60bm gogobsdg
00l bobgemdfomm mboggtlbodgdo

b9dm bgsbgomab ggmagbosms Bobogdal 3Mgbznmo bsdgdo

bogg96dm bodyz980: 36abzs, bsBo, obsoco, 306390, 930bBoemombo

B99m Lgobgmol 0gMstol dmogetsbggmmdmes s oxbol §3. gome-
3oL 93mabogdol gdu@gtogmms g3m®Bo BMmabgmmo ba@gdolb hstron-
35 5035mbohombgdl bo@gdol moyzsbol3gdol 360Tgbgmmdsls s Bom
3mm0gomgb@yOHmdol (oem. 1-2, 4-6). bo@gdol moyzsbolizgds, G™3g-
moi 950dmbogmgmal bageMob@osbmBo Bgmogon®mmdol gro-gho do-
bogggb®osonse 3393m0bgds, domo dmbndgbdmé RMabgnm Lobdgdgd-
Bo 068 gah 300003300 go3bogdnmo. Johob@osbnmo bs@olb 39mm@msb
05393306 gdmmo Lbgosbbgs bobol 3Gegd@ozs soblbgds dmamez dm-
30000 JMob@osbym-omads@nto, mondaonmo oy gbomgdoznco
360b(3039%0m, 0bg 3mbzg@memo LmEom-3mmodo3nco s INMmE -
M0 BHSmMI00.

30bob@oH ,39mGAONr  ™mogydghgde” KMgbynmo  Ggdbogom
BgbeOrmmadamo  bs@gdo M3ocs@gboe  LogmBmbggmol  osxbowgddo
a3bgogds’ (om. 8). 3 Gogol godmbsebymemagdgdo sbggg Lbgswsbbgs ob-
oMoy 3m33mdo30gd30,2 Fdobosbos translatio-bs® o szsmobGmb
0emnbEM(3090805 068 ga3c0Mgdmmo.? Xl b-00sb dmymmgdnmo gegl-

1 ob. 3og. g3mgbool 3odsms gMgbzmmo bs@gdo mdhomol §3. bmxost bogneobag-
3o (osbm. 1140); dsh3mgmb dmbobigmol Ladgsemg g3emgbools bs3ncmbgzgmdo,
X1l b—ob 1l 65b., goRsb 3mboblgmols 3ommmogmbals Logn®obyggmBo, bmes. bgl, §3.
B3MdaMgl g3egbosBo XI-XIVLL.; [emedsetrggo: 1986, 108, or. 180, s@Ggnmo dod-
momamagoobomgol ob. g. 218, 9gb. 97; 308s60bo: s bbg.: 1969: 120-121, 123, 125-
127; 39em3s6bo 2002: 118].

2 boRggoisl ImbommmdsBo m3malddmdmol Lath@ymoabs s Fgbodmbemol goc-
dmbggbgdsl sbmogh m300L3FMdmal bogo (@osbm. 1600) [ggm3oblo 1982: 20, oem.
16]; Immemgool dmbobgmol 3mbl@eb@obgdmmals 626 Fmol semgol odbobggmm
XVI Lomgmbob g6gbgmm 3m33mdoinsBo sbggg gomgmabol bogos Restromamo
[3963mbobio 1998: 66, oem. 3-11.

3 1235 Pemob LEYaboEol dmbo@mmmdsdo bgnsby 693s60sl BHgmozgool godmb-
396930l 3m33mBbo(30080 03m0LdBmdmOl bogos Rsrormmo; ab. sbgz93 bomobrs-
Mol §3. goméaolb 3m330L Xl bogznbol Imbs@mmmds [gacoho 2000: 465, 470].

4 B3om 396yt Imbndgb@ o bs@3zermdol sbLsIdmM9dBn gomgmobsl Lbgswalbgs
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3o bs@gdo Jomamo &odtgdol g3tgbinm ©gzm®Boi Rbogds. 83-
23560 35dmbobymmgdgdo aobmogbgdmmos Godstrms 0b@ghogMobs o
9Jb&gM0gcMal bbgosbbgs bofomTo. sbig Bogsmomew, (30m3gmmo BEgL-
3o bo@gdo 53939693L §3. doMdocgl 93emabool Logmobggmoal sx3-
Lol (bmes. by, Bgdm Lgsbgomo) [ggemdsblbo 2002: 118] (oem. 9-10). bo@gdols
R3MgLgnmo godmbobmemgdgdo m3g@gbfomow Lodgxrm s Lagd@o®mtm
3m33mb0(3090F0s Bstrogyemo (dgmsbos, yobzgobo, dgmmdabo, s bbg.).?

0g3bob §dobs gomEgols s 0x3Msmol dmsgstsbggmmdms gamg-
Logdol Lsdbergm Robosms Bgws bofFomBo gobmogbgdmmo BEgLIMmo
2098900" Logobagdm 33maggzoLbs s 3MbEIJLEGMSMODoEESL Fmombmgl.
B9800 30DBsb0s gogosbsmodm Bomo gmbdi0s s bLydsbdoznto 3mb@gdLu-
&0 5 F9dmamogodmo 8333560 ,,30DMsmyMo 30dgdboliol” o3 3mbieg-
&m0 dogsmomgdol gbadmm sbLbs.

™mM039 35bbobomggmo g3maLlos o®BdsdNm G03l dog3mmagbgds s
Logotonome X Loyznbom MeMomEgds. sEanmmdMogo dobomoo sgg-
dmmo, LodbeMgomo Boboswom bmxmobzgh dodstrommo Godemgdol gdb@g-
$0ghgdo dmazmgdyeos ymagmaszst smJodaddnmue ©obsfgamgdsb.
™6039 93mgbool 068 9M0ge0 (30mobMmmo 3odstomss gosbnMamo
5 BMgbammo IbGoghmdomss god3d39b096Mgdmmo.

083600l FmogzoMobagmmdms  gamagbos gotgo oMol  (sbmdo-
mo mo30bo 06@geoghol dmbs@nmmdoo (1096 §.), Gm3gemoi ,dgzob
bo@zo6m" mgzmigh 937m03bolb [smowsdgomo... 1983: 33-55] (oem. 3).
Lodbgmo Bsbool Fmbos@nmmds 333gmtow a3obbbgogmads mggom-
gL J3boemgdobogsb megobo bs@ztmmo batobboms s Bgbermmagdols
36Omx9bonmo embom. Bsbswdg FoMmdmmagbom T30 ,53bgzm-bo@dg"
00305306039mo© 35(36mMzM0l, Mg3m0ddmdmol, §3. omsby boomolbd(sgd-
mobo s 3bggmmdmes babggzstrnogn®gdol astbggs ogm Bgbodmgdgmo.
mab gb aodmbobnmgdgdo domosh gMeadgb@mmos — gobodBggs dbm-
o ,b3Ggdob” ,3OmRomotgdnmo” Rsdhmgdn, Bmbobs s Bogutg-
dob 36Mo33d9b@gdo (oem. 1).

03mbma®oxonmo Godob ba@gdo 068 gatomgdamoas 535m0oLG™L 303mgddo (3sg.:
dotrgmg dsbob@oton, ds@goho, ghobo [35@gebmb gghgbsm 1991: om. 9-12]; bo-
&93bs s dobos@antrnm b8 3MmdoTo bo@gdol godmbabzol gbobgd ob. ggm3sblo
1982: 3-12, oem. 1-2, 358 9MLmb Jgghgbsm 1991: oem. 1-8.

5  gobsgobol §3. bogmmmmdbol @odtal (sc. XINIL.) Ao, 3gogmdg goméao dgbady,
003560 s gomego msBs dobmamal ,bogob” Fobsdg Fotloagdosh ggotgdoc;
390560530 LRAdosm s MO3sM0G MMBdgMo EIEsM3c0Lsl bogol Fobsdg s60sb
a0dmbobambo (swé. XIlb.); dgHo9dsb3o msedsto s gombgo msds Rzomygwo
0300b3Bdmols BML PO bo@ol 0sbbmgdoo 560b Focrdmmagbombo [smodgasB-
30mo0 1979:23-25, omm. 12, 14, 18, 19]; 396009360l Fgbobgd ob. gogobodg 2012.
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0x3M60b BMHaLINmo bo@gdob 0bozonsmymo hotmhmgdo dstr@o-
30 39m3g@Monmo MmMbsdgb@omss ogsM9mo. sdggsto mMbsodgbd -
o Bothmgdo sdsbsboomgdgmos s@aommdmogo bs@Fgmols 3emwond-
300Lomgob. sbarmmaon®o mMbsdgb@osbo Rsthm IMagamm 9.§. Lgsbado
Lgmmol bo@dg agbaegds, HMIgmms BmMol oxgcmstol gzmgbosdo Tg-
3mbsbymo 3mogoMebggmmdol bo@oi Mbos ogsbobgmmae [Fogobsodg
2011: 117, oeo. 31] (oem. 11). Bbgogbo m&bsdgb@omss Fg33mmo §3. dot-
356 gL 35dmnd39969d9mo bogo Lgsbgmol ob@EmEoym-gmbmadoxnoymmo
3nd9dosb (9gdwamdBo Logd) o 096580L gamabiools ombs FoboliFom-
398 939mab bogo — méogzg XI-XIV bb. [ombgdodg... 1987: 227, 308. Ne34].
5333560 bgogLgds 330x30dMgd0bgdlL, HMI Bobowol dmbs@nmmdol s3-
&mMobmgol ,8mmgmgdo” Mgomudo, 3oMasw boEbmdo bo@gdo ¢Mboos
4mRomoym.

b. smos830mo ©s o. 3mmbgons bgsbgmol gzmgbogdols Logsboom
3bo@3tmdobado dodmgbomm FatomBo o3 Bobswol bbgs godmbsbeemg-
doboi obobgmgdgb: 1970-006 FemgdBo Lodb. 39gmdg kIO 303 ao-
bodhgmms §3. g3L@smol bosommdols 3mI3mboz0s. dmoge BMogdgbdo-
9070 bagsbom dmbs@ammdol dbs@atnm-bEomneo g@smauéo
3bomodo pmgobomzgal bodbgmm bogdgs, 0mdiss gbsdmgdgmos mgsmo
39350093bmm 3563390 &9bogb300L (3zoxn0m 3MmbGNEgd0, BmGIsms
LOdGOEGYMIMOZ-boDMBGNZ0 0bBIM3MYG (305, MMM  Bgegdo),
m3gemo 83 dmbognemmdsl XI-XIV Lb-ob sgommdéog, g9.§. bom-
bae“ bgmmobomob s353806gd0L.°

donbgoegee 0dobs, O™ Mgl dmogc BEs339b&Mmo dmbs@nmm-
35 36 0dmggs Abo@ 3 Mm-bEomyMo Mmegobgdnmgdgdol Tgbobgd odg-
Rom9dom 3bggmmdol bogndzgmb, dmbs@nemmdol BgMomgsbo gods,
353560803909mo BghfgOrmmo bob@gds, Fob Fodmfgnmo bodmdHomds
33980J6Mgd0bg9dL, ™I gb Ibs@zcemds 0b6@gcoghol 1096 Fmols dmbe-
&mmdobogsb Log®dbmdmoss PMHMom sTmEmgdnmo (bogstomomem
XIH-XIV bog3mbggddo 0bos 0ymb Bgbermgdamo).

