m©obygbol dmgbosn®mmds badosGrmggmmdo
3bm OMam® 00056336935 3gdocrmds!

J90 9356 an®hosbo
omosb LobgmdFoxm 9boggdlLodgdo

Bdmaoghmo 538530 Lo 3mbggdol dsbdomdg dmabon®mdl s og-
3mgds. MmEgbai Lbgamsbbzs 3nm@nMmgodo gogtEgmadne, 9o
Jotaodg 93909 botms@039dl g30mbmmmdo, dbgsglbgdgdls s (33emo-
magdgdlb ommow 353hbggom. goblbzegzgdgdo 0d ,metMadsbol” Bgogaons,
OM3momo3 gbs 09 ol 3BmMENGS 53 53ds3L Mmogobo og393L. bJotow
(330omgdgdo MgBcm dg@olb dmgddgmos, gotg dbasgbgdgdo. gobbbzsgg-
3930l sbsmodo gggbdathgds, omagnmo 3nmEnmob ob mogobgdng-
3980 ©o30bsbmm, HMImgdos (33momgdsl 0§ggal.

D360, Jomgdol geEgmo 3mM3Nbowsb 3sbbsznmMgdom dg@-
939m0s bogdotm bogdggddg Imbscmbmmdo. adotmdol dmegmo 3mem-
& mo Fotdmbsgddbos. domgdol ghomdmomds ods o9 0d ganzol
»396&omaE 39mamegosl” Fotmdmawaqbl [og Lgh@m 1984:19]. gdormds
Loy dob Togtgdl Fmeol aodoscgdym moMgdmmgdgdl gundbgds.
0dobongol, ™I gdotrmds adommdso Rsomzgsmml, dob bobmgswmmgdols
3bG0©b ,MH5808035305" LFoMgds, Jdgogds adodmdse Wbos smo-
S6mb. mogolb AbE0g, 3806mHMmdol ngsmo gogmgbsls sbgbl o3 3mmE -
65dg: 3docgdl Jdbols 3mmE G, obobo 30, Mmsegol IbEog, 93 3B PEL
J36056.

33 LGB0l Bodsbos, 35Lbo gLzl 3ombgzal, Mol a399dbgds dmbs-
09bo3g bo63@0390T0 oEMLgdmemo asblbgsggdgdo obgmo 3MmEnOYmo
3mbLEONIB 0L Fgbobgd, Hmamtoiss adommds s HmamtMos 3docmmdals
dm@agmob ggbgsmmaons Imgdnm 3nm@utsdo. 53 3ombzgddyg 3sbabol
asbogdoe LESG0To gobgobomsg ghmo FsmE go3M(39mM9dYmo
5330L ®530gb0dg 3gebosl s (33momgdgdL L3gzogosn®o gdoGammo
900mbol gomgomobfobgdom ao35565m0bgd. sbsmodol gytrmbmds ado-
Mobs s ©930L Fgbggoeol 53do3L, Mmool dofMomswo Jotgs sdage-
605 33060 5m3mhAbogds (sommzgams 3Fygdbo gzol aodmdzedmmBo b

I LGS s0Fgcs 0bamaliné gbsdyg.
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Jmb3o. 930 5530560l bmE300 03398900 (s96bg-cxmdbmbo 1137: wg-
30L 363o390s. (3b3oODY STMIBYMMO 3ocdol gdoco) [so6by ... 1987].
0930 sbgebgdl adocol s@y393905L. 3306 9430l Logmby gdndeg-
35. 080 93M35398L 93L s b3EL Gysgom Fgbomdmmo gocdob. gdo-
60ob s ggzolb gbggmal s3d0lb 200-dg dg@o 39Mboss (36mdomo. 0dob-
030L, ™3 gbsbmm, 335 09 03 3NENHsTo g3doMHMmdol MogoLgdymto
393905 65 (33eomagdgdL 0§393L, 3mIgembol ,moolgsdo“ dmombedrmdom
396Losb mE Joormem 396bosb Tggssmgd.

3830J6md, 396Logdlb ImEol aobbbgseggdgdo Rbogds, Mmogbs o8-
35330 smfgeomo gdotrmdol d0dmgd 3umENMsl adotmdol gobbbgegg-
3o 5 dds ogab. 03obmgol, Gm3 gbs m9 ol 53ds30 3oboggdo gsbogl,
030 39m&ncob L3gEox030L dobgogom Wbws ,,00000336mb” o9y Jot-
0N §Moo300do 3docmgdol Bgbobgd ©ed3z30Mgdmnm obin®dblL ado-
Omdob 303900l 390 dbnem dmegmb Fgzoetgdom, 3x0deOmd, asboggdo
aobgds, ghombs s 03539 9335330 MM goblbgeggdnmo 3nmENGms Mol
©5 M3&mI (33cm0b. gb gbgds OHMaMO(3 33m3gNmo 930dmmadols gos3g-
0933, 0bg Bmosbow 5330l 3603369mmdolL 56 3s0mbolb Bgigmsb.

Logdotm 538gd0L  IMegomBgmgbgdol Jombgoogswe, Rzgbmgol
3bmdom 1dg393B0 yzgmadg ao3Mgmgdammo adoMHmdol Mo dmwgmos.
3otggm ImegmBo gdotol doogsto oshomo gmbgdss. bmizondobo-
30L Lotagdmol Im@sbsl ol 0b@gmgd@ol gsdmygbgdom sbgMbgdl. o3
dmegmb meobgzby®b 3ofmegsd. dgmeg dmegmo, msgesrgdnmo 3g-
6m0d3ob 0gsmos, Bmeabsg adoto dofomse 0sMomoe doemobs o
Bgm3mgmmdsl 09gbgdl. gb dmmgmo yzgmedg dg@o sgoemggbol odob
ado6gdl gyhbmds. 3mbiMgdmmo 3gMbogdol dogomomdyg gsobgobo-
Moz, Mmam ,0056Ma36905" 533980l JogMszoobol ghmo Imemgmo be-
3060L306m dmegmoe. dg@oxambmman gb bLEsGos moobggbol 3owga
9 Fmabonmmdsl smfgel: Imabom®dmdsl 3mmEN&sTdo, Mm3gemos

3sb sgomgaboc sgdi93L.

adommds, Gmamis 39mEanemo Fos6mdmbsgddbo

3NmGNcsb 3306980 009bEMdoLbmgol bfoMrgds: ob §dbob gdocrgdls
©5 05350 0Jdbgds s aobsbmmgds o3 gdocgdols nagzmog. adotgdl
09969896 Brmgmtz 535 09 03 ganBol sMLYdMBOL gobsdstommgdmar,
obg FomImTmdol sbobLbbgmo, dso moyzsbl L3g396 3mmETo. adoto
3960 00698L 03 030bgdgdL, HmIgmbscs Job oMagmog aogdmosbgdymmo
%3930 dogbPMoxal. s3om gdoto ddomme 560l Rsgdbmgomo 3nmEy-
6ol JugmBo. dogomomom, mobggbo domosh dghdgbos, 35806 Gm(se,
356356m@mgdom, 39bmbgdal go6g38g, 39mnesw IEbmaMhgdo ommazsmms
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303mm30 m30bgdM0350 ,Ebms” adoMol Jabsmdal 3Gmgbo obsdo-
ME05. bbsbsb Mizbm 3docgdlh goomsegolgdlh bmmdg gbs o ol 3yem-
&6, sbgo Fgdmbzggzgdl adocol ,069dbobosboi” BHhmegdgb [3mmobl-
&M0do 1976: 15].

adotmds, Gmaméi Bgbmdgbo, Mbogg®lbomydo s 3nmEne -
mod 9oLy s 03539 OML. Joymbgosgs 0dols, ™I 3mmENGOHd0
0030939 gd5L 39bLodMZzMe396 s Imwaeml 0MRg396, 3d0HMdSL ¢Mbo-
396bsmyMo dobsbosmgdmgdo 9dal. 3o6hggm MoaBo, Gmamés RobL,
mboggbbomymos LyMgomo, MHM3 dmgogho Jdgogdsbs s sodnsbl
35bbogmmegdnmo 360836gcmmds dogbogdmlb s dob otggmog gogh-
005b0bgb. 33 3oLFHoxgdol 9bogzgOlomnOMmdsbmsb ghmow 3nmE -
gL Jmcol gobbbgeggds Bobl 03530, o Mmame 0disgz0o6 gdocagdo,
MMt 35dmoymMgdosb, Ho 5ol dsmo gdommdol doomso 0stsmo.
a56gdm, obBMM0s S FNMENOS 3o53PY398 OmmL SbErmgdl ado-
™d0b 535 09 03 dmegmol Rsdmysmadgdsdo. 0dobmgol, Gm3 gdotMow
0fmegdmmal, Lodmasemgds sagbl, Mo Mbos nymb adotol dotomswo
3oboliosmgdgmo s 0oMsma, Mol Mbos ©390098gl, Bmeol Mmbros go-
9G35mmb 96 3oModom, mago asbfommb.

