol ¢dg@gbo bofomo
M35300m s Logsbom Momddol Imnmosbow 53Lbgdgb 569l Rs®BML gthmo
3000056 IgmEgdreg, dommgddg Fomdmmagbom sbmggmms Lbgmmgdo
33mdNOEMmo, Mdormo, ©onbsfgamgdgmo dmogmohgdom bsbosmwg-
3. amngz Bgedomgddg b3oth F9dmbgzgzedo admoxzozmmo odigb&gdos
o@sbomo 3mbigb@tnmo [eHggdal, ,093bobabn®mo” mMbsdgb@ ol o6,
domdg 08300000, 9356900l sGromgmydo Foggdol bobom. RetBml
56300l 5d3mdo MmEMbsdgb@gdo d3ote 3sbbodmgMymmos: obobo doto-
oo bodo Lobobss: atgbommo, §6mmo s S-g860 — 9.§. ,8mMd9bsmo
L3oGomo’ 0dg00mo, doacsd o063 agbggds ,gosomo nadolbgdco®
™Mbs3gbGogs.

Logmeobbdms o3s@gdomo (3bmggmgdol Lbgswsbbgs Gozm®boo
a50dm(3935: FOMbGIMMMo, 3MmIBomoms s dgobgoom. dmmIme-
B9 30dmbobamgdoms bs@zeamo 0b@ghgbo dom LEOmOdsESLS
5 356bmaogdnmoe 3odm(399580 damdstgmdl. 3m&m3gdo bows s
a3 IMENmmdsdgs 3935600 s BmaRrgc SBLEMO30MIdNMO(35s.
fo633otrmzgmos ImEnmmds s Lomng@o. dmEammdoomo gmMIgdo
LEBdMEYgLSB, 5699 53 Bgdmbgg35Td0 BMbMSbsS O353B0MgdMmO. Im(39)-
mmdgd0 5J396@0MgdMmos dmgdboemo, 9du3Egbogmo 3mbGncol bodoo.
Lbgmmoms ghomosbo 3o6dmaswgdnmo bosfomgdo 0dsb dommomgdl, Hm3
3oL 03NM-IMEemdom 3odmbobynmgdgddo gobbsznmtmgdnm bsdz-
O ©583060m356 bLommg@o 0dgbl. 396@Gsmaé bmggmms S-gdto
Loemma®o 3393m0b6gds 3MI3MBoosms BomErasbodgdgm gmgdgb@ow
©5 gmMdoms gobdbadmgcgmaom. domdg bJomow, Boancgddo binms-
&OHmemo dogmds LEmMgo ©dgg3560 FmEammdomo s Lomygdno
3emab@ogom doomPags, bosi Hgmogano gsdsbzomgdmmos sgs-od Rot-
0Nemo, Lyghom gmbowsb 33zgmMor gsdmdooymo dMagomo bogobos-
3960m, OHMaMEO(399, 396GEIMNE, b TG gdom, 3bMggmMs Mez39d0
o6 édgdo. obobo Bgmogxol Lodsmmgl Lzommads s LBMmosw bbgs
Fomdmbobzom gl gabosb. Mo Bggbgds gmbl, ol Jumgomol sb & ysgol
30d@MMS 0gbgdmes, BMIgmdgz domms 0gm ©d3saMgdMmo. dsmmg-
dob oGzt Lobgl 3608369cmmzobFome mommbol 3mmogdemdo-
w0 9839d&0b 30dmygbgdai 3obbadmgMagl, Moz Bmbobs s dobygsmb
mdmmbagho 3B0bzsgdol ghommdmomdsl dowgdl: d®abgsmb dodd-
Mo mdhmbygh 3bobgotmgdsbmsb dodstrmgdsdo Fotrdmddbomo gmbo,
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6o Bgbobsg Mbos oymb, oggodym o6ggdl LEMMmose Lbgosggze®
068 9M3609@o305L 5boggdl — obobo M339 3sgcmzgsb, otogm Lgadgb-
&9gdo© 5mt dmosdMgds, o6sdge, Bmbol Bgxngtommdom sdmogLgds
5 59335000 Fomdmddbomo Fqd-Rtrmomals 3bmgzgmbs@mmo xsdsTo,
33mdnMEnmo mdmhmbggmo dgedomgdol moimoio gobLlbgeggdmm
bo@zhnm 9539d&L Jdbol. 3m33mbo309830 JomImbonmow Rsroymmo
F306Hmmo 5679980 500gddgds Bmamr Moddnmo 3sndgdo, HMIgmms3
RMOHISNS 3500393900 gdmogdzo s sdom, 3bobzgmdg m3@ozné dg-
dmddgogdsl sbogbab. (330mol dmmgmol szstmagol &gdbogol 39339-
mdoom, MmIgmoi o3t 033Mm30dsi30sL gmmobbdmdl, ymagmo
603930 0boogoysmymo dbs@zhmmo bodbom godmadBgze.

53 6oPoMImgdmes Abs@ztmo gbs 3830390 Rsdmysmodgdem dbod)-
36099 LobEgdslb sbobogl, Lo 3mabGozneo s badbmdMog-atsxo3-
o 5dIm 35690 LObIMIG MO YormodEGdS S F0MSMLYds 0333505,
6™ ghmo sdmyzoegdgmo dBs@zcnmo bobg 0gdbgds.

3emab@ogob mgombed&moboom, yzgmadg boob@gMgbm ol ogmbmame-
R0 0300, oo 396&GsmMNEMO (3bmggmo N336msgdIMdGNLgdMmo
069305. 9b 030 MOHB0aNMM0sbo 3MB3MBoo0Lash — A s D — Jgoagds
(boyed. 1).12 o (396@GomnG0 ©s ©Fs@gd0m0 (3bmzgmadoi 3obdmas-
©gdMMOESS 35AM(393Mem0, MHdomo s 330 dgrsdodmgdom, bowss
3bm39mol 000968053035300 FMMIoms s LommgGomss godmbs@mmo.

53 03mbmaMogonm xanxdo D gognms Fothdmoagbomoas gthobggmal,
domol, 6, botol o6 ggdol mogom. yggms dgdmbgggsTo, (396&6Ms-

o bmggmo dmogh LGomodgdymo ohgdons, zoEtoe Rsdmysemo-
39damo MJob gmthdoom — Bdob mgedo bmggmol magol Bms bsFomBos
3mm53Lbgdymmo, Loosbsi MM GmGo MmEMLsgg Ibstglb Gommmgsbsw 03-
mMgds. ®00mgNemo Gm@Go Lo33530LbgdMH0 BMEOIom dmemzEgds. M Jgdl
dommolb 3m33mdoioolb dgws bofomo LHymmow Maoz00 s 3M33mdoizo-
570 yzgmodg Mbzom ogzothum Loghggdl Jdbob.

sbmzgmol Lbggmo me dotomoe bofomomoss ©sbsfggztgdmmo
— d30b396 JodMrNbgdnmo 30bgeo s mgdm. mMogg bsfomo gHhods-
69000056 0535390693 Mmos osgMbommEom sbMomo zofem Famoo.
Lbgmmol 3 BsFomagddg 3mbgb@cnmo Fohggdos smdgdwomo. 3968-
Momnto  (3bmggmol bbgmmo 3mwmed 30mzomTos Fotrdmomagbomo,
6Jgd0 30 FOMbGsMAMo. BognMs momddob LHmmor 53LgdL Rs®BmL
Bogbom sMLgd e Loghgl, oM. 3MI3MBbonal s3gd0l mgsombsed-

12 303mbogmabl Focdmowagbl ImBgomal Bgzerm3mmdyg (Bmal Mogs, bma. Mmgdmab)
s03mPBgbomo domms, bswsi GMsaEoymmo méob bsgmom, mmbxoan®osbo 3mad-
3mdooss Imgdnmo — ABCD. domos @o@Enmos badstmggmml ghmgbym Ig-
b99330. Jobo Loobzgb@othm bmdgtos 14-998:1.
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60oboo 5mbsbadbsgos Fobs 53gbgdol Bodstrmmmgds, Hm3gmoi yggmms
B9gdobg93530 93565 R3gbgdol Mebdbggomsmss Fgdm@mMosmgdamo. 1g-
bgdols 5333560 ¢(36omM0 gobmsggds 0300 ¢Mbos s0blbsL, HM3 MbEs@o
53 bgmbob Lomsmagdomss Grommdl 3mI3mboiool Lodg@cool mgidals
a5dmgzmobgdsbl.

