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1. bagoobob dmgso dodmbomgs s 33mggol 33msbgdoa. sbgdsb-
&0396 396Mdsme gbsl Jormmem bombaed Lsbodmgtm Fgdmddgwgds-
Bo 0o 3a0m0 M3930s. dobgsgsw 0dobs, HMI Jormemo GMswo-
gonmo dgbogol 333mgatgdo 39@-bogmgdoe gbgdosh o3 Lsgombl s
560365396 BobssMLLAm3mgdammo &gdb@gdol Gmml Jotrmmm Lodmg-
6590, Lgsbneo Lobodmgtm Fgdmddggdol gb sSL3gd@o o6 aodbrsts be-
aobggdm 33mg30L Logombo s, gbodsdobow, o6 Fgddboms Imbmams-
R09mo 030l bsdOmdo.

Lgsbagto Lobodmgmm &adu@gdol 33mazs 3mbGgJLGOL gomgsmal-
fobgdomn 360336gmmmzsbo s3mebss Lodmghgdol dmbogsmydo gbol
396930l sbowagbsm s, Bmasms®, 535 M 03 Lodmgcol Momdolb go-
3mbotgyzgzoe. 9hmo Bgbgogoms Bsbl, Hedwgbsw mowos Jobsstrbldm ;-

mgdmo Ggdb®gdol bggotomo Fomo Lgsbyem Lobodmgdm &9dlb@gddo.
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modg dogtow, bGsdomned gmgdgbdl LEmM g Bobsstbldmmgdmmo
&9J4bEgdobs s domo IPLoomato gbs@yzobob Fyzomo Focrdmaowggbl.
b3otoe ogmgds Lydsbdozmeo 36033bgmmdoll 3gMdsmamo @9dLGo,
bomm §gdb@ob sbgdsbGozneo bsfomo ¢i3mmgmo GRgds.

LgsbyMo SbgdsbGozmdo &gdu@gdol IMsgsmaugtmgsbo xm&Ig-
30 Lgobam®o Lsdg@yzgmm 9bol Lmmoymo ,3g9MoxgMonmo” [oWomo
2007:2] ®anxob (em3gbol) sMLgdmMdsdg ommomgdl. o LsbondoHm
96530 83g356 3gMoxghonm gmgdgbdgdl o6 gboggds 3mInbogzsool
396d300 9IMomm bydsb@ozmeo 3608369mmdols s gmbols godm, Lgs-
696 Lobodmghm GMewoEnsdo, dotodom, sbgdsb@ozamo madbosnco
9hmgnmagdo Logmanbogogom LoTyomgdom aotmonddbgds. dbgsgbo
dmgmgbs oMoghmo  gPm@nMobmgobss edobobosmgdgmo [myomo
2007:20]".

Omamig 5bomoB3s shggbs, sbgdsb@oznto ghmgmmagdol gehm-g6-
o0 Lobgmds — Bt (3350m-,30mMgMgdo" — bBoMow obgs RsFbmem-Robmot-
oo 3603369mmdol 3dmbg Lo@yzsBo, GM3 Ivmmme Lzsbato gbol
396g d3mebg s 333060390 553056 Bgmdmos 9Bobsstlim dstrs-
3mgd3o Rsgotgmmo Lo@yzol o306dgs. 833063980l Bgwgasm aodmAb-
5, H™3 dmaggc 933356 &9gdu@addg 893 mmo Lodmgcgdo gsboboemg-
35, Bmamei 989JuEm, Mol godmi 93 Lodmggdol 360dgbgrmmds s
9966 mmo 3 gbomgdol aobmgds Ibmemme domo BgbtHrmmagdols 3mb-
&9JLBobs s dBmaxge dnbogomaneo dobsbosmgdmagdol dobgogoom. gb
30, Igbodsdobow, 33t gBoboosl. 3xodemdm, mommgymo bo@ygzo-
Lo @o dobo 36083gbgmmdol godmgmabs goM3399mo aobomgdo Igodemg-
35 50dmRbogl 8dazs60 Lodmgegdol Momdobs ©s sMLob sbowagbsc.
mBeOm 398G, Logodme Joggshbos o6s FoMG™ (3om3zgmmo Lodygol
a5dmgmgbs (LEmeMgw sbgdsb@ozné 39Mdsmaé ghmgnmaddg ©s33060-
39%0b 39939mBom), 56edg 3mbBgJLEDY o3z30M39dsG: 1) mamMos
535 099 03 Lo ygol saomo mgdboszn® 1s630dwyzErmdsTo (39HdsemyH
99N K5F330), 2) Mo 39MBsmE0 ghomgnemo 1dmgolb Fob o6 Imb-
©93L 3. o33063930056 g35dmRbos, BMI (30em3gnemo mEobogdmmo
3mmobgdom®os 030l gomgomobobgdom, oy Lo agbgogds Lodmgmol
39Mdsma®-IMbogomad 3mbb@Mmyd0s8o. obgom Fgdmbgggoboi gows-
350 yoom, Bmegbsi ao6m339mmo gghdsmamo gm®mIgms doRbgmmos
obgdsbBogn®d G9du@o, mMdi Logombol 3mb&gdu@do gobboemgals
B980bggzsdo — LzsbnEo Lmzondob MEENGONMmo Mogz0bgdnMgdgdol

1 0030b go3m33mg3edo mgomo smboBbogl: “In the musical traditions of numerous
cultures, song texts can include phonological material which is conventional (i.e. it is
shared by a speech community, rather than being purely idiosyncratic) but not semantically
interpretable in the ordinary sense” [2007a:2].
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35035mobfobgdom ©s gobmamozommew ©sdmfdgdnm dsbomgddg
©oytrbmdom — Fgbodmgdmo brgds 93 Godol dmgmgbol LENMoOs®
aobbbgoggdmmo 06&gh3Mg@o(309.
6580 3oamIatgmdl sbgdsb@oznMo gbmdmogo ghmgmmgdol Gmmo
L3sbm® LEdmgEmsdo? Bgodmagds on oM ,mbodygme® Fmogdnmo bodmg-
69%0b Bggdb@gdl 3Jmbrogm Bobostlio? HmamEos bgsbyto sLgdsbdozey-
60 mgdbogmbo s 3M0L M9y s6s dobo g53mygbgds LobEgdneo? Bgbods-
dobo — gbodmagdgmos 0y o6s s1gdabGoznco &9gdu@gdol odmmmaons
(3m3L053035(300)? 5ELIdIMAL M9y 36d FaEoEo S boimgdsw datMown
3bgdsbBogmo FMEOINMs-ghmgmmgdo ©s 5ol 0N sMS JMESE0S
Lodmgeol Ho@3Nm-0b@MboioNH s sLgdsbGoane 9bgdl Bmeol?
0mb0bym LogomMbgdmsb ghmow, Mo aMmobbdmdl bgsbne Lod-
096530 sbg3sb@oznto 9bol bsgombol dgbogMm obidsl, Fobsdwgds-
69 33930L BoMamMgddo 3939309000 g5dImMz53m0bmo o Jgodmgds
3980 3bgdsbBoznmo ghmgmmo 0dobsmgzgol, Hm™3 swanbogl 03 bLodmg-
6oL &9db@gdo, OmMIgmms MIMsgmgbmds 560l dmames 930096860
B9gdbermemgdmagdols, sbggg Logdomggmml bbgowsbbgs 3mmbol gmm 3-
mmenmo sbbeddrmgdol Mg3gh@nsmBo. Gadb@adol LodyLEOL 3Mmd-
mgds @mgdmg sd&MOmNMs, ghmo dbMog, 0dob godm, Gm3 Lzsbneg-
Bmgobos s bgobmEo gbol sMI3mwbg FgdbErmemgdmagdo, Hmamts Fabo,
s6bfmMom 039896. Igmerg Moz, Lodmgmgdol RsdFTgMo I33emg3tgdo
3bggg oMo o6 FmMdbb Lgsby® gbsl s, Bod@MdIMogs, Gadu-
&9%0L ®0m 3ol sBLmmMYGMEo MIBHS3mgbmds sELFmEs©ss Bsfgto-
0. 53ob gds@gds obogs, Hm3 bJoMaw, LodmgMolb bodggmobs s wMHm®s
396353mmdsdo Lsbodmgdm Gadu@adol dogofygdol gsdm, Lo@ygogho
&9dbEo (Igbogommmmsb ghme) ogmos BmMAsl ©s Bgrgasw,
L3eb3s gL MMgdmaddsi o6 03056 dmgogtmo Lo ygzolb Jobssmbo.
5333565, dg3boghammsb ghmow, Logombol 33mggzsl 3Moddozmmo
3603369mmds(3 gboggds.
53 30960l dobomGagom hzgbo sdmzsbss bgsbn® Lobodmgtm — Bm-
3™ bo®yz09m, sbgzg dgbogamned — GadbSgddy 33003930 wo:
*  Lgobydo sbgdsb@ozmeo 3gedsmumo gmbool godmgmgbs;
o 5bgdsb@ozmeo Ggdb@dgdol &o3gdal godmgmgbs;
*  5bg3sbBoznco BaduEdol sanmobs o Gmmol goMzzgze
L3sby® Lobodmgdm BHg3gd@nNs®dTo gmbmmmgonto 3mbegdL-
&0l gomgamobfobgdom;

o 5bgdsb@oznto gghdsmanmo s domo Igbs@yzobo Ho@dmm-0b-
&mbooy&o dmnbgdol (FmEMINmgdol) gsdmgmgbs (sbgool
56bgdmdob Bgdmbggzedo);
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38503960 50b0Tbogos, HBm3 Fgndmagdgmos 3mebol s3mITnMsg0
a0dmygbgds s Imzgmgbsms 5dImATNEMsg0 sbomado, Mowasb ymggmo-
30L ®dm™3gemodg sb3gddo 0BoogL 8s5d0sbl: Mmobagob@n®o, b 3mMI3m-
Boiogmo [8@onggho 1990:420]. 933, 0d3g 93dmdL, H™I 0dmmomgde-
o g3obbomgs 535869390 s (396M0gm SBLEGMSJ(3053g B0gysgstm”
(“into empty and misleading abstraction”) [3@s03960 1990:415].

3boos, ghmo bedgiboghm LGl Botamgddo ggc Jgzdmado
Logombol s3mFagsl. doo Mxdm, HmMA Rggbo 33mgzs bLom®3obgmmos
©5 053 9BOm Rogmmidsgoom 3OHmMdmgdol, dg@ow asdmhbos dobo
3033mgdbmero s Momo dmbgds, Hm3emol obomagbow s6s dbmmmem
3nm@00ob303mobstrymo Joamds, s6s3gm Bgetgdomo 33mggss Lo-
Fotm Lbgs 3mmbggdol s 3gdmdgmo (3obbszmmegdom, Amommzag-
3obomEo) bombgdol Lsbodmgdm 39MdsmaE-Inbogsmamo gbol 3mb-
&9db&do.

dmgmgbgdol bomsbsm gxn0boizoobsmzgol bagotm &gtdobmemm-
300l Bgmhgzobs o 358mygbgdol 30dbom Lozzmggo Logbolb gobboem-
3599 Logoeme dogohbogo mEommg Lodygoom Bgghghogm &gcdobm-
mma0dg.

2. §9M3dobmmmaos. JoOmam INbogmmmaon® mo@gMs@ncmsdo o6
36bgdMAL bodmgHoms sbgdsb@ozmeo &gdu@gdolb germdbodzbgmmzgsbo
098060305 s YgrgMgdnmo Gghdobmmmaons.

Joormmo, dom JmEob bgsbyco, LodmgcMol dmgogcmo dzzmgge-
60 5bg3dsbEo3NO &agdu®gddyg b gmmdoLLL dotomswser domo Jobsst-
LmdEogo dobsboosmgdmgdol dobgrgom bgmIdmgsebgmmdl s asblod-
0363L, Hmamts ,abodyzmb; ,mmecadbgmby ,dgdobomb o dsmmb®
[66090Tg0mo 1950:24-27; Boemosdgomo 1910:9; Rogogsdg 1991:18]; bbgg-
30 350 gmmbmmomogdse s ImEobrogdnmagds 3ymaagb, ,oLgdsbdo-
396 Lo yzgdL” NFmogdab [aotsysbady 1997:18-19; 3ommobrsdg-dsbats-
dg 1992:29; Yoemsgadg 1999:202-205; nmmosTgomo 2010:222].

©953060(300L 93335603 SMOgONZ3oMM369303 S 5Id0gomgbB -
M3 gobodomds sbomo @gemdobol FgdnBozgdol Logotmgds s be-
3936096m ™o gMo@n®sTo ashbos (369ds ,LodmgMobo“ [606mTgomo
2010:16-17; g6rgmds0Bgomo 2005:12] yzgmes 0d sbgdsb@ozmeo Lobodmg-
M 3gedememo 9hmgnmol smbsoboBbsgsw, Hm3gmoi gmagamodsaiosl
a9bool INdoomgdol eeOmb. mmdis o3 E9chdnbds ggbo ggé dmozows
Lo3g(3609HM OB IHGMMHSTo s 33393t gdoz Imzmgbol gR0boso-
obob bogmmsto gbgommgdobsdgde 3909896 s0hggz6L.

sbogmane dnbogmmmaosdo bobodmgdm sbgdsbdoznto &gdudg-
30l 5mbsboTbogom go3er39madmmo &9ghdobo gmgdodgmoas [6obmBzomo
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2010:18; x360obdo 1980:347; 303960 2011; Music in World Cultures: A
Glossary 1972:133], dmaxg® ,3065560LLIM3egdyem; ,29B0bssMbm gmgs-
modo30sb; ,,6mbLgbl dotr(33mgdLoi” Bfmogdgb [momo 2007:2; 6g@mo
1953:161]. d39 3089300, ™I &ghdob ,ammmbmmsmosl® Bgmogoynco
©gbm@o0s 9d3L, Bmbg@ozntoe IBmdmonmo ob boibmdo mibm gbo-
56 Bobgbbgdo bImgseb-msbbdmzbadobogsb gwmagds, Mol godms dsb bo-
356060 ,960L Gobowb* BHFmogdlL [Lodstonbo 1972:128] s M353B0MHgds
aadm Ig@o Lodyzolb Foemdmmnddsl, zowmtyg dob gmzsmodsiosl [bo-
bm3z0emo 2010:16].

boggmggo Lagombol 3m33mgdbmBmdosb godmdrnbsotyg, Lozombol
3550030mgd0L Jobbom, 350537930890 BobssmbLImzmadmmo &gdudg-
30 3935960m056mm gmJsdgmgdol? Jmmas-(36930L J398 s BggotBomm
&963069d0 dobo Jagbobgmdgdol smboboTbsgsc.

f0bs3gdstg LB (36905 ,,3mJodgmo™ S9MHM05bgdL yzgms 0d
39Mdsmae FotmB8mboddbl, HdmIgmoi asboiool gmgsmodsgosl bgdsb-
&0396M0 3603369cmmdol 3dmbg Lo®yz096 GaduLB9dMb ghmow 6 dom-
a6 odmnz0gdmoee 3NndooMgdol 3Om39L30. Indogotgds 30, mo-
30b Jbog, Lzsbymo 3MmENONmo yngob Mebsdwggzo s 3sbnymaugmo
Bofomos o gmobogds bbgomsbbgs 3mbdgdu@ 3o, dg@Fomaw Lotod -
omm 360d@03530, Mmamdi Hoymo, bobimgdnmo 19bmdgbol ghmo
360936gmmzobo sb3gd@o.

0bogmms botoGnosmm 3nbozsBo gmdedgmgdol IMsgomeughmgs-
bo 3mMIgdo agb3gds, dom ImEobes: mbmIs@m3mg@ndo, Lodyzgdmasb
dmboigmg, M3ucmabgdol Loboom s bbg. [mgg060]; 3gbgogds gmdodgmg-
30, HmamMg st Jommo bo@yggdo, Hmamt(s MM0dgbdmmo ghmgmemg-
30 1Ebm Lo yzgdolb Lobom; 9Bobsstbm Ggdb@ado, MmImadoi LEOYI-
O nmee dmzgmg (CV, VCV, CVCV) 3mdd0bs309dL Fotdmamagbl oo
&9J4bE0b 3563096 s H0@INsb TghFydol dodsbl gabobnegds [36HoLd
1980:355].°

50b0Bbamo Imegmo oggzgbdsts bgsbnmo gmdedgmagdol 3o&9am-
609d0bs 5 J3935893MM0980L 3oLk 3eE0sdo.? gmdedgmms Jzgge-
&93m60930L 5mbobodbsgoe gzo6mHRogom (3693980: strdsmmo gmdsdgmg-

2 83539 30960 0ygbgdl &gedab ,3mgdodgmb” mmegh Babm3gomo mogal bowaligt@e-
30m 653330 [60bmBzoma 2006:18].

3 3936 bogodmgml Logbomygdol dobgmzom Bgndmos godmaibml, Gm3gmo mgmagds
3Amd&dobogds [Frisbie 1980:259].

4 3baogbo EoRaNBIdS 9Ma35M5© 30OHMBOM0S, Mewash, ghmo Mg, Mbmdo Hhg-
35 om0 9@0dmmmans s Imegmomgds brgds gmbmmmann®o dmbsosgdgdals, dgi-
Bogeraemo 068 gM3M G o309d0b, 9303960 50 ddobs s, bofommdmog, mabagzob@nmo
0030b9d06Mgd9d0l Loxndzgmdg, bmmm dgmtrg AbGag, o6 mabgdol s0360336g-
o §ghdobmmmaonss Ladmmmme JgxaMadamo LsdgEbogMm modghs@nsdo.
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30, 5691 LoByzgdo, HMIgmMs 9@0IMmmmans M(bMd0s, Fogsd 5Mbgdmals
Omamb Msozonmo (Ig&fomow, sbmEosgon®o) Fecdmmagbgdo
domo 3603369cmmdol Bgbobgd, satgmagg 393bogdumo 0bdgem3tgdse-
309%0 (35a.: 330605, mocng, bsboems s bbg.), s BNwdgbnmo gm-
Jo8gmgdo, HMIgmms 9&0dMMMa0s3 9369039 N(EbMdos s BmIgem-
oo Jgbobgd st oLGmGomem dgbbogegdsl Jgdmabobogl 0bgmdssos.
53539 %3080 Fg30y39690 BmMobogdnmgdo, OHMIgmms aoM339mmmo
RLogm-93mEonco, atrdbmdomo 3mbm@sEos vdgm. bodmgMsBo domo sco-
a0mobo s gmbma®mozonmo 3mb@gdb@dol gomgomolfobgds satgmgg
3396356 gds domo bgdsb@ozno 360B3bgmmdals 3ot 3393580 (doa.: Hmo,
700, H990 s bbg.); ds3mbb@Gnntmgdgmo gmdsdgmgdo — 39MdamuMo
9hmgmmgdo 56 3mI3mgdLgdo, HmIgmms mshadbs sbggg Bgymdmgdg-
mos (gmMdol, Mo@Inm-3gmmoonmo bsggdmdadol 9.§. ,80mgMhgdo;
3m33mdboool o6 dobo Fgdsagbgmo bofomgdol — dmbemgdol, BGSDY-
30l — s3s0mrm3gdgero Ladgh®gde). (9m3y R3VBOR 333M3YMBN
3mJodgm-0gnmgbgdl, OmImgdo, aotms 0dobs, Hm3 Jom boosw go-
dm33900mo0 Mo&3nm-Igmmmoydo 3mblb@omndiool 393ddbgmo xmbd-
(305 8d3m, sdsgtmnmon Fomdmawagbgb g@odmmmaonto 33mmggol
068 gtgbbs o IgEbogmmo 0b&gM3mg@oE0gdol FTystrmb. satgmag,
B396 bgmo s6LgdNm smoom s LobmEm RsbsFgmgddyg 33063930l
Baegaswe godmgstBogm Modgbodg sbgdsb@oznto gghdsmanto ghmg-
@m0, OmIgmbsi 0momo ,madbmowb” [omomo 2007:32-38] afmogdl.’