3do6mdol dgmeg ¢Mbogg®bommne dobosbosmgdgmewm Bgagodmos,
Losdsyg dogoRbomm. 33060 53oymdl 0dom, Mo goszgms [39Mob@osbo
e 1992]. 2399335, LoDmasMgdsd, megol dbGrg, Mbos smostmlb ©s
350b056MmL gb Losdoyg o gdoMmds® Ropmzommb. ymggmo gdocmds
J36ol 3306 s 935 M9 03 KanBobmzol Job Mocgdnmgdsl gsbbodem-
3653L. 0dobmzgol, H™I gdoto adoMo asbogl, xanyds Jsbdg, Gmamd
ad06dg 9bs 0me3s6s3mU, dob Mbos Ndmgtmb [396bLo 1989: 63]. Lod-
096, domoEs, 3mgds, 3ds30 — dgondo Jdbols ado6l. dvmmmem dob
898093, 53 dob bogdotm 53dg3L Lbzgdo dmygzgdosh, ob brogds gdoto.
Omgmég Bobb, ,mga080dsi300b” o6 ,M808035300L" gb Logotmgds
mboggtbomyMos [6ggo 1999]. sdsg3Mmnmse, adotmdol gb dobslbosmg-
39mo3 3nm@9mob 603693l 9@t gdlh s gdotmdol b3giEoxkosn® dm-
gmb Fg9Lodsdgds: mM3s, HmImomsi 535 09 03 3G gdocb
29650009896, 53 gdoMol ©s, Fgbsodsdobow®, 3nmEucobogol 3603369-
mmgsb gd06mHmdob dmegmdg 398 y39madl. mn30 ogsmos adoto, Mm-
39mo(3 Logmmat Logmabmal oMo s3gdl, 35306 3dodmdol 3memdo-
Boos boggomos. gbedsdobow, dmbommmbgmos, HmA bLogdotm bogdg
58063000 FgdmMBgl Fosdmdogmmdsl s Lsdgmmgosthm 3mgdool
09 LdmgMol LsBgomadom gogtgmegl. 9 assmhgbss 3603369-
mmgzsbo @ LogmEbemolb dmmmdwg kanxolb Lsdbsbn®B3o ymesbs, 35B0b
b 9x86m bogdgdsmo bLodmgms, mws 0dbgds.
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bogmEromgdms, MHm3 gobomiMem dEotgs dmasmsw adotmdal,
MOmamb Bgbmdgbol ofagmog mgmtogmo bs30M3gdo [Jobotozo
2010: 2].2 bsdgboghm Mo gtsns MRtm dg@ow MmIgmodg -
&0l s 3gtomools sbomobom 0b@ghgbogds. M3sbolbibgm bobgdBo
094m 33gmmds, 83 Logombobmgol gLogmmmaonto 39ML3gd@nz0sb
B9gbgsm s 56 3MbiMgdnmo 3mb&gdu@owsb gsdmadwnbotg. s3a3s-
60 3393990 dotromso gbgds Logombl, gdothmds msbosymmomos
09 bo@goEon®o. ghm-ghmo yzgmadg 36093bgmmmgsbo bsdm3gzs60 o3
3noboom g3mmgboom Bgbm 0. 3MSbIML, Jgmo dmombs s Bomod Bod-
dsmhmb: ,390m0ddo: 3Mb(93@Msmnmo sbsmodo s gdotmm J3gg-
d5Lo o SMEOWoDAL Mol goblbgeggds” [BEMsbgm ... 2011]. sbsemo-
Bobol 93@™M9d0 ymeomgdsb 87d39396 oo Ibmemmmm adodmdobmzgol
53sbsbosmgdgm 3sMsmdbnem dmbgdsl, s®edgm ol Bomomdoommdsl
6OmbS s LogM3gLMSL, gobLogymEgdom 30, Mo hzgbmgol boob@gtg-
bms, 3nmENMgdmsb Jodsthrmgdsdo: 0, ma B 560l gdocmmds, 3sbbad-
03MHmos oLEMG00m, FNMENMomS s Lo@s3000. 530l godms, HmI
ghmo HmMm3gmodg emmols adoto Lbgs 3gHomodo sb@0gdodow dgodemg-
35 500d356“ [36sb3m ... 2011: 1].

SbnOHM3Mmmgos ©s, 30g3 NBRO™M Ig@ow, moGghsd ol 3gmg-
3990 oo o6 068 gMgbrgdmes bJgdgdom, MHmImgdoi 935 9 0d
3909330 330mmdobado ©s3M30gdNMdL 0Mgamegms. @abeg-
mg®3o 3docmmdol goggds doMomomse ©sdmznegdnmo oym o3 R9-
bmdgbols s6@ozme dgerdbmem 360Tgbgmmdedy. gl sdm 3o gdymgds,
Omagmé mtdob obg Fobsstbol Ibthog, 0dwmgbo ImEL Fogows, Hm3
gLy sbsgmgmo mo@gms@ntol 3hodozmbgdo MHmdgmodg bbgs
3NGMMolb ™o ghody®msdo Logdotm botms@oggdl gobobomsozwbgb,
3omBo 3germozymmb g3gmat bgoozwbgb. 3dotol Igbsobgd bosddmdo dsm-
030L 9Ebm FmEOIoms s Jsbsbosmgdmgdoo Focdmmggbommo, dgibo-
96 90L 9530d6980b9d®s, HMA 5daz356M0 Imbsmbemdo bogdotm o6 oym. 53
36mdemgdolb Bgbggdo ¢Mbos 39dgdmm Mmamt(3 ,gbm(396&MNMmmMdST0;
obg 333ma360oL 3NGNOYmMo Jgdmxzstamnem 3mdonsdo, ,8608369-
mmdgdol JugmTo, HMm3gmo Jsb Megolo 3NmMENGO0©b gham, dogcsd
mIgmog dob s 5dmgalb aobbbgeggdmemol smddolb megobyxmgdsl.
53335600 068 gM369@ (30900 gobLogMMEgdom b3oMho oym Bormmmm-
a9%0Ls s obEME03zMLgdol FgdmbggzsBo, BMImgdobmgobsg 3nmE -
o gobbbgeggdgdol Fogombgs ©s ,0e6adbs” doMomaw Lagodcoml
o6 Fom3mowggbrs. dol dggao oym, dsgsmomsw, ob, HM3 dmgogh-

2 a53mbsgmobl Fotrdmomagbgb dodl g3gdgto, mgmmme smMbm, gmeg bo-
dgmo.
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oo 333mg3tol sdGom, Robymo Logdotrm gdmbo o6 s6Lgdmds. nbobo
396 bgozbgb 396 dbymo s6&03nHMBosb dsmmzgal (3bmdoem bggdol
Robyt 65969830 o Fgbodsdobsw Logdotm Jsb&l ggmet s3990gb9d-
©696. Robyto ,396000L" L3gE0B03NEM0 FMEBs (smados ,969000dg”)
3658600 3353005 MMIsnm s 390 dbym Loadohm 53398l BMmEIom ob
ado6mdolb goggdom [3obgo 1975: 27]. 3gng 396L 396 Fggomstgdm sdo-
magbl: Bom gobLbgoggdmmo dobbgdo sdzm, gsbbbzeggdnmo LoTmsmg-
39%0 o gobLbgeggdymmo Lodmgks, GmIgmoai dom adotgdoe oJd3a3L:
»3306Mmo 3OMEME030 3mbEgdbEol gosmgomolfobgdoom yomodwgds*
[3mgasbo 2001: 121].