396@MomuE0 (3bmggmol 3mds s 3Mmbgogu®sEos 3MI3mdosools
6og 0530LgdmEMgd9dL gobLodmgmmaglh. dBMManlyzgh Megdmdmnbgdmmo
3mds gdbol L3oGomaned LLEGNIGNOL, Lowsi dzoxnome 3mobogds
LEOoMOBdgdNmo (3bmggmol ImEPmmdomo BMEMIgdoms ©s dmdbomo
&ommmzgsbo sd6obom Jggdbomo gdb3tgbos s ©0bsdogs. ngo BogmMal
[obobfmongol sdgberndgdh s sdsbmsbsgg, onbeMmgdgmo L3oMs-
mobgdo dmdHomdols gobzsbos dowgdl.

00b0Bbnmo 03mbmamoxzommo ool dommgddg RsBml s®Jogdo
ao83mM3gdymmos atgbomo, §oymmo o6 S-9360 mMbsdgb@om. obobo Fgb-
M IOINMOS EOBSMO MH9mM0gRBom, 8 83NTsggdnmoas Mdowmo, dmdbo-
mo 3mab@ogom.

Lodomggmml &ahodmcmosdg sOLgdnm sedgmmmaon® 39mE -
9030, d3G0bgomb Fg06mumo dommgdol sbammmaoymo MG gBsdGgd0
o6 dmaggdmzgds. dobo Jmergymmo 3oGmomgmagdo Jgodmgds dmgodomm
9m0obob@ 9yt bsbolb gmmbaed bomdhmdggomm bgmmazbgdsdo — mdedmb
F3060mm 053bsd3ommdy, HMIgmoi 2004 Faemb smdmahobal gobol be-
Bomzgobolb ghm-gihor LodstbBo™ (Lo, 4). bodstbo d3.§. IV Loggmbol
30-0060 femgdoo msMomegds [3ogetags...2005: 32; 58-59]. gobols mog-
Lodgommo MbogomyEo bogmos. dobdg mzombsBobmmss sLsbymo sco-
3000Md36M030 3Mmbamo dbs@3Mnmo s bamdhmIggomm GMmown0gdo.
3bo@ 3 mmo 3mb3gnEoobs s 3m33mbogonto bggdob dobgogom, doem-
®3%0 53 bogmol ©3gdobobzgbzooe Fgodmagds dogohbomo.

®53L53359m0  MEBog3gmosbo, GMa3gEommo Bm®Iob Fzo6M9-
mo bogmos, mo3dg BmmdmERm asdmbobymgdsms Lynm3ndumo
®39B00 (0OHIYLbINmosbo mm3gdobs s BMEbzgmgdal). bogomo md-
6mb donmosbo BoMHBod oL gosmubzol Jgogasw stol Jggdbowmo. dobs
m@bog dbotrgh dbmmImdrgmmo Lobggdobash Fgdwmgsto sbosmmgoyo
mnbgogn®osbo Fzoemmo 3m33mboogdos godmbobmmo — (396830
36Omgomoon fothdmoagbomo s dotbbog dodstronmmo odm@gzome-
Josbo 06gdos. 063olb go0Bgdm Fotmdmgdboem bomgom Loghgdo domé-
30L 396 Mog3dMdMNbgdmmo Fgmgdol Bogngdos Rsrmmmo. d60bgsmb

13 Lodotbo Ne 24, ;ogbodzommol bodommyg: 64-64 33. bogmo sEPmos bogotrmgg-
mmb gehmzgbnmo 3ndgndol gsbsTosl bobgmmdol Lodstomggmml Igdgndals dgot-
A3Lo Mocmbgdol 3mbrdo.
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F306mmo dommgdol oMo, BogmMgdo ghmdsbgml 3oty Iggcomg-
3ol 56 bbgmemob dm™3gmodg g smom gddol. BogmMoms badasbdnmaw
LOdMGYM3s60 bobosmo gob3ommdgdymmos 0dom, Hm3 obobo mocmmbals
obgmo oM BoG9doLash 560l godmgmomo s o6 godmEosb Fotmdm-
Lobgomo gz06mmo Bmbol Rohamgdowsb. 93 mgsmbsd&obom, obobo
B3M0bggomb dommgdobgsh goblbbgezgdnsh. mogbsdzsnmal gognesms
bobo ©039Bo3909mo dhGYgmo dgmsdomgdo bs@oy s wobgzgFomm
096l 560ggdL Bom. BogNEsms IZMMSGONMmO FmOMHmmds Ivmmmeo
dmbfo godmygbgdmmo gogotboms s 39bbmboo Jgdmogetamagds.
mdHmb 3babzotgds bodL ¢bgsdl mommbol god@mEsl. 3m33mbdogsos,
6m39emo3 ahsiEomdmemo, 393000 s obzgfomo gm&3gdom s6ol go-
®9IM9dMmo, Fzotrnmo bogMggdol FTysemmdom dg@ Lodbndndgl odgbl.

09335630, d3M0bgsmb dommgdol dotomawo bs@3Mhmmo doamads
©5 3m33mdooymo bggds 0dgmegdl gobol Mmaglbodzommobsl: ob ggote-
mos, ABCD bggds 933mgmos, @sds@gdomo bmzggmado 39b&Mama®
R0a3ncsdg Iz0tg BmBobss. ghmoghmo bbgzomds 08570 Bpgmdstgmdl,
6Om3 (396@Momuto 3bmggmo dodsrmmmos 3ma3mdoool dot(3bbog.
dogbgosgse 0dobs, Mm3 mgdwmg sdmbgbor 53 G030l bsfemImgdmes-
356 3560b 603030 xgMRgOMI0m ghmoghmos s dob gotwms, 56 Ima-
393m390s bbgs 0835383039090 50&gR5d@&0 Londobme, Mobsi d60b-
®omb Fgo6rmmo dommgdol FoerdmBogmmds s 3obgomatgdol 9&s39d0
Fgodmgds ©83m3538060mm, 53 N3sbsbgbgmol dnlgo 3madmdogonto
Ldgds, 0gmbmatogommo s dBs@ztmmo doamdgdo ggodmasl 0d go-
Mool 3o3mmddol nuemadsl, H™I dommgddyg sbobamo magobgdng-
3980 9emobob@ Mo 3membgmol Lamddmagdgomm bgmmgzbgdsdo ggdomo.
4mg9emogg gb, dsm Loghomm Fbo@gzhmm GEMown3090dg Loymdeol bgdol
3360053L. Bg8mmngddnmowsb 35dmdmabotrg, doemmgdol dbs@ gt em-3ma-
3mbogonto 3mb3gnEos dgbodmms, boznto 3mmbgmol Labgomo
LoLE®9F0sb FmInbstrgmdrgl.