3. bLadgsboghrm mo@gMsgueds bLgsbyMo gmgdsdgmgdal Tgbsbgd.
LgsbyMo Lodmgtol ghm-ghmo dofomaswo dsbsbosmgdgmos sbgdsbdo-
3960 &gdb@gdol Lodeogmg, Msboi dgiEboghms MAGSgmabmds dobo
(Lgsobyo LodmgMol) bsbosdInmmdol ghm-ghom 0brogdlsw Boohbggl.
33 3noboo Lzsbyd Gadu®adl ymGomgds dosgdios Lgsby®o Lodmg-
6oL 30639mBs 333mggzo6mBs’ . soyodzomas, Hm3gemo Lodmg®gdols

5 o9omo 3mdodgmgdmsb ©s35380609dmm 3393580 (30m3g aodmymal od g.§. ,,bmb-
3mMgdL; HmImgdoi dotomemor Fgmm3zgdol &9db@®gdol gbol FotBmamagbl.
0993, 906036s3L, H™I mydlmowgdom dooestos Lgsbneo Lobodmghm Mg3gm G-
360(3. 93&™M0 50b0Tbym ©sbggbsl Lgsbn®o 3mgbool &aduEgddg o330M3gd0l
Bagaom ©390098L. dob Boge Jmygzebomo dogsmomgdo Jgmmzgol BmEBsl dmage-
ambgdl o abobsbos, ma dsmo IMbogomato g3gebos o03eMas, Mowash Fobtol
L3980(303NOMB0EE gs8mBrnbsty, 3xodMmdm, Iqbogsmnto gbsi L3gEoBosNc0
mMbros ymxzomogm. bLadfabstrme, madbmowgdal Bdi3gmo snwom s bobm@m do-
Loemgdol bodFothg o6 a35dmggl oo dnbogemane gbsdg Bbggmmdal LeBmomgdsb.
05330639%0b Jgogase Fsmmme ghmo-meo sbgmo LodmgMs asdmzsgmobgm ws,
5800960, Bbmmme domo Bogdboiooms s Imamg smfPgtom Fgdmgogzstamam o
3mbszgdms 859580 dogyhobgo swgomo.

6 339molbbdmdo 0dol, GmM3 30Mggmo Logsbagdm 33mggs Lgsbn® bombam Imbogs-
e Jgdmgddgogdol oteyoBzomads doydmabs. o9di 35603y LgsbyMo dnbogom
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3b93s6& 0zt mgdbogol ,JeoLE0sbmdol Fobsm®mmobogm g3s@dmbsdm*
[s63090Bg0mo 1950:25] &9db@gdlL 9fmogdl. 53 ImbLodMHgdsL 0dostgdgb
3mdg3bm omdgdol d33mazegdoi o ammbmmomogdl stdsymmo
03m598980L Lobgmgdl o6 9dggmgl dogosl M33B06Mgdgb [s6r0y0Bzomo
1950:28-29, dstroggmodyg 1940:541, sbemsbodgommo 1954:87, astoysbo-
d91997:19, botrdosbo 2009:51]. 3. Boemogzedgd Jotrogmo ammmbmemsemo-
900bo®do dodmgboem 33mg3580 Fothdmogonbs Logdosrmggmml Lbgs-
sbbgs 3mmbol gmdedgmagdols babbs, BmMIgmToi got3399mo saomo
L3sbREOLLE oYmIm [Boemsozsdg 1999:203-204]. . IMmmosdgzomo To-
Boo®bLAmgmgdnmo &gdb@gdol gemoboxogsiosl ggmegsdmdl dsmo oo-
smgd@nto 3mmgzbomgdol dobgogom s 60dn3gdL mEolb Lgsbm®bsog
Sbobgmgdl [BmmmosBzomo 2010:223]. Jotormemo gmgdodgmato xnmb-
0l 30dmboemgobsl m. 6o6m3gomo smboBbogl, ™3 bbgs 3mmbggdobe-
asob goblbgoggdom, Lgsbn®Mobmgol edobolbosmgdgmos gmdsedgmgdols
360336g9mmdol dJmbg LodyzgdTo Rstromngs-gowsbsfomgds [606m3gomo
2007:13]. bgsbgob sbggg aodmothggzgb Mobbdmzgbgdolb godmgtgdom, 9. §.
Lomodogmmo BxdMbob@gdom [60bmBgomo 2007:13; Boemsgzadg 1949:28].
Jotrogem babodmgm Ggdb@gddy e330603980L Fgrgasw Mmomo mmb
aobLbgoggdmm ,3mdodgmae segomb® godmymal, Gm3gmms meol
LgsbYAL, BHmames gmdodgmueo gbol gobomzgzgdam IGmL, 3om3g
3o9hgbl sanmb s mobagzob@ydo doamdgdom bsob@ghgbm wszgzot-
390908L 830535bmdL [mmomo 2007:13].

3mJodgmgdol 3mobogozoos bogds satgmgg osmgd@ o, gsb-
0, InORMEma0nco s bbgs 30M0b3odgdom, bmemm dgmeg dbtog,
a5dmymxgb LodmgcMgdol kaMxgdL sbydsboznto &gdb@gdol gedmyg-
69%0L LobBoMobs s BMmMIgdol Jobgogoo.

4. 3g00mEmmma0s ©5 bodmgMgdolb gobdymo gmobogogsios. Logs-
ma30 Ldgombolb 3MI3mgdbnemdoEsb 3odmdmobsthg, Logombdg Lome-
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353.: ,AM RA2M3Z; »AM 355 ;M JOobrgd; ,Am Godmo; ,Hm Hoomoy
»A™ Fgbg 5360537 ™ 0S| ,AHm momg 33530905 ,LyBMS* Laboma(s
»Amem® (,55600%). s0bodbymo dmgmgbs 3Msgmmgds dbmmme 30dbn®
LEdMgergddyg, GO 339830J6Mgd069dL, HmMI MzmMsgdols ImFmmgdols, b3m-
dob g9bdisos 9dab Loggo®gdmom ©o/sb Looadmew. o3306M39ds
3369m39 boymMuL, HmI ,Hmo“-l Bm®ds 3obdgmMgdomo dmfmwmgdal
(63md0b) 3603369mmdsL 0dgbl s doomsms a3bzgds BMsDol gob-
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39m63893L Bmeol, dnbemob (Fobswsegdol) Jgdmbedemnbgdmow (3og.:
303696 LO3MgM9dTo ,a5) ,abow JHoboggd”; ,m Jeobroggds ,doto).
»Mmob* 83 d6083bgmmdom gsdmygbgdol oModo badygmos ,xagMsaob”
@ ,3306005L% 0l 3o036@gd0, Lawsi IPbmol JgdmdMebgdabal ,Hmo*
Bmc0obegdmmo Robsogmmgds Mobgob s0m3608369mo Lo@ygoo:

30 & dg63s9d 65m, dgbdsd aFm
(3geB9%06, 39ba3gxa6)

#e 60935 mo0aAHmoFm (,%35M5308%) | IgM3sde GHm xazMSa (50080l
,,xga@o‘go@“)

FH0E093s 3o 3o... (3659 JMobegn8“) | dgbdsde dHm doEbzstb (Bamosbal
»3306005%)

Rmbmmmaon®oe s ImMgmmmaontse dbgsgbo Bmeobogdymos
»AM0; OHMIgmo MM -bogsb asbbbzsggdom Fomdmawagbl Fnbomdg
bomng3gmo Lodgmmgostrim Lodmghgdol 3sbymymeugmm bofomb s 3Fabs-
6 9d0b godmdbo@ggmos. dsg.: Gmo g3 (,806bg9msT LmdsG 30my”).

5.2. gobGamo 390360mgdol dgmby gmgsdgmgdo. mamb(z smg-
603bgm, dmgoghomo gmdodgmo 53ymoegbgdl gobtmm 3mmgbomgdsl.
o3 3bMog Loymtomgdms gmdsdgmado ghmgamo ,,093s“, MmIgmo
dbmmme 3036960 E030L Logsmmdmgdobogobss sdsbasbosmgdgmo
5 bbgogob ot ggbgogds. Lgsbne osmman® dg@yzgmgdsdo gogM(3g-
mMadMmo FmEMINenss:

3ombga: ,mm gogm!“ (3g0 gogmg!)

3abybo: 093! (30dmdsbomo. Jormmmo ,d5@mbmb™ FgLo@ygolo).

533356 osmMMant RMEOINmsL 3bgoegzom 30dbyHo ool dgzm
bogammdgmBo. dag.: ,mm 6 0ggds bAHstrnhos” (,Jommor®), ,3m 0gdss
3bo9g gobrgdo® (,3bogg gobegd“), ,AHm xagMsa 6 0gds” (,xagMs30d ),
»0 J0bggdo mpdsdatg FHma 093s” (,m Joobrggd“), ,am 0gdgg odmm
390603mm bosdbyy Hm* (,Lswsd?), ,Hma 093g“ (,dsM0); gmdodgemal
3963590 s MHodINm-0bGmbson®o Rothm, Fbmmmeo 30dbyHo
3nogbomgds, satgmgg dobo saomo LodmgcsTdo Jommomgdl 0dsdg,
™3 ,0935" 30633990 LgdsbGozneo 360836gemmdal gmdodgmo Mbws
0ymb s Bgbodmms, LFmEge dodstrmzol mdogd@ol (83 FgdmbggzsBo
03059%0l, §dobosbol) asdmdsbomals 360836gmmmds 3dmbogl. Lgsbneo
©05mmanMo 398 Yy39mmgdolb Fgbedsdobow, Lo ,093s" mGBbEMOg0 3m-
3dmbogoool, dmfmegdsdg 3sLgbol (godmbdonegdol) gmbdiool dode-
90903, Logbgdoom Bgbadmgdgmos, HMI 50boTbeem gmdedgmb Lofg-
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be-botro@smm (boggemgdgm, Lawowgdgm) 303630 0g03g BNbJE0S
3gdmbogL.!® ®gmogon®o sd@o 53939960960l 039399b0nGHNsb 3MbGsd-
&0l ©5394shgdsl gdbsbyEmgds s, Jgbodsdobsw, 3b3mdgemol mmgedg
mBgboglbo domol godmdsbomo ol osmmano gmEdss, Hm3emals 393-
39MB0ms(3 ILENEMEgds, M dofoghobs s BgEogMol 303900 Jgco-
a5, M0b3gbsz IMdogo obFMoxz0l MHgmogonmo bgsbo.!” gnodhmdom,
mmgob gb FmE3s b 3nm@m dbobaEgdol sérdomm a9b69dobdg (Mb@m-
mmg05dg) Jonmomgdl. 53 ImbLadMHgdol ghm-ghmo 060do samdgb@os
ob Bmbg@ozMo Mo30LgdnEmgds, Mdm3gmog Lgsby® 9bs3os FgdmEhg-
Boemo s BmMIgmoi Lgsbyd Lobodmgtrm (9.§. »abodyzm®) &9gdu®gd3o
xBmbgds 3-b 06 gblone 3odmygbgdol 9393806 gds. 53 MmgombsdMobom
LogmBomagdms 9bosm3gEbogc a. obzmgmosbol ©olizgbs, HGmM3gmbsogs
L. 909b@o Lgobymo gbol BMbg@ozol Bgbobgd mogzgol asdmazemgzsBdo
30&069dL: ,OHmams RsbL, JoBmmmBo dggmo MBEM go3M(39mgde-
o 0ym bdmgbol 13330630960 Bgdotrmngs, gomg mgl: 3ol dmGImdL
b3mgbol §ob 3-U PbEsMsb gomsgetmbs 3T gMmMmMdsT0” [gmgb&o
1949:121-122].

956ONm  3mmgbomgdsl gedmba@ogl Jmeobogdmmo ,350% 3, Bm-
39moi Ibmmme Lodgmmgostm 308b6-bogommdgm ,bs60Bo" agbgogds.

18

BmbmmmaoynMa dobo dmbsmgbsgg ,Amob“® 30 gbgwgdoo obgo 300-
b6 Lodwg®gddo, HMaMMO(35s: ,RAZMS; »330M05; ,JMOLOST M3 0dsdg
domomgdl, Hm3 Lgsby® LodmgMado ,Hme* dmmabgdonmo Bmeabog-
d9mols 3603369emmdgdom 33b3gds s gbodmms sm@o3gdsboi aodm-
bo@o30ab (»xagMs308“) IFboMgdsbmb (,330605%) ghmar".
3mJdadgmaeo 3m33mgdbo ,Hmbay GHgMms* Bg@bamoms ©s (393300
Looddgm Lodmgegddo ggbgogds; B3oMsew Lgsbgdo ,dsocob® Eodol Lod-

0g6gdl gmdodgmagdols dobggom a3oblobmaMeggb s Lodyzgdol: ,do-

16 Lgsba® 3mgdosdo a3b300gds Bgdu@o bobgmPmmgdom ,bgdg0, bgdgo; Hm3gma(s oa-
69039 990(303b ©osmma0lb 0gbGNH BMMIsL: ,Am, gogol---- — Hm — 3! [Fsbady...
1939:258].

17 3. Fbsogto mogol LESG0530 IMLogol FoeBmTmdal Jgbobgd o3dmdL, B™I Moy
»36030800m“ bmzondgddo gmaomodgdmmo dotgzmado o6 Focdmewmagbl Bgdm-
6393000 gbmdeong gehmgnmgdl, dso Lgdsb@ozmto 360836gmmds odgb s dsgono
©5@3060m30 gboggds [Bbsogto 1957:3]; Bm@moboonto stromgdbognéo 3mdsdg-
magdol Jgbobgd gegmo 6538l 3otggmogg s8bs(330 J. RsddgMbo gobdstr@ogl,
6Hm3 Fgabgdnmoem 5M0wgdlb ozl (36gds “nonsense”ol godmygbgdsl, Mowash b3o-
Mo 3mdodgmagdo Fgozogh 3mbieadnm dabogemam sdGL Lodyzgdol uasgbecwm,
HmIgmos bedobGozneo 360836gmmds odal [As3dgMbo 1980:1].

18 Lgobamobogeb gsblbzezgdom, ,3m0" ancam docBo agbzogds s dob 9®36033-
Bammgba Ladammmgostm 3mbm@oios odal.

19 3mmobgdoneo Imeobogdmmgdol seLgdmdedg Jotornm Lsbodmgthm Ggdb@®adBo
50608653 6. 3omobrodg-dobsetredg(s [gomobrsodg-8obstredg 1993:10].
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“*

0@s; ,baoRmEs; ,ds0HmEob* 3oambgdabal 53dmdgb, HmI 0go ,dsoMos:
53360L 656930Lmz0l Go3nco gmdodgmo LgsbgmBo ,bobsb“ BmEIgdo,
,0060m” s ,bsbomost

Bma0gmo gmgdadgmo Lbzoabbgs 3m®Iobs s 3mI3mdonol Igm-
b9 LEdmMgMgdTo a3bzEgds. sbgmms Moal asbgszmm3zbgds: Hmee, FHmws,
Fog (BgMbnmado: ,megmasd; ,owgdsms; ,d0ds0s gghaomy ,dnm-
s 0 dgddom?y ,gbg 9363 30dbgda: ,Jommo; ,momyg; ,M03m’,sbeR
J6obogd; ,,m Jeobrgd; a0 o Lbg.).

5.3. 3006987 mo 3mbgdgdo s Jsb33cm980.%° Bngmtrs Bggom om-
3603690, dBmgoghmo msbbdmgzsbo mbgds gboadmms, bLo@ygol gobsmg-
3o 0dizgl. gb aobbogmmegdoo gbgds 0d gg@mdsmaem gbsl, GmIgmogs
30369960 LodmgMgdobmgolbss sdsbsbosmgdgmo s MM3gmos yagms-
B9 399390560 5 dmbomgsbos LgdsbGoznMo ghmgmemgdol ¢30MMg-
Lo dmbfo godmygbgdols ob s6oMbgdmdal gsdm. gb wgxnoEodo 0gbgds
LPmEgE gmdoedgmagdol dgdz9mdom s dBmaxgc domo Logstdg ofggaL
B89 omgdsl, HBm3 §9du@o domosbsr sLgdsbdoineos. s3obo do-
Bgdo o6 560L oG m LzgsbmEo gbol srzMmbs, Mowash bBoMew megow
3a0mmdM0og F93LOmgdmgdl 56 Jgmdmosm, 3obdserBmb &gdu@gdol
3603369mmds. 5dob Joybgogem, Lsobdgmhgbms ob Bsd@o, O™ 0bGm-
Botgdobol Lgsbo FgdbOHMmgdmado 3ommdgb Bgdofggbom ©so(3396
&994bEob ,LoFdobwg” s 53dMdGL, HMI ,.MBMgds 56 5dzm, Jg(goemmb
3396gd0“ [amhagh am®hosbo, 3obm gatgosbo, 26 dsabo, 2015, ©dsbo-
bo]. mogesd0tgzggmaoe Rogmgomgm, GmA 83960 9830" gmmmolbbdmdgb dg-
Logomué d396Mgdlb s 30mbgadg, 09 Mod gobsdotmds, sbgmo dzoiEto
398330060 gmdomo 35mEgdnmgdol Bgdmbggzsdo ob gogdo, Hm3 dob
3096 Bofahoma ,m JMoboggdo“ aobbbgegogds 03s39 dmgddgmagdobasb
B396 309 mo@omBo oxodbocgdnmo ,m JMobrggdobegsb; dodsbybs:
»39630, 3nbogs Fgodmgds Bgoagemmb m@emo, dogcmsd o9 Lo yzgdL
B908mf3gdm, sm3mohgbom, GHM3 ghmo ©s 0a303gem? boymMoomgdms,
6m3 dbgogbo gomegdmmgds gobbognmmgdom gMEgmogds LFmGgo
3036060 Go30L LoImgMs-bogommdmgddy, MmIgmms ZgMdsmyMo
&994bEgdob oo bsfomo FobssclLLIm 3madnm Lo@yzgddg ob stremad-
Logy o6 (33mgdDdgs 539dMmo. do@mbds ameagbds Rggbo 3ombgols 3o-
Lbo ob Bgdmbggzai asobbgbs, Gmis oo bbob §ob Lodmgmol Rsfg-
6ol ML ghmds Imbasds Lgsbds MobMs: ,dbMmarIe ,momal® mddobol

20 30&0Mgdnm Lgsbn®mgbmgsb @gdb@addo 30ygbgdor dBmgogto sbimls, HmIgmo(, doc-
00mos, bgdofggboom dbabEsw 396 35dmbo@aoglh Lgsbn®o gbol ymMby@oznt mago-
LgdMMgdgdL, ogcod MHodwgbswdg Mobmmagmgds dob.
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033md9b ,momg o0, Mo sMLTMEMs, Mbos ogmb ,momg 3mo™?! mes-
b330 sgommd&ogo mbs@gdol doge Lodmgcol LFsgmgdol 3Gm-
39bDg 0330639053 93oL3g SSLEGMMGAL: sbFogmgdmagdo o y9-
500 gdsL Mmdmdgb &9gdu@ol (356Lognmegdom LFmM g gmdsdgmuo
3o6(33emgdol, bAmgbgdobs o 3mI3magdLgdol) Bl Foedmomddsl s
3o6odom, dmfmbgdomss 30 bgogdosh 3s630l, Igmmmontmo Jumgomals
06@mbs30n® ,89005859gd98L; 033MMz0Do3090L 3ot 339mmo Lodmatg-
3oL (LgobmEo 0b@mbson®o Rs®hmb) BotamgdBo. gb Bsd@o dzoxn0mm
30990000 gdL gmdodgmgdom dwowst Logby® Lobodmgmm gbsdo dom Gg-
mogo9® 3603369mmdsbs s 560Bbmmgdsdy.