936m39mo  adomdob ggbgommaons ggem3ol ob@mEool bogm-
305. 3b6@03nc dgmdbyem Lodysemb oo gogmabs 3mbos gdocHmdals
3mb63393&nmnto Rs®hmb Asdmysmodgdobogol. 83 RstAmBo megbrog-
35 3domdol MM doGomo G035 OYMBS3: ghmo s6ol 3gdcdmmo
adoo, Hm3gmoi 0930 YBO® oo ganBobmzol Fomogh s msgobo
539439960960 Logmbmol Boboe Ledmmsdm Lobgmbs ©s M330839db
3m03mggdL. a306Hmdols gmcg Imegmo 30 99 bmds Jdgwgdol domsgsm
0561505 M330MbarMMmd0l 353mygbgdsl, Mo 3yrmobbdmdl badmgs-
mgdobomgol bobotggdmm Jdgwgdsl, dogmed sbggg Logmmet Logmib-
mgdg BEOMb30L. gb BOYbgs MGy OGZoMNgsL s@ocgdl: gdocolbo-
30b, gbomo d6og, bLogmabmgl mogobmagso momgdammagds 5gdab. 8ds3g
6OmL, 0l NBOHM EobsbL gl bLobmaswmmgdol Lodbsby®dTo s bogdo-
6m bogddggdom 3domdsL 5dysergdl.

9L BmEgmo 3oMas 6oL (3bmdomo Fommbmzoowsb [3me33s-
0dg6o... 1969: 1940-1950] o 9b6&0399Mm™md0lL dgdbFogmgmo dgiEbogtrg-
3980036 [6ggo 1999, 3emgo 1983]. gdotmdol gb méo gds, GmImgdogs
oomngmb g6hmdsbgol 9Fobssmdogagds, dog®med sdsgotmeyman s3bgdl,
3306 gdol ogmRBol, oraNRIdoL s domdy bggmmdol Logmdggmb
PomImoagbl bmmdg. moommgmm o3 adol odgb mogobo doGomswo
Logdotrm 833930, BMImgdbsoi 3dotmdol sdgzsoto gsagds 9x9dbgds.
dogamoma, meobgglbo 0dazsto gdodmdol 6odndo s 3GMEME 0309,
6m3gmo ambgdol godmygbgdom omfgal mogol dobobl, bmmm odo-
magbo obgmo adotos, GM3gmoi oMhgzbol §obsBy wagds, soMhomb
53939460060 Lomibemg o gobfocmmb mego s sdom Lodnwsdm Lobg-
Mo S 9330053905 IMo3mzmb. 3306 mdol 83 dmymgdl ofzMomadom
asobgobomog 33060l s ©ggz0l 93d0L gobboemgobsl. Agdl dbggmmdsl
adommdol Imegmgdol Fgbobgd o3 (36mdoem asblbbzeggdsl egeytbmd
©5 3939300900, 33000b39mb o35bsbM, MM BHmam 3o6a03L moolggbol
3d06mdob (36mdommo 538530 Moz0L gdoMyemdsl 03 3PmEGNESTo, Brm-
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39moi dotomoae sgomagzbne adommdslb Mdmgeol. dgmerg g3gcbosdo
30 8bsbogm, moalggbo sdomggboe Gmame ,ometmadbgds?

dgomemmmgonco bsgombgdo

533530 meobggbobs s 303mm30b Fgbzgtol Tgbobgd gom-ghmo
9439modg bobsbosom g3odmmos, GmIgmoi mabggbl gzdm3nm, Mo-
30mbomy® adoMo ©594ormodgdl. 53 8380l 3mdgHmbymo ggMbos ado-
Mobs s ©930L Bgbgzgtols 93d0b yggmoedg 3m3ymmaotmmo ggeboses
3303MHmNmo. 3m3ghmbo ,moobgsb” 39-9 ms380 33093905 obEmMasl
030b Bgbobgd, oy Hmame sm3mPbros moobggbo gogmm3 3mmoggdols
a0dmg3o0memBo. 53 5330l 200-dg dg@o ggMboss 3ozt (39mgdmmo Jmgm
bmxmomBo. dogbgegsm 0dobs, H™I magobmegem gl obGmEos Ko-
mmmmagdobs s FmmmmEobGgdol yncoomgdol (3968630 oym dg-
19 Lonanbosb Imygmmgdamo, 3gcbogdl ©osw o6 LHszmmdbg6
OMamO 3 3NGNONmo Jsbsbosmgdmgdol Bgd339mb. bbgswsbbgs 3g6-
Loob BgbFogmobiol 396@MsmyGo 300635 0ym, BHodgbor gyhbmds gb
396bogdo gho Fyostrmb, HmIgmos ob ghmo FTystrm, Gs sdgm Laghom
53 39Mbogdlb Gmamé Loddmmmgdol, obg bEONIGNEEL IsGog. Fmg-
30l ds6domdg dotromowo 30mbgs ogm: 560l o9y 56 yggmes 3oz (gemy-
dmmo 3gebool 3otgzggmPystrm 3mdghmbo? me 3oMogdom, Bgazadmos,
3035699mm, O™ 3mIghmbois s bbggdo 9o HmM3gemody bagHom
Bo65&03L 99yHbmdmbgb? o3 dobbom dg(36096H9d0 9dgdwbgb dotomaw
botrogogm mghdlb s LEONIGNEEL Bgdoagbgmm gmgdgb@gdl gob-
fogmobgh. Ibmmmm 03300000 09 gd39mEs yaMomgds bbgswsbbgs
39Mbogddo 303gdo 3Pr@NMdob 309 Es@™M3gdNM 33omb, (33C0rng-
398b s 93 (33moemydgdal gsdmdFzgs 30dgdgdL. Jombgs, B3 gsdmof-
305 9bd 9 obs (33momgds, 03300ms@ 0bdmes. 3. dgg396ol godmazmggs
©909 3MMH309m0L 0 dINmgdgddo mneddo adocol megolgdnegdol s
390 NOYmo b3gEonogolb Tgbobgd asdmbszmobl Fomdmawagbl [dg-
93960 1992, 30665000 1999]. 83 33em9g300 3b SbemgdmEo, sbordm3mmm-
30960 bggs 990mo@sbs 53 bots@ogol asbbomgsdn.® sdzg Mbws smo-

3 3. 3993963 Bgobfogms ogddmm 3gcbosdo 3dotol bobosmnBo 3mmEn-
600 356306m39dmmo mzolgdgdo bmdsymo 3mb@gdu@ol gomgsmalfo-
bgdoo [8g93960 1992: 395-417]. ovmérdmemo 909 3mM3nomal” ,mmabgsl®
89-9 0530056 Fgotrgdolols ol oddmdlL: “If some of its episodes have been
borrowed from the story of Polyphemus, they are nonetheless designed to convey
the outlook on person and society very different from what one finds in book 9
of the Odyssey” [Meeker 1992, 396]. 3g93960bmgol 3d060lb &EMbbymEdsios

39mEMOamo 3mbdgdb@olb Bgogans. 3doMo sbHYmgdl megol dmgsmg-
™390L, mogol megdyg 0mgdl 3sLnboldggdmmdsl s dEMboglh Lbggddg:“a
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603bmUb, ™3 56 3g-19 Lo 3Mbosb dmymmgdamo dgibogtms 33mggs
dbaogLgdgdol gbobgd, 3mm@ucnmo Imegmagdol gostgdobomgols o3

99L& 9d0b 353mygbgds Laghommm Ygmdmgdgmo 0gdbgdmes.*

devotion that requires the sacrifice of personal desires and ambition and the
suppression of personal fear and anxiety“ [Meeker 1992, 412]. .”A hero or heroine
is time and again strong, courageous, and intelligent in his or her fulfillment
of such a social obligation. They rarely manifest qualities such as cleverness,
deception, manipulation, inventiveness, originality, or imaginativeness, all of
which would undercut a social principle of enduring and unqualified devotion to
others“ [Meeker 1992, 412].