dM0bgoml Fz06mmm dommgdmab dbasgbo dbo@ztmmmo 6odbgdo
obsbosmgdl homm-sbsgmgm 065630, mmEob@obymo dbs@ztrmmo
dM0bggomb bofocdo Bgdogom Fzomym s6GgnRIGIOL. gb bo@3te-
o 6sfoemdo d3.§. IX-VII bog3nbggdom omstommgds [3nbzstgms 1988:
118-119]. mat0obEsbymo d3¢obgsmb bogmgdo IMsgsmmosbmgsbo s
36s35mxghmgzsbos [ggomo 1982: 142, 143, 144, 145, gog. 117, 118, 119,
120; 3nbgotrgmes 1988: 124, 165, gog. 195, 257-258; 9bggmo... 2008: 123,
30ga. 88]. 306 dommgdmsob Fgotgdolbsal, muEobGebnmo d&0b-
®omb 90 9B5d@9ddg 35dmbobymgdems ednToggdsbs s s6HBosms
™Mb53gb@nm Fgd3mmmdsBo Loghom Ibs@zcmmo 6036930 dmadogds.
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B3gbo dommgdol dbgogbow, mnEMob@ebamo 6odndgdoi 0ds3g dsbo-
momd s Gggdbogom — (330mol dmwgmol szstagom — ool Igbtre-
mMgdmmo. mE039356, ,JoEmNmbs” s MmuEobEbnm sMGgnsd&gddy
30030mMmmd©030 BoMbol FodmIsagbmgdo 96056 gsdmbabyembo. (sbm-
39mms Lbgmmgddg Lobgol bogMom szt mmo bodbgdos godm(3gde-
™Mo, MHMamMo3ss 330 Dgedomgdo, dmbfo Bgdzmmmds s Lbgammes
353990 bsFomgdol (3100, 030980, Bgbgdo ©s 5.3.) ,,emomgzobgdeo®
dm@amodgds.

mae0oLBsbymo Fbozhnmo BdG0bgsmlb bofocmBmgdmagsb asob-
Logno®mgdam dbaogbgdol ,Jotroam” dzobrmm dommgdmsb sgmgbl
®9065630, 0636-d3b@ b0l INDBg/mdBo sEHmo BdGbrsmb bsgobdol
F30699m0 mago [653960bggs...1976: 163, bin®. 51.™ LFmG gnmbs BoGBm-
Bo 3mmagbgdamos 3gGmommoin®o F306Mm9mo 3mddmdoios — 3968630
dmgmo Lodsmmom FOHMbGsmMMo Fomdmmagbomo sbmnem3mdmerie-
™Mo BogyMs (Jommgmagds). dob mMbeg dbotrgh, 3GmBomBo, 396 0-
3omaMoe smdstmnmo 3bmggmagdos godmbsbnmo. 3bmggmos mzebs
050980 03335050 933600L SbrdM3mImOBnmo gogncol Fgml, ™3
dobo Lodmbol Lot ygmlb Rsdm3gogl. LGomodoiool gotms, godmbe-
bamgdgdo o6 oMol Fgdgmmo o039 gzmMsdonmo gmgdgbdgdoom.
LbgmemgdlL aemmgo Bgosedomo ogsb. obobo bobGowss Imogmotgdammo.
bogmol m®3obs s 3MI3mboool FzoOHmemmdol gotos, yucommgdsl
03393L BoOhmL 5600l g3mMeGoymo Fgdzmmmds — aenygzo mom30m
a94mxzomo méo atgbomo, HmIgmoi §mmo mMbsdgbd ol bobgl §dbob.
sbgmogg momggdomss Imxstamamo RotBmb Bos s gty 3oggdo.
0333560 Jgdzgmmo s6Bos dM0bgoml ,Jstromm” Fzommm dommgddg
BgbEOrmmadmmo, 3336 oagbomo Rs®Rml s®Bool ghm-ghmo yag-
madg 353039 gdnmo babgmdolb dambGo sbommmaonss (by@. 2, 5). ©g-
3MmOs@onmo dm@03gd0l gotws, sbosmmaonMos dscmo ©odNBozgdols
batbgdo — B30, S3MINMENMO, ESdSMO MgmogRom Igberymmgda-
™m0 BMMIG0. 9MmogMmo 3sblbzagzgds doamdstmgmdl memob@sbamem
60393bg RoGRmb 37mcbggddg 3m3gdolb seeEbydmdsTo. mmob@ebmmo
Lo30bdol Mogo oMmstmomgdmmos dg.§. IX b-om [og3sbslggs... 1976: 163].

3m3g3bm maMob@ebnmo d3¢0bgomb Fgotnmo gotmxods Bzgbl
gn6omadsl 0dom 03yermdl, Gmd dob 3mmbggddo odsmo Ihagsmo
3m39805 ImmogLgdmemo [3ma3o 1938: 40, og. D; gbggmo... 2008: zo0g.
138]. 53 bogomob s630gdo dmBrom9mos Fommo ©gzmts@onmo dm@ogzom,
0N33d 90bo ©edNToggds M339 3obbbzeggdnmos ,Jotrmmmo® dsmomg-

14 Ro®dRmb s6HBosms dbgoglbgdol Bgbobgd ob. [d6gb&abo 1978: 3og. 36]; Bbgsgbo gom-
%0880 ©3ME0d bog-omM 3ol Jg@Hm3mmodgb Indgnddo.
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30bs o NEMOLGbYmo Lo3zobdol mogoLash. yggms BgdmbzgzsBo, o3
R0OR0GODY 3M0bgomb o mnm” gzommm dommgdTo oMgow asbzo-
06 gdnmo 3bo@3emmmo doagmds gmobogds. gb bogmo smstomgde-
Mmoo M30bolb bobs Il ws ll-0b dogbom (d3. §. 1000-700 §F.) [9bggemo...
2008: 145]. 50bsoboBbogos, BB RsBmL s0Bosmes s3g35Mo Imgemo-
6905 603obomdmogos cmmMoli@sbymo Fzotnmo 6@ gnod@gdobomgoal,
09die 9dg@gb Bgdmbggzedo, 3mobggdBo obdmmo 3m3gdol aotmgdg
[3m9y30 1938: 40].

mnmob@obymo zgommmo bogmgdol 3m33mdogon®o bgds gobl-
b3ogegds ,Jotmamo” dommgdol bggdobash — ,,emmEobGobymo d60b-
Romb* 50 98od@9d0l BsG3O Mmoo 3mb3gBE0, 3MmmbaM-0dgHonmo
B3ommgdobgob g3obbbgoggdom, dzoEtoe o6 5356mbgdl 53 Mogols bog-
0930L 3m33mboion® bLJgdgdl. yzgmodyg b3oMos sbmmomdmbsgmgmals
bgemm3bgdedo st gmmo bobowsob Bomommeo ao3M(gmgdnmo Jghom-
03960 3m33mD0E0s. ,JoMomNm” dommgddyg 3o 335 9 03 MZ3msgdal
BmmImOBNmo 06396Mbs0s 969 ©8do@gdomo bmggmgdo, 96@GS-
N BogMH9dmsb ot gdom ymggmmgol dzomhg dBmdobobo s60sb s
3500 dmeob bydmmeobaznol 30063030 3sd @oENEOS.