ogbob §3. goméaol g3mabool LsdbGgm Bobswol yzmM®HBo mge-
0398 B03NM0560 3gMgdss Rstroymmo (om. 4-6). &odMols 0b@geHhogmols
dmbo@memmds X Loy 3mbols sbsbmmoms s XI bowimbol obsFyolbo-
008 IMNSM0MgdNmo [smosTgomo s bbg. 1983:27]. b. smsowsdgomo
©5 5. 3mmb 3505 BoLO®OL FBoBGZOMISL 3otas 3sbLbfsgmmen Fbodgocl
30509696 o Xl L-00 sM30Mgdgb. 8B0SEgdNMO 3MB3mboool go-

6 b. 5mosB30mo s o. gmmbgons 93 dmbo@mmmdsl Xl b-000 smetomgdgb, omdie
33 036000l Lobatagdmme sMsbsnto s0andghgo o6 Imysgo [smowsBgomo...
1987:106]; s0gommdtogo, bgsbymo dbs@gzermmo bimmal Jgbobgd ob. smowsBgo-
mo... 1983:1171f, 124.
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R9MhI3Omnemgdnmo Foancmgdol FoomFgcmgdol Fysemmdoo Fgbodemg-
3gmos a33mbabymms 0gbGogootgds — ,390Mgd0L* (39686 smno
Ra0B0 — I53bmaMal, s mzmobsl s nmsbg dobstrgdmol bobgzs-
R03 06300, dmozscmbagmmdms, 3g@Mgbs s 353mal s dobotgdgm-
0o (Jomg o 3oM3mB0) 3o3mbobymgdgdomses Bmebzohgdymo. gbhom
3om05b BserhmBo Rofgeomo 39t gds, 80bob@own® LodystrmBo gogzhg-
madme 35639mms 368538 gdgb@obmzgol gsb3mmzbomo &g3d3mmbols
930L@0mombgdol 0do@o30sL FotmBmowagbl.” 39Mmgdobogol sbowols
Fnofgmo — 3060bs s Bgdmm, BoLowol BmeTo gobmoggdmen Lot 389mb
Bl stgs Fghhgmmo. 390060930b Mogo s3gbomos Bsbawolb bodgd-
600l mghdl — 3m33mdoios 0§ygds MBmsmme 3o60L Bgws boDmsb s
3m3mbogmgmom 000 Jdol Bobswol dmemmdwyg atdgmeogdmws.

0mbsb0Bbogns, O™ 396Mgdob Mogo sMs ghmse-ghmo 3m33mdo-
30s oggbols §3. somégol g3mabool Ladb. Bobodg — 93 Gogolb Jzgdmom,
39600056 5mBmbogmgom dmbozggmdg §dobws 3gmIcgdo 0yzbgb dogmo
&obomn godmbsbmmbo [smmosTgomo... 1983: 108].* mgobomgols dbm-
o Boboeol ¢M30096MH9Lo smdmbsgmgmon gsbmagbgdmmo zogmmal
Boog0b0ms asbodBggs (om. 4).

3omaTo mogm®3al (3. §3. 3306039Ls @S 03mo@ob) gamgbool Ladb.
Boboedy 936083bgmm BgdFatamo B3Moadgbdgdo 333eggeto sdrggl
Loxzydggeml odoi, gobbomymo dmbo@mmmdgdols oto, BGOILIMMmO
bo®gdobasb Bgoagbommo ggtgdol asdmbobgs ogotemwmb [ibid.106].
09 353000560930 33 IMbLsdOHYdSL, d8Bob Jgbodmagdgmos z30xk0dMOMm,
O3 Bgdm bLgsbgmBo BMgLbimmo bos@gdol gzmgbosms gdu@gtoghdg
35dmbobgol dpa®omo GMmomoEns sMLgdmdos. bzsbgmal Gsdthgdals gs-
Loms 39t gdol 3MgLbanmo ba@gdo dMsgsmo Fystrmoo (30dnsmaco,
&9JbEMomuEo ©s 5.9.) Mbos 0ygmb BobsdHEMgdo s, Igbodsdobsw,
domo 5bsmodo ogzgbdatgds Rogfzmgm ©dageto aodmbobammgdgdols
RoLODY 35bmogLigdol mmgozols s Lagohmgdsl.

93mabosms  RoboEgdal gMgbgmmo dmbs@mmmdom  Jgdzmds
otmmBooegdgm  LsdysrmBo  Logdome  3oMas R9bgasadnmo
&M5000(3005.° 83 5396m3gbol Homdol Jgbobgd dEogomo BmbobEmgdos
a53dmmddnmo: gobsms Imbs@mmmdsl Mgmogxnyéo ©gimMol yutm

7 39639m0b g30b@omombgdologol ob. medetggo 1971; gondsbo 1984: 64ff; 390t g-
30560 g30Lb@0mombgdals Bgbobgd ob. badowogolbo 1979: 333-364; aobl. a3. 335, 345;
ob. sbggg d0dsbGogto bgmmabgds: 1964: N17, 26; dg@obo 1984: 54-62; g3s6Lo...
1997: 43 358. N9; 377, 308. N248.

8 §30bsbms godmbobamgdgdol 0sb0sbgdols godm 3g o6 Bgggbgdo dom dbo@ gt ym
5bomadl, Mowasb bgdoldogMo gotonmo dmzmgdnmo 0dbgds sdogghgdmmdsl.

9 x3boegdol dmbsgnmmmdgdol dodmomamezoobmgol ob. mGmmgs 1978; @sbsgme-
6o @Mawoobmgol ob. cmgmbo 2008.
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00 5 356003 396056 ImMosdGmgdgb. sLggg gobomgomalbfobgdg-
0o 533356 353mbobYmMgdsms s3m@mm3gnmo babosmo. gHoli@osbam
a5dmbobymgdoms s3mEOHM3gnmo ©sbobymgds ¢339 dgmmbg Lomze-
6990 sb@ntogds JOHobE0sbym smImbegmgmbes s sbogmgmnTo. ©s-
LogmgmBo 5dggoto 3Mogd@&030L dmfIMdsl Ihogomadol (30806Hgdmm
ogmemmg@ob &gdu@Bo (Hist. religiosa XVI) gbgogdom, bawsi HmdBo §3.
L3odgmb Igbgg@ol gsdmbobymmgdgdol Labgmmbbmms Bgbogmammsb
39bmogLgdss smfgtomo [3sbgm 2000:41]. godmbobamagdsms (93g@aqL-
fomoo Loddmmane g5dmbobnmgdoms) sd(339mmdomo Bmbdos Jeob-
80569 5m3mbogmgmBo, Lognmeog Lo®osdo, w339 IV-VI bb-3o ©sb-
&Mgds: LogbmaMgdgmo Labmgdol Lot 3dmgdobs s Igbobgzmgmals
093bg %360L ©5/56 JM0B3ol godmbobgs [3960s 1997: 169ff].1° gsboms
3333560 Fgdgnmmds bagmamamo Loghob aogtmEmdol LyMgomomass
Bgodmgds 50bLbsL. 83 IbE0g gobomgemalfobgdgmos Lgsbgmolb gimg-
Logdol 3306y dBmMIgdo s g3magbogdBo Jommsmgol sFTgbgdmemo got 3-
3990 9dmm3980 [smoesBzomo... 1987, 97]. sbggg Igbsdmgdgmos,
™3 gb 03mMbyEo Logsbowmm godmbobamagdgdo 0d dodwgdstrg gdu@co—
mo@ataonmo bogh ol Imdbo3zbgmo omzgegdo ymezomoym, bowss
356339790 Ho@sro smgbdnmgdmes. '

93gbool Bobowgdol 8333500 o30Lbgdmco g3mcol Logmdag-
mo 30639 H0g30 m3mobdbabycgdols bLogodmgds ¢Mbos ymaxzomogm.
LodPmbotrme, B3zgh 96 gogoom, Mo Lsbol Modmomo smgbenmgdmms
LgsbyMo g3magbogdol Lsdbegm BoLOYdMD s 5do@md dogdsmsegm
30bobBogco Feob Logsderm dmbs@memmdol, Mog aotzzgnmPomsao
053396356905 3ogocm330mm Azgbo 33mggzolb Logbol Momds. Bmamts
0633939, 03MbmaMoxommo mgombsdMolbom o3 Joroym Logsboom
3bo@3zmdgddo ghmo dbMog, moglb oBgbl dodsb@oymo GMowo30s,
bmemm dgmerg 660z, FomnBo 30633900 0300IymBomds3 dgobodbg-
3. 9btg atsdstm0 RBoLoms JMboGYmMMdSL ggbmbstrmgduloms dmbe-
BNMBgdL 9353306 gdL. 53335600 39b6mbbdMT0gcmgdols bLomaggl ogo XIV
Lomambol LgHdmmm GodegdBo bgwsogl [atsdstn 1933: 370-372]. 0gmbma-
6580mm3ds 565m0dTs godmesd o635 80DbG NGO Godegdol Bsbowg-
3oL dmbos@nmmdal 3538060 bstrmgdboms gbdes@mmmaontd ©s bm@g-
™mMHoMmaone 03mbma®mox0bmsb. bognmmog Bobowgddy ,3906M9d0L"
a5dmbobgs 03gmEgdl botromgdbos Imbo@mmmdgdol @Msmoonm ozm-
bmaMx305L [3oemm3nbo ggé@o 2003].

10 53 bogoobdy ob. Igagogto 1994.