&9J4bEgdolb g530x3360LsL RsbL, HM3 dmgoghmo Bmbgds 835 M9y 0d
30369960 Logommdmol 3mmgbomgdss, 86 Bmbgdgdol dgdggmdoo Bgbod-
madgmos &gdu@ob gsdme3393s. 93 MzgombadGobom gsbbsgmmtgdom
3603369mmzgob Gmemb sbEmmgdl obgmo bLmbsb@gdo? s Msbbdmgsbo
xmbgdgdo, Hmamegdoss: m, b, 3, , b, k- 936M9m39, FoM33egdabs s/
36 Lomsdobothgdmmo mebbdmgbgdol Fyzomagdo: am, a3, b, 3. 50b0d-
bmemo 39Mdsmado ghogymgdo 3mdedgmgdol astgdmgedo bJomow
dogmo bodmgMob Ggdb@L Jdbosb. dsg.: ,mamds® (0ms)(@oRs)(0mmeo)
(99)(H9)(3m@oF™)B(M0)(3s) (Hmo)a(Hm)(0g3s)(3m)*  (,gbor  geob-
&990%), ,mo(0)ag(0nm)Bg(ofm)es” (,xapM5308%), ,moomands(ofm)
B6Hgo(Hm0)Hodm” (0 Jhobrggd“), ,(Hmds)swa(3m)mdba(ng)(3ss)
(3039)(Hm)* (,boad®). Gmamdi 3bgrsgm, dmsgdnmo xsbdndwggmm-
300, 3mdodgmgdBo Rsgobgmmo daghgdobs o dobgmgdol dg839-
™300 Jgbodmagdgmos sdmzombgs: ,momdsbowo” — goemmEmm; mogz(4)

Bgs — B9339009; nmomIsdyigo Modm“ — gommimo 3sbmoswabsl;
»000m3bo" — 5sdb*.

21 LoymMomgdms, HmI 5mbodbmmo Fabobomdo odageto 3s@ogobzgds sbggg oewal-
&NM©s 93m30acob@ Lzsbne LmgmgdBo Azgb dnge Rs@omgdmmo gdbdgmaingdals
©MHmLsG. Jonbgegsw 0dobs, HMI 53 bmxmgdol bgsbo dmbobmgmds ggmatezonmo
Lgobgoalgsb dmPyzg@oma bmaemdgb, 5396 9339 25 Famdy dg@o0s, 30bodbmmo
30gM3b@0 Lgebgdo Fobs3trgdoliash godmzgdnm onfgtgm 396mbgdl dmMBomaew
5 33533600 30bgzgh o Mozl 03939396 Lo@yzgdol MmzgoMbgdanmo 0b@ghdtrgdso-
900356, gb Bogd@o 3093 NBOM 35658830393 Rzgbl BmbedGGdSL 3ol Momdsdg,
Hm3 ymggmomonmo bobondmm gbobegsh asblbgeggdom, LodmgMgdol gmdsdgmado
madbogmbo Bgstgdom BpaMamo s LGedomMEMos s EOHMMS 396353mmmdsBo bos-
MYO® (330X

22 ,50056939m0s, M3 Loaghomdstmggmanto 3ndggbolb mbgds@né LEMmNIEncsBo
LoBo gmobio godmogmays: mebbdmgbgdo (Bdsd-0ghgdo, Lmbmegdo), Lmbsb@gdo wo
b3mgbgdo” [39®39615dg:2006].

23 bodgobdnmo Jotrzzmado o 3mbgdgdo Lo@yzol Bobostlol 3gmbg Lgadgb&gdl Fot-
dmaoagbgb.

24 53 bLodmgMob gmdodgmaddg 3306039053 s gMbmaMosxnomma dmbsa39389d0l goibm-
353 omtgbo Lonb@gMgbm Bgogagdo godmogmabs. 3ol godm, Hmame (3 M33g S0
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3830J6mdm, Lgsba®o LsbodmgHm Ggdb@gdol aoToxatabsl bo-
Fotms 5333560 39MHdsmAMH0 3mEgdol, BmMbgde-gobomagdgdol gomgs-

mobfobgds. 356Me9madol donbgosgsm, GHmamos edgRomgdom 0dob

383033993, 09 3mb3MgG MM Mobo gobomgdo Bgodmgds oymb s3g3560
xmbgy3gd0. domo &9gdb@Bo sMLgdmds gbsdmms, gob3ormdgdmmo oymb
65dgb0dg dodgbom, HMImgdos g Immmem Lsgombol sbidolb dodbbom

dmagyogl:

dnbogomyéo — 3og.: Bo@Inm-dgmmoonto ©s Jm33mdoso-
M0 Jmobmgbgdosb godmdwnbsthyg, Lo ygs ,mogm3gosb” dbm-
mme dgotg boFomo Fgodmgds gogmghogb Lodmg®Msdo. dog.:
M=

&509* — 8509 Jgbsdmms ogmb strsbeymo (Bofommdmogo) s
dbmmme 3omagnm d0b0Tbgdsl Jgoiegogl Ibmemmeo gsbom-
dommomgol.

3mbLBSBB OO sLmEosE0gdo — Mmeogbsi Lodygzolb Lydsb@o-
3160 36033bgmmds LEmmos 0356a9ds, doacmed sbmizosios,
Mmaméz 39bLogegdol LGsdomueo s dysto 3MA3mbgbdo s
3693mbo3meo nostomo, MHRgds. 530l odosb@ngdgmos, 3x0d-
O™dm, 0b 335300 omEadMgds, Hm3gma L3zsbgdb oz Lod-
930960 $9gdu®9dob gueyszbgmo o335LMeb s353306gd0m.
3565 530bs, 5MLgdmMAL 3oegg ghoo sb3gddo, Mm3gmo mab-
330b@ME0s. 3og.: LmbsbBgdolb Bmemo s domo 360836gemmdg-
3ol oagbs Lgsby® LodmgMso. sdo@mdszss 3603d3bgemmzgsbo
3qbogmmmaon®bs s gobmmmaon®msb ghmow mabagobd -
60 30am3gdol gs3mygbgds.”” mautm dg@os, 360336gmmgsebos
3omosb 3mb@gdu@To 56 JosErB™m Mabagzol@n®o, ssdgr 3o6s-
mobagzob@neo (dsg., 306gLogMM0 5d@&9d0: gabGozmmsaos, do-
3035 s .9.) Imzgmgbgdol gomzomalbfobgds(s.

5.4. mbogomnmo gmgsdgemgdo. Gxmgm 5m36036gm, dmgogtoo

3mJodgmo aob3om 3939900 ©asl s 56 960L FobOHMBdGMogsw 56 3m3-

3mbogoncow o6 306909mo. obobo a3bzgds Lbgsmolbgs Fob&ol ob

3608690, go3mbogdom g3oddswgdm (30mm39 33rmgasl 3086-Logommdmoal, ,Losd“-ols
Babobgd.

25 53 19bm3gbl BNLmmo a58dmmo Lodmgeol (mporsskHas necHs) sbsmodol Loged-
39mdg 0. dg33mzbzo 9Fmogdl ,Lenmgmmdmoggdl” (cmoBoo6psIBE) [1967:65].

26 &odmb 39bm3gbl mogol 3Msgom@Emdnsh bsBOIM3To gezmon dndmabomogl Bcmgdg-
o [gehgdgho 1911].

27 3mbbym@oinobogol dspmmdsl gmbooom gommmmy bogmmmd Lsbgdmadgl, Gm-
3gmBsz mobagzob@dnéo 3nmboo 3608369mmgsbo 0bgm®mBaoins Imagefmms s be-
®bsm moGgha@nmsi Bgagothos.
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3mM3ob Lodmghgddo. 5dazs6 Lodmgmadl FmEobos ,Bs0m dgomdom?
»O005% ,omm asmmy ,580bs35" Jomasb dmgoghmo — ,d0mgds® (,0085%),

SO O, ,OEOEM-MEormm” (,omorm”) — mggdbmowgdol xanab
3569399036905, dmgo domgsbo gmgdodgmoms HM0dgbdmm bsombabg-

™33l Fohdmowagbl. LadFnbstrme, mgdbmowgdol dgdiggmo Lodmgtg-
30 3m@os Fgdmehgbomo. Jgbodemms 0dols godms, ™I mgdbmowgdo,
doomos®, Bgmm(339d0Lbmgolbss sdsbsbosmgdgmo s gucdm bLo-
398939mm (Mghodogonm) L3gEoBgsb asbganm3byds, 3owMy dgbo-
3omaeb (HghodoEommo bobosmol dombgoegem). gxoddmdom, Mbogs-
Mo gmdodgmgdo bgmoi o6 mbos oymb Bobsstbldmzmgdamo s
1bws N39390Mgdmogl LodmygMsdo, domswsdo godmgdnm 53ds3l,
0gsb. gb Logombo Logsbagdm 33mgzsL 0bmgl, Jogsdsdxgtoc dbm-
mmE 9o 053306039056 g030d0s6MHdM: 850 dgmdom® Lofgbm-botro-
&moemm bLodmgcgdol Moal asbgimmgbgds s dmbswotyg dgmdommobs s
JommBg®m ool Bob@gmMosl 3sdmb393L.% gmdodgmo ,ds0m omds”
gmggemo 3dmbemol dmemmb Hgxcgbol Loboo dgmemgds s Mmamts
39™39mmo Igbmol, sbggg dmgmo Lodmgeol bl Mm boggdmdsol
Fot8mowaqbl. Logn®opmagdms, M3 sbmdsdg dgmdomoal obsbosmg-
dobob gyerbmds mgdnmagdsl, Lowsi dgodomlb obbgbogdgb, MGmame s
300056 5 bgmdsxag 39935GL- ,030@MBos, HM3 MMaLsi dgmdsbdg
Lodmgtsl sLENmgdgh, Meb ssymmgdgb ,ds0m; 969 Fgdmgdmemom™
[sbmdsdg 1957:13]. dogs botrdosbol mddom, ,dmmebgmgdl, GmImgdos
53 Lodmgeol Bg3gddbgmor 36056 sSMosBgdMmO... ,ds0m* Mosadbgm
Lo@ygew doshbosm s dmgsmaw, Logdgdmewm 0ygbgdgb. dmmasbgmo gmbo
B9 3530dolb ;mgdom, gbss ,Laggetrgmoal, Lobs@®mgmoal, gogasEob” 36033-
bgmmdol g30mg@ 0. Mo Fggbgds aodmmddal ,omds; dobo sdMom, gbss
Boboo®blLAmzmgdmmo Lo ygs, HmIgmbsi megbms, Bgbodmgdgmos,
RO (,3399307) (33r0s ©s sbodorrsioolb Fgegase ammbmens-
moo 0dist 3mboBbymo 068 g3t g@oEngdo ImFImdlL, Hm3 ,ds0m"
050093000 3mbm@s300l Logygss (0dob Joybgsezsw, Gm3 dBMLGO 9@ o-
dmmmaos 9bmdos) o gdomyg@ol botobbo gboggds dgmgdommsb do-
3o6gd530. 36 30E0m, mobagzobEyMem Msdwgbs Igbsdmgdgmos,
obgmo gmbydgdo, MMaMMGdOGESS K, »O S ,©)F MOIsM(33em056 Lod)-
93530 ©09939909gdsmmb BMEsmyE sbodomsosl, dom YROm, ;M o3
Lo@yzolb 9&odmemmans bamgmos, Lo@yzs Loboyd®mm gbol b3oMow go-
dmygbgdowo Fgatos s 3dotol 3mMGMg@sb mogbgdowo, o Log-
3mb bool 030b ©s8839d0L, ™I dobo 360336gmmds go89MId 3MMsm©s

28 36Emoe &aduEolb Bobsstlbobs o 3mb@gdu@ol Bgbobgd dmagombmmdl 3. sbmdedg
03969600 bombamo Lodmgcgdol” gbogomBo [sbmdsedg 1957:13-14].
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©5 EOHM®NS 356353mmds8o dogofygdmm ogdbs. dgomgomal adoto gho-
96000 3odmmBgnmos Lzsbn® Bommmmaosdo s mgagbwol dmMamocs
Lgsbgdol Mgmogon®, gbsdsdobow, bgmBgybgdgm s LogHommne dm-
&03Lb — 0305930l moms@l, Moi 0gdob NdgENcmgdslmsb sbmzotogds
— gbgds. bLgsbyH gmbma®msxkznsdo IMF3gds ghmo Loobdghgbm GMaswo-
60> — Fya3ems, Bgh3gbgds B3nmds mm30m 96 bs@ob Banmds Famo?
[Lommgosgs 1988:215]. ool gobéobbgds, gbsdmms, mgdobomgol bog-
30000l Gmmaizsbo 0gmb.*® gsbMobbgdmmo omo smot Fysemmdl dm-
Bootgl s, Bgbodsdobow, mgdl, MmM3gmo oSS 8IMI0IdNMO
3mbootol 3mygbonm FotmBo@gdsdg. moms@Bo dGromogdnmo o
@0l sgfamgmo 3obmbol sdtmaggn dgogocro esfyggmomo ©s
5356 (3693Mmm0s. Bgboadmms, LEmego gb sobobgdmogl bLodmgeol Hga-
69630, Lol IdOMO 3MbMEGoE00L gdomgdo 050" dg@smgdobl
aoboiool. 8daz960 933939, Jgbodmmes, asdmfggnmo oyml dnbogs-
Mo 9bol mogolgdnegdgdom s o6 Fomdmowagbogl mobagolidynd
dmamgbsl. dgmeyg Jbog, BHmamtoi o6 9bws ogmb 83 gmdsdgmob ag-
6g®dobo, ,d50mm 0mds“ Lgsby®o Jgmmeondo sdOHMgbgdol 3gz960960
6039 30s s bbgs godmdbobggm bgdbgdmsb ghmow @Msgozmmo adotals
Bmoddggdosg, gdmionc Labgb Jdbob.

5. 5. boo-3mgdsdgmgdo s ,,50mgM980% Hmams 5036036gm, dm-
30960 3mJodgmb Mol 3o3mbLEOHRoMgdgmo Bmbdios 5dal. o3 Mog-
Bo g0l 30m3zgmmo bImzbgdo, Jotrzgmado, Lo yzgdo: o, M, 9, mwo,
©50, HMEPOSZM.

Joronm 3mdedgrra® mgdbogmbdo 3o3M39madmos doMzamo
»035 MmIgmoi dmaggh godmoygbgds, Mmamb 3538060 (sdme3o-
©9d9mo bgdsb@oznto 36033bgmmdom), mymdizs dg@fomow agbzwgds,
Omam 3m&3ob dogmbbEemmamgdgmo bofomsgzo, HmIgmoi doemo-
3bo g3b306mmdgdmmos INbogsmamo gmeddol Jdbsmdal 3md3mdagse-
@60 3obmbgdom (Bmombmgbgdom).

©05330603980bl smImPbos, BH™MI dmgoghmo Lodmgcol obsmes-
@6gdobol  Jorogmo ,8“ aodmoygbgds 3538060l 360336gcmmdom

29 Lonb@gtgbms, M3 Lgsban® g30aMogoinm FomFamgdls s Lobotgdol dobsfgtgd-
Bo bJomo 336300905 LENMosE gomMagdetn Bgmmgznmo Godol sDOLAMImadmmo
Lo@yzgdo (madbmowgdn?), Hm3madoi 33tmg3ol dmombmgl. gho-gemo sbgomo Fys-
6Hms baogbo &gdbEgdom dooeato Jnemsdol mmbmago, BmIgmoi 30396 ds smfg-
s [30396&0 2013].

30 Lgobgto Lodmbowmotgm Fgbol Jobgwmgzgom, bobswotgze dmbswotgh mgdoborgol
mbos 3596sFomgdabs. sbg BHMB, 3o6g dmbootgl Bggdmm dmgmo mgdal gsd8mazg-
35. Lgsbagmo OFIgbs-Fomrdmwagbgdol dobgrogom, omal Fysmmdol gotg8g dmbs-
©otgl bgemo dmgeMgdmms.
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dombgosgse 0dobs, ™3 Ggdb@o domosbor LgsbnMgbmgsobos; dogs-
MOMdE, ,d085 S ggigom; MHmIgmoi momnddol yzgmes Fyotrmdo o3
xm&doo g3bzegds. mndis Lgsbymo 3mgbool 603M39dB0 sdmM[Igde-

mos bodmghs LobgmPmogdoom ,,a96Mga0ms momGsmmy Mmdgmo 0fygds
Lo®y39d0m ,domgdows ggtanm” [dsbodg... 1939:186]. doybgogow ndo-
Lo, ™3 3. botrdosbo Loob@gemgbme aob3sm@ozL Lodyzsl ,BomgBos;
Bgbodmms 0bgM300m, Jog®sd 3o0bz 353mymal ,8“-b 3ogBotol Laboo
[botrdosbo 2009:116-117]. 3533060 8" LzsbmMo oMol 0¥ 5dwgbsc,
»30dss ggMgomol” Bgdmbgggedo 8" Jormmmo metadsbom o6 ¢Mbros
03000698mglb s, 380dOMIM, 35380630 Mbos ngmb bLodyzol ,moandg-
5 (9§ 93bs) Bg339G30em 96 LobgIgiEgmomm BMMIGdMSb, Bmagmeo(sss,
3s3., o000, o500 (,momgy ,,Bo0s momg®). sdagzeto Jg3z9ize Bgbod-
mms, 0ymb godmPzgnmos Inbogomanmo gbols megolbgdatgdgdoom o
mobagoLb@ne dmgmgbsl o6 Fordmowagboals.

obggg Omamé JotromnmBo, LzsbnEBa(s ,0 393moygbgds, OHmames
3933060, gmo AbG03, s, Jgmtg AbG03, Bmame 3 IgLogsmane 3mI3m-
Bo30530 gmcdol Jgdgdbgemo gmgdgb@®o Inbmagdl, Fobswowgdgdl dm-
0oL goMEsdsgsmo ool xmbdinom. 8dagsmo 3o380Mm-gmdedgmgdals
60alb 356939003b69ds: gm@ogm, 9, MM, S0, MEO, o.