mmdob dBmmImEgnmo 360bgomb Bobos@ndHmmo  Joboszgdgdo
3sLobemyl s dgmmmaon®o 3NmMENG0b sLg3g YNMobomgdo st g-
39909, bosi MmMbs3gb@mm Im@ogbs s ©sdndsggdsdo ,Jotromymm®
dommgdmab dbgogbo oGzt mmo &gbogbogdo 50m0b0Tbgds. JsLob-
el dgamgdogs, mucobGobol esm, Ahomm-sbogmam 06sbowsb
3m30bstrgmdl. LEomodgdMmo ™mMm3gdol Boxsto godm(zgdnmos
03539600650, BHmamMi gb muEmobEsbnmo Lsgobdol msgol seTosmes
B933mmmdsTo 3bsbgo [sbgs 1984: 38, goa. 50]. 3sLobmal Jobwozgdg-
30 mEoLGbYm MG gBoI@Ddg Modmgbswdyg sMmgnmos. obobo d3.§.
XII-XI bomn3mbggdomss @osmstomgdmmo (6 3060L bobs IT) [sbgs 1984: 39].

53335650, Aggb dodmgobomgo LogHmm Fbs@germemo bsbdo, Hm3gem-
Boi 603sbomdmogo basglgdsbo s goblbobggdsboi dzexgome Fothdmp-
bos. m@obEsbnm s6OGgBRodGIddDY osbEnMgdnmo RstPmb s6H3o-
oMo §030 o 33NTo39ds Jormmmo dommgdobmgol boTsbmdemogos
©5 dmg Bgdmbggzedo sbsmmgomdo. bsbatdmogo Jombmmmaomo
mo3mbol donmbgosegem, bgdmbLgbgdmmo mMbsdgbmmo dm@nz9d0l
dbgoglbgds, sbmmomdmbogmy®o s 9b&o3mto Jmmbaem-0dgtoymmo
B3O Nmo  GFo030980L MMM MHomdadg Mbros Bonmomydogl.
JOMbmmmaon®o 0b@ghgomol Lagombo sGmmgdl g gmmdsl GMs-
030000 M36303g3MNmMMdsDY. 5dg35650, agds Lozombo smbodbmm
JOmbmmmaon® FthomBo 93 bogmgdolb dbo@ gzt mmo 353806 gdal Igbe-
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bgd, GmIgmoi LsdmIsgmme 06&gM®b303mobstrnmaor 560l Logs-
m930. dgbademms sbgag, H™3 Bgdmdmygsebommo sbemmemdmbagmydo 3o-
Momomato doboems 3obdgl sMsbs3dotobo Imghzgbml, dogMsd ob Moy
03 33mg35d0s Fotmdmmagbomo, 3od@mMIMogem osLENMm9dmmos, ob
30 9RB5J0d s gomegdmmbo gotm, HmA obobo Ibgrggmmdsdo dogo-
OMo.

momnmbol gg06mmo sO@gnsgd®gdob Lombzom bmdsmynto Labgomo
bgemm3bgds(s dnstns. dsom mEolb godmomhggs bizgomydo ,bmggm-
Lobmgobo bEomol“ 603nTgdo Jsbomom, 3mI3MDdoz0sms Lbgsmslbgsggs-
OMd0m, BmmImOHBmm asd3mbobnmgdsms s Im@ogms dMmsgsmbobmg-
69800 5 ©360BbNmMgdom. domo BMbdios IMsgsmaxzgtmgsbos: 3bgbols
0 35BINmmdol g@omagdo, Lbgowsolbgs Lobol Lodzsommo, dsmmgdo,
Lo3obdgdo, BB obsM@9d0, 339Mmbol Mmseggdo s 5.9.

Lagoouto ,bmggmbobmgsbo LGomo® dg.f. VII Lsygmbol do-
Fadamb Bbrgds o 3MEgmegds 93tadoalb 3MEIm 3gmamegonm
s6gomPo Roomm Bogodmzobdomgmol Rsmgmom, 3obstrggdol om-
bol, gmmagols s MHsmol sdmmdgddo, Bms sB0sB0, smImbsgmgm
s absgmgm (303806 To, se@s0Bo s htrommgm hobgmol mMombol
6930mb3o [Mo93Lgo 2006: 17]. gbodsdobow, Ligomnmo sMGgBog&gd0
90 3sbgmolgsb mmzsmato bs@zthmmo 60369300 godmombggs. sc-
Ggnmo bigooymo FzoMmmo bogmgdo 3o sMLYdMdSL 0fygdl d3.§. VI
Lomgmbosb o JMgds dggmo o sbomo smobfmgmmgdol dogbodg
[s6@5dmbmgo 1973: 218-236].

mdemmb bogmgdo bJomom 0b3HnbGotgdnmos dgotxnsbo b bobgg-
6o0d306053560 Jagdom, gdmegtgbow, Bocndoms s dobom. b3goomnMo
bgemmzgbgdolbomgol godmMBgmmoee ©odsbsbosmgdgmos LbEomodgdmm
Ebmzgmms Fgdgabsodom gsdmbebgs: FMhommae sbzgmmo bmggmg-
30bo (396Logmmtgdom Atomm Jogodmgobldomgmol Mgaombdo), 3@ s-
(39990 (3bmzg9mgdol, MEMdOHIMmOLOl godmbsbymo gdL3cgboymo
3m33mdo309d0 s 3330050 damdo Fygomswo Bognmgdo o6 3gGom-
©03960 3m33mdo30980 (MmEOEMLOL XaymBo). BMzgmms mOHmsdGHdm-
ol 065303 s ggb3dgbomm 3mI3mdo3090Dg RoaN®gdo MOYmo
0890mgdobos o Lbgowsbbgs Mogmmbom ool boBggbgdo. [39630...
1998: 83, 84, 85, 89, 1304. 86, 87, 89, 92]. G Bggbgds bogmgdol gmEmIsl,
obobo IMogomazgtmgobos: do@ogo Tg, LTFMEOZMMbs b 3goMoE -
™0, RstPBmosbo 56 Hhodhmm BoMBo@gdo, 9.§. P-gdto s B-9d6M0 gmt-
dobo, OdM3gmo Bdmegtgbow (303d06Hmmo 3mmagdiool bogmgdobomgol
360l sdsbobosmgdgmo [sr@sdmbmgo 1973: 27, 33, 111, 129, 130, 136,
137, gog. 27, 34, 35, 152, 153, 176, 184, 185]. bggomuco ,3bmggmbsbm-
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3560 LEomob® BoanEddg M3obomgdl JmmbaM-0dgMommo Fz06¢-
0 33 gdobmgzgol sdsbsboomgdgmo S-9860 gmMdgdo, MoE MOMS39
3bo@ 3z mmo dmgmgbobomgol 60Fsbmdemogo Lobgzomo gmagdgbdos.