3. 3g993960L  33mggol  3sLgbo k. 9. 3MbGOEIs ©oFgls LGB!
“Polyphemus and Tepeg6z Revisited” , boasi 0go 9gdmgal 53dmdlb: At its
most fundamental level, the central conflict in the tale of the blinding of the giant
is a metaphor for the tension between the competing forces of social order and
individual expression, authority and individuality, and yet narrative expressions
of the nature of the conflict and its resolution vary greatly. This variation does
not tend to fall along cultural but social lines. That is, the role of the characters
[who represents the oppressed and who the oppressor], and the outcome of the
conflict [who prevails], is a reflection of the social circumstances out of which the
story arises [Conrad 1999, 288]. 3mb®o0o 33me35dmdl 3d06M0bs s ©ggol
Bgbg9M0lb 8380L 0b@gM3MgG (305l BMHMOLdY ayMbmdom: “Although it
is clear that the Turkish tale is an expression of resentment towards an authority
figure, whether the object of that resentment is specifically the father, or more
generally one in a position of political and economic power, seems to fall along
regional lines” [Conrad 1999, 286]. sofgfomo 333530 Lmzosene LEOYI-
&M gdL o 3Mbymod@gdl ocmgzmaglh, MmIgmms Foerdmdogmmds sg@m-
obmzgol bmEosmados s Mo 3nmEacamo.

4  3.360d0[1857], ®. ®- 8O9dgM0 [1921], ™. 3538560 [1904], 0. 3goxz0 [1976],%.
amgbo [1971: 133-181] o Lbzgdds 03gmogl 53 5330l Fo6r3mBmdal obGm-
605. Bomo doFomemo 0gs 0ym, M3 o3 8380l 30MhggmPystrim o6 ool
3mdgermbo. goblogmmtgdom gogmgbosbo oym gbol g3gogo, Hm3gemog
3ot mggtrs 3sMomgmudo gsbz00Mgdol ngsl. Bobmgol 3mdghHm-
Lobgnmo 3gMbos 3m33mdodos, Gm3gmos bagomgdol Jobgogom ogmg-
ds [@gogko 1976: 3]: “The story of Polyphemus in the Odyssey is not an element
but a compound - there is a basic story of Polyphemus, told with some variety of
version, and to this the poet has added incidents from other folk-tales which were
wholly independent of it”3. dmoeo [1921] s 356 agbg3o [1908] 3ohodoom
03moEbgb, Hm3 3mdgHmbol ,moobgs” ogm ggzgmes Lbgs 93dobogol 3o6-
39P4sm. domo sBMom, f3oMzggmabo ogm sdsmmgdamo 3mgdos, HmI-
momsi 898m9a bombato 393mddgmgds 0339090mms. Jogbgogse 0dobs,
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Omamt ambogho o 93330 adotol bobgl sbErmemgdl. dob Jgdwaa,
653 3mmoxgdmsb Bgbzgo®mobsl mmabggbol dofMomswo mgobgds o
05650, dobo gmbgds Fobs 3mobdg godmeol, mwoabggbo, GGmamés
230603 MYbs s0bsGML. 5dobmgol 3o bogotms, M3 moobggbds gdo-
Mdobmzol syEomgdgmo M3 Jbsb: gb adocmmds sobsgnmdmb. sdo-
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OMEM3a0d 3meg3MHgds meobggbom s 0fygds cbEmmos [3mm 33s0dg6o. ..
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doomowo Logdotm 0sMromos, 3o3Msd 5o ghmeghmo. ol dmogho ©s
0395 IdMM0, goblsgmmmMgdymo ©s godm®mBgnmos, s dob gymdmos,
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LEYNb ghmsw LsbEmmos. Bzgrmgdmogo ymzzobash gobbbgeggdom,
33060 LE39B0Lm30L BM3OMBL, Mo30L (3BM3MYdSL MIMAL s sGSLGY-
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boBo, OHMIgmo E8d5gd0©sb Lo izomsdrg dool, 83 mé Fge@oml
5960 gdL Rggmmagdmogo Logmbmol Bgdmbgggedo. gdotol Jgdmbgggs-
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Lobobosoms, M3 3gondo, MMImomsi 93 dmogh, MOzESIdINM
©5 30Ms306 3docmgdl 50gdgb, 560L oG0Mmgds. Lodammgostm dm-
%05 doGomose Jormb ammobbdmdl dmbeHmdmaw, dmdgmoi Loyge-
Mg Jaseb, ddolb o6 g0l sbomol. 53 Bgdmbzggedo Jomagdl sdgm
mM930&035309, 99943656 3306930 Jomndg Lodmgoo.
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3mgdools gobngmazgmo bsfomos [Hgogomemo 1978:515].

»096 do3omogmb mmgmbs mmgL,
J39b doiomogml IHgdabs,
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LE®N3IBBDIG- 3NMENGST0, Lowsi Lbggdobomgol megasbfotmgs 36033-
bgemmzgboe omgmads, aslboggdos, obGmMool s gotgdmb gomgsmalifo-
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Odysseus’s Journey to Georgia: On Translating Heroism

Ketevan Gurchiani

Ilia State University

Introduction: The story of the ogre and the hero

Stories travel and change. Though recognizable as modifications of the
same story, versions show differences in details, some small, some large. What
we see in such cases is a “cultural” translation. Analysis of narratives with simi-
lar plots helps us see the cultural patterns, which caused these changes. The
corpus of myths offers “mental geography peculiar to a given group” [Certeau
1985: 19]. This is especially true for travelling heroic stories as heroism needs
“ratification” by society and each culture has its own understanding of hero-
ism. The aim of this paper is to answer the question: What do changes and
differences in the related stories tell us about one of the cultural constructs,
the heroic ethos? I will analyse different versions of a well-known story, in
which a solitary hero comes to the hut or cave of a giant one-eyed cannibal
shepherd. The story is part of a corpus under the description AaTh1137: The
ogre blinded. Escape under ram’s belly [Aarne ... 1987]. The giant somehow
detains the hero. There is a threat of eating the hero. The hero escapes by blind-
ing the giant and by covering himself in an animal’s skin. This story is known
in more than 200 versions worldwide, including in the Black Sea region. To
trace culturally specific differences I will compare the Homeric story with two
Georgian versions.

I argue that the differences between the versions can be explained by the
existence of specific heroic patterns in receiver cultures. The analysis of the
discursive tradition about heroes in Georgian culture, on the one hand, and
about the Greek understanding of heroism, on the other, should give clues
about the changes and remodelling of either episodes or meanings in the story.
I use the distinction between rational pro-social action, which I symbolically
call Odyssean, and selfless Achillean heroism to talk about different patterns of
heroism. This article is about yet another of Odysseus’s journeys: the journey
of transformation through cultures.
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Heroism as a cultural construct

In Ancient Greece as well in Georgia, heroes have been worshipped as
identity builders and supposed ancestors. Cultures need heroes for identity:
They construct heroes and are constructed by them. The existence of certain
heroes either justifies the existence of a group or causes its existence. Heroes
are a sum of the features aspired to by the group who worships them and pro-
claims them to be heroes. As such, they are very tightly woven into the pattern
of a culture. So, for example, Odysseus is essentially Greek, whereas Cyclops
and the ogres are “others”, uncivilized. Sometimes heroes from other cultures
are “annexed” by a particular culture and reshaped [Coldstream 1976: 15].

Heroism is universal and culturally specific at the same time. The need
for a hero seems to be universal and is found in every known culture. Though
the need is universal, it is also culturally specific: how the heroes act, how they
look, what the primary instrument of their heroism is. The environment, his-
tory, and culture play a significant role in defining the heroic patterns in differ-
ent cultures. How good, strong or intelligent they should be, what they should
do, or give up, or sacrifice in order to be called heroes, and what the limits of
heroism are: all these factors are culturally defined.