11 gobbomamo g3mgbogdol go6Bgdm Lobogmemgdo gze80dMgdnbgdl, ®md Jgbad-
mmo bodbergm Robowol sdggs60 dmboBzbs Jo(z3omadymgdmeb s3s3B0tMgdamm
650dg bsbob Bgmogon® FTabmob ngm ©s3og3domgdamo.
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006036y 0gmbmgMogonm sbommangdl Godstrms 0b@ghogmbs
©5 9JbEg0ghHms g3MEMOL 3BIMaMedgdl BmMol NRtdMm mmdsw BaLg-
a5033nmo 353306980 sbsboomgdl. bmegos 3omm3obo gg@@ol 33emgged
©5505LGNGS, ™I 30dDboyMo GodMgdol 0b@ghogcgddo Logmo-
bggmolb 30dgdetyg 96ggddg asbmogbgdnmo Mgmognmdo dmPotmPm-
909300 3533939609693 Mmoo BOHLINMO 03mMbyEo godmbobymgdgdo —
9.. proskynetaria — bonggdlbob ©g3m&Boi dgmMogds. begnmmbgamal
Bogmo 93 ogol doibmaMobs s gLemamobsl gedmbsbymmgdgdo
b ggbosb @odotBo Fgdogom 306gdl ©33mdgb [Ibid. 131]. sg@&meals
3BEM0m, 9333560 03mbmaMszoNmo JsMomgmoddo Godmol bbgewmsbbgs
60g0b ,,em0dobsmato dmbgdol” Imbo3zbom Mbos yoxzomogm asb3otm-
3gdamo [Ibid. 129]. 53sbmsbsgyg, bs0rcgduBo gsbmegbgdeem doibmg®abs
09 0300bdBmdgemo pareklesis 353mbobamgdgdo, GmIgmmag bJoMow
Sbemogh dgmbgdols o bLBLMSE o303B0Mhgdmmo Fotrfgmgdo, Lowsi
a5(3b9gdMmos domo gbds@mmmaon®o 3mbm@oEns, NBmgdsl ggsd-
ma3L 0bobo Boigemgdnmms 3mEL ogm3og3docmmo (om. 12). s3sbme-
6539, Logymmolbdms, M dBobsbBoPE Godorms botrmgdbgdo bJomow
bodotbgdsmas 308moygbgdmes [Ibid. 130]."

bogobom dmbogmmmdol ggbgdoliol dbmmmem bgdmdmygzsboemo
00s 3omgiggdobs s gdbmbstrmgdlgdol mgzmeom sbLbs o6 56l Lsgs-
dotobo. bLoxodemgdgmos, M3 Bsboms dmbs@gzol Fabo Lbgs GMowo-
(30900053 Mbs 0gmb bobodGMomgdo. 533356 GMowogos Nfobstgh
gmgmobs gobsms Mgmogando Limm3gnoOamo ©gzmtoom gs3339-
boghgds mbos gogmmgmm. LogotrmggmmBo Logsbowmm gmogngdols
B9d3bol @tomoios, Hm3gmoi V-VI Lb-0ob 0mgdlb Lomeggl, gobbe-
bommggmo ogdob goagdobomgol 3603gbgmmgseb ,0dmbogomm Fah@o-
mo” 339bobgds."? smboboTbsgos, MM Fgs Lowimbggdol JoGmmmo
93maL0gdal Boboms mEal gsbbsgmmegdnmew LEmMgwo Ledbégmo
Robo®os 3033396096 9d9mo. dombgsgsm 0dolbs, Hm3 Johomnm Logs-
Lom H9mogngddo ,,390M935" GEoEoE0NMm Mmgdse 56 obobgds, o3 gb-
Jodmmmagon® Longg@b bogdsme I3z0Ms@ oJ3b Bgbo Im3ogdmmo
93mgbosms bsgmMobggmol 3mbdol ©g3m®To’ 0gdemobs s oxbols
93gbogddo 0b@gtogMobs s ggb@geoghol megobgdado mBrmogto-

12 3odmomatMaxzoobmgol ob. jomm3obo-3gh@o Fgb. 111; Logmmobbdms, G ¢339
39009 LoambaTo ,,390MgdS“ LdoMbgdal dmoget mgdoe Asdmysmodgdmmo RsbL:
ob. 3og. §3. 0mobg bomnmolbd(3g3mol Godeol bedstbo 303gms, Giilld Dere (913-920
07), 303smgz0s [gmmogg-mggo 1997:55].

13 B0 bonanbggdol Jormamo Godtgdol gobomms Lynm3@ncHamo ©gimeobomgols
0b. smo©sdgomo 1977; mobxomeo 1968.

14 gb bagombo Lszdomm BommmEss gsbbomemo Lobgmmgbgdsmdmmbgm moggts-
&96580 [Gogho 1974; semowsgomoa 1983; ggmdsbbo 2002].
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303560989%0 Logmbdm 3m33mboogdobs s Logsbom Fmbsdnemmdals
000966 Loy gdBoi BobL. MMogg 93emgbool 3mbdgdbes s Lodb. ggo-
Logddg (s 39M9d0L glds@mmmaon®o mgdsl gbgegom. 0zMecBo bobg-
356530806 gd0bogsb Fgdmasto GModmexzmbos, 3580b Mmogbsi ogbol
30b0mbstrmm 39 gdol 3mI3mdbo30580 Jmgmo Goboo Fothdmoagbom
3obmzgeml, ggtmdom m300LdBMdgmbs s 0meby bsmmolidzgdgml
3mogobggmmdgdo sbemogl. ogbol §3. gomeaol g3emgbool Bgd8mbgzggsdo
068 96M096-9dLB9M0gcMol 3939060 300093 NBRO™ IBZoEgEss goEbowg-
390 — 39Mgd0l goMs bodb. Bobodg LMo Igmathgdo 0yz9b9b
356003L9gdmbo, 35806 MmmaLbsoi 0b&gMog®do, Lodb. 3odsts §dobws
39m3degdl gmdmds (X-XI bl.) [semosdgomo... 1983: 24].

B3960 Loggmaggo mgdobogol 360T36gmmgsebos M3 30l Godeol Ksbo-
©9%0b 36 yobgomg g 3meo, bows 3obbogmmtgdmnmo 3md3mgdbatm-
dom godmebgmem Lodb. Bobowl 36093bgemmzsbo dbo@ gt Mm-gbomg@ose-
60 5 Nbdonto mombgds gboggds. LadbMgmo Bsbswol Logdnmo
Boodgdomgdol Fgddbsb 3o60dgg, LodbGmgm-obogmamal aomggs
©5 503mbogmgom bsfomTo wogom Il s Jobo ddols, dogcod ghobmsegor—
960bmagol BoaNMgdom ,a93MEMd0m0" 3gEMadol MHa36MydabdoEonmo
3m33mboios gdbobm®gds. 396M9ds gomgoMsmoal bsdbthgm bsfFormBo
Lodb. gomgtgol md@mambomudo d9cxol al. Bobodgi dgmegds.
3bg560Tgobofggz00 ol go6gdmagdsi, Hm3 gdgmodg maysndgzoml bodb-
M gom-sbogmgom gomghgol Jagdmom dgmgdo ¢bsbagl, sz dob dob(zs
MRBmgds o Lodgomol gobmogbgds ggotronms [moysndgomo 1952: 46].
3360350, 53 Bobowol god3zgnmo 3538060 dogemgdnmms dmbbgbo-
905bm9b, bogbgdoo mmaozn®o Rsbl. dom ¢dg@gl, ™3 Bg96To Ladbeg-
000 bodgomgms dmPymdob Lbgs dsgomomgdo obEMMogds (ob. dog.
dmEdol d3mbsb@mol gommeoimbdo badb. Bgbzgbgdmmo §3. babm; bmdal
3mbsbigmMol dmsgoto Godeol godgy ewosbol gizwgto, XIV L., bizobol
LodbBgm gomgegs-LEMs3o dmfymdomo Loadgomg. sbggg Ledfggeobiols
&odmol bsdb. Bobsmsb ImFymdomo badgsmg XVII L. s bbg.) * [Fydo-
658300 1959: 84, mmEongoxrsbodg 1978] (om. 13-16).

o bonambggdol Joommo Eodegdol badbEgmo Bsbowol gsdmem-
Rammom 638396904 (IbgoggmmdsTo dogdab dmamtrz s Jodgd@ntmmo
oLy Bm0gBNc0 g3ME0) boggdmdsms o3 bosfomal goblbogmm®gda-
o bgdsb@oznM-gnbdsonto 360336gmmdom Nbos s0bLbsL. Mmame s

15 356dool dmbab@g®ol dmagsto Goddol Ladbegm 9330gM30 ,a356300b30L el
a30dmbobgs bmd o6 Jgodmgds 5339 dm@ogz00 ogmb gob3ommdgdamo? 3sb@sbs
®mdsdg bobamol dmboligmol gomogzsbdo Godeol Lodb&mgmoo RoBgbgdmm Lsd-
mm339mmb, Hm3mol §033560L domgmo dgoednto asbgomgdamo g3Mom oym
B933mmmo, Ladgsmyge dooRbggl [gmdsdy 2007: 126].
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3bmdomos, N3g@gb FgdombzgzseBo LFmMgre Ladbthgmol gotos Jotrog-
mo 93mgbogdol dmagstro Igbsobgmgmo. gdgbastgdgs, HmA o3 Igbobg-
gl 3obbogmmtgdamo Lo gdmbom b0BbMmMgds ¢Mbws 3gmbmes.
0x3bolb @odéol Lsdbego BsLodg gsdmbobymo BeMabgmmo gdob@omo-
mboz 93emgbosdo Jgbobogmgm 306L dmbodboglh s bodL ¢Mbgsdl dob
3603369cmmdsL. Jombgoegsm 0dobs, M3 0xzMocol Imsgetmsbagmmdmes
93mabool ghme-ghmo 3960 sbogmgm Bobowdy 5ol gogMomo, be-
R0J6Mgd9mm0s, HMA LadbMgmo Gobswol BMHglbiMmo gzMEm oGO3
53 gobools s Bgbodsdobo, Ladb. 3o60b ©g3ME00 dmboTgbs-godm-
gmx30b s6bgdnmo GEMoa3000 Nbos 0ymb 3sb3otHmdgdmmo. '