Borge-3mdedgmgdolb xanxndo Bgwab: 0Fs, Hmo, ofm, osfmes’,
©s 5.9.

d50dsmm Emmsd | JgoMows msdgsmo mgdhoe

bamgo(Hs)ka(Hmo) | abbma(FHm)Gamgbs | mgdhom(nsfmes)asadsB (ymbowm)
(0036 dsbgds) (0360093m©bgb)

xa0(As)sba(Amo) | agds(oRm)gamagbs | gonmé(csfmes)aomyg (aomtan)
(3gmbosm) (bLoro35dMA©bH)

5.6. ©05mM9J8nt0 s 068ghmoscmgdB o 3mgdsdgmgdo. Lzsbne
3mJodgmaé gbsdo gogd3gmadamos Lo®yzgdo s Lo@ygosms obgmo
3m33magdLgdo, Hmam®gdo(sss:

»3508m©0 (bLooFHmEo) Bodsmgms;

»Ambar Hodm (Hges) MHadsnws)

31 380J6HMBdM, nonmEb, abgzy HmamME BIGAbYmoms ©s (393300 bamgddgmo Hgamgb-
3mJodgmgdols 3odmygbgdsl, mtggatho dobgbo Bgodmgds 3Jmbogl: gthoa dbthog, dg-
Lodmgdgmos, gb bLo@yzgdo s 3M33mgdbgdo ogmb BHNNdgbdnmo (69 mogbmsi
Bobostbol dJmbg) gmdodgmado, HmIgmms(s, dgmerg 36603, ,,803mbbEMNatgdgma”
Bnbd0s gboggde 3m33mbo(30080, 569 MMM 3563sgmmdsTo LgdsbGosnto 3603g-
Bgemmdob 3dmbg Lo@y3gdo s/ BMSBgdo gomsndizs Sbgdsb@ozntd, Bmcdol FgdJd-
b 9e93gbGow.
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»Aobod HmGnEomem MHadsows” ©s bbg.

Loob@gtrgbmes, M3 LzsbgmBo gobomommdo bsbosmol, mocmddols
B033Mm35@LNm mbobdy 08y30b: ,Hetsows batb® (,30Ms000 sd3m")
(76 Pemob 3o Bohzbgmsbo). Hm3 330mbmm, Gl 603bsgl 300500005
3bo®0s, 3sbbl 396 Joomgdom, MHowash Lodyzol 9@&odmmmaons s dobo
306Ms3060 360T3bgmmdss M(3bmdos.*? dombgosgom sdobs, dob 360Tg-
bgemmzebo gdmEonMo Mmocgdymgds ogsl. gb dmgmgbs dgodmgds Tg-
3505MM™m 3539306 Jogh sMgym sLsz8o Lo@yzgdom ,a5MmMMASL; Mo-
Lo 3936096980 Lo yzol Mogedatggmo mabagob@no godmygbgdols
3gd@0nto dmbgdol godmgmobgdsec dookbgggb [Fomobmglzo 1948:257)].
»M0M5005“ Mbos ogmb ol mobagob@ymo “mode of action”, HmIgmbacs
3omobmgbgo aobabbzoggdl Lodyzobash, Gmaméi “means of thinking”
[Bomobmgligo 1948:251].

ombob0Bbogos, HBm3 BmMbgdognmem uasgbo ggMdsmydo ghomg-
mm9do s 3M33mgdbgdo a3bzgds o@bsdN® Lobodmgthm Mgdge@mst-
Bo: ger103s, M53s, 3MM500s, LOgIMS0Y, 3o 350MS, ZMMO OES, 3M
3MOH0MH3M, 33M0MI©S, 33M3IMS, gMmMsr LogsMs®s, gMMaw gmbams-
©5 5 5.9. Hoymmos 0dob 38 3ogds, sbodbmmo gmdodgmgdols bsd-
Bmdenm sx3bsdgmos o9 Lgsbgmo, doa®sd Bogd@os, M3 mMogg 3nobob
Lobodmgerm Bg3gerdnstBo dsmo g3sdmygbgds Jommomgdl dso 0b@ge-
©05mad@nt dmbgdsdy. mnd(s, LogsMommmm, Lgsbgdol dogH Fsmmmem
asbotomdo (bogzgem) bobosmol Hg3gm@mstols ,,g06s000L“ Lobgmom
3mblbgbogds 3606mdomo 3mbm@oioom, gbodmms, dom sx3bsdye Fot-
3m3mdodg 06M0ds Fonmomgdegl. dBmgoghmo 333mgzsM0 smbodbewmm
ox3bsdYH gmdodgmgdl Jobsstbszstamm Lo®yzgds d00Rbggl [3m-
3oh0 1929:39, sbmdodg 1957:6], 36mdommo sx3bsbo gombmenman 3. 0bsem-
0835 30 30bo3bnem Lo yzgdl barmmmo g3mbol 3dotgdmseb 8303d06gdl
[0Bom-0g3s 1977:65-66].% 53@mE0 350dmb393L 39@&Msbolb Fgbobgd botr-

32 mog0b 33mg3590 3gatrm 9bodg sxobdYM0l gogmgbgdal Fgbobgd 3. Rotogds om-
6036s3L, M3 Bgumabo ,356M00000" 3530 (39mgdmmos dmgm ©sbogmamazszzsbon®
969080: “...Abx wara(y)da, soywarayda “refrain ...is known in Circ, Ub and Abaz, and
from Kab it went to Osset ... The part so — in soywarayda means “my” in all West Caucasian
languages, though the form sa-y — (with the markery - of the alienable possession) is purely
Ad, which gives reason to regard the Abx word as borrowed from Ad ...Apart from Megr,
the refrain is known also in West-Geo dialects, and even in some eastern Geo dialects too,
cf. Mox varada-varada ...” [Chirikba 2006:63].

33 333m9356b Im3gogl Rsdmbomgamo sx3bedyto botmmmo gdmbol adotgdobs, Gm-
39mms Bmeol s60sb: Hot0ms — baoMmdol, bsoms s dmbswotgms Inse-
3900 M3M9gdNS ©IES; BH03o0Ms — MMMl ©gEs; Mo (M0ws) — M0diolL goyo,
06OHYdmgdmsb dgdtdmmo; Hgohsds — Bototol mu®mbo 3o90; BgoMHeBs — MoMomsl
M3 mbo gogo; 608 — Godiolb dgmerg 3ogo.
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o9mo g3mbolb ghm-gho 3gMbosl: dJommmmaon®o adodo 39&nsbo be-
©06M0d 3RSMZIMm MgMogds 99390830L gmalb 3Fygdbogms. o93905330L
©gsb MHstoms ghdas, Mool Jomodgomb — Hgocsds, bmmm gogl
— 690653s. ghmbgmoi 39@9560 339mds o 3d0bs. IFygdbo 39bddg Ro-
Fogdnmo do3yzgdmms 0bgdsl s Fzgmol ombmgws: ,ms BoMods,
65350605, Hgocsds, Hgomsds!“ dsb Fgdwmga gb Lo@yzgdo oBbsdNMo
Lodmg®adol Bgdb@gdol boFomom odiom, sbizbolb sg@meo [0bsem-oxgs
1977:32].3

65dgbsos Hnmmogds smboBbmmo MHgxmgb-gmdsdgmgdol g@o-
3memaoobs s gobmmmaonmo ©sbodbymgdol omagbs, 0dwgbow 8-
39609, 3m33mBo(30570 Jomo sgomobs s Hmmol gomgsmolfobgdom,
5mboIbymo gmgdodgmagdol 93x3mboyMo s Bm®3olb 393ddbgmo xmbd-
(309. 33Mgm39, donbgosgsm 0dobs, M9 MHmamMos 53 MHgBmab-gmdsdg-
mgdob 3og®s300b FsHrTONE0 (583b5bgM0©sb bgsbgmBo o othodom),*
3bggg bsmgmos dsmo 0b@ g osmgd@ydo (0690 gmboznto) dmbgds(s.

doomemmaonto 3mb@gdb@ol BgbFogmobs o gomgsmabfobgdals
3ok, 36033bgmmgabos gbmdMog mogolgdnmgdgddg ©o3306M39d5G-
053mdLmbo dormgdymor Bgb0Tboglh: ,om30 Lodmgcol JogEsEoobol
bomo go693mbmgol gEbm BmEMTgdo — daghomo, aMsds@oinmo me
madbognto — bsfommdemog boeBmbrogds, Mbos gogstigomm, 3mbgs-
9@ Mmoo bsbglbbgdo &gdu@ol MdmM3gmo megobgdammgdgdo HRgds gos-
6gd0m 3pamomo, ghmo dbMog, bmmm Hm3gmo mgobgdgdo 0zotagds
sbomo gbmdMogo 3memgd@ogol dogh Lodmgcol smzgoLgdolol. bsfo-
mmd6M0g, bsbodmgdm §gdu@gdol ob gemgdgb@gdo, MmIgmmes ozsMa-
300053 @gdborfymds Dotrsmmgds, str3009) 08300me 53emgbl dg@ 3mb-
La®H3®0IBL, 3. 9. 3MHTob Lo yggdom ™I gndzom, ,ghMo s 03539

34 ox3bodyc IMbogedo LoGygze-Mgnthgbgdol gobbomgobsl 3039 dmbodEmgdsl odo-
3690 b. Fobda3 s 53dmdL: “VI3BecTHO 1 TO, UTO Y abXa30B cymectByet “TlecHs o Papen
Pame”.. €é TepBOHAYANBHBI BAPMAHT MOCBAIIAICA OPAThAM-OCBOGONUTENAM PONHON
nepesHi: Panie, Panty n Cuyapane. OgHaXx/bl, KOI/a Bpary yBOAW/IN B IUIEH CEbYaH, CPERN
KOTOPBIX OKasazcs Paia, OH XMTPOCTBIO YTOBOPWI 3aXBaTYMKOB PaspelinTh UM IETh, U
IVIEHHVMKM 3aIley, IpyU3bIBas TeM CaMbIM Ha momoub: “Yo-o0-o Pama, Paga u Cuyapapa.
Ecnu BBI XuBHI y0-0-0” [Fo6ds 2014:64-65].

35 3mdsdgmgdol dogcoioal bogoobo ggalb o6 of393L oybosi 080l gomgsemalfobg-
300, Gm3 Igdmdgmm gombmbigdl JmEol mobazob@nto go3mgbgdo Mboggtbomeao
dmgmgbos s 3mdedgmgdocs gbol Bgdoagbgmo bofFomoas. dbasglbo H3 obintmg-
35 5396039 0bogmms gmdodgmaé magdbogmbBogs, Lo gmdedgmgdals 3609369-
mm3sbo 6sFomo “lingua Franca’-b 6ol sbenmgdl bbgswsbbgs gbsdg dmmadsts g
0bogm @mIgdl Bmeob. bognopmadms, m3 b. Bo6ds godmozgmos bgsbneo gbols
303mgbs doemgotam gbsdg o oolagbs, Hm3 domystrmma gbs dommosbsw 56 dobio
39633990 bofomo gmbg@osnmem 33ghgdol mo30LgdNEMgdgdom goxm®Mmdgdmmoas
Lgsba®o gboon. ... domystrnma gbs babosmwmgds bgebmMobasmzol edsbsbosmgdgmo
583603589000 (4-b Bosomgmom) [Botro 1929:46].
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Lodmg&ol g3gybol geomo bofomowsb IgmergBo gomabigmobsb® 86 ,gemo
©5 03539 LO3@gMOL MEMBOESE MoMdOLmgol gowszgdobsol* [oszmdLmbo
1962:87].

6. 3mgdodgmgdolb dnbogomanmo 3mbGgdb®o (g96s). zmJodgmey-
6o &adb@gdo gmasmato Bgdmddgmgdol Fgdowagbgmo bofFomos wo
dbo@zcrmm-a5dmabobggmo Fygomolb (smosbbol) — Lodygogho &adu-
&0 5 MH0GINm-IgmmEoNMo BogNes — Mbsdstrnxrmgdosbo Fggtos.
3mdodgmato magdbogs dMbogoLash edmyzomgdmoe o6 sMbgdmal
(393mbsgmobins mgdbmogdoom dosto Fgemm(33gdo s Mbmdo g&o-
dmmmaool Lodyzgdo o g3sdmmddgdo, HMAmgdoi MJdnmadgdbs ©s
m9396gd30 a3bggds). Bgbodsdobo, Mmaméi omomo JgboBbsgl,
,0356MM0 3mgbool* sbormmmaosBo Ibmmme 3968030680 Fgabgog-
350 LodmgMgdol Ggdb@gdo, OMImMado 3mJedgmgdlbs dmoagh. me-
0m0 89603653L, ™3 3mgbool I3zmgatrgdbs s Bommmmagdl bsgmg-
3o 506896 qLgdsm &9gdb@gdol gmdedgmuto bofomo s RsfgMoliol
g6s0mgdolb domds GRgdmsm [mmomo 2007:13]. 3nbogmbgdo 3o6o-
Joo, 3nbogsmnto &gdu@ol yzgmes sb3gddL, gmdodgmgdal Rsmgmom,
o530dLotgdbgb, mnMdis, Mmamt dgzom s5mgbodbgm, gbol ¢mwobs-
OMd0bs s bbgs dodgdms gsdm @gdb@gdal 9dthegmgbmds dgiomdgdo-
s Boffgtomo.

©053306039800056 BsbL, M3 g3gedomu®m-dgmmmonmo Fyzomagdo
LESBomAE nbogomne-3gedsmu® RmMINmgdl Jdbol s Lgsbymo
3nbogoma®mo gmbool dsbobn® gmgdgbdgdl Fomdmawagbl, ®mImg-
303 935 09 0d LodMgMol ,b589b Fobomew® godmoygbgds. doybgosgsw
030bs, ™I 33 BMOINmgdol Jogboo LBz9d05 gotosiEogdo, Lgdsb-
&03960 Fobsstlolb dmbg Lo@yzgdbes s oo IMLosmne Mobbmmgdsl-
006 Jgohgdom, 53335600 (3mJodgmuE-0bEmboioyco) m®Inmado
9439modg M9dobBgbEMmo (33mogdos s HmGomu® Ig@odmemzmdsl
36 sbodomo300L bogmgdaw 9d3gdgdetgds.

Lodmghgdol Bggb doge gehgmem 30639 ysermgddg ©so330639-
353 3gMdmMNEISb ghmo asdmezemobs dmanghmo magobgdntgds s
396mbbdmdogcgds, MmMImados 3mdodgmagdols 3nbogsmato gbol Lobdg-
3n6 bobosmndg Jogmomgdl. gmbmatogonmo 3mbdgdudol gomgsmol-
f0bgdoo Lofgbm-batromomm bodmghgdolb dnbogsmato gbs 3sbbbgs-
390909, 39 dme:

1) LoPgbm Lodmgegdols 3oGggmo, 3mAmagbyMo gmasbol (30360-Loge-

mmdmMgdo) ®anBolb 3gedsmaum-3abogsmaéo gbs ghmggstmgsbos
5 dbobosmgdl gmdsdgmado &gdu@gdol Y3oMs@gbo s 0b&gblo-
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@60 353mygbgds s 3gMdSNE-0bGMbsonmo RsOhm-gmmdnmg-
3ol 0gb@mHmds;

2) LoFgbm Lodmgegdol Igmerg, 39@gcmagbymo 3maobol (30dbo-gge-
bomo-39339) 3m33mgdbydo  BoFomgdol  3gMHdemyM-0bmbaso-
@60 FmMINmgdo (Fmenbgdo) sbggg ghmagzotmzsbos ©s, 33sLmsb,
30Mgds Logzgmbnmm-bsgagem gmgdgbdgdom. magol db6og,
boggMbymm-boggzem 3gedsmnem-0bdmbsgon®o gbsi Mbstrmmos
5 353m0ygbgds Badbymoms ©s (393300 bomddgm Lodmgegddo.

6.1. 30dbnto bogommmdmgdol Goddne-0b@mbsonto Rm®dn-
mgdo. Omagmbrz Lobm@m, sbgzg omoMPsbsTaMgddg ©s33063900Lb
3036060 Logommdmagdol gmdodgmaMo s Mo@INem-0bmbszoymto
Py30mgdol 603009603y boo®mbobgmds aodmgsgmobgm, MmIgmmagsb
Logsbagdme gsdmgymao 9.§. bagarmgdgm-bsrorgdger gmdsdgmgdb,
mImob gzgbobgmdses bogesbbm gmdedgmagdo s dBmaxr gt booo-gzmds-
39mgdo; 5369039 Bomgh-3mJsdgmgdo s boo-gmgsdgmgdo.

6.1.1. boggemgdgm-bosworgdgmo gmgsdgemgdo. 5bodbymem Rsdm-
bomgomBo 33390000 aodmbos@mmo 303bmeo dmbgds oz 39Mgdals
(68md0l, doboemol, dodstrngol BMbd0ol) gmdedgmadl, GmIgmoms
36596 30366 LogommdgmTo gbgogdom. gl g3gMdsmyM-06@mbo-
GOm0 fygomgdo astazgnmforrse 33erso dmbazgdos, Hmdgmag
amemobbdmdl ghomo g39@mdasmado (3mdodgmato) ghmgnmol dgmeom
Robogmagdsl 3mb@gdb@ob (mgmegds, §dobrsbo, gobs gdmabgds bogs-
mmdgm0) asmgsmoabfobgdoo.

0333560 yzomgdol Ho@Iym-Igmmmogndo FmEmdnms ghmagzs-
M3gob0s: bLobzM3MM0 9b MSbsdsBMEINmo (dmMaxgc Jagos sdbdatg
3396M0m), MHghodoiEommo Eodob dgmmmoom, bgmo @ gddom, 335Mmmo
36 339603068 3mMEMmo 39MG035mal M30MHs@gbmdom, dsbgomosbo
39omoMgdom dmgogho d3gMs-dotr(33omdy, (39096Mgd0m, Mo Lo-
39000909 3mdsdgmgdl sdmy30098gmo JogmmINLogsmuto BMs-
bob 3603369mmdsL 5b0gdgdl s osmmam® gm®mBsl Jdbolb. dmgxg®
390506 gds bogds ghmbs s 0dsgg doM(330mdg o d3gModyg, dma-
XM 30 Ibmmme 9Mc0 s 03539 Lodsmmoal dagesdy, Hmmolb MmbS
dot(335m0 Jgodemgds Fgogommb. 8333500 dobzomosbo 3gosmotgds
ddemogho godmdbobggmo bgtbos s 30360l Msds@naommo asbgo-
056380L 93mEon® 3mm3obsiosl Jdbob. o3 dmgzmagbsl, dmamei Lgs-
Baeo 3036960 Logommdmol ghom-gho gsdmEBgmm mogobgdymgdsl,
»oLmMBBLO® gufmogm. Bgbedsdobor, gemo s 0dsgg Lodsmmoal dagto-
Lo o otr3gmol dobgomosbo 3gemomgds 3obgbodmgtgm, Bmamts
LobdEmbymo (Lodyzogco s INLogomnmo ghmoMmamsw) sbmbsblbo,
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beoemm dbmenmeo 3nbogomaé daghadg (s3meodg) 3gsmotgdsl ,bsbg-
3565bmbsbLO" (56 ,dnbogomydo sLmbsbbo®) gnfPmmgom. bogomm 60Ts-

6o,

6mIgmo o3 Go3ob gmgdodgmgdl sgem0sbgdl, ool Bgbermmagdols
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“Our language lies beyond the understanding of many. Even we Svans fail
to grasp the inner language, words, and meaning of many of our songs. For
apart from a good ear, the words lost in the living sound can be uncovered only
by the subtle attention of the heart.” [Gelovani 1952:78-80]

1. A general overview of research tasks. Svaneti, a remote region in the
north west of Caucasus Georgia, is home to a form of traditional polyphonic
music, believed to be one of the most ancient and well-preserved bodies of
music in the whole of Georgia. A characteristic of Svan music is its prevalent
use of asemantic texts within songs. This research seeks to demonstrate that a
musicological study of the music, together with an observant scrutiny of two
linguistic peculiarities, cosmogony and the ethnological context, can alter our
understanding of what are currently termed “nonsense” verbal units within
songs. We demonstrate how verbal texts (including those supposedly consist-
ing of vocables more usually dismissed as “nonsense” texts) are, in fact, richly
meaningful in context, carrying vital ritual significance. We further illustrate
how linguistic features, coupled with the Svans’ world-view (cosmogony) can
determine both the form and the musical fabric of the songs.