0933509, bggomMo 5O gBed@&gd0 o063 356Lbzs39ds 3Mmbeym-
089600990 d3mmgdobgsb 3madmdogon®o FTymdol, BogmMoms dmwg-
o6 gdobe s oGzt mmo gosfy39@0lL dbMogz. bigoon® bgmmgbgds-
Bo gogmesms bbgnmol ©sd9nBoz9ds dotomomsw dgosdomal d&Eygm
L9a39b@gdoe oYMBSTo gt gmdl. s mamo” dosmmgdols gemygo
©5 sbggfomo, mamobdsbnmo bogmgdol ghmagsdsw ,bobGo; bmemm
mOmogg Is@zcmrnmo FEHobmzgolb Loghom ,momzobgdcmo” Immgmotgds
od bEHgmos yibms.

a5bbommemo doboems bodo 3mm@ucNmo FTmol — sbenmsemdmbogme-
6oL (oL@ obo, 3sLobme), LzgomMobs ©s Jmmba®m-0dgHommol
3bo@3zhmm  BMo0309dL dmoeglh. mmba®m-0dgMonmo dosmmgdols
»396mboboMgdnmo” 3m3I3mdoiogdo sbom, gsdmGBgam o0zmbmame-
g0y bggdsb gdbol, Gm3gmoi bogmgdol 0bwogomsmam bobosmb
a9bLodMacagL. bLGomodszos, BM3gmo Lodogg 3umENOHNmo FEHobo-
30bss 8dsbsbnsmydgmo, Ladoggash asblbgsggdymo bgMbomss dom-
Tonmo: ,Joonm® dommgddg LEomodbsEoobmgol dmsegsto gmgdgb-
&0 — S-9360 mEOIss sMRgMmo, HmImol bbgosbbgoggsto zothotgds
bogds oby, H™I 33MoLoL BMEIobIogHo asbios sMLmogL 035Magds
3bmzgmms bbgmemgdls oy m®Mbsdgb@gddg. sMgnm 3mmbne s sbo-
o bobol 0dg&omm mocmmb3debos39dmmdadyg 00399303900 ©obs-
30%30 o gdudcgbos godmeol Fob. gb asbbogmmegdoo mgombsoBobm
bogds L3gomN® MG IRIIGIdMSb Fgrsmgdobsl, Lowsi gdudtgbos s
©06530%30 bFomow LEomodoosl 0dazeMe gmobowgds, ™I Boge-
69%0 LomEgds Mgommdol Lodmgcmgdl s Josmo ogbdoxozsEos o6-
Lgdomo BN brgds. dsmmgddg 30M0dom, LEomodsE0s SMSbm-
gl 56™393L bos@mMomutmo 3mcm3gdol smddol. sbggg smbobodbsgons,
Ebmzgmms 33960mbs s mgdmdg s@sbomo 3mbigb®tamo Fmggdo,
o356 0bobo, Hmaméi bodbmgsbo gmgdgbdgdo (bLizzomy®do bJomow
Lbgmemol gb boFoemgdo 0bzenLGsE0om 560l smMmboBbmmo) bmggmals
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In Search of the Origins of Bronze Openwork
Buckles from Georgia

Mariam Gabashvili

Ilia State University

The bronze buckles under consideration here have the form of openwork
plaques adorned with stylized representations of animals. These have been dis-
covered in highland regions of Georgia: Racha, Zemo Imereti (west Georgia),
Shida Kartli and Trialeti (east and central Georgia), which were among the
earliest and strongest centres of metalwork.! Over two hundred samples of
openwork bronze buckles are known at present.” They seem to have been mass
produced. Buckles have either been unearthed in graves (wide necropolises or
separate burials) or discovered accidentally.?

Openwork buckles from Georgia have been attracting the attention of
scholars since the 1930s, when the first samples from Racha, Zemo Imereti and
the burials of Sokhta and Bakarta (Ursdzuar) in Shida Kartli became known
[Eichwald 1837; Montpereux 1893; Uvarova 1900; Takaishvili 1913: 48; Gobe-
jishvili 1939; Pchelina 1968]. The first in-depth studies of these objects dealt
with their attribution and the semantics of representations.* Though widely
studied by archaeologists, they have almost never been studied from the art
historical point of view, except for a few rather superficial articles [Ivanovs-
kaya 1928a: 11-27; Ivanovskaya 1928b: 417-423; Amiranashvili 1963: 58-62].
In 1972, Dr. M. Khidasheli gathered together almost all the buckles unearthed
at that time and classified them into iconographic groups. Besides this, she
investigated in depth the semantic aspects of the objects [Khidasheli 1972].

1 The buckles have been found no farther west, and they are concentrated on the approach-
es to the Mamisoni, Roki and Khalatsa passes Kipiani[ 2006: 206, nos. 1-2].

2 Most of the samples are kept in the Georgian National Museum. Several great museums,
such as the State Hermitage in St Petersburg, the Metropolitan Museum of Art, and the
British Museum also own bronze buckles from Georgia, as do private collectors. The ma-
jority of buckles have survived fully intact. Only some of them are represented in frag-
ments. However, even the fragmentary condition of these plaques makes it possible to
reconstruct completely the mode of decoration.

3 The majority of the plaques were discovered in an archaeological context.

4 See references in Khidasheli [1972]; Kipiani [2006: 199, note 4].
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The group of openwork buckles formed a separate artistic trend in the first
centuries AD in the eastern Georgian kingdom of Iberia.” The first to third
centuries AD, the time when the buckles first appeared, is distinguished by a
complicated situation in the kingdom of Iberia. On the one hand, Iberia was
associated with the Roman Empire and, on the other, the Parthian and, later,
Sassanian authorities tried to extend influence over it. This period brought
fundamental changes to the political status of Iberia, since Rome recognized
the kingdom as an ally. In the following period, the history of Iberia was influ-
enced by the Sassanian Empire (founded in 224 AD). This resulted in Iberia’s
moving away from Rome. From 241 to 272 AD, Iberia became a tributary of
the Sassanian state. In the third century AD, the Iberian king Amazaspus III
(260-265) was listed as a high dignitary of the Sassanian Empire.® The complex
political situation as well as active economic exchange and ethnic diversity
lead to the creation of a multicultural society.

The material culture of this period was rich in jewellery, ceramics, glyp-
tics and toreutics which were either Roman or Sassanian diplomatic gifts for
the local rulers of the country or were made locally [Machabeli 1970; Macha-
beli 1976]. These objects were discovered in different parts of Georgia, but the
most impressive are the artefacts from the large necropolis of Iberian high
officials at Armaziskhevi near Mtskheta, the ancient capital of Iberia [Apaki-
dze et al. 1955; Chubinashvili 2007]. Aside from these valuable objects, bronze
openwork buckles form a separate artistic group. On the other hand, these
buckles, which are found in distant areas far from the central regions could,
according to the archaeological context, be associated with an astral (solar)
cult and belonged to female individuals. The grave inventories consist only of
an abundance of jewellery and adornments mostly as beads of various stones,
bronze bracelets, bronze or electrum rings, earrings, bronze fibulae, pen-
dants, intaglios, minute bronze zoomorphic figurines, and silver coins. Tools
or weaponry never appear in the graves [Gobejishvili 1942: 71-74, 79, 83-85,
90-91, 101-102; Koridze 1961: 96-97, 99; Pchelina 1968: 132-135; 137-141,
tabs. I, III, IV; Nemsadze 1972: 23-30, tab. I; Slanov 1980: 215-221, tab. XCVT;
Gagloev 1981: 228-238, tabs. XCIX, C; Javakhishvili 1987: 76-79, tabs. X, XI,
XII; Bragvadze 1997: 6-7, tab. IX; Songulashvili 2006: 76, 77, 79, 80, 81, 82].
Moreover, a female grave was found in Shida Kartli (Inner Kartli) unearthed in
the so-called Monastery Necropolis [Gagloev 1980: 22-31, tabs. I, II]. The fe-

5 Iberia or Kartli is the official name of a kingdom in the east of Georgia from the 280s BC
to the 330s AD [Lordkipanidze 1989: 324-369; Lordkipanidze 2002: 238-283].