Joogm Logodhm byOHmmImdmatngdol 5dageto mezobgdamgdols
©sbodnmgdnmo oblbol LsFmomagdsl Imdsgommo 3gmgzs dmag39al,
033 93 9893dgE, Bgbodmms, Hdwgbodg gotommals 3edmmdds. Jot-
onemo Laggmgbom bgmmgbgdol 0dageto megobgdnto 5gbmdgbo, Gm-
améog ©os 3oL J3g9 dwasto Jzo-gzstgdos B3zgbB3o JHob@osbmdal
3930 (39emgd0b sMmgnmo g@o3ob bymogho o9 bmEosmy®-3mmodo-
3160 ©35m0gdob sbobgol FomBmawagbl. Mmame in situ gos®Bgbomo
J39-%356050 65Fmgdo dmFdmdL, obobo GMemozonma®, gamabosmes
Lodb. BobOEMSb 5M0srNgdmM©bgb (dsg. 0b. 3MINMM®L JomgoMomoal
Lodb. smdsrmymo Jgo-xgocs, dzggmo dnbbo, M3magn, M@ggzsbol §3.
30m630b 93emgbosLbmsb 3ol dods [Lyggtmgo... 1947: @od. XVI; dsRs-
dgemo 2013: 207-208]. 83 Jdbomgdoms 333emggzeto 30me3. 300 Johsdgmo
J39-%35M3m 5333560 3mboosl 0ghnbsmodnto GMawoioom b
[3oBsdgmo 2014:35]. ©93mbLEEMNIE00L Msbsbds, LFmMgo gmmammals
dsdomogol (martyrion) badbtgmoom ogm smIstonmo gmmammol Imd-
6093bgmo xgoto [MbEgH3InEo 2008:48]. sdsb gots, mgmbdo IOmgzg-
M0 ,503560m930L5M3L 35@0MLbaLS KMIMOLS” ImggzombOHMBL, M3 Sem-
30L bobgsb Fgddbomo %360 ... dodbs Bgos smIstrmngl bg ogo 3oGbs
Bgs 93maboobsbs, bodb&om, Lows dgtzgows bgmo bosgo..: [gombhod-
30o 1951: 119-120]. 7

b9dm Lgobgmol Logsbomm RMGLMm bos@gdmsb wo393d0cmgdom
365350 3000635 0d30gds. 50 Mol — Homos 3ob3ohHmdgdmmo ggc-
Taohnmo bos@gdol o3g3560 0doGoos Logsbom B&mabsnm ©gz3mdBo?

16 96@mbo ob@3mbooi 0dostgdl 5mbodbymm Ygbgommadsl s mgmol, Gmad Bq
Lomambggdol Godegdol Lodbergomol LEms-gomgcggdo, Fgbodmms, d0dbsGoyo
&9d6930L bstrongdboms Bubdosl 0003L9dbgb [oL®ImMbron 2003: 35].

17 9dbGomodadaonm LogMEgo ,x360L GM3maMonnol” sdagsto mMogbdsiEos
Babodmms gt mbomodol (Rggbasb Lodb.) dpgdstgmdomei ymuomoym gobdatm-
3g9dnmo. Jeob@osbos MF3gbom, bmd Lfmegr 0gnbsomodowsb dmgazmabgds dg-
Los s Bgbodsdobow 3oEmdmomdol bLbs. 83 8000093 gd0Lmz0l dommdsl Bmgab-
LBgd Bgd 3mmmagasl J-b dgoggsb 53580dgl.
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bm3d o6 @b Rsomgomml dags60 aodmbobamgdgdo bogsbowom Mgmo-
98990l ,,36Hm306309m" Robs(33mgdo©?

Omgmt gbobgom, gb Logsbowm Imbogmmmdgdo LEHYmosw bom-
mo 3906M380L bo@gdol xMgbgmm 0doGsiosl g30s3sdgmdl. Nutm
39803, ©9333900/mbGsdo Jgabgdmmow godmbobogh 3mbzHg®mmo
mo@Maonmo gmgdgb@ol 3ob3gmol strdodMegologol wodobslbiosmg-
dgmo 3906M9dom Fg83mm 930b@omombl." s3wgbsw, 3963gmal Loddm-
0 LadGOLOL gobbomgs ogggbdetrgds o3 Mogol bLogsbowm Imbode-
emmdolb 360869emmdol go633935F0. 93mgbool 396390l megobgdato
3009950 (308060 gds J0a35603693L 0b@ghogtdy, bLogmmeog 3o dob
3mImbogmgom — Lagncmbggmol bofomdg. boznMmbggmolb sx3bowo, bs-
53 Ybobbemm dbbggem3mol BgFotgs smgbErmmagds, Mo JMob@osbymo
mo@6300L 379m30bs30s, GadMol s Jodgddntrnm-boddmmanto oy
Lo Msmm-bszMsmamo (396 M0s.

39639mb — Fosms §dosl — bsznemmbgggmbs s gzemgbool bogl
B0l drgotlbs s doxbsl, asbbszmmtgdnmo Lymogh-Loddmmaco
0583060035 5J3L. 396390l gzmME0 smzembohobmagdl Lsgmcmbag-
ol bogMob Loddmemy® LodGOLL. o3 LEGONIGNEOL Lbgswsbbgs dsbse-
mob s §9dbogol 3odmygbgdoom Bggddbormo §30bros Labggdo B0s6036g-
396 Lo 3MsmyMo gbgtangdol” obGozm® Igmumdsdyg Fdomsms-§Fdowals
Log® 930 o 3mboBbsggbh dmgsdl dofogc s dgione Lsdystrmgdl,
FomBogombs s BgobHmnm Hgmmdsb meobl. dos@gtosmnmo s bgy-
mogo Ladgesmmgdol gs330x3bgmo s, 03s3EMMMMs© 533538060 g-
390 by ©s dobo egzmmo bEmemgwo bogn®mbggmol Homdol sbLbsl
qdbobygds.

0x36M0L Godeol Loddomosb 39639mdg, BHMIgmoi MmogzmtMy ,,d9-
3oL 3bo@ 3ol Bogtss dmbs@mmo, Fdobosbms m&o Fygomal aegbsy-
o 35dmbsbymgdgdos gobmagbgdmmo. §3. 3306039Ls s 0gmo@sbes s
§3. ©939&mMgbe o LEgBbgl bobggetzogm®gdo, Jgbodsdobsw, smbsog-
ol gotob dotrzbbog s dotrggbog 96056 FotmBmmagbombo. Logmmoal-
b3ms, M3 mggemtglb Fosmfgms LEmGgr 39639mbgs gsbmagbgdymo
(oem. 3). og3bob g3emgbools 30639emol LEGONIGNES Tgdommgdmen dmod)-
RmM3sdg 0ox39dbgdnmo mbgmo Lzg®gdobash Bgwagds [83gemoban
1962: 227-228]. 396390l x396Fgdmmo meMbsdgbdo omgobsmgol dbg-
moe gobomhggs (om. 7).

30b56@0nE0 39639mal s JodMogol gzmto 3obbbgeggdmm dbod-
3609 3mb398330sL gundbgds. 3gmgds sb ghm oxsdgs sfgtomo,

18 30bob@onmMo §933mmbol gzmMsioobasmgal ob. 9gb. 7.
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ob odmy30gdgmo bo@gdobash Fgmagds.’ bmdomos Fgdmbgggzgdo,
Omegbsi 3906Mgd0L GM0IMmOHRMBL som®dg@o Loymzmm mababfe-
mob, 03000Ld3Mdemol, 56 sgomamoxzonmo 303mol sdbobggmo 3m33m-
Bo0gdo 9358 905.2 bgebgmdo mgobsmgol 39Mgd0sbo g3ob@omo-
™bob mMo 603nTos JgdmemPgbomo: 3omalb mgdob bmes. bgb §3. docmdatrglh
93gbosTo BgdmeBgbomos in situ 3obzgmolb g3ob@omombo ggo®gdals
60g300 (0. 17). gbro Gostdg Bgbemmgdnmo g&modo g0 bobgget-
Roanmobogsob Fgwmagds. 396830 3gMgdss, (3968M0obzgb byndndsc
3mdM9bgdmmo 3mogzoM9bggmmdgdom Bmsbzo®mgdamo. aModol 3md-
3mboEosl mago dmzodnmagdol 3g@®abs o 3sgmgl asdmbobammgdgdo
»39893L% 930L@omomboll g Faols bEomo, dmambgBsgo, bogmgdsw Ig-
dmddggdomo x3gefgms 53 g3mgbool x36gLggdol — Xl Loyzmbol g.§.
bombato 53gefgcolb ghom-ghomo stgnmo 60dndob — Ibs@atrmem dod-
©0b56gmdsL ¢Mbos Bogognmgbmo. gb g3ob@omombo 3o m@smo dma-
3056m Mmool 6oFohdmgdo ¢Mbos dogoRbomm. ms@omolb 0gdol bmes.
3536356030l gzmgbool dmzodnmms bobgzstrxzogntgdosbo gMHodamo
396OF90nmo 0oxkgs XIV Logznbol g3ob@omombol ggtgdol Gogol
3ot 3bgbs boforml Fomdmawagbl [Fogdobsdg 2011:108, 0e.39]. 3oe3g-
mmo bo@gdobasb Jgdmasto 3906mgd0lb Gogo @dobolb §3. gomeaol gg-
mgboosb sbggg XIV Loyzmbgdos gbermmgdmmo [Bood@o... 1981: 130]
03539 93mJol gdbomgdss Bgdm bgsbgmal bmggm Kbm@mgmol dmsgs-
05bggmmdms 93mabosdo Jgdmbsbeymo gggdol Mogol Lodo bogo —
3obmzcols, 3ogemg dmodmmobs s dmegebggmmbols godmbobamadom

19 9600 3mMH0odMbGImNE oxsdgs wofghomo stgamo Xl b-ob 35639mol Béo-
Bo BMgG0o3mz0l gomghgowsb; ob. sbggg Xlb-ob ggsmmbebymo gdob@omombo
Lobowsb, BmERgmmb XIV b-0b g&odo, Gm3gmoi dodsbs@oymo dmogmmol dobgro-
30055 9ddbomo; [madstgzo 1983: 167, N 19; madstrgzo 1986: om. 437-439; dgem-
&0bao 1994: 239, om. 144]. 903085930 woinmo Xl L-ob BGMsad9b@0 sombowsb
§3. 30m03gl, mggemegbs s ©0gdg@cgl gsdmbsbymgdom sbggg g3ob@omombals
Bofomomss doRbgmmo; [bodoagobo 1979:345] 30639mmol gdob@omombals (somg3g-
memo bo@gdobgsb Igdwmasto ggmgdol Hogobogol ob. sL3Ge-gotrsgsgobo 1999;
oMM 3OMG. 396 E 35033560 39006980L Hog0eb FotdmIwast bo@gdl Lobs-
056 0689 3mmadbogdol b gdsw Joohbyzl [3o033560 1984: 86ff], Bogsd Bmabs
©5 03mbma®oxnol gemzgamobffobgdom dsmo &gddmmbal strdo@Magol baggdowo
396LbodMzgMe YBcm gGowss bogstonwom.