In order to show the correlation between the performance context and
function of each song within a given context, we provide both a classification
of genre, together with a song list within the introductory part of the article.
This can serve to provide the reader with a means of understanding the links
between the types of musical forms and verbal content in relation to their per-
formance context within a uniquely Svan cultural perspective.

1 Madona Chamgeliani is a Svan-speaking ethnologist from the village of Lakhushdi, Latali
community in Upper Svaneti.
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There is a large component of asemantic verbal language in the repertoire
of Georgian traditional singing. Although scholars of Georgian traditional
music acknowledge the role of asemantic texts in Georgian folk music, their
presence in the Svan repertoire has never been subjected to scrutiny, and no
monographic study has ever been attempted. Svan is an unwritten language
which exists only in verbal form. The study of Svan song texts (written in the
Georgian alphabet), with particular reference to the context of the songs, is of
significant importance for capturing both the essence of Svan music in general
and the spirit of the songs. A cursory glance reveals the large prevalence of
asemantic texts within the Svan song repertoire. A deeper observation shows
the pairing of asemantic texts alongside their musical match. This comprises
one of the most stable and sustainable elements in Svan songs. Texts may vary
in meaning, but the asemantic text remains the same.

The variety of forms inherent in Svan asemantic texts proves the existence
of a solid “peripheral” domain [Tuite 2007:2] outside the conventional Svan
language. Although in the conventional language — due to the lack of direct
semantic meaning - such peripheral elements are not ascribed a communica-
tive function, in the Svan singing tradition, these peripheral asemantic lexical
units become a means of communication. Such a phenomenon is present in
many cultures.?

Our detailed analysis suggests that often one-syllable asemantic units or
“fillers” are so interwoven into the meaning of a given word that only some-
one with an extensive knowledge of the language itself can make the connec-
tion and ascribe meaning to a word apparently lost in meaningless syllables.
Sometimes songs constructed with such words are therefore believed to be
“wordless”

The assignment of a genre and a musical definition typically occurs
through both the context of the repertoire’s performance and its musical char-
acteristics, but the study of each word and its meaning can provide a key to
capturing the essence of a song. It is also crucial to observe the context and
to examine the placement of an asemantic word - in other words, where it
sits in the lexical sequence - in relation to both the preceding and following
verbal units. Our studies have revealed that some interjections are polysemic,
depending on their place in the verbal musical passage. We further realized
that the examination of texts within their own context, taking into account

2 Tuite notes that “In the musical traditions of numerous cultures, song texts can include
phonological material which is conventional (i.e. it is shared by a speech community,
rather than being purely idiosyncratic) but not semantically interpretable in the ordinary
sense” [Tuite 2007:2].
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both cultural peculiarities and ethnographical records, helps interpret some
“non-words” differently.

What then is the role of the asemantic language units in Svan songs?
Can the texts of so-called “wordless” songs indeed contain semantic mean-
ing? What distinguishes Svan asemantic vocabulary, and is it used systemati-
cally? Is it possible to classify asemantic texts? Are there any stable asemantic
formula-units? If so, is there a further correlation between rhythmic-melodic
and asemantic language?

Apart from these questions of high academic importance, this study will
try to uncover as many asemantic units as possible in order to determine the
texts of the songs, many of which are in the repertoire of authentic perform-
ers and other folk ensembles throughout Georgia. The issue of Svan song texts
is one of current relevance. The language of the Svan people is intricate, and
foreign to those without a grasp of its complexities, which leads to a misinter-
pretation of the music. In addition to this, most scholars who have recorded
these repertoires could not converse in the language and could not understand
what they were recording, which meant they sometimes did not record accu-
rately. These songs have an ancient provenance and texts have faded from liv-
ing memory over the passage of time. Thus since verbal and musical passages
change form over time, the meaning can be lost even for the Svans themselves.

In addition to an academic interest in this subject, this study is of practical
significance for Svan music. We resolved to conduct both a textual and a musi-
cal analysis of Svan songs in their existing form in order to:

1. Shed greater light on the asemantic Svan musical repository;

2. Reveal specific types of asemantic texts;

3. Identify both the place and role of asemantic texts in the Svan

repertoire with specific reference to ethnographical context; and

4. Investigate the existence of any verbal, rhythmic, and melodic

formulae.

Staiger noted that it is often impossible to make a reliable comprehensive
analysis of events, and often only certain aspects of the whole picture attract
us, the linguistic or compositional elements for example [Staiger 1990:420].
However, he concludes, an isolated discourse leads to “empty and misleading
abstraction” [Staiger 1990:415]. We will be unable to provide an exhaustive
exploration of this issue within the scope of one article. The more deeply we
explore the subject, the more complex and sophisticated its nature becomes.
Further, we believe that a multidisciplinary approach is necessary to fully re-
veal it, with careful scrutiny of the multi-ethnic nature of the song language
context, particularly in the North Caucasus.

3odmbo 8, 2016 51



Articles

Since an informed examination and academic exchange require the selec-
tion of suitable terminology, we propose to discuss these issues here.

2. Terminology. There are no clear-cut definitions and a reconciled termi-
nology regarding asemantic texts in Georgian musicological literature. In dis-
cussing asemantic texts, some scholars focus on the meaning of the passages
and therefore identify them as “wordless”, “non-translatable”, “exclamatory’,
“archaic” [Arakishvili 1950:24; Paliashvili 1910:9; Chijavadze 1991:18]; others
divide them into “glossolalias” and “interjections” [Garakanidze 1997:18-19;
Kalandadze-Makharadze 1992:29; Shilakadze 1999:202-205; Shughliashvili
2010:222]. The lack of clarity resulting from such varied and ambivalent def-
initions resulted in the introduction of a new concept, “Samgherisi’, which
found its way into academic circulation in recent years [Erkomaishvili 2005:12;
Ninoshvili 2010:16-17]. This term has been used to denote all asemantic verbal
units that undergo vocalization during the process of singing. However this
term has not been maintained in the academic literature and scholars have
continued to exercise freedom of choice in ascribing a definition.

The most common term for asemantic texts in western musicology and
linguistics is “vocable” [Ninoshvili 2010:18; Frisbie 1980:347; Kuiper 2011;
A Glossary 972:133]. Sometimes they are called “meaningless vocalizations”,
“nonsense syllables”, “non-words” [Tuite 2007:2; Nettl 1953:161]. The term
“glossolalia” has a religious connotation, and is phonetically based on vowels
and consonants borrowed from either the mother tongue or a familiar foreign
language. Therefore, Samarin calls it the “fagade of the language” [Samarin
1972:128]. Ninoshvili observes it to be connected more with the spoken word
than with its vocalisation [Ninoshvili 2010:16].

Due to the complexity of the problem, and to make it simpler, we have
decided to put the “meaningless” texts under an umbrella concept of vocable
and to select specific terms for its sub-types.

"3 covers all the verbal units that undergo
vocalisation, including meaningful texts/words or those appearing indepen-

In this paper the term “vocable

dently during the performance process. Song performance itself is an integral
part of Svan culture and appears in various contexts, predominantly in ritual
practice - a significant and complex, syncretic phenomenon.

In the ritual music of the North American Indians, various forms of vo-
cables exist. Among them are onomatopoetic refrains, together with meaning-
ful words, etc. [Levin].* There are also vocables in varied forms, such as ar-

3 Loren Ninoshvili uses the term “vocable” with the same purpose in her dissertation thesis
[Ninoshvili 2006:18].
4 Many Navajo Indians can identify which deity is being invoked in the ritual through vo-
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chaic words, rudimentary units, or foreign words, and also meaningless words
which are structurally short. These are present in (CV, VCV, CVCV) combina-
tions and aim at merging the text with melody and rhythm [Frisbie 1980:355].

A model described later helped us to classify categories and sub-catego-
ries of Svan vocables.” We selected the following terms as subcategories for
the vocables: archaic vocables — words for which the etymology is unknown
but for which there remains a traditional understanding (mostly associative)
of their meaning as well as scientific interpretations (examples include those
typically contained in songs such as Kviria, Lile, Nanila, etc.); rudimental vo-
cables - the etymology of which are also unknown and for which no informa-
tion has been preserved through historical memory. We also included in this
group interjections, which have psycho-emotional connotations via their per-
ceived sensation. Additionally, we identified structural vocables as verbal units
or complexes that are also untranslatable (so-called “fillers” of form, rhythmic-
melodic constructions and complexes that fill out the structure or its sections).
Finally we have separately categorized refrain vocables which, apart from hav-
ing rhythmic-melodic constructions (forms) performing a given function, also
represent a subject for etymological research and scientific analysis.

On the basis of the observation of audio and notated recordings, we have
picked out a couple of additional asemantic units in addition to these groups,
which Tuite calls “lexoids” [Tuite 2007:32-38].°

3. Scientific literature on Svan vocables. One of the main characteristics
that most researchers note when studying Svan music is the abundance of ase-
mantic texts within the repertoire. This is often explained by the geographical
remoteness of the region. In this respect, Dimitri Arakishvili,” who was the first

cables [Frisbie 1980:259].

5 Note that such classifications are somewhat formal, because on the one hand the etymol-
ogy is still unknown and modeling occurs on the basis of a complex range of factors
including ethnological data, scientific interpretations, emic perception, and linguistic pe-
culiarities in part. Neither is the terminology of classes clear in scientific literature.

6 Among so-called “nonwords” Tuite separately denotes “lexoids” which are used predomi-
nantly in charms and spells. He notes that the Svan song repertoire is rich in lexoids based
on his observations on texts of Svan poetry [Shanidze... 1939]. He refers to case examples
more in the form of spells [Tuite 2007:31-32]. It is extremely regrettable that their musical
versions appear to have been lost. Due to the peculiarity of the genre, we can only assume
that the musical language accompanying these lexoids also carried a special form. Un-
fortunately, the absence of audio and notated materials of the songs provides us with no
opportunity to discuss their musical language. We have uncovered only one or two such
songs and were forced to limit ourselves to providing only a short description and inclu-
sion in the database.

7 Here we mean that Arakishvili was the first to provide an academic study of Svan folk
music although there is evidence that other contemporary scholars and musicians such as
V. Teptsov, M. Balanchivadze, Z. Paliashvili, etc. were also interested in Svan music.
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to academically study the repertoire, termed the asemantic texts “pre-Chris-
tian remnants” [Arakishvili 1950:25]. This view was shared by subsequent
generations of scholars who related glossolalia to the names of archaic deities
or magical beings [Bardavelidze 1940:541; Aslanishvili 1954:87; Garakanidze
1997:19; Khardziani 2009:51]. In her research on Georgian song vocables, M.
Shilakadze introduced a list of vocables from different parts of Georgia, in-
cluding Svaneti [Shilakadze 1999:203-204]. D. Shughliashvili classified mean-
ingless words according to dialects, and Svan is among them [Shughliashvili
2010:223]. When discussing the reservoir of material of Georgian vocables ,
Lauren Ninoshvili notes that “in contrast with other regions, Svan music is
rich in vocables, interspersed between conventional lexical items” [Ninoshvili
2007:13]. Svaneti is also distinguished by the vocalization of consonants, a so-
called “syllabic resonance” [Ninoshvili 2007:13; Shilakadze 1949:28]. Based on
his observation of Georgian singing texts, Tuite singled out four principal “vo-
cable areas”, among which Svan stands as a separate branch. From a linguistic
perspective, the author offers interesting observations [Tuite 2013:13].

Vocables are often classified through different filters such as dialect, genre,
and morphological principles, and also by the extraction of groups of vocables
according to their use and form.

4. Methodology and genre classification. Being centered around a pains-
taking, ordered and in-depth investigation, we decided to create a database of
vocables based on existing source material due to the complexity of our study.
This material came in varied forms: audio and notated recordings, material
obtained from field work, and Svan poetry.® We thus attempted to discern a
general spatial picture.

We were able to: 1) collect up to 200 Svan songs and variants,” 2) tran-
scribe their verbal texts, 3) extract each asemantic unit and complex, 4) tran-
scribe their musical (rhythmic, melodic) matches, and 5) classify the given
information according to similar common characteristics.'’

We entered the songs into a database according to genre, singling out:

1) The titles of songs and their variants; 2) the date and place of recording;
3) the name of performer; 4) asemantic units and complexes arranged accord-

8 The selected material covers only original sources and not the repertoire of various non-
Svan folk ensembles.

9 We selected notated music containing verbal texts only, or those which have been re-
corded without texts but are extant audio versions having the relevant texts.

10 We are indebted to D. Gabelaia, M. Jibladze and D. Paatashvili of the Institute of Math-
ematics of Georgia who offered their interest and enthusiasm in helping with the database
and improving the statistical methodology.
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ing to their place in a song construction; 5) the specified ethnological context
of the song according to information gathered from local respondents.

Through a subsequent transcription of the music, we have been able to
detect the homogenous rhythmic and melodic formulae of vocables. We also
explored the correlation between asemantic texts and their forms of perfor-
mance in order to identify the sociological meaning contained within the ase-
mantic texts.

The genre classification of Svan songs is a subject up for debate, as folk
song is a living heritage that changes over time. Genre transformation can
therefore also take place over time. However, to understand the essence of
Svan vocables we considered it necessary to explore the context of the reper-
toire’s performance and its verbal musical language, relying on currently exist-
ing sources. Based on our observations, the vast majority of Svan songs are an
indivisible part of syncretic ritual performance. This covers sub-categories ac-
cording to ethnographical context, as well as verbal, musical, and kinesic lan-
guage. We mainly drew on musical characteristics as criteria for classification:
1) melody, harmony, rhythm; 2) language; 3) the actual form of performance,
i.e. whether or not it contained a circle dance, or indeed other form of dance,
and 4) the context of the performance i.e. Where? When? And Why?'' Such
an approach is informed by Zemtovski’s formula (melody - text - function)
and by sociological factors (performer, performance, performed) [Zemtovski
1983:61-65] because the sources we discuss are often different variants of an
individual song.

We placed round-dance ritual songs in the first category according to the
place they occupy in the ritual life of the Svans and their inherent meaning.
This can then be divided into two sub-categories. The first category includes
the so-called hymns, which musicologists tend to term “cult songs”, based
on the manner in which the chant is conducted with a common rhythmic,
melodic, and compositional structure, verbal texts, and performance con-
text [Arakishvili 1950:21; Paliashvili 1910:7; Aslanishvili 1954:87; Akhobadze
1957:14; Gabisonia 2012]. The second group includes songs which also assume
the character of a hymn, and comprise a circle dance, with or without other
dances. We have divided hymns into two sub-groups:

1) Homogenic (monothetic) - hymn-songs of ritual function, either a

hymn or a song of worship with a circle dance;

2) Heterogenic (complex, polythetic) — hymn-songs with a ritual

11 The problem of genre in Svan music deserves special study, and we plan to work in this
direction in the near future. This project has been inspired by the results obtained within
the current research.
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function followed by a circle dance and other dances.

The songs of:

a)

The homogenic (monothetic) group are united by certain features,
such as:
they are part of cult, or round-ritual (funeral, wedding) ceremonies;
they are one-part musical compositions featured by a homogeneous
metric, rhythmic, and melodic frame, often constructed completely
on asemantic texts or, alternatively, with most of the text representing
asemantic units and complexes;

Common characteristics of the songs belonging to the heterogenic (poly-
thetic) group are:

a)

b)

c)

d)

Complex, mainly three-part compositions with the first part
comprising a hymn-song from the monothetic group and the second
part typically being sung with a circle dance followed by a dance;
Most commonly performed at ritual cultand round-ritual ceremonies,
or varied community assemblies (for example: before going to war, or
after returning from war), and other celebrations, such as a wedding
ritual;

The first early phrases of the songs mostly serving the purpose of
prayer, thanksgiving, supplication, or veneration (for example:
Didebata) or they can be of a ballad type: e.g. Murzai Beqzil, Shekhe
Abram).

An isorhythmic composition of the second part, with motoric meter
and distinct rhythmic and melodic formula. Sometimes this part is
comprised of two, three, or (rarely) four segments, each segment
with a different rhythmic and melodic formula:

The verbal text of the first part of the song predominantly characterized
by a prayer (thanksgiving, supplication, or glorification.) The
proportional balance of asemantic texts is also typically high, and
if connected with, for example, a concrete mythologized hero, can
assume the form of a ballad. The second section of the song usually
represents a stanza-refrain form, where meaningful words are housed
in refrains that are full of asemantic texts.

Hymn type songs belonging to the homogenic or monotheic group are
as follows (Please note that the number of sources for each song are provided
alongside the song titles):

1.
2.
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Sadam (4) - wedding ritual song

Zari (12) - funeral ritual song

Ga (4)"?

Tskhau Krisdeesh (6) — Hymn to Christ the Saviour
Diadeb (2) - sung at round rituals

N R W

O krisdeesh (3) - Christian hymn to life, prosperity, and family
happiness

9. Kaltid (1)

10. Saio desh (1)

11. Raliveihe (1)

12. Krasia (1)

13. Barbal Dolash (6)

14. Elia Lrde (3)

15. Lile (5)

16. Riho (10) - Sung at the Lamaria festival in Ushguli.
Songs with circle dance:

1. Lazhghvash (12) - sung at calendar festivals

2. Bail Betkil- sung at calendar festivals

3. Shaida Lile (3) - Sung at calendar festivals

4. Lagusheda (3) - Sung at calendar festivals

5. lav Kalti*

The following ritual songs belong to the heterogenic (polithetic) group:
Didebata (5)

Mirmikela

Murza Bekzil (1)

Shgarida Lashgari (9)

Shishada Gergil (5)

. Shekhe Abram (1)

An observation of the compositional structure and of the musical and ver-
bal texts of the songs belonging to the heterogenic or polythetic group pointed
to the conclusion that songs of such construction are a fundamental part of
rituals and festivals and are sung together.