6 On one Sassanian inscription on the so-called Kaabah Zoroaster at Naqsh-i-Rustam, the
Sassanian King Sapor I mentions his vassal Amazaspus/Khamazasp, the King of Iberia
[Sprengling 1953: 9, 12; Toumanoff 1969: 18-19].
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male body was accompanied by a bronze openwork buckle near her waist, the
central animal of which is a stag. It is noteworthy that the skeleton of a horse
was buried near her body. It is widely accepted that the symbols of the horse
and the stag correspond to a solar cult and the woman buried there could have
been associated with this cult.” Furthermore, the sizes of the rings and brace-
lets found in the Sokhta and Bakarta (Ursdzuar) burials (both in Shida Kartli),
which correspond to smaller fingers and arms, presumably indicate that they
were owned by women.® This supposition is preliminary and needs further
examination by scholars.

It is noteworthy that the majority of buckles come from Racha and Zemo
Imereti, mountainous areas of western Georgia. In ancient times, these two
provinces were the eastern part of the kingdom of Colchis, which existed
simultaneously with the kingdom of Iberia. From the third century BC, the
eastern and south-western areas of Colchis were under the influence of Iberia
[Lordkipanidze 1989: 326]. In so far as the highland regions were relatively
more isolated, archaic local Colchian artistic traditions had been preserved in
the buckles.

Buckles reveal clearly established compositional schemes and icono-
graphic types.’ The dates of the buckles are still debatable, but the more-or-less
accepted chronology suggests the first to third centuries AD.!® The buckles are
cast using the “lost wax” technique. The compositions of the buckles follow
a single artistic scheme. Being rectangular in shape, they are enclosed within
ornamental frames with each corner emphasized by conical studs of different
heights (fig. 1, 2, 3). The buckles differ in size, and range from six to twenty
one square centimetres.'' The inner parts of the buckles have a relief composi-
tion featuring zoomorphic figures, the artistic and conceptual centre of which

7 The horses as well as the stags represented as central zoomorphic animals on the buckles
are considered as symbols of a solar cult; see Khidasheli [1972: 58-86]; Pantskhava [1988:
47]; Gagoshidze [1964: 37]; Tortladze [2003: 60]; furthermore, the concentric circles on
the bodies of the central animals of the buckles are considered by scholars as astral sym-
bols; see Bardavelidze [1953: 54-94]; Surguladze [1986: 20]; Khidasheli [1972: 79].

8 The diameters of the rings found in the Sokhta burial range from 1.5-2.0 cm. and the
diameter of the bracelet from the Bakarta (Ursdzuar) burial is 8.6 cm. See Pchelina [1968:
132, 137]. Another statement about the attribution and function of the buckles was put
forward by G. Kipiani, who suggested that the buckles served as emblems of warriors and
were made individually for certain military cohorts Kipiani [2006: 199-214].

For iconographic classification see Khidasheli [1972: 21-38.

10 Most of the dates are based on an archaeological survey see: Carter 1957: 125; Lomtatid-
ze 1957: 14-93; Javakhishvili 1987: 78-79; 74-84; Curtis 1978: 88-114; Gagloev 1980: 27;
Bragvadze 1997: 25-28; Songulashvili 2006: 74-84; Bunker 2006: 117. Some dating com-
prises a large span of time. See, for instance: Rostovtzeff 1922: 40; Bunker et al. 1970: 57.

11 The smallest piece is approximately 7 X 6 cm (a buckle from Brili necropolis, highland
Racha).
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are stylized representations of a stag, a horse, and - rarely - an ox, or an ab-
stracted animal. A number of smaller supplementary figures — mostly dogs,
different kinds of birds, snakes, foals, oxen, reptiles, an ox’s or a ram’s head or,
sometimes, S-shaped ornaments - surround the central image. The number of
subsidiary representations ranges from one to seven. These are closely linked
to one another and the free areas between them form openwork patterns. The
disposition of these figures is strictly defined: one is displayed on the back of
the central image, one in front of it and another between its legs, beneath its
belly. We can identify these using the following letters: A - the central image;
B - a figure set on the back of the central image; C - a figure in front of A; and
D - a figure beneath the central animal and between its legs (fig. 3). This des-
ignation derives from an idea of T. Ivanovskaya who was the first to mark the
animals of the buckles in this way [Ivanovskaya 1928a: 12-13]. These designa-
tions facilitate the “reading” of the compositions. Dr. G. Gobejishvili and, later,
Dr. M. Khidasheli adopted these marks [Khidasheli 1972: 18].

The repertoire of the buckles is restricted to zoomorphic images and geo-
metric ornaments. Vegetal ornaments never appear in the motifs featured. Hu-
man representations occur only in three buckles, one of which comes from the
village of Ghebi (in Zemo Racha; now kept in the Moscow Historical Museum)
and the other two from the Bakarta (Ursdzuar) and Sokhta burials (both in
Shida Kartli) [Tekhov 2006: 495, 497, tab. 10, fig. 8; tab. 12, fig. 2]. All types of
buckles have one strictly established scheme which, in turn, unifies different
stylistic and compositional elements. Stretching horizontally, the bodies of the
central animals are always shown in profile and mostly turned to their right.
The bodies of the animals are characterized by swollen forms and soft model-
ling. Basically, they have S-shaped silhouettes. The smooth surfaces of strongly
stylized figures are emphasized by linear ornamental patterns such as concen-
tric circles on their bodies, herring-bone or parallel notches on their muzzles
and necks. The frames are traditionally adorned only with a twisted, herring-
bone or a so-called “running spiral” pattern and, very seldom, by means of
a hook-shaped ornament. The buckles are generally divided by scholars into
several groups according to their compositional structure, posture, and the
configuration of the central figure."

The supplementary figures are shown from different viewpoints: en-face,
in profile or as viewed from above. A stylized rendering of zoomorphic repre-
sentations is the basic artistic feature of the buckles’ decoration. Using swol-
len and smooth forms serves to create abstract representations. The volume is

12 Dr. M. Khidasheli divided the buckles into five iconographic groups according to the type
of the central figure and the border patterns [1972: 18-46].
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accentuated by expressive outline curves. At the same time, the silhouette of
the central animal, mostly represented by an S-shaped design, organizes the
composition. Very often the sculptural rendering of forms is achieved by using
these artistic devices where the relief of the bodies is accentuated by protrud-
ing details of the animals’ bodies from the “background” such as the heads
or horns of the central or supplementary animals. They do not belong to the
“layer” of the relief but create another imaginative stratum.

Buckles would be fastened to a piece of cloth or leather, which formed the
background. The artistic character of the plaques is largely defined by the use
of a polychrome effect which results in a synthesis of background (either leath-
er or textile) and the golden glittering effect of bronze. Openwork areas then
acquired more vividness, clarity of design and decorative function. Harmoni-
ously incorporated into relief compositions, these open spaces are perceived as
rhythmical pauses and as elements “breaking” the forms that lead to an optical
effect. Thanks to the use of the “lost wax” technique, which allows artistic im-
provisation, each item is marked with a distinctive artistic rendering.

The pictorial language of these works reflects a well-established artistic
system based on combining three-dimensional and linear formal languages.