20 ob dsa. bobol ool §3. 93389006l BmbsbGg®mBo woEnmo Ggddemmbol sedo@Ma-
30l ™o B6ogdgb@o 3geMgdal, Lomgbsbfsmmm 3md3mboogdols s Mmgoold-
Bmdmol 303mol Lzgbgdoom; sbggg of oMo gdob@omombo ggotgdoms s §3.
93BG L JsgomaMozgonmo bgbgdom. méogg G§9d3mmbo Xllb-ob dgmeg Bobgg-
H0mds PIMIMomgdamo [bobso 1990: 106, oe. 20-22, 25]. Michael Attaleiates (1077)
3mbLESbE0bg3mmoals gMob®g Panoiktirmon dmbsb@Eol ,a56§qLgdeB0" — diataxis
Bobbgbgdos ,&9g33mmbo, HmImol (39630 396935 s sbggg Fowes Fobsdmedg-
©0ob (§3. 0mobgl) obGmeoss” [mmasb... 2000: 357].
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[Fogdobodg 2011:105, oem. 24-26]. agosbo 9o Loy 3mbggdol BGHILIMMmg-
360560 ,,6896909m0" 30639mgdo BHOO(E30YNMmO 3gEMgdol MHogomss
899390 (9sdbmb §3. bogmemmbol Ledmmzggmm, semgsbol bommolsd-
399mobl g93emgbos, 6g36gbo, do@obol bMHozems, yzgms XVI b; coMdal
03m0bd3dmol g3emgbool XVII bLomzmbolb méHEmgaob@®osbo 3906 gdo-
obo 3ob3gmo) [3dgermabao 1962: 254; goRbsadg 1979; Robemady... 2006: 86,
o, 27-30] 2! (om. 18-19). sg Bsdmmgmomo Bgdmbgggzom gowstBgbomo
396390l ogomomgdoi Logdotolbos 0dobmgol, Boms gogstonomom,
™3 I bLom3mbggdol bogestrmzgmmBo ggMgds 39b63gmol 3macsdals
&6o0(3099m0 Mgds Mbos ymxzomoym.

39639mms ©g3m®3o FotmdmBgbom ,3906M930L" 0gdsl, Lowsi dg-
mbgdobes s bLboL nggdos aoEbowgdnmo s MmIgmoi mogolb dbMog,
a963000630L EMaLMsbss s 3930t gdmmo, asdmmbgnmo 36033bgmmds
9b0ggdmes.” fdowsms Fomabzgh dodstromemo 30ggmobomgol 30639-
ol bs@gdo mm3ge-3getgdol smbsogmgbs s, 0dsgMmamawm, bog-
Momu&dg d060T6gd0L Mog0Lgd NGO BMMTss.

&odemob bogHomanm Logemzgdo 3ob3gmo s dobo gzmEo mo@né-
300l 3oMgo mM39L@®M0Mmgdmm Jdggdsdo 360836gmmzgeb Mmml
05353mdL. 39639m0 s, Bgbodsdobo, dobo gzmeo Immzgmms
gn6omgdol Fomdscmrmazol 9fymdl bamb s ,gbdocrgds” gamabool
Loghomato Gm3mamoxnool osmdds-gosdmgdsdo. 39639mol g30bdo-
mombol  (396@Momnem  ggmgdol 3MmI3mdboiosTdo mozmbogdowss
Bgbogmgdamo gMob@osbymo smdbotrgdmmdol ©madsdgdo. bm@g-
MHommmaoy®o 3mb3g3@o moz30LgdNMess goEbogdnmo ggMgds-
Bo, G™MIgemo 996H05698L g5b30(3980L, dbbggM3mobs s M®zsMs
35dmbyogs-blbol mgdgdl. 39Mmadol 03mbmaMazoynm mgdsBo bad-
3ob3nmos oG YMaoamo s gdbGe-rodYhaoamo mmEgob bm@g-
Mommmaoymo s6bo. Igmbgdobs s bLbob gots 3 3m33mdozosl gb-
JoBmmmmaomMo 3mbm@szos ogab.

390060900L  3m33mboEool (39b&MsmAMmo dodhmgo — GMHoImMBm-
bo — Jeob®y, ggomdomo ©gosmgmobs ©s ombg bsoemolbd(3gdg-

21 om0l 3mDoTo godmbobamo omsebg bommalidsgdmob bo@o dobgetoBowsb (ag0-
360 XIII b.), Fobodgmdmol 3mdoBo gsdmbobamo omebg Bommalidzgdmol xgém-
Tatrammo babgi (XI L., bogd) s 0BGl Fnogzesbagmmdoms gamgbool bo@o(s,
Hm3gmdgi dobbog ImdHNbgdmmoa Jmsgetmobagmmdal Fgmdgdmoms godmbobyy-
gdass (XII-XIV Lb.) 83539 Gogol bofotmdmgdae aggbobgds. [Fogdabsdg 2011: 106,
om. 31, 41, 41]; Xl Loygmbol Logstol 39639mol ghm-gho Gomobs s bmgmgl
35639mol dmogth sb0s6gdnm Romadg sbgzg ,39MGd0S" godmbobnma [3g6m-
mobgo 1962:120—-126, oem. 32, 376].

22 396gd0l LodMobol Fgbobgd ob. Mmmmmgo 1968; ibid. 1970 s 1980; Joommagco
1987.
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6obm gogobodg. Bgdm Lgobgmol ggmabosmes gobswgdol BMgbgmmo bs@gdo

mo — Jom3gmbamo mmadsdol dmeget 3mb(3g3@gdl aobsbobog®mgdl:
0300LddMdgmo Fosbmatol gob3ogdslbs s 3ol 3o39d60g dymbgdol
3056086793L, bmem omsbyg, sbsmmsmmddntmo FobsbFsthdgdyzgmo, Jerob-
&9b 03megdMomdol, dobo dgmMgo ImLgmobs s DgMmamo owgdal
a0bd(3bogdgmos (Bomyg: 3:2, 11). 83 3m3I3mdoz0sdo sbgzg Bgbodmms
©530b5bmom Lo33ogo MgmMRsbos — Fmdobol (dmM3gmbsi Mm300LbdTmdg-
mo a9bsbobogcgdl), bommobmgdobsl (§3. omby bsoremobdzgdgmo) wo
3gmege dmbgemobsl (omeby bsmmndsdgmols 65§0bsbf o398 y3gmgzo).
3906 gdob Mogol goghzmds s bbgs doggotgdgm 3gmbmbogms (sbag-
mmdos, dmgodamos s bbg.) Bstrmgs dso dogh ogbmb mgmsgdeo-
™d0b ©odm§dgde Mbos gobgobommo.

0x36M0bs s 0xbol LodbeHgo Bsboms ImbodMmmdgdo (3boos®
80335603698L LogmEmbggmolb 39639mobs o dBmgswsw, Godéol Log-
Oom©-boddmmne LodMobdy. g3mgbos, Hmam ,am030 JOHoLEGgLO®
©5 392 Jmgysbobs dgws, BHMIgmbs Jobs ©3330MIdNM SOL s
Bobs Bymxzo Mm3ghmo” [ag63sbg 2003: 117] Bzgbo Bgdamdo sbsemodol
Logzydgmo a393mobgds. L3oGoGmomnmo Mgommds modymaoolsl,
3ol sbo Im®FINbgms Mnsmmmsb BgMPydal ammobbdmdl, Im& -
3mbgms doge LEdMmMMgdal (s6Jodgd@ MO MmO, godNsmnéo, Loghse-
396@smato) d9839mdom gobogds. m30moLALsby&gdols godnsmno
sb3gd®on, obgzg OmamOE Godyemol MmL 3sdmygbgdamo Fntdg-
o, bodmgogmmdmseghm Fgbsdmbgmo, dbs@gztmds, 39639mol gam-
60 LEBMomgdsl odmaggl Foozol edbFEmgms L3oGoGnomne 3mblm-
mMoEoMgdsl. bgmmagbgds atdbmdawoals 3g83gmdoo L3oModnsmnemsb
535 gd5-35b(3000Ls s ,3mIgbG0Mgdol notsme dmosdegdmms. be-
306 obgzmob godmédhgymo LsgHommeo gobdmdomgds bbgsmsbbgsggs-
6o Loghnmo bgebgdomass 306036gdmmo, GmIgmms Tmeol 39639mo
g om-gemo 36033bgmmgsbo 3m33mbgb@ons. bos@gdom 85339396096 9dmmo
39639mmo @odMol modobsmado dogbol ImdboBzbgmos. 39b639mms sbs-
mma000 G5dstms Bsbowgddg godmbsbnmo ggtgdols bo@gdo, G-
mMgd0 396390l 03mbyHo g3mcol 0do@oEose 33gbabgds, bszMoma-
6obo s s3bmBmud bogM(zgoms aodymee Bgodmgds smgzodgom.

396390l §933mmbol 39Mgdol 030@ o300l smboBbnmo Lad&olio
o6 gf0bssmdgagds séyg 3odmmddmm ImbodMgdol 93 gobswal dogs-
35mgdnmms s Lodgomggdmseb sbmoMgdol Tgbobgd. 3mbl@sb&obm-
b93mmol 3s@Mostry aghdsbg 3o6ggmol (715-730 §F.) asbdscr@gdols
oobobdsco:

L0o3MMobgzgmo o6l bobgo Logmogobogg MBmobs, Los ogo Bgfoms
JH0L®gdsb mogo m3zLo... 3mbdo ... Bogdbasglbgds Jmodbs dob, bows ogs-
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ms 3090 gBmobsa... 30b3gmo o6l o ygdgmo sanmbs mmigobsabs,
HmIgmo Bmoboggdl aotgdgbs ghobs amdsbs s Bobogeb Fdorsls

§3oomsbs, BmIgmo dmegmms doge bmemm Bgbogom oMb, Hdgme
Bobrgmag §00mabs dobzs Logmaegbs Jernl@gbls 3ob3gmo stb Bgsmo-
Log, Boams 568306 YMowswm Jggnmmogl® [agtdsbg 2003:118-120].

bogmembgzgmobs s dobo Fgdmddbmnmggmo 39b639mol s3g3560 0b-
& 9369853305 &9gd3mmbol g3ob@omombol 0do@soom go333960969-
3o Lodb. Bobowol Jogsmgdnmgdmsb (sb Lsdstbgdmab) gamgbool
53 bofomol 303306L ssbGNEgdL. dogdbodg smALotrgdemol msbobldsc,
LogmHbgzgmo megol o330 3m@gboncom &odMol ©sd@gsbgmos,
boemm, mogob dbGrog, domosbo Godstro Foosms Fowsbosbss Fgdu-
353Lgdmmo [30360dg 2009: 103]. Bmygsbomo 35635693930l Logmdzggm-
b9, Bgbodmms, gogotonmm, MHmd gobbomaumo gzmtol F9dgdbgm-
oomgol 8dgz560 dob@ogmaommo ,Rsboigmgds” Fotmddstrmgzgmo owgs
nbs ymxzomoym.