Another universal trait of heroes is pride in what they do [Peristiany ...
1992]. Society in its turn must acknowledge this claim for pride and regard
him as a hero. Each act of heroism makes a hero and defines his/her value for
the group. The group itself will talk about this heroism to make him a hero
[Kearns 1989: 63]. A song, a lament, a story, an epos: the medium makes the
hero. Only after they are praised as heroes do they become heroes. This need
for “legitimation” or “ratification” seems to be universal [Nagy 1999]. How-
ever, how people sing about heroes is culturally specific. When reading texts
we can see what the specifics of a heroic concept in a given culture are, as well
as acceptable forms of singing about them. If a selfless hero is the ideal, then
the song is often a lament, as the accomplished hero is a dead hero. If survival
is important, then the song is the one of praise.

Surprisingly little work has been done to theorize heroism as such [Ken-
drick 2010: 2]." Research has mainly been tied to a specific culture and time.
Recently, there have been some attempts to deal with this concept outside of a
specific context and from a psychological perspective. These analyses mostly
deal with the question of whether heroism is innate or situational. Perhaps
the most notable contribution is a very recent endeavour by Zeno E. Franco,
Kathy Blau, and Philip G. Zimbardo “Heroism: A Conceptual Analysis and
Differentiation Between Heroic Action and Altruism” [Franco ... 2011]. In

1 Notable exceptions are Max Weber, Theodor Adorno, and Georg Simmel.
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this analysis the authors explore not just the paradoxical nature innate to hero-
ism itself, but also its relativity to time and space and, most importantly for our
purposes, to cultures: “It [heroism] is historically, culturally and situationally
determined, thus heroes of one era may prove to be villains in another time
when controverting evidence emerges” [Franco ... 2011: 1].

Anthropology and even more literary studies have not been very inter-
ested in patterns that reveal specific attitudes to heroism in different cultures.
The common understanding of heroism in the West has been very much influ-
enced by the ancient Greek notion of it. Literary criticism even went so far that,
when observing other forms of heroism or heroic narratives as such, scholars
did not recognize them as heroic. It was difficult to identify heroic patterns in
an unusual form. This problem has its roots in “ethnocentrism” but also in the
“cultural” assumptions of each researcher, each of whom is part of a particular
culture and it is hard, or rather impossible, to shed this culture in order to feel
the other. This is especially true of philologists and historians, who were not
trained in reading cultural differences. Some scholars developed the idea that
there is no Chinese heroic epic, as they could not find anything comparable to
the Roman or Greek heroic epos. The specific form of the Chinese “Weniad”
[an allusion to Aeniad], does not resemble its Roman or Greek counterparts in
form or in its understanding of heroism [Wang 1975: 27]. Wen, the king, can-
not be compared to Achilles due to different goals, different means, different
songs: “The heroic prototype is context-specific” [Hogan 2001: 121].

Scholarship on ancient Greece and philosophy was very influential in
establishing a conceptual framework for heroism. The most popular under-
standing of this concept is to incorporate two somewhat conflicting types: one
is the warrior hero, who acts selflessly and gives up his temporal life on earth
for the benefit of the larger group to earn eternal glory and immortality. The
second notion is based on using rationality as the main instrument, to actin a
pro-social way but to manage to survive. Metaphorically we can even speak of
two concepts: Achillean and Odyssean.

This model is very well known from philosophy [Horkheimer ... 1969,
1940-1950] and studies of antiquity [Nagy 1999; Clay 1983]. These compli-
mentary but sometimes also opposed tracks of the two heroes, Achilles and
Odysseus, became the basis for understanding heroism. Each path has main
stories on which these concepts are built. Odysseus as the ideal for achieve-
ments but especially for the way to achieve heroism became exemplary. He is
the rational one who survives, whereas Achilles is the one who has the choice
between the pleasures of life and eternal glory and chooses glory over life.
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I use this distinction rather symbolically to explain how a story based on
an ancient understanding of Odyssean heroism loses its heroic nature in a cul-
ture mostly worshipping Achillean heroes.

Methodological issues

The story about Odysseus’s encounter with the ogre is one of the most
important narratives in defining him as a European, rational hero. This is also
the most popular version of the widespread hero-ogre plot: Odyssey, chapter 9
tells the story about Odysseus’s encounter with Polyphemus the Cyclops. There
are more than 200 versions of this story worldwide. Although it has been al-
ways popular among philologists and folklorists, the question of the cultural
influences in adaptations and interpretations has not been much discussed.
Research on the different versions of this story was mainly occupied by ques-
tions of origins, common symbols and episodes. For years, the main question
was: Did this story derive from Homer or did Homer and others take the plot
from the same common narrative? The main narrative structure was searched
for, and this question was asked about all main parts of this structure. Atten-
tion was only sometimes paid to the cultural traces in different versions and
the causes of these differences. The question of why the changes occurred was
rarely asked. The contribution of M. Meeker analysing the Turkish hero of the
Dede Korkut story is quite exceptional [Meeker, 1992; Conrad, 1999].> How-

2 Despite the general neglect of this topic, some very interesting research has been done on
particular cultural remodelling of the hero in this story. M. Meeker explores cultural trac-
es in the character of a hero in the particular context of Turkish nomads [Meeker 1992:
395-417]. When comparing the Turkish Book of Dede Korkut with the Odysseybook 9,
he writes: “If some of its episodes have been borrowed from the story of Polyphemus, they
are nonetheless designed to convey the outlook on person and society very different from
what one finds in book 9 of the Odyssey” [Meeker 1992: 396]. He understands the remod-
elling of a Turkish hero from within the cultural context. The hero follows his obligations
and is devoted to others, “a devotion that requires the sacrifice of personal desires and
ambition and the suppression of personal fear and anxiety” [Meeker 1992: 412]. A hero
or heroine is, time and again, strong, courageous, and intelligent in his or her fulfillment
of such a social obligation. They rarely manifest qualities such as cleverness, deception,
manipulation, inventiveness, originality, or imaginativeness, all of which would undercut
a social principle of enduring and unqualified devotion to others” [Meeker 1992: 412].
In response to this article, in “Polyphemus and Tepegoz Revisited” Jo Ann Conrad writes:
“At its most fundamental level, the central conflict in the tale of the blinding of the giant
is a metaphor for the tension between the competing forces of social order and individual
expression, authority and individuality, and yet narrative expressions of the nature of the
conflict and its resolution vary greatly. This variation does not tend to fall along cultural
but social lines. That is, the role of the characters (who represents the oppressed and who
the oppressor), and the outcome of the conflict (who prevails), is a reflection of the social
circumstances out of which the story arises” [Conrad 1999: 288]. Conrad offers a Freud-
ian interpretation of the conflict between the ogre and the hero: “Although it is clear that

104



Odysseus’s Journey to Georgia: On Translating Heroism

ever, it must be acknowledged that it is due to the work of researchers starting
from the nineteenth century that such comparisons are possible.?

The comparison of a literary text with a folk narrative could raise meth-
odological problems, but it is justified in this article for two reasons. First,
the specific similarities in the plot between one of the Georgian texts and the
Homeric version lead us to an assumption that we have to deal with a direct
borrowing from Homer’s text. Given this closeness in content, the differences
in interpretation are all the more striking. Second, the Homeric text on the one
hand and Georgian texts on the other are interesting as bearers of culturally
relevant ideas about heroes and are analysed within their relevant culture. I
analyse these texts as part of two different cultural contexts and as displays of
the heroic ideal: Odysseus, the Homeric hero as an essentially Greek hero is
compared to his counterparts from the same narrative in a different culture.

The basic assumption is that at least some of the significant traits pass
from the culture into the myths and shape them. If this assumption is true, it
follows that they should show coherence with other displays of the heroic ideal.
The Homeric text is analysed as speaking for Greek culture, and the Georgian
folk tradition as a culturally significant container of the heroic ethos. In her
analysis of this story J. A. Conrad assumed that “any analysis of a tale that has
remained popular for at least 2,500 years and that has been the object of such
scholarly debate may likely provide insights into those cultures in which it is
found” [Conrad 1999: 278]. Heroic narratives per se are cultural constructs.
To the same extent heroes become heroic by texts told about them. Political
agendas and power relations change and influence texts, as well as the public
understanding of heroism.

the Turkish tale is an expression of resentment towards an authority figure, whether the
object of that resentment is specifically the father, or more generally one in a position
of political and economic power, seems to fall along regional lines”[Conrad 1999, 286].
The story reflects social structures and, not culturally, but socially defined conflicts. The
author sees this tale of disintegration of the family as common in Black Sea region.