Certain significant peculiarities have also emerged, however. For example,
two different songs sometimes have a similar or slightly modified title, for ex-

SRR

12 Very little is known about this hymn. Gurgen Gurchiani believes it to be a hymn glorify-
ing fertility and life. He reports that it supposedly was sung at the Murqvamoba Feast
ritual much in the same way as the song Kaltid with which it shares a lot in common both
musically and ethnologically. Kaltid is also related to the cult of fertility.

13 No reference was made to them because the performance context of some of these songs
remains unclear.
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ample: Lile and Shaida Lile, Kaltid and Iav Kalti. Lile and Kaltid belong to the
monothetic group of hymn-songs, whereas Shaida Lile and Iav Kalti are part
of the group of songs that are sung with an accompanying circle dance. Apart
from the title, these songs have a ritual function, and ethnographical data as
well as the verbal texts prove their ritual-religious origins.*

5. Types of Svan Vocables. In a Svan song we encounter semantic texts
in almost all categories although this is not covered by all the substrates (for
example there are no onomatopoetic or mnemonic rhythmic vocables). We
observed a number of asemantic units and complexes and some regularities
of their use.

As we have noted above, archaic, rudimental, and structural vocables
have been singled out. Archaic group vocables include the following words:

- Kviria, Kuria, Kieialese, Kiriauolesia (Kviria, Sadam, Ga, Elia Lrde)

- Elia (Elia Lrde)

- Jgrag (Jgragish, Kviria)

- Lamaria

- Barbal (Barbal Dolash)

- Lile (Lile, Shaida Lile)

- Nanil (cradle songs)

The reason for the inclusion of these words in our list of vocables first of
all, is that they are associated with a ritual and religious function, and second
of all, they do not exist as part of the conventional language. There is also an
etymological ambiguity or obscurity which makes the issue of ascribing mean-
ing a continuing problem. Interestingly, however, scientific interpretations of
some of these words (e.g”Jgrag” St George, or “Lamaria” Mother of God) do
coincide. The subject requires more research and a musicological contribu-
tion to the study is required in addition to other academic contributions from
related disciplines.'

Thus the scope of rudimentary vocables is structurally broader and covers
a variety of vocable units and complexes for which there is an absence of tra-
ditional definitions. To add to the problem, no scientific research has yet been

14 When working on genre classification, our song observations showed us the actual pro-
cess through which the genre forms had been modified and transformed, using the eth-
nographical context as a backdrop. It seems that the mainly complex heterogenic songs
have been split into separate forms. We are working on this finding and are preparing an
article for subsequent publication.

15 The varied and complex nature of this research subject has motivated us to continue fur-
ther research. We are working on several articles regarding hymn songs that contain vo-
cables from the archaic and rudimentary groups (Jgraagish, Sadam, Elia Lrde). The format
of the current article precludes discussion at this stage, however.
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carried out in this area. The vocable group in question comprises such lexical
units and complexes as “sadam” (Sadam), ‘ga” (Ga), “shaioda” (Jgragish), “Irde”
(Elia Lrde), “raidili” (Lazhghvash, Didebata), “raili” (Didebata), “iawo”, “iawo-
di” (Diadeb, Ga, Kaltid), “shai wodi riro rasha”, “saiwodi” (Dala Kojas Khelgh-
vazhale), “woida” (Sadam, Cheqasio Ramsas), “woisa rera ramainda”, “shaiama
shamarera”, “hori, horira”, “shina wogil wogil wasa”, “wo shina wogile” (mostly
in songs with circle dances and in dance songs that are more than ten); interjec-
tions: “woi” (Mirangula, Sozar Tsioq, Irinola), “wai” (Zari), “shishada” (Shisha-
da Gergil), “ieha” (mostly in hymn songs); and lexoids: “bail ilba” (Bail Betkil),
“bileba” (Biba), ‘aul-gaul”, “alilo-talilo” (Alilo), “ali ghali” (Kviria).

The asemantic (constructional) vocable group covers verbal elements that
contain form (musical composition). These ascribe function and are also so-
called “filler” vocables such as syllables, vowels, and complexes: I, iho, io, iwo,
wa, iua, wo, da, ia (in all the hymn songs), taia (Didebata), aia, I, ga woi, iwa
diwai wodiwa wa, hodiwo, o, ha woi, u (Riho), aiwoho, woi (O Krisdeesh), iwoda
(Lemchil); “bridges” connecting phrases, or smaller structural units (“mukhle-
bi”) thus ensuring unity and a continuous development of the entire structure:
oio, i, iho, iwo, wo, uo, uu, oo, wodiawo, hoida, oda (in hymn songs), oo, wosaw-
rira, o rera, o rira, iwo, hoi, oia, odio, diewo ha, hiri, hori, I, a, diwa, wodiwo,
woida (in hymn songs, songs sung with circle dances, and to dances).

Vocables have some peculiarities worth noting. Some peculiar features
were found during the classification process, pertaining to certain vocables:

5.1. Polysemic vocables. The interjection “wo.” The significance of this
syllable changes according to where it sits in a song construction and accord-
ing to the contextual frame of the text and music in which it occurs (Wo!).
In addition to this, some of its forms can be heard within various contexts
and therefore for those who do not speak Svan, its emphasis might not be
discernable, mistakenly being assigned the same meaning. “W” in the Svan
language has several connotations: it can denote a vocative case and serve the
function of a “call” or interjection. For example: “wo Gigo!” (Hey Gigo!); or
it can express approval: “wo!” (Yes). Besides, the interjection “wo” in com-
bination with the vowel “i” acquires the meaning of the call being repeated.
Thus, the word appears in different places in the construction of Svan songs
according to the content and purpose of the song. Most hymns start with the
interjection “wo” followed by some archaic or rudimentary vocables, likely to
be a word or words conveying a prayer. For example: “wo Jgrag”, “wo Ga”, “wo
Krisdeesh”, “wo rihoi”, “wo raili”, “wo shekhe Abram”, or “wo dideba”. Tt also
occurs in its pure form such as “woo” (Zari). This phenomenon applies only

to hymns, which causes us to believe it has the function of a call, petition,
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or glorification (invocation, supplication, and veneration). The form of “woi”
with its repetitive meaning appears between the repetition of phrases in order
to turn the phrase unit over again (for example: Ga, Tskhav Krisdeesh, O Kris-
deesh, Zari). Indeed, indirect evidence of the significance of “woi” lies within
the variants of Jgraagish and kviria, where, in order to turn the phrase around,
the interjection “woi” is replaced by a word signifying that the call be repeated
for a second or third time.

Voi mermamdivo, mesmamdivo (respectively:

Voi ieh , A
ot teha for the second time, for the third time)

Voi ieha laigvivo ...

(Jgragish) Mermamdivo jgraag (Adishi Jgraagish)

Voi ieha lalmaiha ...

S . Mesmamdivo matskhvars (Paliani’s Kviria)
(Paliani’s Kviria)

The phonologically and morphologically similar interjection “uoi” as op-
posed to “woi” is an indivisible part of songs of lament, accompanied by the
chuniri (a bow instrument) and denotes grief. For example: uoi dedesh (Miran-
gula, Sozar Tsioq).

5.2. Vocables of genre assignment. As noted above, some vocables mani-
fest a genre assignment. In this respect the vocable unit “ieha” is especially
noteworthy as it is characteristic only of the songs classified as hymns. In spo-
ken Svan dialogue, the following formula is typical:

Question: Hey Gigo!

Answer: Ieha! (Response equivalent to “batono” in Georgian).

Such forms that mimic dialogue are seen in many songs within the hymn
classification. For example: “wooi ieeha shkvaruchia” (Kaltid), “wo iehaa tskhav
krisdeesh” (Tskhav Krisdeesh), “wo jgraagi ieha” (Jgraagish), “wo krisdeeshi
Imazire voi ieha” (O Krisdeeh), “wo iehee dihoo kvirihoo sadamsu wo” (Sadam),
“wo iehe” (Zari); The vocable’s verbal and rhythmic-melodic frame, coupled
with the fact it is only found in hymns and indeed is in a position showing
a certain semantic meaning of the vocable “ieha”, indicates its relevance as a
response to the object of this form of supplication dialogue (in this case the
object of the appeal is a deity or sometimes a saint.) According to the Svan reg-
ulation of dialogue, where “ieha” contains the function of being a response to
an appeal in two-way (mutual) communication, it is suggested that the given
vocable in a repetitive round-ritual hymn of petition or glorification bears the
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same function'®. A religious act serves to establish contact between this world
and unseen realms. Thus the response of a supreme power to the appeal of a
caller creates a form of dialogue seeking to confirm that contact between earth
and heaven has been established. This is exactly what a religious Svan strives
for. We argue that this form of a prayer indicates the archaic genesis (ontol-
ogy) of pagan or cult forms of worship. One of the arguments supporting this
hypothesis is a phonetic peculiarity preserved in Svaneti related to the intense
use of the phoneme “h” in Svan so-called “wordless” singing texts. In this re-
spect, Givi Akhvlediani, a famous linguist quoted by S. Zhghenti in his study
of Svan phonetics, in conclusion states: “It seems that in the past, it was more
common to articulate through aspirated vowels in the Georgian language than
it is today: an evidence of this is the gradual removal of “h” before a vowel”
[Zhghenti 1949:121-122].

A genre assignment is manifested by the interjection “wai” too, which is
characteristic only of a funeral chant or Zari. Phonologically close, “wui” is
more common in hymn songs such as: Jgraagish, Kviria, Krasia, indicating that
this vocable “wui”'” may convey the meaning of a polysemic interjection in
Svan songs and could perhaps reflect admiration (Jgraagish) or an expression
of grief (Kviria).'®

The vocable complex “wosau rera” is characteristic of songs sung with cir-
cle dances and of the “shairi” song-type. A song is considered to be a “shairi”
when we hear the words “shaida”, “saivoda”, or “shaivodi”.

Vocables typical of cradle songs are represented by the forms “nana”, “na-
nil”, and “nanila”.

Some vocables are heard in songs of different forms and compositions,
such as: wodi, woda, wode. These include songs accompanying circle dances:
Lazhghvash, Direbata, Shishada Gergil, Murza i beqzil, Shekhe Abram; and
hymns: Kaltid, Lile, Riho, Tskhav Krisdeesh, O Krisdeesh, Ga, etc.

5.3. Coded phonemes and syllables.”” As noted above, some consonant
phonemes can represent the key to a word. This especially refers to verbal
language characteristic of hymn songs. These are often the most obscure and
ambiguous because they feature either an extremely limited use of semanti-

16 In Svan Poetry there is a poem (included in the “domestic genre group”) “Nezvi, Nezvi”,
which contains a similar dialogue form: “wor, Givi! ----- wo-ha!” [Shanidze... 1939:258].

17 In contrast to the Svan, “wui” is also characteristic of the Gurian Zari where it has fune-
real connotations associated with an outpouring of grief.

18 N. Kalandadze-Makharadze has noted the existence of polysemic vocables in the Geor-
gian singing repertoire [1993:10].

19 For linguistic reasons, the spelling of vocables within this paper can only be approxima-
tive in the English language.
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cally meaningful units or no use of them at all. This deficit gets filled in with
vocables, with an excess of vocables sometimes giving the impression that the
text is entirely asemantic. The reason for this is not only a lack of knowledge of
the language - even local performers often cannot interpret the meaning of the
lyrics. However, it is interesting that while intoning (singing), Svan performers
try to keep the “purity” of the content and state firmly that “they have no right
to change the sounds” (Gurgen Gurchiani, Vaso Parjiani, May 26, 2015. Dma-
nisi). In the beginning we had assumed that by “sounds” they meant musical
sounds, and asked why. For example the hymn song Wo Krisdeesh recorded
by Gurgen with local singers in the village of Lakhushdi, Latali, sounds dif-
ferent from the same song that we had recorded with the same singers. “The
music, the melody can be slightly changed, but if you check the words, you will
see that they are exactly the same,” Gurgen said. These rules and obligations
apply especially to songs of the hymn type, most of which are linguistically
constructed either on meaningless words or non-lexical syllables. Reflecting
on the subject, Gurgen also remembered a case when he was recording a song
from an old Svan, and the latter told him: “Sometimes as they are singing Lile,
they say “lile dai” which is not correct. It should be sung as “lile hoi”** An ob-
servation of the teaching process of Svan songs by a local master in Lakhushdi
also showed this: teachers pay much attention to the accurate pronunciation
(articulation) of verbal texts (especially the vocable syllables, vowels, and com-
plexes) yet to the contrary, they welcome intonational experimentation and
improvisation with the melodic texture within the boundaries of the stylistic
framework of Svan singing. This indicates that meaning and purpose in Svan
song language is sacrosanct.

In transcribing the lyrics we see that some phonemes belong to a hymn
song or, through the phoneme it becomes possible to transcribe a text. In this
respect an especially important role is played by some sonant '
phonemes such as: 1, gv, z, sh, d, s and j. In fact they usually appear together.
Also, syllabic pairs and/or syllabised consonants: gu, gv, zu, and ghv appear
in a similar way. The given verbal units often comprise the entire song. For

example: “lalma22 (iva)(diva)(ivodi)(va)(va)(hodivo)z(oi) (ha)(voi)di(vo)(ieha)

and consonant

20 It is important to note that such a strict observation of these rules has been detected in
our field work in other eco-migrant Svan villages where they have been living outside of
geographical Svaneti for more than 25 years. These migrant groups still adhere strictly
to unwritten laws and do not make arbitrary changes to the words of the songs inherited
from their ancestors. We see this as further strengthening the view that the vocabulary of
vocables is relatively consistent over time in comparison to words with everyday meaning.

21 For the term, cf.: “It is recognized that the Georgian phonemic structure consists of three

classes: consonants (... sonors), sonants, and vowels...” [Putkaradze 2006].
22 The underlined segments form parts of a meaningful word.
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(ho)” (“Tskhav Krisdeesh”), “la(i)gv(ivo)she(ivo)da” (Jgraagish), “lailaima(ivo)
zuredi(voi)riho” (O Krisdeesh), “(voiha)adi(ho)omsi(ie)(haa)(haa)(vo)” (“Sad-
am”). As we see, through linking the phonemes and syllables interspersed

throughout the vocables in a given order, it is possible to transcribe the words.
Thus, for example, the word “lalmazdi” means “let us pray”; lagv(u)sheda
means “help!”; “lalmazured riho” means “Let us pray at dawn”; and “adioms”
is “to Adam”*

We believe that in order to transcribe Svan songs it is necessary to consid-
er verbal codes, i.e. phoneme-keys. Despite these assumptions, it is difficult to
pinpoint exactly what specific role these phonemes play in unlocking the door
to an accurate interpretation. It is difficult to argue with conviction exactly to
what these phonemes are actually referring and their exact function remains
obscure. Their existence in lyrics may indeed be conditioned by several factors
which we will highlight here, in order to contribute to academic debate.

- Musical factors possibly having a significant influence are pertinent,
for example: only some segments of the word “lagusheda” can be sung
in a song, being constrained by rhythmic-melodic and compositional
demands (For example: “wo-da”).**

- The issue of taboo® - it is possible that these phonemes are incomplete
because they contain hints and nuances only known to servants of the
ritual. These allusions could have a specific ascribed role within the
ceremony as a whole and must remain only partial, a hint only for
the chosen ones (chosen by God to reveal the secret). A maintenance
of constancy within associations — when the meaning of a word is
completely lost but the association remains as a stable, sustainable
component and a mnemonic device. We assume that evidence for this
could lie in the strict current-day emphasis of Svans towards ensuring
the purity of the song texts.

Finally there is a linguistic factor - the role of sonants and their value in

a Svan song. We believe this is why an integrated multidisciplinary approach is
vital, as it considers both the application of linguistic forms and musicological
and ethnological data.”® It is critical that linguistic phenomena be considered

23 An observation of these vocables and ethnographical data has yielded some very interest-
ing results and we are preparing a separate study on the hymn Sadam.

24 Based on his study of Russian “protiyazhnaya pesnya’, Izali Zemtsovski calls such word
fragments “slovoobrivs” (cuts of a word) [Zemtsovski 1967:65].

25 The phenomenon of taboo is widely covered by Frazer in his multi-volume work [Frazer
1911].

26 We are grateful to the philologist Nikoloz Saneblidze, for his consultations in linguistics.
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as well as paralinguistic phenomena, for example, kinesic actions such as ges-
ture and mimicry in their actual context.

5.4. Unique vocables. As we have noted above, some vocables stand on
their own and are not genre, or composition-specific. They can be heard in
songs of different genres and forms. Among such songs are: Bail Betkil, Biba,
Aul Gaul, Zashinava. Some of these word complexes belong to the group of
lexoids: “bileba” (Biba), “aul gaul’, “alilo talilo” (Alilo). Unfortunately, very
few songs with lexoids have been preserved. The reason for this could be that
lexoids are predominantly characteristic of charms and spells and are found
more in spoken or recitative forms than in musical forms. We state this not-
withstanding the fact that recitative forms sometimes do appear in musical
expression.

Thus we propose that these unique vocables should not be construed
merely as meaningless words, but rather understood as instrumental to the
task of conveying the story delivered in a ballad or song. We wish to share here
one preliminary observation in relation to the epic song Bail Betkil. This song
belongs to the group of round-ritual songs. Its theme features the mystery of
the interaction between Betkil the hunter and Dali the Goddess of Hunting.”
In the song, the vocable “bail ilba” repeats at the end of every phrase as a refrain
and represents the cadential formula of both the entire song and each of its
sections. In describing Betkil, Akhobadze refers to the narrative in which Bet-
kil is believed to be a wealthy, resourceful, and skillful young man: “That is why
they add “bail” when they sing, which means “wealthy” [Akhobadze 1957:13].
According to M. Khardziani, the villagers of “Mulakhi, who are thought to
be creators of this song...believe “bail” to be an untranslatable word, which
in general, is used to offer prayer” Joni Shervashidze, a man from Mulakhi
believes the word “bail” is an epithet for “beloved, brave, and noble”. As for
the word “ilba”, he believes that it is a meaningless word which in the past had
replaced the word “jirda”, meaning “we had”. This turned into a glossolalia as
a result of assimilation” [Khardziani 2009:137-138]. This interpretation sug-
gests that “bail” is a word having a positive connotation, although the exact
etymology is unknown, acquiring epithetical significance in relation to Betkil.
Linguistically, we are unable to say how phonemes like “j”, “r” and “d” can un-
dergo total assimilation in the two-syllable word, especially if the etymology
of the given word is clear, has common usage in conventional language, and
is relevant to the portrait of the hero. Thus, it is less likely that its meaning has
been eroded or forgotten over the passage of time. The unfortunate hero Betkil

27 V. Akhobadze tells the story in detail and explains the context in his book on Svan folk
songs [Akhobadze 1957:13-14].
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is one of the most distinguished figures in Svan mythology and the moral of
the legend touches on one of the most sacred - and thus forbidden motifs — the
human act of betraying a goddess or deity, which brings misfortune upon the
entire community.