3960 9609mo §933cmmbado s Loxsbowmm bo@germds 3mbigd3d -
smafoe 9hmdsbgmmsebss 5353806 gdmmo, Goasbsi ,390M9d0L"
03mbmaMaogonmo mgdolb Logmdzmow 3Mmbzmdomool (339000L) Go-
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The present article addresses fresco-icons constituting Deesis, which are
depicted on the south facades of churches of Upper Svaneti (Georgia). Exterior
decoration of the church of the Archangels in Iprari and St. George church in
Ipkhi bring out multifaceted meaning of the involved iconography (Figs. 1-2,
4-6). The ability to speak to a range of meaningful contexts is one of the main
features of the East Christian art and these images, imitating painted icons,
prove this concept.

Icons executed in the fresco technique, which are integrated into monu-
mental programs of church decorations, are one of the specific manifestations
of the importance of devotional images in Christian religiosity. Predominantly,
fresco-icons are incorporated in the apsidal decoration systems' (Fig. 8). They
are also included in historical compositions,> mostly in representations of fu-
nerals or translatio,® and Akathistos cycles.* From the early 13th century fresco
icons were integrated in medieval Georgian church interior programs. They
were placed in various parts of church buildings — both interiors and exteriors.
Fresco-icons are either individual images “hanging” on the walls (Khe 13th-
14th cc.) (Figs. 9-10) [Velmans 2002:118], or more frequently, are incorpo-

1 See fresco-icons of the Church Fathers depicted in the apses of St. Sophia in Ochrid, ca.
1140, Backovo monastery ossuary church, 2nd half of 12th c., Zic¢a 1st half of the 13th c.,
St. Barbara church in village Khe, Upper Svaneti, 13th — 14th cc. [Lazarev 1986: pl. 180, p.
108, for earlier bibliography see p. 218, note 93; p. 227, note 97; Kasanin et.al.1969: 120-
121, 123, 125-127; Velmans 2002: 118].

2 In Sucevica the Virgin icon is included in the composition of deposition of her girdle and
robe, ca. 1600 [Velmans 1982: 20, fig.16]. See also Moldovica monastery church fresco
with the Constantinople siege, 16th c. [Kartsonis 1998: 66, fig. 3-11].

3 Translatio of relics of Stephan Nemanja in Studenica is accompanied with the Virgin icon,
1235, see also fresco in St. George tower, Khilandar, 13th c. [Juri¢ 2000: 465, 470].

4 Icons of the Virgin of various iconographic types are integrated into Akathistos cycles in
Balkans (Markov Monastir, Matei¢, Decani) [Patterson Sevéenko 1991: figs. 9-12]. For
representations of icons in icons and miniature painting see Velmans 1982: 3-12, figs.1-2;
Patterson Sevéenko 1991: figs. 1-8.
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rated into compositions of donors depicted praying in front of icons of Christ
or the Virgin and Child.”> Fresco-icons preserved on the mentioned church
facades in Upper Svaneti - in a remote highland province in the north-west
part of Georgia demonstrate interesting usage of “translation” of devotion im-
ages and adds new spiritual dimension to them. Particular character of these
compositions and their meaning raise a number of issues dealing with func-
tions of Christian images. Further I will try to offer some possible explanations
of this phenomenon and will consider various sources and motivations of such
pictorial mimesis.

Both churches with decorated south facades displaying fresco-icons are
small single nave churches covered with barrel vaults and are presumably dat-
ed back to the 10th century. The exteriors of churches, built from local stone,
lack articulated architectural decoration. The churches built outside the inhab-
ited areas face the villages by their south facades. The modest size and plain
exteriors of these churches are typical features of local religious architecture of
the 9th-11th cc.

The church of the Archangels in Iprari is well known by its interior murals
executed in 1096 by the “king’s artist Tevdore” [Aladashvili et al. 1983: 33-55]
(Fig. 3). Facade murals dramatically differ from interior decoration which is
one of the masterpieces of Medieval Georgian painting. The western arched
doorway, narrow apsidal and western windows interrupt integrity of facade
walls. On the upper part of the south facade are depicted seven fresco icons®
(figs. 1-2). Today the facade decoration is severely damaged and only frag-
ments of figures, backgrounds, and frames are discernible (fig.1). The monu-
mental Deesis “icon set” unrolls across the entire length of the south facade.
Several decades ago the state of preservation of these murals was much better.
A central icon depicting in half-length frontal blessing Christ was flanked by
“icons” of the Virgin and Archangel on the right. Evidently the left side from
Christ was occupied by “icons” of St. John the Baptist and another Archangel
[Aladashvilia, Volskaja 1987: 104-105]. Other images, now lost, might have

5 See Kincvisi St. Nicholas church composition with George III, Tamar and her son George-
Lasha before the image of Christ, first decade of 13th c., Sumbat and Liparit Orbeli in
supplication before the image of the Virgin with Child in Betania, early 13th c., Bertubani
fresco depicts Tamar and George-Lasha in an attitude of supplication before the “icon” of
the Virgin Vevea Elpis, 1213; [Alibegashvili 1979: 23, 25, pls. 12, 14, 18, 19]; About Ber-
tubani composition see Chichinadze 2012; There was also attempt to identify half length
framed figures of saints depicted in Tsirkoli as fresco-icons, 9th-10th cc, but to my view
such direct duplication of icons here is less probable [Sheviakova 1983: pls. 116-117];
Certain influence of icons could be seen in frontal half-length “iconic” saints depicted on
the west and north walls of St. George of Kalaubani (the 1150s) [Privaloval979: 139, 142].

6 About these images see: Aladashvili 1987: esp. pp. 101, 104-105, 106, 107-108, fig. 32, 1.
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been Sts. Peter and Paul, Evangelists, or other saints. Each of these fresco-icons,
constituting the Deesis set, has an individual, simple frame with a geometric
pattern of interchanged red ochre and white oblong segments. Such frames,
typical of local painted icons, clearly indicate that their “models” were familiar
portable icons. An icon of the Archangel with such decorated frame is still
housed in the Iprari church [Chichinadze 2011:117, pl. 31] (Fig. 11). Similarly
are decorated frames of the 13th-14th cc. icons: St. Barbara icon from the His-
torical and Ethnographical Museum of Svaneti (further HEMS)” and an icon
of the Prophet Jonah from the church of Ienash, Latali [Iosebidze, Burchuladze
1987: 227, cat. N34]. In the 1970s on the lower part of the facade the outline
of a large figure with traces of inscription identifying him as St. Eusthatios
was barely visible [Aladashvili, Volskaja 1987:105]. The extremely fragmentary
state of preservation of Deesis does not allow us today to date it with precision,
but certain stylistic elements (flat and stiff figures, bold linearity, local colors,
etc.) connect these murals to the 13th-14th century local school of painting.?
Another church, where fresco-icons were incorporated into the facade
decoration program is St. George church in the village of Ipkhi (Figs. 4-6).
The Interior murals are dated back to the late 10th-early 11th cc. [Aladashvili
et al. 1983:27]. The south facade of this church displays Deesis with eleven
figures (frescoes are obliterated and heavily damaged): half-length Christ is
flanked by the virgin, St. John (Fig. 5), the Archangels, Sts. Peter and Paul, and
Evangelists Mathew and Mark. The figures are inscribed in Georgian. The state
of preservation of the painting does not supply us with sufficient stylistic data
to attribute their execution to precise period. However, the flattened forms
of disproportional figures, their simplified inner design and restricted colors
lead us to suppose that these figures belong to a provincial master of the late
13th-early 14th cc.” All images were painted in one frame imitating a single
panel - horizontal templon beams designated for architraves of chancel bar-
riers, which were widespread in the Byzantine world.'® The Deesis is located
in the middle of the facade, between the entrance and the window. The com-
position does not start at the west end of the wall. Instead, it unfolds from the
western edge of the doorway. On the south fagade, along with the Deesis, were

7  St. Barbara icon is not published.

8 Aladashvili and Volskaja date the facade painting by 12th century, but no relevant argu-
ments are provided for this date [Aladashvili, Volskajal1987:106]; for local “school” of
painting see Alibegashvili 1978: 171-174 and Aladashvili et al. 1983:1171f, 124.

9 N. Aladashvili and A. Volskaja has attributed the painting to a 13th century skillful master
[Aladashvili, Volskaja: 1987: 108].

10 For chancel barrier beams see Weitzmann 1984: 64ff.; About Deesis epistyles see Chatzi-
dakis 1979: 333-364; esp. pp. 335, 345; See also Byzantine Art 1964: N17, 26; Bettini 1984:
54-62; Evans, Wixom 1997: 43 cat. N9, 377, cat.N248.
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depicted full-length frontal images of five warrior saints [ibid.: 108]. Now only
an outline of a halo of the left figure represented in the east part of the south
wall is visible (Fig. 6) (I avoid any discussions about these figures, as due to the
lack of visual evidence my judgments will be speculative).

Insignificant remnants of painting on the south facade of Sts. Cerycos and
Jullita church, Lagourka, permit the scholars to suppose that here by analogy
to the mentioned church facades were also depicted fresco imitation of Deesis
icons [ibid.: 106]. Thus it could be assumed, that in Upper Svaneti depiction of
the fresco-icons on the exterior walls was a stable iconographic tradition. The
Deesis fresco-icons of Svaneti churches are nourished by numerous sources
(textual, artistic, etc.). Furthermore, their analysis enables us to perceive the
logic of their appearance on the facades and to determine more precisely their
“functional fields”.

Adornment of the church facades with fresco decoration was a well-
known practice in the orthodox world."" In the scholarly discourse there are
different explanations of the purpose and motivation of the placing of mu-
rals on exterior walls of churches - it is assumed that painting was a cheaper
substitute for relief carving. The apotropaic role of facade imagery also must
be taken into consideration. The belief in the protective power of Christian
images is traced back to the 4th century both in the East and in the West. In
the West such practice is confirmed by the extensively cited text of Theodoret
referring to St. Symeon Stylite’s images placed “in the porches of all the work-
shops” in Rome in order “to obtain protection and security” [Mango 2000: 41].
Protective function of images (mostly symbols) going back to Judaic practice
is encountered in early Christian Syria. In the 4th-6th century dwellings’ door
lintels, windows and galleries have various symbols with protective connota-
tions [Pena 1997: 169f].'? The small size of churches in Svaneti, restricted ac-
cess to the church for women in this region, and a desire to extend the limits
of sacred space could be other reasons for enhancing the fagades with murals
[Aladashvili, Volskaja 1987: 97]. It could also be assumed that these iconic
images served as markers of adjacent extra liturgical space near the churches,
which was reserved for certain religious rites. To understand the motivation of
placing fresco-icons on the southern external walls in the Georgian province,
we need to know what type of services (rituals) were performed at south walls
in this area, or in their vicinity. Regrettably, we do not know for what kind of
religious activity this area is designated for. Modern cemeteries surrounding

11 For early bibliography on fagade decoration see Orlova 1978; About this tradition in the
west see Leoni 2008.
12 About this subject see Maguire 1994.
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both churches allow us to suppose that these places must have been a tradi-
tional funeral site for the local community. Further archeological and architec-
tural analysis of these structures could shed some light on this issue.