3 W.Grimm [1857], ]J. G. Frazer [Frazer 1921],0. Hackman [1904], D. Page [1976], ]. Glenn
[1971: 133-181] and others devoted their research to building the origins of the story,
refusing to accept Homer as the only source. Especially influencial was D. Page, who
supported the idea of independently developed plots. For him the Homeric version is
a composite that changes according to needs of an author [Page 1976: 3]: “The story of
Polyphemus in the Odyssey is not an element but a compound - there is a basic story of
Polyphemus, told with some variety of version, and to this the poet has added incidents
from other folk-tales which were wholly independent of it”K. Meuli [1921] and A. van
Gennep [1908]are among researchers who take the Odyssey as the source for all other
versions. For them, the path was from elated poetry into the lower folk tale. Though ap-
parently the story is not a Homeric invention, some versions do show particular closeness
to the Homeric version. The story has some common sources and was altered in different
cultures differently. Cultures remodelled and adapted the versions.
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Hero and Ogre: The translation of heroism

In the Odyssey 9. 193-563 Homer relates: After victory in Troy, Odys-
seus travels back with his men. When they reach the coast of Cyclops’s island,
Odysseus selects the twelve best men among his companions and goes to the
island. There they encounter Polyphemus, a Cyclops and son of Poseidon. He
lives alone and ‘uncultured’ Cyclops locks the travellers in his cave. Odysseus
offers the Cyclops wine and a false name, ‘Noman’ After imprisoning them in
the cave the Cyclops begins to devour two of Odysseus’s companions. Odys-
seus tricks the Cyclops by offering him wine. The ogre falls asleep due to the
wine. Odysseus then blinds him by driving a sharpened stake into his only eye.
Odysseus shows his intelligence when escaping from the cave. He hides him-
self and the rest of his friends by tying them to the underside of Polyphemus’s
sheep. The Cyclops realizes that he had been tricked and calls out for help, but
when his fellows respond, he tells them that “Noman” has harmed him, as this
was the name given by Odysseus. When back on the sea again, Odysseus calls
out to the monster from his ship, shouting that his real name is Odysseus. Thus
he claims the deed, but at the same time attracts the curse of Polyphemus’s
father, Poseidon.

[500] ‘So they spoke, but they could not persuade my great-heart-
ed spirit; and I answered him again with angry heart: “Cyclops, if any
one of mortal men shall ask thee about the shameful blinding of thine
eye, say that Odysseus, the sacker of cities, blinded it, even the son of
(Homer. The Odyssey. Translated

» >

Laertes, whose home is in Ithaca.
by Murray, AT. 1919).

The main structural elements of this story are encounter, conflict, resolv-
ing the conflict with shrewdness, escape and claiming the heroic deed. Some
of these are specific to Homer. J. Glenn [1971: 133-181] analysed details of
Homeric versions and compared them to other folklore versions. He explored
differences between Homeric and other versions and explained particulari-
ties in Homer’s work as thematically necessary for the Odyssey. This necessity
was driven by the main characters and was culturally significant. The ogre in
the case of the Odyssey is a Homeric ogre, as the hero is a genuinely Homeric
hero, Odysseus. J. Glenn [1971: 133-181] observed that the very characteristic
Homeric episode of Odysseus naming himself.“Name calling” occurs in only
two versions out of 125 different known versions (Hackman Nr. 30), and in
these versions Homeric influence is evident. One of these two versions is the
so called Georgian “Mingrelian” version discussed in this article.
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The “Mingrelian” version became known from the work of a Russian eth-
nographer, Miller, in the nineteenth century. Hackmann took it over in his
collection of tales about Polyphemus, Number 110 [Hackman 1904]. Later,
Frazer included this version in his appendix to Appolodorus, Number 33
[Frazer 1921].*

Here is the shortened version: Eight brothers, all fishermen, went fishing.
Near the coast they encountered a giant. The giant pulled the boat to the shore
and forced the fishermen into his stone house. The next evening he dined on the
oldest brother after cooking him. He gave a leg to the other brothers, who buried
the remains. He proceeded in this way until only two brothers were left. These
prepared a pole at night to blind the giant and the next morning they drilled it
into the eye of the giant. The blinded giant searched in vain for the two brothers,
who were hiding under sheep.

In the morning, the giant let out the sheep, and he felt each one. The two men
had killed sheep and wrapped themselves in the skins. So they escaped and then
hurried to the shore, where they found their fishing boat. The brothers took the
most beautiful animals in the herd with them and sailed away as the giant ap-
peared on the shore. The men call out their names to him to anger him. The giant
throws stones at the brothers who were in danger of sinking.

In this “Mingrelian”(Mingrelia is in west Georgia) version, the most simi-
lar to the Homeric version, structural elements are present but there are im-
portant alterations: the brothers accidently encounter the ogre, there is the
episode of “name calling”, but no names are mentioned, the individuality of
Odysseus is replaced by the plurality of the brothers. The heroic story of an ex-
plorer is turned to a survivor story. The narrator follows the episodes truthfully
but blindly: without remodelling the plot, the main characters in this story,
two brothers, survivors, lose any heroic aura. Without heroism and the pur-
suit of glory this is just a survivor story. We are left with a uniform mixture of
brothers, who do not distinguish themselves in any way.

Let me discuss differences in more detail. The first important difference
from Homer is that this is a “we” narrative. The solitary cunning hero, around
which the story in Homer revolves, is transformed from singular to plural: two
brothers. They both survive and trick the monster together. What we read is a

4 Georgian scholarship is familiar with this version from Hackmann, Miller and Petrov. It
was part of the trend in Soviet Georgia for research to be more focused on the similarities
of ancient narratives to Georgian myths and tales. Scholars aimed to interpret them as
signs of very old connections, of common ancestry or, in some cases, as borrowings from
‘Georgian’ culture into the rest of the mythology [Chikovani 1971]. None of the work
done was concerned with explaining the differences as culturally valuable.

5 Unfortunately it was impossible for me to find the original Mingrelian language version
of this story.
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“we” story and everybody can be included in this “we”. It is not that plurality
is essentially a problem for being a hero in Georgian mythology. The plurality
itself does not make or break heroism. But, in this story, this is just one more
step towards making them more common in comparison to the very individu-
alistic Odysseus. We do not know names. In the story above we do not see a
portrayal of brothers as heroes, as known from the discursive tradition.

The transformation of a solitary hero into the brothers can be explained
culturally if we read the story as a survival story. The need to keep together
came from the need for solidarity and cooperation in a country mostly in-
vaded by much stronger enemies. Brothers who keep together, a family, “one-
ness” has its cultural explanation. Culturally the mutual dependence of family
members was crucial and still is.

The episode of name-calling is restructured in such away that it loses its
function. Although the brothers call their names from the ship, no names are
mentioned and nothing follows. So this unusual episode, which makes the
“Mingrelian” version especially close to the Homeric text, is at the same time
the point of departure for these two versions. There is no curse, no threat, and
no noble aims nor the curiosity of an explorer. The brothers do not intention-
ally seek this adventure, do not embrace it proudly and do not see it as way
to heroic glory. We see an escape rather than a display of a great courage. The
story happens to them, rather than because of them. The brothers try to return
to the mundane world, to every-day life, as opposed to heroic life [Feather-
stone 1992: 159-182]. They are neither adventurous like Odysseus nor selfless
like Achilles. Though we see very uncommon similarities to the Homeric ver-
sion in the plot, and the story seems to be based on the Homeric narrative,
this version loses the true essence of the Homeric version: the heroism of the
survivors. The changes transform this story into a mere survival story.