From the standpoint of plasticity the most interesting is the iconographic
type in which the central representation is a deer with its head turned back-
wards. Such an iconographic type is distinguished by a two-figured composi-
tion: A and D (fig. 1).”’ Both central and additional figures are depicted in a
generalized way with smooth and soft surfaces, where only shape and outline
are expressive and dominating for the identification of the animal. In the D
figure it is represented either as a bird or a dog or as the head of a ram or an
ox. In all cases the central animal is a highly stylized stag whose antlers have a
rigidly established form: the axis of the antlers is set on the central point of the
animal’s head. The antlers spread to both sides with two “stems”. These “stems”
are terminated with three rays resembling the form of a trident. The antlers oc-
cupy the horizontal areas in the upper parts making the most openwork spaces
in the composition.

The posture of the central representation and its configuration define the
compositional peculiarity. Such a posture creates a spiral “structure”, which
clearly reveals the expression and dynamics of the depiction created by styl-
ized, voluminous forms and a flexible, undulating outline. The body of the ani-
mal is divided into two main parts: the chest with its backward-looking neck

13 The single exception is revealed in the Shosheti necropolis near the village of Ghebi (in
highland Racha) where the central figure is surrounded by three additional animals (B, C,
D). This buckle is kept in the Georgian National Museum: GNM 14-998:1.
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and the thighs. These are connected by a thin waist lying diagonally. These
parts are mostly marked with concentric circles. The backward-looking and
elongated neck of the animal creates a further additional arch. The body of
the animal is always shown in profile, while the antlers are depicted strictly
frontally. The central figure almost fills the space from one edge to the other.
The disposition of the legs is a subject of a special attention as the forelegs are
turned towards the hind legs.

The dynamics and expressiveness of the animal in the iconographic type
in question are determined by means of the backward-looking head. By look-
ing backwards the head makes a strong break in the movement and concen-
trates the expression within the figure, giving it a restricted character. From an
artistic point of view such a posture makes an infinite motion of the spiral. As
the muzzle of the animal always rests on its back, the figure is closed and thus
the feeling of eternity is reinforced.

The borders of this iconographic type are adorned with twisted, herring-
bone or S-shaped patterns. Their casting reveals low relief features treated in a
flexible, soft manner.

The probable roots of this distinctive style can be found in the old city of
Vani (in ancient Colchis). In terms of compositional structures and artistic
concept these buckles resemble the solid gold headgear unearthed in a Vani
burial ground in 2004, a highly artistic work of jewellery which is the only
object found on the territory of Georgia that shows any affinity with the later
bronze buckles (fig. 4). The grave where this item was found dates from the
330s BC [Kacharava et al. 2005: 32; 58-59]. This golden object is a genuine
piece from ancient Colchis for it depicts local artistic traditions of goldsmith-
ery. With their concept and compositions based on an openwork design,
bronze buckles are to be viewed as distant replicas of this piece.

This headgear is a slanting double-plaque openwork object with a sculptural
group on the top (hollow cast lions and birds). The central figure of the open-
work composition is a stag. The stag is shown in profile turned to the left. It is
encircled by three supplementary figures of roes. These are depicted gently bent
and with their heads turned backwards. The roes are easily inscribed within the
frame. Like the bronze openwork buckles, they are connected with each other
by means of small protrusions or some non-figural details. The principle artistic
feature of the figures is their non-plastic treatment as they are cut from a thin
golden plaque. From this point of view, they differ from the buckles which bear
another artistic concept: relief rendering of figures with smooth volumes. The

14 Burial No 24. Height of the headgear: 64-65 mm. This object is kept in the Precious Metals
collection of the Georgian National Museum (Janashia Museum of Georgia).
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plane surfaces of the headgear figures with their soft modelling acquire a so-
phisticated and subtle appearance. The embellishment of the figures is limited to
granulation and puncheon work on their bodies. The glittering of the gold helps
to underline the texture of the metal. The openwork spaces stress the lightness of
the composition, which is full of gentle and sophisticated forms.

Thus the general design of the buckles echoes that of the golden headgear
from Vani: the object is openwork, the ABCD scheme is similar, and the com-
position consists of a central animal and smaller, additional animals surround-
ing the central figure. The only compositional difference is that the central stag
is directed to the left. However, in their rendering, the figures totally differ
from each other, which is due in the first place to the difference in material:
gold as opposed to bronze. The motif of an animal with its head turned back-
wards is common, but in the Vani headgear it is used for the additional figures,
while in the buckles the motive features the central figures. At this moment
we do not have other material allowing us to trace the direct development of
the buckles from the Vani headgear, however the compositional scheme of the
latter, its iconography and general artistic approach resemble those of buckles.
Artistic peculiarities and certain visual and conceptual similarities allow us to
suppose a common artistic tradition. In this respect, the buckles’ design may
presumably have derived from the Late Classical art of Colchis.

Despite the huge chronological gap, peculiar artistic features related to
the bronze buckles are found in openwork objects from Luristan in north-west
Iran which date from ninth to seventh centuries BC.'” The Luristan pieces vary
widely in type and quality [Waele 1982: 142, 143, 144, 145, figs. 117, 118, 119,
120; Muscarella 1988: 124, 165, figs. 195, 257, 258; Engel...2008: 123, fig. 88].
One can observe common details in the rendering of representations and in
some of the ornamental bands. The Luristan objects are of the same material
and are cast using the “lost wax” technique as well. Both Luristan and “Geor-
gian” objects show the local fauna. It is possible to notice various similarities in
the depiction of some of the bodies of animals that point to a common artistic
concept, such as smooth surfaces, scanty decoration and “shaft-like” modelling
of some parts of the bodies (tails, legs, hands, etc.).

One can find some samples in the Luristan bronzes that bear the same
stylistic character as buckles from Georgia. In this respect a pinhead from the
Iran-Bastan Museum is significant (fig. 5) [Afanasieva et al. 1976: 163, fig.
110]."° The rectangular interior is filled with an openwork design with a heral-

15 On the chronology of the Luristan bronzes see: Muscarella [1988: 118-119].
16 For the resemblance of the borders see: Brentjes [1978: fig. 36]. Similar plaques are housed
in the Metropolitan Museum.
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dic composition depicting stylized figures of a female deity and two animals.
The frontal figure of the deity is flanked by single animals standing upright.
The animals stand in profile. The arrangement of the figures forms three ver-
ticals with a female figure in the centre. The hind legs of the animals protrude
toward the woman’s waist and at the same time they look like her dress belt.
Despite the stylization, the representations are not adorned with decorative
elements but the bodies are elaborated with smooth surfaces and crude model-
ling. In this piece one significant thing can be singled out, namely the adorn-
ment of the bands. This consists of two rows of twisted ornament divided by a
solid thin shaft in the middle. The whole embellishment is treated as precisely
as that of the buckles. Such a type of border adornment is very characteristic of
the vast group of buckles, and their rendering corresponds to them (figs. 2, 5).
The only difference is the absence of studs in each corner. It has been suggested
that the pinhead dates from the ninth century BC [Afanasieva et al. 1976: 163].

Another rectangular openwork bronze pinhead from Luristan attracts our
attention as it is a rare example with studs on the obverse four corners [Pope
1938: 40, fig. D; Engel et al. 2008: fig. 138]. The borders are decorated with a
herringbone pattern which in turn is not treated similarly to the buckles nor
to the pinhead from the Iran-Bastan Museum mentioned above. In any case,
this object bears features that are highly developed in the artistic concept of the
buckles. The object is dated to between Iron Age II and III (1000-700 BC) [En-
gel et al. 2008: 145]. It is noteworthy that the elaboration of the borders with
such a pattern is common for Luristan openwork artefacts, but mostly without
studs on the corners [Pope 1938: 40].