In his study of church facade murals of Moldova, A. Grabar connects this
particular phenomenon with open exonarthexes decorated with monumental
paintings. He sees the origins of such interrelations in the 14th century Serbian
churches [Grabar 1933: 370-372]. Iconographic analyses have revealed that fa-
cade murals repeat eschatological and soteriological iconography of narthexes,
where Deesis is often depicted [Kalopissi-Verti 2003]. Mentioned analogies
between facade frescoes and narthexes reveal much deeper and more mean-
ingful connections between the interior and exterior decoration programs of
churches. Sofia Kalopissi-Verti argues, that monumental enframed proskyne-
taria images placed in the vicinity of sanctuaries are repeated in the narthex
programs of Byzantine churches of the Palaiologan period [Kalopissi-Verti
2003:131]. Such iconographic parallelism is explained by symbolic interpre-
tation of church buildings and is determined by intention to mark different
liminal zones of sacred spaces [ibid.: 129]. At the same time, eschatological
and intercessory imagery of the narthexes — the Virgin Pareklesis, Christ, often
accompanied by epithets directly referring to the Last Judgment, and Deesis —
reflect the function of this space (Fig. 12). Moreover, narthexes often served as
burial places for the founders and their family members [ibid.: 130]."

In addition to open galleries and exonarthexes, which influenced orga-
nization of the outer walls’ decoration, other driving forces for this artistic
development should be considered. First of all, we shall draw our attention to a
custom of decorating church facades with figured reliefs, which is a distinctive
characteristic of Medieval Georgian religious architecture. The earliest relief
compositions of Georgian churches are dated back to the 5th-6th cc. Tradi-
tionally south facades of medieval Georgian churches are decorated with se-
mantically important relief representations. Their subjects vary from individ-
ual figures to complex compositions.'* The thought-out elaborate systems of

13 For bibliography on this subject see note 111 in Kalopissi-Verti 2006. It is remarkable, that
already in the 10th century the intercessory composition of the Deesis emerged as a main
subject for funerary chapel (e.g. the apse of the funeral chapel of St. John church, Giillii
Dere, Cappadocia, between 913-920) [Jolivet-Lévy 1997: 55].

14 The Ascension relief decorates the south doorway of Qvemo Bolnisi church, 5th c. [Ala-
dashvili 1977: ill.11], Akaurta church south entrance is embellished with symbolic-orna-
mental composition, 5th-6th cc. [Machabeli 2014: 45-47; figs. 33-35] On the south fagade
of the church of the Holy Cross in Mtskheta, (586/7-604) above the entrance is placed the
Ascension of the Cross - elucidated dedication of the church. Western part of the same
fagade displays the Ascension of Christ [Chubinashvili 1948:133-156].
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relief decoration unfold before viewers in 9th-10th century church fagades."
From the 11th century the shift is made from figured reliefs to sophisticated
architectural patterns (system of decorative arches, niches, ornamented win-
dows and portals with floral, geometric, zoomorphic and symbolic images) in
the outer decorations of Georgian churches.'®

It is true that Deesis is not a characteristic subject for the repertory of
Georgian medieval church fagade reliefs, but this eschatological subject was
extensively incorporated in their apsidal programs.'” The interrelation be-
tween interior and exterior is visually stressed in Svaneti churches - both in
Iprari and in Ipkhi apsidal conchs of sanctuary display Deesis: in Iprari there is
a half-length trimorphon, while in Ipkhi, a full length visionary-type Deesis is
accompanied by the Archangels. Facade paintings of Ipkhi, depicting together
with Deesis Sts. Warriors go even further as in the interior on the south slop
of the vault, we see two figures of Saint Warriors executed in the 10th - 11th
centuries [Aladashvili et al. 1983: 24].

For our investigation a valuable material is provided by a dazzling decora-
tion of the Oshki cathedral situated in historical Tao, the south-west region of
the country. The church of St. John the Baptist located in the administrative
center of Tao-Klarjeti, has an elaborated fagade decoration (963-973).'® The
south fagade has a main functional and aesthetic significance. The church is
accessible from the South and therefore, this part is particularly enhanced with
architectural and sculptural decoration. The south porch, south-west open gal-
lery, south transept windows decorated with sculptural representations of the
Archangels, and the monumental Deesis composition including donors, lo-
cal governors, David III magistros and courapalates (d. 1001) and his brother
Bagrat Eristavt Eristavi (d. 966) are the main components completing the ma-
jestic appearance of this outstanding structure. The Deesis is represented for
the second time on the western face of the octagonal column in the south-west
gallery. It is significant that underneath this pareklesion laid a crypt, presum-
ably with tombs of the local royal family [Takaishvili 1952:46]. Therefore, the
twice depicted Deesis indicates certain links between this part of building and
the deceased.' We have other cases of using of the south spaces for burials (e.

15 E.g. Opiza, Nikortzminda, Doliskana, Oshki, Khakhuli [Winfield 1968; Jobadze 2007 :28-
30, 79-81, 135-140, 171-175; Aladashvili 1977: 143-192].

16 E.g. 11th century constructions: Samtavro, Samtavisi, Sveticxoveli, Savane, etc. [Schmer-
ling 1942; Beridze 1942: 106fL.].

17 About programs of Georgian church apses see Thierry 1974; Aladashvili 1983; Velmans
2002: 33-79

18 For bibliography see note 14.

19 In his discussion of the importance of south porches of medieval Georgian churches
Antony Eastmond even suggested that their function was similar to Byzantine church
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g. Khtisi, Bodbe, Khobi) [Chubinashvili 1959:84; Lortkipanidze 1978]* (Figs.
13-14).

The traditional location of elaborate decorations on the south external
wall (both figurative and architectural) of medieval Georgian churches must
be explained by the exceptional function of these parts of the buildings. As it
is attested in numerous churches, the south doorway was a principle entrance
leading to the liturgical space. These entrances for certain have an important
ceremonial function. In Ipkhi the painted “epistyle” with Deesis stresses the
entrance. Although the Archangels’ church of Iprari has only one door in the
west end of the building, it could be assumed that the tradition of emphasiz-
ing the southern parts of churches (and their south entrances accordingly) is
transmitted in the decoration system of this church.

The significance of the south fagade in Georgian church architecture needs
further justification, but at this point it is possible to suggest some explana-
tion of the particular role of this part of church buildings. The marking of the
south fagades with murals could be linked with the early medieval practice of
erecting monumental stone crosses near south fagades of Georgian churches
(e.g. Kumurdo, Old Muskhi, Tmogvi, St. George church in v. Ratevani, etc.)
[Severov, Chubinashvili 1947: pl. XVI; Machabeli 2013: 207-208]. This cus-
tom echoes Jerusalem religious practice. According to reconstruction based
on the analysis of various sources the cross marking Golgotha (together with
relics) was erected to the south of Golgotha basilica martyrion, where accord-
ing to Egeria, 4th century pilgrim, the commemoration of the Crucifixion took
place [Machabeli 2014; 35; Ousterhout 2008: 48-49]. The mentioned tradition
is proved in 11th century historical narration of Leonti Mroveli “Erection of
the True Cross” dealing with the Christianization of East Georgia — Kingdom
of Iberia, 4th century. We read that the cross “was erected at the south door of
church...” [Kaukhchishvili 1955: 119-120]. %

The specific accent made on the south fagade could also be conditioned
by position of Jerusalem in respect of Georgia. Jerusalem, laying in the south
from Georgia, was a place connected for believers to the Sacrifice and Resur-
rection and accordingly to redemption of their sins and further salvation.

narthexes [Eastmond 2003: 35]. This important element of medieval Georgian religious
architecture needs a special investigation and further definition.

20 Vakhtang Jobadze assumes that in Khakhuli monastery the south church, near the wall
surrounding the monastery, served as ossuary. He sees the proof of this assumption in
tympanum decoration representing monumental Flourishing Cross [Jobadze 2007:126].
On the south of Samtzevrisi church (6th-7th c.) is a funeral chapel dated back to the 16th
century (fig. 15-16).

21 Tam indebted to my colleague Ketevan Abashidze who indicated to me this source.
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At this point there may be a question whether the depiction of fresco-
icons on facgades is a conscious attempt to stress an importance of icons and
to present them in a new way, or this is a provincial version of relief sculptural
decoration repeated in a cheaper material by provincial masters? The attempt
to answer these questions will be made in following part of the article.

As it was already pointed out fagade murals of the discussed churches
deliberately refer to iconic prototypes depicting Deesis. Moreover, it seems
that painters/ commissioners wanted to represent particular religious objects
- elements of liturgical furnishing - templon icons here. ** This suggests that
chancel barrier and its symbolic and visual context will help to understand the
meaning of these decorations. Such visual citation sends us back to the church
interior and directs us towards sanctuary. The apsidal part of the Christian
church, referred to as the sanctuary and containing altar for bloodless sacrifice,
is the architectural, symbolic, and ceremonial focus of building. The barrier
between sacred space (Holy of Holies) and nave, decorated with holy images
(both in fresco painting and icon painting), enhances and comments upon the
function of the “Holy of Holies” Chancel barriers of various types (wooden,
built, carved. etc.) decorated with “holy images” acknowledge the mystical
presence of “divine energies” and denote a fragile bridge between temporal
and eternal, heaven and earth. **

The Archangels’ church of Iprari is still preserved an arched chancel bar-
rier with fresco decoration executed together with wall decoration by the
master named Tevdore, who indicated his title “kings” painter” on the chancel
barrier beam [Aladashvili et al. 1983: 30] (Fig. 3). On both sides from the cen-
tral “royal door” of the templon, in the spandrels are depicted in half-length
two pairs of saints — on the right Sts. Demeter and Stephen and Sts. Cerycos
and Juletta on the left [Aladashvili et al. 1983: 52, ills. 28-29]. In Ipkhi chancel
barrier formed from slender columns established on elevated platform, sup-
port entablature perforated with arched openings (60 cm high) [Schmerling
1962: 227-228] (Fig. 7). It was decorated by ornamental patterns, which is now
hardly discernible.