In the other version, changes in the plot make the image of hero culturally
relevant. The story is part of a larger narrative corpus about the hero Amiran.
There are several versions of the story about the encounter with an ogre in tales
attributed to Amiran.® Amiran in Georgian narratives is the warrior hero par
excellence [Lang ... 1959: 454-490]. The version quoted below is known from
Frazer, Nr. 32 [Frazer 1921]:

An evil woman bewitches the hero Amiran and lures him into a cave. She
imprisons him in the cave. A one-eyed ogre lives there with his son. The son tries
to kill Amiran, but he hits him and kills him in front of his father. Thereafter he

6 There are 10 documented versions of this story as separate episodes or embedded in tales
(Aarne ... 1137). The author gratefully acknowledges comments by reviewers noting that
when analysing the different versions we can say that this plot was not especially popular
in Georgian tales.
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wrestles with the ogre, defeats him, and blinds him with his dagger. Lastly he kills
the evil woman and takes all the treasure with him.

In this version the hero Amiran relies on his power and escapes from the
cave after he defeats the ogre. His strength, his directness and his selflessness
are his main characteristics, and the sequence of episodes has changed accord-
ingly. This story was remodelled to fit the cultural expectations of a hero.

From the main structure we still have encounter, conflict and escape, but
the main means of heroic deed is different: The “Noman” episode, the offering
of wine to trick the ogre, the episodes connected with shrewdness are all non-
existent. Some episodes are left without function and do not make sense any
more (like the blinding of the defeated ogre) as Amiran uses his strength to
come out of the cave of the monster. In the case of the hero Amiran we see how
the adaptations are made to fit cultural expectations at the cost of the narrative
structure. The logic of the narrative is sacrificed to the logic of heroic display.

The first of the Georgian versions discussed above maintains specific Ho-
meric details of the story structurally, but this results in the transformation of
a heroic story into a mere trickster tale. The second version sacrifices details of
the story to the culturally relevant image of a hero. I argue that the changes are
not accidental and are explained from within the cultural concept of heroism.
Heroic figures lose their heroism, if they do not fit into the particular pattern
of a heroic ideal. In the culture in question, it is impossible to be an Odyssean
hero, the kind who uses lies and shrewdness as his main instrument. This im-
possibility brings about the remodelling of the story. In the story about Ami-
ran the hero becomes Achilles-like.”Changes and adaptations in the plot of this
version contribute to the preservation of the main protagonist’s heroic image,
as in the source narrative: changes help to fit the culturally relevant heroic im-
age. This is a process that I call “cultural” translation.

Different ways of being a hero: Odysseus and Achilles

Let us look closely at what is so specific about being an Odyssean hero
and how is it opposed to Achillean heroism. Research on the Odysseus and
Polyphem episode in Homer pays special attention to two parts as being very
distinctive: the “Noman” episode and calling the name at the end of the story
[Brown 1996a: 1-29]. Both are crucial for an understanding of the Greek hero.
The “Noman” is a very Homeric episode and creates the character of Odysseus
(Homer plays with words: Metis (“Noman” in the vocative case) and “metis” as
“craft’, “cunningness”).

7 More about mythic parallels between Achilles and Amiran tales in the scholarship see
Tuite 1998.
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What differentiates Odysseus in this story, not only from other versions
of this famous story, but also from other ways of being a hero, especially from
Achilles, the hero of the Iliad? The Odyssey marks a change in the understand-
ing of heroism: This book constructs Odysseus as a rational hero. Book 9 is
maybe the most Odyssean episode in this sense: he is the Greek hero, skilfully
operating with his craft: cunning (metis). Cunning is a crucial feature of his
identity. In contrast to the wild and dangerous Polyphemus, he is cultured and
sophisticated. The emphasis on his intellect is a choice and it distinguishes him
from the stupidity and ignorance of the Cyclops.®

The second important episode, the name calling, is a continuation of the
skilful depiction of a cunning and intelligent Greek hero. After establishing
the main characteristic of Odysseus, his intelligence, Odysseus’s stature as hero
must be established. Odysseus calls out that he, Odysseus, did this to Cyclops,
thus attracting the wrath of Poseidon and much trouble, but also establishing
himself as a new type of hero (9. 502-505).

Would Odysseus be a hero if he had sailed away without calling out his
name and claiming the blinding of Cyclops for himself? Here we see the limits
of heroic rationality: If Odysseus does not take this risk, does not claim the
deed for himself, he will not be a hero. Every daring deed establishes him as
a hero. His wisdom makes a sacrifice for his glory. This episode makes him a
Greek hero; without it the episode would remain a story about a trickster. This
is the part that distinguishes the Homeric version from other versions and
should be read in the context of the Greek heroic concept.

Odysseus in Homer is a rational hero who wants to know more (perhaps
this is why he entered the cave), who challenges the other, who is curious and
daring, but he also can lie to survive.’ The episode of “name calling” brings him
back to the older model of heroism, as depicted in the Iliad, to the heroism of
Achilles. This angry outburst makes him an Iliadic warrior a selfless hero.

Achillean heroism is a very distinctive path for becoming hero. In Hom-
er’s Achilles we see the tension innate to heroism: this is the mortality and eter-
nal glory of heroes.'” Heroes as humans or half-humans are mortal. The only

8 Philosophers have interpreted this choice as a cultural choice: with the Odyssey Greeks
chose rationality and Odysseus [Horkheimer ... 1969, 1940-1950]. Mythology ends with
Odysseus and historybegins

9 As Heubeck notes (Alfred Heubeck, A Commentary on Homers’ Odyssey, on 375-394),
the narrative of the violent encounter between the Greeks and the Cyclops draws heavily
on the formulae of Iliadic battle descriptions: the arming of the warrior (375-376); exhor-
tation to the hero’s comrades (376-377).

10 The concept of a hero (Heros) is in antiquity a very broad notion. In Homer, heroes can be
not only warriors, but also poets e. g. Demodocus. The meaning of this word has changed
slightly over time. It could mean a large statue for a hero, a protagonist of myth or epos,
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way to overcome this mortality is to gain kleos (eternal glory). The difficulty
of this choice between life and glory after death is best expressed in the words
of Achilles. In the Iliad, Achilles explains this difficulty in the following verses
when in Iliad 9, 410ff. Achilles is speaking:

*...if I abide here and war about the city of the Trojans, then lost is
my home-return, but my renown shall be imperishable; but if I return
home to my dear native land, lost then is my glorious renown, yet shall
my life long endure, neither shall the doom of death come soon upon
me. (Homer. The Iliad. Translated by Murray, AT. 1924).

The decision in favour of death and glory is part of his stature as hero. The
glory of the hero is the song sung after his death. When Achilles dies, men and
gods alike gather to mourn him (Odyssey 24. 64). His song is a lament, as it
will be for many generations of Achillean heroes. We see the same tendency in
Georgian myths, songs and poetry. A true hero is a dead hero. The proper song
is a lament. The song, the medium, is the way to gain kleos [Nagy 1999; Martin
1989]. This choice: to have glory but not a full life is a hard choice. Achilles
reflects on this in the Odyssey (11, 478 ff.)The regret he expresses makes his
choice in favour of daring deeds even more valuable.

When talking about Odyssean and Achillean heroism we are essentially
talking about are two different models. I think this is best expressed in a Lévi-
Straussian way. While talking about Winnebago myths, Lévi-Strauss (with a
different aim) draws a structure of heroism as it worked for the Winnebago:
“If one wants a full life, one gets a full death; if one renounces life and seeks
death, then one increases the full life of his fellow-tribesmen, and secures for
oneself a state composed of an indefinite series of half-lives and half-deaths...”
[Lévi-Strauss 2008: 201].

Ordinary life means to claim full life thus ending with full death. In con-
trast to an ordinary person the acts of a hero are pro-social. “The former is re-
alizing a full life span, not renewable, the latter gambling with life for the ben-
efit of the group” [Lévi-Strauss 2008: 201]. The horizontal line, coming from
birth, does not end up with death. It takes a turn and goes into immortality by
claiming glory, thus intercepting the horizontal line of an ordinary life.