One interesting tradition is observed in Svan ethnography - i.e. that of
verbal cursing, which is always done by beginning the expletive at the end of
a sentence and destroy the normal meaning by working backwards, like the
act of painting an icon upside down?® [Silogava 1988:15]. To make Dali angry
might be tantamount to bringing misfortune and/or death to the communi-
ty.” An enraged Dali shows no mercy to a hunter, and offending her brings
bad luck to a community that is largely dependent on the success of the ac-
complished hunter. Betkil, having broken the unwritten law of Dali, is accused
of treason against the deity and is thus, cursed and defeated. Maybe this is
reflected in the song refrain in which “bail” - an epithet having a positive con-
notation - undergoes metathesis. Therefore, the original cause of the metath-
esis might not simply be because of some musical-compositional demands but
may instead reflect the fortune of Betkil, having been cursed by Dali. On the
other hand, whatever the origin of this vocable may be, “bail ilba” is a beautiful
example of the melodic thinking of the Svans, as it highlights the iconic image
of the tragic Betkil as he faces his inevitable fate, an experience enhanced by an
actual performance with other forms of musical artistry.

5.5. Bridge vocables and “fillers”. As we have noted above, some voca-
bles exist in order to serve a structural purpose. Certain vowels, syllables, and
words such as: i, 0, u, odi, dai, wodiawo are among this group. The syllable “da”
is a frequently used vocable in the vocabulary of Georgian vocables. It is some-
times used as the conjunction “and’, a lexical semantic unit. It is also used as
a constructing particle fully stipulated by the demands of shaping a form and
the rules of composition.

As our observations show, the Georgian “da” (“and”) is sometimes used
as a conjunction in the titles of some Svan songs, although the text is entirely
in Svan, for example, Shisha da Gergil. The song title takes this form in almost
all the original sources. However, in the collection “Svan Poetry” [Shanidze...
1939] we encounter a song titled Geregila Laghlar, which starts with the words

28 Tt is interesting that some hitherto incomprehensible words believed to be lexoids for a
type of spell or charm are frequently encountered in Svan epigraphic writings and hand-
written postscripts in the Gospels , which require further research. The Kurashi Gospel is
one such source rich in such texts. This has been described by Gippert [Gippert 126:100].

29 According to Svan rules governing the activity of hunting, hunters were obliged to distrib-
ute the fruits of the hunt throughout the entire community. A skillful hunter’s misfortune
automatically implied misfortune for the whole community.
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“shileshada gergil” [Shanidze... 1939:186]. Although M. Khardziani explains
the word shileshada in a very interesting and albeit spontaneous manner, she
still separates the syllable “da” as a conjunction between the words “shilesha da
gergil” [Khardziani 2009:116-117]. In Svan language, the conjunction “da” pro-
nounced “di “carries the meaning “and”. Thus, in the case of Shisha(da) Gergil
the particle “da” should not be read in its Georgian translation. Instead it can
be related to reduced forms of the word “lagusheda” where the sheda compo-
nent conveys a request for assistance from a higher power. Examples of this are
“shaidi”, “shaida” (Lile, Shaida Lile). Such reductions must surely be caused by
the peculiarities and demands of musical language and are not in themselves
linguistic phenomena.

Similar to Georgian, “i” is used in the Svan language as a conjunction on
one hand, and as a structural tool on the other, with the function of bridging
between small segmented phrases of the songs. This group of vocable conjunc-
tions includes: wodiwo, u, uo, dai, odi, a.

Among the filler vocables are: iua, uoi, iuo, iavoda,* etc.:

Barbal Dolash Shgarida Lashgari Lemchil

Lemchil(iawoda)
iakash (well done)

Sue(iua)ji(uoi) (to sit) | Inzo(iuo)ralekha (they gathered)

5.6. Dialectic and interdialectic vocables. There are words and word
complexes in the Svan vocable language such as:

Shaiwodi (saiwodi) shamarera

Wosaw riro (rera) ramaida

Wosaw worudilo ramaida

We made an interesting observation related to this in the village of
Lakhushdi, where a group of Svans had been sated with food and drink after
a feast. “Waraida khar!”, was the expletive used (Murad Pirtskhelani, 76 years-
old, from Lakhushdi, Latali). When asked what the term “Waraida”! meant,

30 We assume that the use of “iawoda” as well as the refrain vocables sung to circle dances
and dances may have two roles: while these words and complexes can be rudimentary,
they can also be given a structural function in the composition. Thus, over the passage
of time, words and/or phrases that once contained possible semantic meaning are trans-
formed into semantic form-creating elements.

31 In his study of Abkhaz borrowings in the Mingrelian language, V. Chirikba notes that the
“Vara(y)da” refrain is prevalent in all the West Caucasian languages: “... Abx wara(y)da,
soywarayda “refrain ... is known in Circassian, Ubykh, and Abaza, and from Kabardian
it went to Ossetian ... The part so- in soywarayda means “my” in all West Caucasian lan-
guages, though the form so-y- (with the marker y- of the alienable possession) is purely
Adyghe, which gives reason to regard the Abkhaz word as being borrowed from Adyghe
... Apart from Mingrelian, the refrain is also known in West Georgian dialects, and even

66



Nana Mzhavanadze, Madona Chamgeliani. Regarding the Problem of Asemantic Texts...

he was unable to explain, because the etymology as well as the direct meaning
is unknown. However the word in context carried significance in terms of its
emotional value.

For example, this phenomenon can be compared to the play on words
inherent in early childhood interactions, which the scholar Malinowski ex-
plains as “the manifestation of a word that...reveals the active nature of early
linguistic use. And it would be incorrect to say that such a playful use of words
is “meaningless” It is certainly deprived of any intellectual purpose, but pos-
sesses always an emotional value...” [Malinowski 1948:257]. “Waraida” may
well be an example of such a phenomenon or linguistic “mode of action” which
Malinowski distinguishes from a “means of thinking” [Malinowski 1948:251].

It is noteworthy that phonetically similar verbal units and complexes are
characteristic to the singing repertoire of the neighboring Abkhazia region:
rerasha, rasha, woraida, siwaraida, ha haidara, wori dada, wo worirawo, wari-
rada, waradara, worad siwarada, worad wosarada are examples of this. It is
difficult to determine whether Abkhazia or Svaneti was the original source of
the given vocables but the fact is that their interdialectic nature is indicated by
their extensive use in the singing repertoire of both regions. However, we as-
sume that using the word “waraida” in a frivolous, entertaining manner with
an absence of religious content, points towards a possible Abkhazian origin
of the word. Some scholars maintain that the given Abkhazian vocables be-
long in the list of the words which have lost their meaning over time [Kovach
1929:39, Akhobadze 1957:6]. The famous Abkhazian ethnologist Sh. Inal-Ipa
has connected the given words to heroes of the Abkhazian Nart Sagas [Inal-Ipa
1977:65-66].%* The author relates one of the versions from the Nart Sagas about
Ketuan, the shepherd of a herd of animals belonging to Azhveipsha, the patron
deity of beasts or domestic animals. According to this legend the mother of
Azhveipsha was called Rarira. Reirama was Rarira’s daughter and Reirasha was
her son. On one occasion Ketuan was bitten by a snake. The shepherd swam
a long distance down river and called out as he swam: “ua Rarira, Rahaira,
Reirama, Reirasha!” Since then these words have become an integrated part of
Abkahzian songs, the writer concludes [Inal-Ipa 1977:32].%

»

in some eastern Georgian dialects as well, cf. Mox varada-varada ...”[Chirikba 2006:63].

32 The scholar provides a list of heroes of the Abkhazian Nart Sagas; prominent ones include:
the Goddess Rarira, Mother of Deities who ruled over the domain of hunting; Rihaira,
her mother; Reirama and Reirasha, her elder and younger sons; Rada (Raida) and Rasha,
respectively the first and second sons of the deity Rimtz, who fought the clouds in the
heavens.

33 N. Chianba also shares some similar reflections when discussing refrain vocables in Ab-
khazian music: “It is known that Abkhazians have a song about Rada and Rasha. The
original variant of it was dedicated to the brothers who had brought freedom to their
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The more complicated it is to determine the etymology and ethnological
purpose of the given refrain vocables by considering their place and role in
the composition, the more it becomes clear that these vocables play a critical
role in euphonics and form-creation. This appears to happen regardless of the
migration route of these refrain vocables, for as the above Abkhazian example
confirms, their interethnic essence is evident.**

In addition to an examination of the mythological context, an observa-
tion of linguistic peculiarities is also important. Jakobson correctly notes that
if foreign forms (whether grammatical or lexical sounds) have been preserved
in the new environment during migration, we should determine specifically
which features of the borrowed texts stay relatively stable and which are lost
during the process of obtaining a song through a new language collective. The
elements of song texts hosting the poetic form often reveal more resistance to
change during the process of a “migration of the same song from one region of
the country to another” or “the transmission of the same song from generation
to generation’, since the poetic meaning is diminished if they are lost. Here the
author quotes the linguist F. Korsh [Jakobson 1962:82].

6. The musical language of vocables. Vocable texts are a part of vocal
artistry and an equal member of an artistic-expressive alliance i.e. the verbal
text and rhythmic-melodic figure. Generally the vocable lexis is nonexistent
apart from music. The exceptions to this are spells and charms rich in lexoids
and some words and sayings of unknown etymology that have originated from
legends and myths. Thus, as Tuite observes in the anthology of Svan poetry,
we only encounter singing texts containing vocables from time to time. He
stated that both researchers of poetry and philologists were less interested in
the vocable part of texts and often missed out on them during the recording
process [Tuite 2007:13]. Good practice dictates that musicians should fix all
aspects of musical texts — including vocables — but as we have pointed out, a

home village. Rasha was once taken captive when enemies had captured the village. He
persuaded the enemies to allow him to sing, and the villagers joined him in song: “Yo
Rasha, Rada and Siuarada. If you are alive? Yoh!” (Ch'anba 2014:64-65].

34 The fact that vocables migrate is not in question considering that linguistic influences
among neighbouring ethnic groups are universal, and vocables also form part of the lan-
guage. This phenomenon has been noted in the vocabulary of North American Indians
too, where many vocables play a significant communication role, as a “lingua franca” be-
tween the indigenous tribes speaking different languages. It is worth noting here that N.
Marr studied the influences of the Svan language on the Balkar language, and concluded
that the Balkar language is entirely or partially shaped phonetically by the Svan language.
... Balkar language is characterized by affricates inherent in Svan (including q”) [Marr
1929:46].
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lack of language skills or other reasons means that most texts probably contain
many mistakes.

Our observations show that sustainable musical-verbal formulae are cre-
ated by verbal-melodic pairs. They represent the basic elements of the reposito-
ry of Svan music as they are used as “structural material” or the building blocks
of songs. Although variations within these formulae are allowed,, such vocable
(verbal and melodic) formulae are the variables most resistant to change in
comparison to words of semantic meaning and their musical matches, and
rarely become subject to either total metamorphosis or assimilation.

By carefully inspecting selected original sources, we discovered some pe-
culiarities and regularities of both verbal and musical examples that indicate
the systematic character of the musical language of vocables as well. A consid-
eration of the ethnographical context helps us to see that the musical language
of ritual songs is exclusive:

1. Inthe monothetic or hymn song group, the musical fabric of the text
is homogeneous, with some common features: an actual preference
for vocable text, intensity, frequency of use, and similarities in verbal
and musical frame formulae.

2. Inthe second so-called polythetic group, comprised of a hymn-circle
dance followed by a dance, the musical (rhythmic and melodic)
formulae are also monothetic, additionally being enriched by other
circle dance and dance elements. The verbal and musical language
here is unitary, combined with a circle dance and other dances.

6.1. Rhythmic and melodic formulae of the hymns. Several varieties of
vocables and their rhythmic and melodic pairs were revealed when inspecting
both the notated and the audio recordings of these worship songs. We wish to
single out a general group which we have termed supplication and veneration
vocables. A sub-group of these are “cadence vocables” and sometimes “bridge
vocables”; also present is a separate subgrouping of filler vocables. Thus there
are three separate and distinct subgroups within this sub-category.

6.1.1. Supplication/veneration vocables. Vocables of call and supplica-
tion in the given list have distinct hymnic features and are heard in most Svan
songs of worship. These verbal and musical pairs are partially variable data
allowing for the replacement of one verbal unit by another depending on the
context, i.e.in order to address the saint or deity that is the object of veneration.

The rhythmic and melodic formulae of such pairs are typically homoge-
neous in form. They are syncopated or isorhythmic (sometimes with an ad-
ditional lower assisting note). They contain a recitative-type melody slow in
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tempo, where the fourth or the fourth and fifth are combined vertically, with
an emphasis on certain syllables and sounds. They also feature caesuras which
give the supplication vocables the added significance of independent micro-
musical phrases, creating a form of dialogue. Sometimes the emphasis falls on
the same syllable but sometimes only on the same pitch while the syllable itself
might change. Such accentuated emphasis is a strong expressive tool and cre-
ates an emotional peak in the dramatic nature of the hymn. We call this phe-
nomenon assonance as one of the distinct characteristics of Svan hymns. Cor-
respondingly, we have indentified the accentuated repetition of the same pitch
and syllable together as synchronised (verbal and musical) assonance, and
we call an emphasised repetition, falling only on the musical pitch or chord,
musical assonance. These vocables share a common style of performance.
They are characterised by an accentuated repetition of the same pitch and a
slow tempo. This mostly takes place in the middle of the musical composition
and sometimes before a cadential structure.

The following are a variety of supplication/veneration vocables including:
Kuria! ihoi! Zuhoia! Dihoia! Io, io, io! Ihoi hoi ho! Kwirhoi! Doia doia domsia!
Thoi hioa! etc. (see notated fragments 1-16).%

Syncopated Isorythmic With an assisting note

;hl"sl (Rwiria, O Rrisdeesh) | 550 io (Kviria) N1 | ha-i-ha (Kviria) Ne12
Di-ho-i (O Krisdeesh) Ne13  [Ua-ua-ua (Zari) Ne7 (i)ho-(i)-ho-(i)ho (Ga) Ne2
i-a-i (Ga) Nell Kra-si-a (Krasia) Ne8 Kwir-ho-i (Sadam) Ne4

Zu-ho-i (O Krisdeesh) Ne5 ;jlz_i (O Krisdeesh)
Ri-ho-i kvir-ho-i (Ga ) Ne16 | Va-i va-i (Zari) Ne9
I-a-i-a (Ga ) Ne10

Pairs of supplication/veneration vocables containing an appeal or exhor-
tation are characteristic of hymns both in the monothetic-homogenic and
the polythetic-heterogenic categories. The typical introductory formula often
contains the vocable “wo” discussed above, generally underpinning the verbal
appeal. The formulae of “wo’-type vocables begin with a descending recitative-
type tune sometimes followed by an ascending movement that includes the in-
terjection “wo”. Typical of these “wo”-type vocable formulae are: “wo Jgraag!”,

“‘wo Ga!” “wo Kerisdeesh!”. “wo Rihoi!”, “wo raili!”, “wo shekhe Abram!”, “wo
dideba!” ... wo Kviria”, etc. (see notated fragments 17-25).

35 Please note that all the numbers in the tables here as well as in parentheses refer to notated
fragments of music in the appendix.
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It is important to note separately the formula “ieha” among the supplica-
tion/veneration vocables, as this short syllable is a predominant characteristic
of all Svan hymns and sometimes comes in combination with “wo”. We ob-
served that a peculiarity in the musical form and musical progression might
initiate small changes in the verbal sequence. For example, variants of the “wo
ieha” formulae can be: “ha iha”, wo iha(wa)”, “I”ha I”, “ua iha”, “ha iha”, “he iehe”,
“wo ivo i ha’, etc. (Kviria, O Krisdeesh, Zari, Jgragish, Sadam, Saio Desh) (see
notated fragments 26-32).%

The most persistent vocable pairs of this formulae typically appear in
the predominant introductory section having the form of a dialogue within
a hymn. They also occur before the point when the hymn (or phrase) turns
around. They also appear in cadences. We call this the “ieha formula”. We
doubt whether verbal texts of the “ieha fromula” from notated books are accu-
rate because we have never encountered such variants within our own research
and believe that they could be the result of a less-than-rigorous approach or
subjective interpretations by those recording the music. In other cases the
“ieha” formula can be conditioned by peculiarities of the musical language
and aesthetic demands. For example: hoi-daa (Lile), au-ha-a (Ga) (see notated
fragments 33, 35).

The most typical variant of the supplication-type formula of “ieha” comes
initially as an opening call from a solo singer which at the same time serves as a
connector. It is therefore polyfunctional (binary). It is typically a syllabic-type
prosodic construction musically initiating the invocation of a higher force. The
first note of the formula is forcefully sung and its duration exceeds the follow-
ing sequence of descending pitches on the word “ieha”. The melodic pattern of
this formula is consistent in all the hymns: (g)-f-g-f-d; and the rhythm of the
formula is also maintained in all the hymns.

Examples of this formulae are: “Jgrag I ieha”, “wo Jgrag I ieha”(Jgragish),
“ho ieha” (Sadam), “Wo ieha” (Kviria), “(di) ha i ieha” (Tskhav Krisdeesh), “iha
ieha” (Ga), “di ha ieha” (Sadam), “wo I ieha” (Zari from lower Svaneti), “Wo
i ieha“ (Becho Lashgar), “woo I iha” (Zari from upper Svaneti), “wo a i eha”
(Zari) “wo I eha” (Tskhav Krisdeesh), “iho iehe” (Ga), “wo i ieha” (Ga), “wo I
ieha” (Kaltid), etc. (see the notated fragments no. 36-51).

The second variant of the “ieha formula” is part of a cadence and is also
often heard in Svan hymns. This form of the formula is sung by the group
predominantly in two parts and like its first variant, the melodic and rhythmic

36 It seems that because of problems accessing verbal texts, notated versions of hymns are
often not provided with words. We therefore had to rely predominantly on examples of
songs that we had transcribed. For this task we used only authentic audio archive record-
ings and audio materials obtained during our field work.
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pattern remains the same in all the hymns: a-g-a-f-e. All these “ieha” cadence
formulae are two-part sections of three-part songs, which sounds logical to us
considering the theory of the stadial development of polyphonic singing. This
also can support our argument regarding the ancient origins of the “ieha” for-
mula. For example: “di ha I ieha” (Tskhau Krisdeesh), “di ha I ieha” (Kviria), “I
hai ieha” (Kviria), “i hai ieha” (Ga), “di ha ieha” (Sadam), etc. (see the notated
fragments N52, 54-61).

One more variant of the “ieha” formula is found in the cadence section:
“wo ha ha”. This form of the “ieha” is sung in unison and it sums up the hymn:
e-c-d (see examples 62-65).