The compositional schemes of the Luristan openwork objects differ from
the buckles from Georgia. The earliest and more common is a heraldic com-
position that is widespread within Near Eastern art. Zoomorphic incarnations
of specific deities on the bronze buckles from Georgia are usually smaller than
the central figure and, unlike the Luristan objects, the principle of subordi-
nation between them is always maintained. The arrangement of the figures
contradicts both the traditional ‘heraldic composition’ widespread in the art
of the Near East.

A zoomorphic sculptural figure from Hasanlu in north-western Iran is
another noteworthy artefact from the standpoint of ornamental motif and ren-
dering. The mane of a stylized bronze lion is represented by a similar design
and modelling to the borders of the group of buckles and the Luristan pinhead
mentioned above [Ancient Near Eastern Art 1984: 38, fig. 50]. The Hasanlu
piece dates from Iron Age II, the twelfth or eleventh century BC [ANEA 1984:
39]. It is even much earlier than the Luristan pinhead.
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Thus, we can observe a common artistic line. The type and rendering of
the frame are very characteristic of the buckles. The resemblance of the orna-
mental elements mentioned above is strong evidence for a close artistic rela-
tionship between Near Eastern and Late Classical Colchian-Iberian artefacts
despite the wide chronological gap. This issue is very intricate and complicates
some questions about the interrelations of these two artistic realms. Thus the
question arises about the artistic relationship of these objects and the huge
distance in time. One can indicate the lack of such objects in Near Eastern art,
and consider that the examples mentioned above are not enough for discus-
sion, but they do exist and we are obliged to take them into consideration.

The art of nomadic peoples is rich in metal openwork artefacts as well.
Among these the Scythians were the most prominent in the production of
openwork objects. The geometric forms and compositions of these artefacts
are different. The Scythian openwork pieces were used on horse harnesses,
on various kinds of adornments, buckles, pinheads, standard or rod heads,
etc. These objects are an indivisible part of the Scythian “animal style,” which
was established by the end of the seventh century and spread over a vast geo-
graphical area of Eurasia, including the northern shores of the Black Sea, the
lowlands of the rivers Don and Volga, and the Urals, Central Asia, south, east
and west Siberia, the Altai mountains and part of north China (Ordos region)
[Rayevski 2006: 17]. Similarly, certain artistic characteristics may have indi-
cated local regional styles.

Golden objects are mostly inlaid with semiprecious stones, usually tur-
quoise and glass. Scythian animal art is best characterized by its extensive
use of the motifs of coiled animals (common for objects from the northern
shores of the Black Sea), animals as predators, in combat and in paired images.
As for the forms of the objects, they show a wide spectrum of shapes: simple
roundels, rectangular or square plaques, plaques with or without frames, the
so-called P-shaped or B-shaped plaques that are mostly characteristic of the
objects of Siberian origin [Artamonov 1973: 27, 33,111, 129, 130, 131, figs. 27,
34, 35, 152, 153, 175, 176, 178, 179]. The S-shaped design dominating most of
the Scythian artefacts seems to be a common distinctive artistic detail in both
artistic groups. It represents a principle outline for the figures and ornaments
of the buckles.

One group of Scythian artefacts is distinguished by dynamic and expres-
sive compositions of animal combats, in which figures are characterized by
complex structures and are shown with different foreshortenings. Another
group is formed by artefacts with animals standing peacefully, mostly in heral-
dic compositions or in pairs [Pang et al. 1998: 83, 84, 85, figs. 86, 87, 89, 92]. It
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is noteworthy that the earliest Scythian openwork objects date from the sixth
century BC and disappear around the turn of the millennium [Artamonov
1973: 218-236]. In any case, Scythian objects differ widely from the buckles
in terms of the artistic concept of the arrangement of the composition and
the rendering of the figures. The principle of modelling in Scythian artefacts
consists of shaping the surfaces of the figures in flat segments that comprise
several sections. The smooth and sophisticated modelling of the buckles and
the “coarse” treatment of the Luristan objects are absent here.

The material discussed above leads us to draw some conclusions con-
cerning the inheritance of these three cultural traditions: Near Eastern,
Scythian and Colchian-Iberian. On Colchian and Iberian plaques the com-
positions analysed above form a new, distinctive iconographic scheme,
which defines the highly individual character of these objects. Stylization, a
feature that unites the artwork of the above artistic traditions, is manifested
differently in each case: in the buckles from Georgia the dominant stylization
usually involves the S-shaped design, which varies further for forming the
bodies of the animals and ornamental patterns. Restrained dynamism and
expressiveness are highlighted both in ancient Colchian and Iberian met-
alworking of new era. This becomes particularly obvious when comparing
these objects with Scythian works, in which dynamism and expression are so
strongly pronounced that the stylization of figures goes beyond the bounds
of reality and thus they often become difficult to identify, while in the case of
the buckles, stylization never breaks the sense of natural forms. Concentric
circles on animal rumps and breasts are also notable, as is the use of specific
linear patterns (often inlaid in Scythian art) to accentuate various parts of
the animals, which originated in ancient oriental art. We may consider this
as a further indication of the close artistic connection with the Assyrian-
Babylonian civilization and the Luristan culture where the marking of these
parts of the bodies originates. Besides, the framing of the objects defines the
peculiarities of the pieces.

Analysing the buckles from the artistic point of view leads to an obvi-
ous conclusion: they comprise both ancient local artistic traditions (Hellenis-
tic headgear from Vani) and the stylistic features of Near Eastern (Luristan,
Hasanlu) artefacts and, to a certain extent, of Scythian objects of the “animal
style”. The compositions of the bronze buckles exhibit an original transfor-
mation of the zoomorphic forms prevalent in ancient metalwork and the au-
tochthonic character of artistic forms. The representations appearing on the
buckles form a clear iconographic system, which establishes a distinguished
style of its own. Thus in the bronze openwork buckles discovered on the terri-
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tory of Georgia we can see an original artistic innovation in the cultural life of
Colchis-Iberia in the first centuries AD.

A stylistic analysis of the openwork bronze buckles, with a comparative
look to Luristan/Hasanlu and Scythian art raise their individual character
which is rooted in the Hellenistic goldsmith’s art. At the same time, openwork
buckles present a mixture of motifs from Near Eastern cultures, which is indic-
ative of cultural relations. Although created at different periods, the Luristan/
Hasanlu artefacts and Colchian and Iberian openwork bronze buckles can be
considered as a common artistic unity. Being an inseparable part of the Near
East, Colchis and Iberia were integrated into the life of the leading cultural
centres of the time, and this left its mark on the country’s material culture.
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List of the illustrations:

Fig.1 Openwork bronze buckle from village Onchevi, Upper Racha (Oni
Museum of Local Lore and History, inventory number: 3211)

Fig. 2 Openwork bronze buckle from village Shkmeri, Upper Racha (Oni
Museum of Local Lore and History, inventory number: 3647)

Fig.3 Openwork bronze buckle from village Nakieti, Upper Racha (Oni
Museum of Local Lore and History, inventory number: 6565 (2) )

Fig.4 Openwork gold headgear from Vani, Western Georgia (GNM
1-2005/1)

Fig. 5 Openwork bronze pinhead from Luristan (preserved in Iran-Bastan
Museum, Tehran)
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