Odpysseus is the first hero in ancient Greek culture to combine both forms:
the horizontal linearity of a fully-lived life and the vertical linearity linked with
the immortality of the hero. Odysseus initiates a new model: he gains glory by
contributing to the group and at the same time he continues to live “happily

but also a semi-divine figure, who has her/his cult and is worshipped. Gregory Nagy has
done a very fine job in defining what the most characteric features of a hero were in An-
cient Greece [Nagy 1999].
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ever after”. This is a rare fate for heroes." Odysseus as hero succeeded Achilles
as hero, at least in some readings of Greek culture [Clay 1983: 184ff] though
Achilles maintained his legacy. Achilles is the warrior hero par excellence:
strong, direct, and selfless. His line of performance was continued in narra-
tives about knighthood. The Iliadic warriors are still one of the main types of
heroes. Georgian tradition stays with “Achillean” heroes.

Georgian understanding of heroism

In the “Mingrelian” version of the hero-ogre story we see the impossibility
of Odyssean heroism in the Georgian tradition. The version attributed to the
hero Amiran demonstrates what is expected from a real hero in this particular
culture. To understand what kind of heroism the audience expects, a short
overview of the basic characteristics of the heroic ethos in Georgian culture
will be helpful.

The entire corpus of songs about heroes, tales and myths supports the idea
of a selfless devotion to a group, a friend, or others. The underpinnings of the
fame and honour of a hero are care for others and selflessness. There is a very
specific understanding of heroes as “fools” meaning not pragmatic, not rational.
Being a fool is praise in Georgian folk poetry, with the specific word “og;9m
(uchkuo)”. In one poem a crow comes to eat the flesh of a hero on the battlefield
and says: “Alas! They both were foolish to the core, as either could have yielded
after all’, and sarcastically devours his flesh [Kiknadze, 2007: 261. Trans. Irakli
Beridze].The selfless battle makes a hero: “It is better to get glory than all goods!”
(Rustaveli: 781)."2 Crows, who devour the heroes, traitors, are “brainy’, rational.
Those who die fighting, are blessed with glory [Kiknadze 2007: 261]. The typical
medium devoted to these selfless, strong and direct heroes is a lament. Women
who survive their hero lovers, husbands, and/or brothers are the ones who sing
about heroes. In this sense they are the authorising power.

‘In upper Batsaligo it is snowing, / in lower Batsaligo it is dry ... / Tinibek,
your fort’s / right-hand corner is crumbling, / a raven has perched on top, / a

11 Odysseus the hero chooses life: life here and now, and at the same time he gains glory.
Strauss Clay calls him a Metis Hero: a hero of cunning or wisdom [Clay 1983, 209]. Odys-
seus's heroic stature does not suffer due to his cunningness. For many cultures, including
Georgian, lying is not compatible with heroism. Odysseus’s exceptionallity is his intellect,
and this is his most prominent heroic instrument, but not the only one. He is strong and
devoted, he is extreme and outstanding, and he survives [Nieto Hernandez 2000, 345-366;
Brown 1996b, 1-29]. Odysseus is the cunning hero of the Odyssey and the warrior from
the Iliad. What starts in the Iliad with Doloneia is continued here in the Odyssey. This is
a rare combination [Friedrich 2011, 121-133].

12 Rustaveli “The Man in the Panther’s Skin” by Shota Rustaveli. Translated by Marjory Scott
Wardrop. For more on this topic see Kiknadze [2007: 260].
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snake is burrowing in the foundations. / Inside lies Aludauri, / he is dying, he
stays no more, I his beautiful wife sit beside him, / melting like a candle’ [Ray-
field 1978: 513].2

Donald Rayfield writes that the hero’ life always facing death is the main
marker of Georgian heroes: “The hero has a constant quality: he is conscious of
the necessity and the enormity of his own death, whether he is dying or return-
ing victorious” [Rayfield 1978: 507]. The hero par excellence is a dead hero.
The poetry about heroes is mostly lamentation. Death as the ultimate goal per-
vades the discourse about heroes.'* The path of a hero is very much Achillean:
a choice between afterlife and glory life here and now. The afterlife pervades
Georgian heroic poetry. Like the Homeric Achilles, Georgian heroes see death
as the only way to become heroes, and they mourn their lives. This sadness is
the essential part of Georgian heroic poetry [Rayfield 1978: 515]. By choosing
glory over life and embracing death, they are not Odyssean; they lack cunning,
and even, rationality, if we can put it this way. For the most part we do not see
their rationality working to fulfil their mission. In some cases, when the enemy
is too strong and they use trickery, the narrator tries to refute such claims and
thus save the image of the hero [Kiknadze 2009: 165-167]. And further, as a
result, they lack survival skills. There are, of course, heroes mainly made by the
historic tradition who do not fit this pattern, but their number and importance
is much smaller. Georgian folk poetry is quite uniform in depicting heroes.
Unlike the Greek two-path concept (the selfless hero versus the rational hero),
Georgian folk poetry does not celebrate heroes who use cunning as their main
strength.

In Georgian tales there is one character, which comes closest to Odys-
seus in his shrewdness. It is Natsarkekia, a lazy man who always sits in front
of fire. The name can be understood as meaning a neer-do-well or lazybones
[Kiknadze 2007: 109]. He does not do anything for his family or for others;
he follows everyday life in a very passive way, though he is very cunning and
when thrown away from home he uses his intelligence very efficiently. This
lazy bones meets an ogre and outwits him many times, finally defeating him.
Then he returns home and all he does is just sit in front of the fire again. The
stories about him outwitting the ogre are funny stories. Natsarkekia has no
heroic traits, no physical strength, and no good intentions to serve others. He
is not a hero though he is very intelligent and uses his skills to survive.

Being cunning, to trick and to lie is, in Georgian myths, in conflict with
heroism but, in rejecting these traits, heroes also reject intelligence as their

13 Translation from Rayfield [1978].
14 About the function and transformation of laments see Ninoshvili [2012].
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instrument. In cultures where selfless service for others is very important,
this is understandable. In terms of the instruments of heroism, the Georgian
concept of hero follows the pattern of knighthood and stays in the tradition
of Achilles. Georgian heroic epics and folklore clearly worship the warrior
type of a selfless hero.

Conclusion

When analysing similar narratives in different cultures, we can easily
see how culturally relevant changes are. The plot undergoes changes in the
recipient culture to fit the cultural frame. Cultures “translate” and assimilate
heroism according to their value systems and needs. Heroes in one culture are
ordinary men or even monsters in another. We see how borrowed narratives
are redesigned to convey the image of a hero in a given culture. The Homeric
Odysseus is very much part of ancient Greek culture. On his journey to a dif-
ferent tradition, his performance becomes unintelligible and is not perceived
as heroic. This is how he ends up being an ordinary fisherman, a peasant, or
just a trickster: funny and lazy, who has nothing else but craft and intelligence:
Not very valued features for a hero in some other cultures. But Odysseus is not
merely a cunning hero. He is also explorer and as such he is a prototype for
heroes of later, “enlightened” Europe, who seek, want to find the “truth”, and
to explore the “other”. This venture to embrace something new and unknown,
this quest, makes him and his tradition heroic. This venture out into the un-
known is usually the privilege of travelling heroes and not of heroes who see
themselves as defenders against others. “Mingrelian” version easily transforms
Homeric Odysseus, whose main tool for heroism is intellect, into ordinary
fishermen (“Mingrelian” version). Cunning and intelligent Odysseus, who can
lie and trick to survive, is not in line with the Georgian traditional hero. Geor-
gian heroic narrative stays symbolically in the tradition of Achilles, another
great ancient hero. The second version, the tale about Amiran makes Odysseus
Achilles-like by changing the story. These changes leave their traces in the flow
and logic of the plot, but make the story suitable for a particular culture.

How certain heroes are chosen as identity builders, “annexed”, trans-
formed and influenced by different agendas, is a wide topic, worth further ex-
ploration. The analysis of changes in different versions of related stories can
lead to a better understanding of the concepts that lie behind the changes. The
texts analysed above are too short and would not give a deep understanding
of the cultural construct of heroism, if they were not explained from within a
culture and as part of a tradition. Heroes are made by the culture and they in
their turn make this culture.
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