The extent Byzantine templon architrave icons with the Deesis demonstrate
varying visual concepts. The Deesis is depicted either on one panel®* or is consti-

22 On the development of Byzantine templon decoration with earlier bibliography see Ger-
stel 1999; Kalopissi-Verti 2006: 107, note 1. Decoration of templon with icons is discussed
in Chatzidakis 1979; Weitzmann 1984; Belting 1994: 233-249; About Russian iconostasis
see Florensky 1995.

23 On the symbolism of a sanctuary and a chancel barrier see Gerstel 1999, 2006.

24 See iconostasis beam with the Deesis early 13th century work of Russian icon-painting.
See also 13th century crusader epistyle from Sinai and Torcello cathedral 14th century
frieze, which is a copy of Byzantine work; Lazarev 1983: 167, N19; Lazarev 1986: figs. 437-
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tuted from individual icons.” There are cases when the central composition of
the three-figured Deesis (trimorphon) is accompanied with Theotokos and ha-
giographic cycles.?® In Svaneti there are two Deesis epistyles: damaged fragment
(the right part) of a horizontal beam with the half-figures of the two supplicated
Apostles is a masterpiece of Palaielogan painting [Chichinadze 2011: 119, pl.
39] and Another one constituted from individual icons is preserved in situ, in
the church of St. Barbara in village Khe. The last one is a product of a mediocre
local master of 14th ¢ (?) [Schmerling 1962: 256] (Fig. 17). One more set from
separate icons constituting the Great Deesis comes from the church of St. George
of Ubisa and is dated back to the 14th century [Seibt, Sanikidze 1981: 130]. Sev-
eral masonry (built) chancel barriers enhanced with fresco compositions from
the later period also represent the Great Deesis (St. Nicholas Chapel Udabno,
Tskhrakara of Matani, Alvani St. John Baptist church, Nekresi, 16th c., 17th cen-
tury two-register Deesis in the monastery church of Dirbi) [Schmerling 1962:
254; Chikhladze, Gagoshidze 2006: 86, pls. 27-30]* (Figs. 18-19). Even these
accidentally survived examples allow us to assume that in medieval Georgia the
Deesis was a traditional iconographic subject for chancel barriers.

In sacred spaces visual markers participate in the orchestration of the ritual
performed there. They direct and redirect the attention of worshipers and fa-
cilitate the perceiving of sacred topography of the church and mysteries taking
place there. The central place of the Deesis in templon decoration has an expla-
nation - in its laconic visual formula are explicitly pronounced main concepts
of Christianity. Participation in the rituals and consequent redemption through
liturgical and non-liturgical prayers, as well as an advocacy for suppliants, shape
the soteriological content of this composition. Together with liturgical and re-
demptive meaning, the Deesis has an eschatological connotation.

439; Belting 1994:239, fig. 144; 12 century icons with Sts. Philip, Theodore and Demeter
from Athos (now in Hermitage) presumably were part of the Grand Deesis [Khatzidakis
1979: 345].

25 Although number of individual icons constituting Deesis (the Virgin, the Archangels,
Holy Apostles in supplication) examined by Weitzmann, are considered as inter-colum-
nar icons, it is highly possible that they decorated epistyle [Weitzmann 1984: 86ff]; On
this subject see Aspra-Vardavakis 1999.

26 E.g. Two parts of a beam with scenes from the life of the Virgin and the Dodecaorton, the
beam with Trimorphon and St. Eustratios hagiographic scenes, both from Sinai, 2nd half
of 12th c., Sinai 1990:106, pls. 20-22, 25. Michael Attaleiates (1077) mentions “templon,
which also has in the middle the Deesis and the story of the venerable and holy Forerun-
ner (St. John) [Thomas et al. 2000: 357].

27 One of the relief slabs of chancel barrier from Sapara also depicts Deesis, a damaged
fragmentary figure of a slab belonging to the chancel barrier from Khovle is identified
as St. John the Baptist from the Deesis. Both panels are dated back to the 11th century
[Schmerling 1962: 120-126, pls. 32, 37b].
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The core of Deesis (trimorphon) - the incarnated God flanked by suppli-
ants — the Theotokos and St. John Precursor - reveals the major dogmas of
Chalcedonian teaching dogma. The Virgin, who gave him flesh, underlines his
human nature, while St. John the Baptist acknowledged his divinity and fore-
told the Last Judgment and his eternal Glory (Mathew 3; 2, 11).% It is also pos-
sible to see in this iconographic formula triple theophany - revealing Christ’s
Divine nature at his birth (Nativity embodied by the Virgin), at Baptism (St.
John the Baptist) and at Last Judgment, when the final Great apocalyptic
theophany (foretold by John) will unfold. The inclusion of other “participants”
of supplicatory prayer in Deesis compositions — Apostles, Evangelists, Proph-
ets and/or saints, is also consistent as they witness His divinity. Thus, the Dee-
sis (either trimorphon or the Great Deesis) on the sanctuary barriers visualizes
concepts imbued in the Christian faith and emphasizes the importance of the
space demarcated by the templon.

Clear references of Iprari and Ipkhi facade fresco-icons to chancel barrier
recall symbolism of the Church. Church as a body of Christ, as a Heaven on
Earth, could be considered as one of the basic concepts for our investigation.
Chancel barrier, decorated with holy images, is a crucial point of sacred space
denoting the sanctuary - a place of performance of Holy Sacraments during
the Liturgy. In this ritual, aiming for the union of the faithful with God, spiri-
tual reality is experienced through symbols (architectural, visual, sacramental,
etc.). Visual aspect of service, together with liturgical vessels, furnishing and
images incorporated into the liturgical space (apse murals, templon images)
bear powerful religious statements. Various spatial devices mark the exclusive
sacred value of the sanctuary and chancel barrier is one of them. Templon dec-
orated with icons and dividing sanctuary from the rest of the church (naos),
marks the threshold of the sacred space, where sacraments are performed.
Church fagades with fresco-icons similarly mark barrier between the inner -
sacred and other non-sacred, or profane, realms.

The depiction of the Deesis on the southern fagades in a “guise” of tem-
plon beams does not contradict our earlier assumption about funerary context
of these compositions. The consistency of decoration finds theological support
in mistagogical interpretations of church and its rituals. In his treatise “On the
Divine Liturgy” Germanos, the patriarch of Constantinople (715-730), says
that apse “corresponds to the cave in Bethlehem where Christ was born, as well
as the cave in which he was buried”. About chancel barrier we read, that “The
barriers, made of bronze, are like those around the Holy Sepulchre, so that no

28 See also Mark: 1; 10, 15.
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one might enter there by accident” * These interpretations alluding to Christ’s
burial are additional arguments for linking templon imagery imitated in exte-
rior murals, with funeral context.

St. Maximus the Confessor’ interprets the church as an icon of God. He
distinguishes two facets of church, which unifies visible and invisible: sanctu-
ary represents a heaven and nave the earth:

“The nave is the sanctuary in potency by being consecrated by the relationship
of the sacrament toward its end, and in turn the sanctuary is the nave in act
by possessing the principle of its own sacrament, which remains one and the

same in its two parts.”

It could be assumed that such mystagogical “spatial shift” was behind the
depiction of templon iconic beam in the church exteriors. Maximus’ interpre-
tation of church as an icon of God, expresses the essence of church as a Holy
space, which unites two realities, two worlds - created and uncreated, body
and spirit, tangible and intangible.

Painted templon and fagade fresco-icons are conceptually bound as ico-
nography of Deesis, embodiment of intercessory prayers, alludes to the rite of
Proskomidia [Kantorovicz1942].>! Thus Deesis is linked with the sanctuary,
where bloodless sacrifice is prepared and offered, both in visual and in ritual
terms.

Discussed facade murals once again address us to the complex relations
between the individual parts of Christian “sacred spaces” as well as to the
symbolic duplication of church elements (architectural, visual, spatial, etc.).
Multiple thresholds of religious structures are marked in various manners
and fagade fresco-icons reproducing templon decoration is one of them. Ac-
cording to Christian tradition, the powers of celestial archetypes mystically
spread through icons within and beyond sacred spaces and mark significant
loci transferring special encoded information to the audience. The templon
imagery, applying to those to whom the sanctuary is not approachable, is a
liminal marker. Likewise, the facade fresco-icons depicting Deesis function as
templon imagery, addressing to the space in front of them.

Given the considerations, the message of the discussed murals have wide
religious context. They reveal a certain continuity of tradition and permit to

29 English quotation from http://ldysinger.stjohnsem.edu/@texts/0720 germanus/02 div-
liturgy.htm.

30 St. Maximus Confessor, The Church’s Mystagogy English quotations fromhttp://ldysinger.
stjiohnsem.edu/@texts/0650 max-con/02 max-txtl.htm#Theosis.

31 Although Christopher Walter, who dedicated number of his publications to the Deesis
concludes that “relationship between the Great Deesis and liturgical development ...now
stands in greatest need of further investigation” [Walter 1980:269].
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place them within mainstream of cultural developments. First of all, the vi-
sual references of devotional images encountered on fagades of the churches
in Upper Svaneti stress the importance of the icon veneration and their role
in religious life of the faithful. Iconographic similarities between Byzantine
church narthexes and Georgian church fagades with pseudo-icons, as well as
mystagogical explanation of the liturgical space, lead us to suppose that the
southern exterior parts of discussed churches or/and alleged spaces have been
reserved for special function and services accordingly (allegedly burials and
appropriate funeral and commemorative services). Considered facades reflect-
ing centuries-long local tradition of facade relief decoration could be perceived
as an intertwining of “cultural memory” with contemporary developments of
religious arts in Byzantine cultural encomene. The assumptions expressed here
aim to demonstrate some new aspects of engagement of sacred potential of
icons and their role in structuring of sacred (ritual) spaces. Fresco-icons de-
picted on the fagades of Svaneti churches enrich visual and structural devices
serving as a demarcation of sacred and profane realms. Such duplication of li-
turgical space in the outer parts of churches is one more proof of the flexibility
and creativity of medieval artistic and clerical circles. Indicated practice aimed
to interpret and re-interpret liturgical and more widely redemptive scenario
offered by Christian faith. It is not possible to claim that this decoration pro-
gram was an innovation of local masters. Rather, it could be an echo of some
earlier developments modified to accommodate actual religious ceremonial
needs in this remote province of medieval Georgia.
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