The existence of these vocable verbal and musical formulae does not ex-
clude the possibility of free singing within the melodic framework of an in-
dividual Svan hymn. A beautiful example of such a free dialogue between a
human being and a deity carrying the response of “wo ieha” is in the song O
Krisdeesh. It is a combination of assonance on parallel fourths followed by a
parallel fifth resolving on a third (see example no. 66). An exclusively power-
ful type of assonantal singing of the “ieha” group occurs on the following syl-
lables: “io” (Kviria) or “iho” (Ga), representing a free elaboration of the “ieha”
formula. The first represents a synchronised assonance in unison with a steady
rhythm whereas the second one is a unison having a syncopated rhythm (Ga)
(See notated fragments 67-68)

Two more segments of the group of invocation/supplication/veneration
vocables are “didab” and “sheda” with their variations. In prayers and singing
texts the appeal or call “didab” is widely used to glorify God and often is ac-
companied by “sheda” (Lagusheda) which means “help us” Sometimes these
words are employed as a title indicating their function as a prayer. For example:
Diadeb, Didebata (Dideba Taringzelars), and Lagusheda. Besides, the majority
of ritual songs include the words: didab, sheda (lagusheda); for example: Lile
(dideb, shaioda), Lazhghvash (didab), Didebata (sheda, dideba), Riho (dideb),
Jgragish (sheda), and Barbal Dolash (dideba). Some of the hymn texts have no
meaningful words and are built only with syllables and interjections. Based on
our observations, there is a prevalent use of such syllable complexes in these
so-called “wordless” songs, such as: vodi, dai, voda, hodi, ode, diha, die, etc.
Special attention has been paid to those few meaningful words in hymn songs
which are possible to hear and transcribe through the method we have intro-
duced and described above. Thus, most of these meaningful words consists of
either “dideba” or “lagusheda”. This caused us to assume that the rest of the syl-
lables must have been related to these two words and the context of the perfor-
mance. The syllable complexes listed above confirm our assumptions and com-
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plexes containing the phoneme “d” often represent so-called “slovoobrivs™* of
either “sheda” or “dideba’”.

Another subject of research concerns the reasons behind the occurrence
of word fragments (slovoobrivs) in Svan songs. However, since such reduc-
tion and fragmentation is not a poetic or linguistic phenomenon, we assume
it must be dictated by the rules of song language. In addition to this, as we
mentioned above, the ethnological aspect (context) should also be considered.

It appears that this type of fragmented vocable has been given a form-
making function in addition to assuming a sacred purpose of conveying a
prayer. The fact that such ‘syllabic” vocables are part of a predominant rep-
ertoire of ritualistic prayer songs supports the suggestion that it is systemic
in character and subservient not only to aesthetic demands. On the contrary,
the euphonic role of these vocables in the process of building a compositional
form should be explained by their religious significance, being a fundamental
and indivisible element of the entire repertoire of ritual songs. As a result, such
vocables are polyfunctional and apart from conveying the content and idea
of the song, they combine a euphonic role with the role of form making. Ex-
amples of such vocables are heard both within free singing and the formulaic
framework of the music.

The formulaic frameworks of “sheda” and “dideba” have a certain place
within the musical composition and mainly represent “bridging” segments.
They are sung within the solo singing. Such formulae are characteristic of both
hymns and songs sung with circle dances (see notated fragments 69-90):

Dideba Lagusheda

Vo-di (Krasia) Ne69 wo-da (Jgragish) Ne81

wo-di (Krasia) Ne70 Da-i (Ori Alilosa) Ne82

wo-di-i (Ga) Ne71 wo-o0-da-i (Tsioq Makhvsh) Ne84
O-di (Shaida Lile) Ne72 Da-i (Tamar Dedpal) Ne83
woi-di (Tskhau Krisdeesh) Ne73 wo-da (Sharida Lashgari) Ne89

37 In his study of Russian “Protyazhnii raspev”, Zemtsovski singles out “slovoobrivs” (frag-

ments of words) as a phenomenon conditioned by the peculiarities of so-called “stretched”
singing. However, he says that such fragments are characteristic of ritual songs: laments,
as well as wedding songs. The author argues that lament type songs or “slovoobrivs” rep-
resent an artistic musical imitation of the natural act of lament or weeping.
This occurs if the performer appears to swallow ending words and phrases associated with
choking back tears. In songs having a comic character, a deformation of a word occurs
for the purpose of creating a comic effect and therefore it is highlighted in an unusual
way... the “slovoobrivs” are one of the form-shaping elements in “protyazhni raspev”
[Zemtsovski 1967:65].
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wo-di-awo (Sadam) Ne74 wo-da (Kaltid) Ne87

wo-di-wo (Shishada Gergil) Ne75 wo-da (Shekhe Abram) Ne88
wo-di-woi (Lile) Ne76 o-da (Jgragish) Ne90

wo-di-i (Sadam) Ne77 wo-o-da (Tsioq Makhvshi) Ne85
wo-di-i (Qansav Qipiane) Ne78 Shile-da-i (Lile) Ne86

We therefore assume that the given vocable units have become an indi-
visible part of Svan song language over the passage of time. Due to the pri-
mary meaning of the words having been lost, they have retained only musical,
structural, and euphonic elements as lexical units integrated into the singing
language. Therefore, in songs of more recent origin, the existence of such units
is relevant even if these songs are not necessarily of a religious-ritual purpose.

Apart from these bridge-formula frames, the vocables of the “dideba” and
“sheda” group are characterized by relatively free music making (singing). In-
stances of the free vocalization of such vocables represent an integral part of
the songs and are fragmented, scattered throughout the textual and musical
fabric of the song. The Svan hymn repertoire — and to a lesser extent, songs
with circle dances - are rich in examples of such free singing:

Wo-di-vo-i (Lile), Wo-i-di-wo®® (Kaltid), Gra-si wo-de (Elia Lrde), Shai-
wodi (Dala Kojas), woi-di o wo-di (Lazhghvash), Shile-da (Lile), Shei-wo-da
(Jgragish), Wo-i-di-wo-wo (Zari), Shai-da lile-wo (Shaida Lile) (See notated
fragments 91-99). The systematic application and nature of the verbal and mu-
sical vocabulary making it possible to reveal its variable forms can be seen
from this discourse.

6.1.2. Bridge vocables. Vowels such as “i” (pronounced Eee! in English),
“u’ “o% or the vowel combination “oio” (Jgragish) are bridge vocables. The
vowel “i” is especially used on a frequent basis, and given the function of the
Georgian “da” (and), as previously mentioned, it ensures a continued cohe-
sion in the musical development In the Georgian singing repertoire, the vowel
“i” does not have the function of the Svan “i” and therefore does not occur as
either a conjunction or a particle. However, the particle “da” is heard in Svan
songs and it could possibly carry the function of the rhythmic-melodic accent
(emphasis) alluded to by S. Zhghenti in his study [Zhghenti 1963:48].° The
vowel “i” does not have the function of the Svan “i” in the Georgian singing

38 Paliashvili recorded a song which had the title of this vocable. The text of the song is en-
tirely in Georgian and is a love song [Paliashvili 1910:34].

39 To argue this thesis the author quotes phrases from Svan songs Lile and Murzai Beqzil:
“Hoi da Lile da...” and “Sai hodi da... Murzabeksi da khochan da ...”. However he bor-
rowed these texts from existing notated songs and as we have said most of these texts
require closer scrutiny for reliability.
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repertoire. Therefore, such bridge vocables serve only a consolidating function
and contribute to the structural process of the form. However, as we pointed
out, sometimes vocables for supplication, invocation, or veneration also serve
as bridges, apart from their primary purpose.

6.1.3. Refrain vocables. An observation of the function and role of the
Svan “i” was of interest, pointing towards a particular group of refrain vo-
cables which are an indivisible part of the vocabulary of the so-called “shairi”
songs (songs with circle dances and other dances) in the Svan song repertoire.
In her brief study on asemantic texts within Georgian songs, M. Shilakadze
introduces a table of glossolalia classified by the area of their distribution over
Georgia. The list includes Svan glossolalias, however the author has limited her
field of study to include only certain types of asemantic texts and therefore the
list includes only a few Svan vocables, namely texts we call refrain vocables.
The table shows that most of the refrain vocables are interdialectic and have
been distributed among the song texts of different regions. For example, only
two texts seem to be interdialectic among the Svan vocables and they include:
worera/worira (Svaneti, Samegrelo) and harira/horeralhorira rira (Kartli,
Achara, Samegrelo, Svaneti). As for vocables such as rasha rasha shamarera,
woirira rera ramasha, shaiashi shamarera, hoi da lile, the author assigns them
only to the Svan dialect [Shilakadze 1999:203-204].

We assume that the scholar did not aim at a detailed analysis of such texts
and made conclusions based on the comparison of entire complexes extracted
from the songs. An observation of such complexes shows that they may un-
dergo variant alterations. For example, the vocables orera, osa orudila, which
Shilakadze [Shilakadze 1999:203] has attributed to Guria, Samegrelo and
Achiara, are also sung in Svaneti, albeit with slight phonetical differences: wosa
worudila and worera, indicating that these vocables are interdialectic accord-
ing to the area of their distribution.

This group of vocables together with their distinct lexical forms are special
because of their rhythmic-melodic and compositional peculiarities. The con-
cept “refrain vocable” already indicates the place in the musical composition
assigned to them, which - being distinct from the group of vocables discussed
above - underlines their formative function in the composition. This group
of vocables is represented by the distinctively contoured rhythmic-melodic
fabric of the vocable complex, thus essentially differing from “filler vocables”
and coded phonemic syllables. Tunes containing verbal complexes of refrain
vocables are often isorhythmic. It is noteworthy that the verbal complex of one
type is matched to a specific rhythmic mode, and a change of the vocable texts
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is followed by a change in the rhythmic and melodic mode as well.** The group
of such refrain vocables covers the following complexes:

Shaiwodi (saiwodi) Shamarera

Wosaw riro (rera) ramaida

Wosaw worudilo ramaida

Shina worgil worgil wosa, etc.

Most texts of the Georgian singing repertoire are interdialectic and often
the verbal text is interdialectic even though the musical language of a region is
dialectic. S. Zhghenti provides a statistical account and says that out of the 207
song texts in a collection of songs by Gr. Chkhikvadze (Georgian Folk Songs),
only 22 reflect dialectic forms; out of 40 song texts only one is dialectic and
the rest are interdialectic [Zhghenti 1963:35-36]. The author does not classify
Svan song texts as being dialectic or interdialectic possibly because the Svan
language is a Kartvelian language, not a dialect.

The vast majority of Svan songs are in the Svan language. Therefore the
vocable vocabulary discussed by us in this article belongs to a peripheral group
of this language with the exception of those refrain vocables assigned to the
interdialectic (or interethnic) group of vocables. Compared to other regions,
the musical and verbal language of Svan songs is predominantly dialectic (es-
pecially in Upper Svaneti) with refrain vocables being an exception.

Since refrain vocables are used in songs taking the form of a circle dance fol-
lowed by another dance and sometimes in songs accompanied by instruments,
the aesthetic function of such vocables becomes obvious. The verbal texts of re-
frain vocables are organically integrated into the rhythmic-melodic structure of
a song. They contribute to the creation and development of artistic and emotion-
al expression and combine this role with an additional function as a formative
tool (see examples 100-103). A deviation from the dialect of the Svan musical
language occurs specifically in songs with interdialectic vocables. For example,
in the notated song “Wosarada Shvarada” musically linked to the Abkhazian
musical language, there is also a song about “Stalin” that bears a resemblance to
Mingrelian lyrical songs. It is noteworthy when compared to Balszemo*' Svaneti.
The Balszemo repertoire in Upper Svaneti is more richly adorned with these
vocables than the singing repertoire from Balskvemo (also in Upper Svaneti) or
Lower Svaneti. This can perhaps be explained by more intense geographical con-
nections with neighbouring regions (Racha, Samegrelo, Abkhazeti).

40 Tt should be noted that such a correlation is observed in the singing repertoire of North
American Indians [Nettl 1953:161].

41 Upper Svaneti is divided into two parts: Balszemo (Upper Bal) and Balskvemo (Lower
Bal). Balszemo Svaneti is the upper region historically seen as more geographically re-
mote, isolated, and independent.
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7. Conclusion. Our study of the verbal texture of the Svan singing reper-
toire has revealed different, distinct types and varieties of vocables. We have
identified both dialectic and interdialectic groups of vocables and the correla-
tions between the ethnological context and vocable groups. We have further
identified the peculiarities of some vocable groups and the nature of the rules,

regulations, and systems governing their usage in Svan songs.
We postulate the following tentative conclusions.

1.

Through a careful examination of the vocable vocabulary of songs it
is possible to identify their genre assignment; some vocable syllables
are polysemic. Meaning and value are attributed first of all according
to where the vocable is positioned in a song, and secondly, with
reference to its ethnological context (for example: wo, vui).

There are coded syllables and phonemes in Svan song texts. An
inspection of these in relation to their ethnological context allows
for the transcription of verbal texts .This in turn leads to a deeper
understanding of the song’s essence and purpose (for example: z, sh,
d,s,j, gv).

Unique vocables are firmly linked thematically to the song they
accompany and may be instrumental in delivering the content,
concept, and essence of the song (for example: “bail ilba”).Vocables
have been identified that are both dialectic and of local origin, and
interdialectic within the Svan vocable vocabulary, being distributed
in other regions such as Abkhazia, for example; Specialized in-depth
study is necessary to discuss the origin and route of this kind of
migration;

It has become clear that vocables of so-called “wordless” songs are
most certainly not meaningless and often carry a specific function
and are therefore of fundamental significance in a song;

By taking into account etymological and contextual ambiguity,
several groups of vocables have been classified: archaic, rudimentary;,
and asemantic (structural or formative);

Stable rhythmic-melodic formulae are pertinent in certain groups
of vocables providing the essential core of the song language
within a specific genre;The archaic nature of some vocables has
been discovered- e.g., “wo ieha” - which is an invocation formula.
We believe this to be an archaism preserved in Svan hymns. It is of
enormous importance for the ritual prayer life of the community
and underpins the contact between this world and the world
beyond. Through a detailed observation of verbal-musical pairs, it
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becomes clear that compositional or rhythmic-melodic peculiarities
are often conditioned by the religious, sacred purpose of the ritual.
The forms of a dialogue - a labile meter and rhythm, short and
delayed phrases, recitative-prosodic intonation - are all central to
this process. Assonantic accentuation on a certain pitch is nothing
else but a musical calque of invocation, supplication, and veneration
(for example: io, io, io or i-ha, i-ha, i-ha).The fragmentation of words
(fragmented words, the so-called “slovoobrezis”) may be conditioned
by existing aesthetic artistic demands (for example: voda, vodi, dai,
etc.).

A significant part of the function of vocables for invocation and
veneration is to convey a binary function and combine both
content-related and formative roles (for example: dai, odi, wo-ieha,
etc.).

The group of filler vocables (entirely asemantic) is relatively small
and includes only vowel phonemes. Their primary role is largely
aesthetic and serves to augment the filling-in of rhythmic-melodic
horizontal lines.The need for an interdisciplinary approach cannot
be underestimated in this work. An ethnological and linguistic
understanding is critically important in order to inform musicological
research. In our own work, a consideration of the ethnological
context allowed us to understand the meanings of some vocables and
transcribe others which had hitherto been dismissed as meaningless.
An assumption was reached, based on selected sources in dynamics,
both from a synchronic and diachronic perspective, that vocable
language is much more stable, sustainable, and resistant to change
than song language texts as a conveyor of meaning.

Over and above these results, the need for further study of these impor-
tant issues includes:

1.

First and foremost, a comparative study of interdialectic vocables
encompassing the texts of the singing repertoire of neighboring
regions, with reference both to ethnosis and ethnological content.
Apart from providing potentially fruitful new results, such a study
might allow the revision of some conclusions offered in this article.
A study of the group of vocables classified as archaic: Kviria, Lile,
Jgragish, Nanil, Sadam, and Elia Lrde through an interdisciplinary
(linguistic, ethnological and ethnomusicological) approach.*

42 Articles regarding “Jgragish”, “Sadam” and “Elia Lrde” are almost finished and are in-
tended for publication in the near future.
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3. Anecessary study of the extent to which Svan vocables are connected/
related to the phonetics and morphology of Svan conventional
language. An identification of the origins and migration routes of
refrain vocables included in the group of interdialectic texts. We
believe that comparative linguistic studies could shed some light on
this problem.

Although we have noted that a certain correlation exists between interdia-
lectic vocables and musical dialects of the songs to which they are sung, this
needs further in-depth research. Indeed the results might facilitate a deeper
insight into questions regarding song migration.

In the course of our studies, what began as an attempt to derive mean-
ing from “nonsense” in Svan music has, we believe, revealed a pearl of great
value. For could it be that the obscure and overlooked vocable sounds within
the repertoire dismissed hitherto as nonsense can provide the key not only to
acknowledging their central function in Svan ritual life, but identifying them
as principle beneficiaries in the preservation of the genre?
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Notation Annex

List of notated fragments:
Nel Kviria (Folk ensemble “Riho”, 1980)
Ne2 Ga (Gr. Ckhikvadze’s coll. 1960)
Ne4 Sadam (Vill. Pari, Sh. Aslanishvili’s coll. 1946)
Ne5 Wo Krisdeesh (Vill. Latali, field work, 2012)
Ne6 Wo Krisdeesh (Vill. Latali, field work, 2012)
Ne7 Zari (Yvette Grimaud's field recordings, 1967)
Ne8 Krasia (Sh. Aslanishvili’s coll. 1956))
Ne9 Zari (V. Akhobadze’s coll. 1946)
Ne10 Ga (Sh. Aslanishvili’s coll. 1946)
Nell Ga (Sh. Aslanishvili’s coll. 1946)
Ne12 Kviria (Vill. Latali, field work, 2012)
Ne13 Wo Krisdeesh (Vill. Latali, field work, 2012)
Ne14 Jgragish (Yvette Grimaud’s field recordings, 1967)
Nel5 Wo Krisdeesh (Vill. Latali, field work, 2012)
Ne16 Ga (Dmanisi folk ensemble “Shgarida’, 2012 & field work, 2015)
Ne17 Shekhe Abram (Folk ensemble “Riho’, field work, 2012)
Ne18 Lile (Vill. Udabno, field work, 2015)
Ne19 Kviria (Folk ensemble “Riho’, field work, 2012)
Ne20 Didebata (Glory), (folk ensemble “Riho”, 1980)
Ne21 Barbal Dolash (Vill. Latali, field work, 2012)

Ne22 Jgragish (Tskhumari; expedition of the Folklore State Centre of Geor-
gia, 2007)

Ne23 Ga (G. Chkhikvadze’s coll. 1960)

Ne24 Wo Krisdeesh (Vill. Latali, field work, 2012)

Ne25 Kviria (Dmanisi folk ensemble “Shgarida’, 2012 & field work 2015)
Ne26 Kviria (folk ensemble “Riho”, 1980))

Ne27 Wo Krisdeesh (Vill. Latali, field work, 2012)
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Ne28 Zari (Yvette Grimaud’s field recordings, 1967)
Ne29 Ga (G. Chkhikvadze’s coll. 1960)
Ne30 Jgragish (Lichaanish; Hugo Zemp’s recording, 1991)

Ne31 Sadam (Vill. Tskhumari expedition of the Folklore State Centre of Geor-
gia, 2007)

Ne 32 Saio Desh (Dmanisi folk ensemble “Shgarida’, 2012&field work, 2015)
Ne33 Lile (V. Akhobadze’s coll. 1950)

Ne35 Ga (V. Akhobadze’s coll. 1950)

Ne36 Jgragish (Yvette Grimaud’s field recordings, 1967)

Ne 37 Jgragish (Vill. Tskhumari expedition of the Folklore State Centre of
Georgia, 2007)

Ne38 Sadam (Sh. Aslanishvili’s coll. 1946)

Ne39 Kviria (Dmanisi folk ensemble “Shgarida’, 2012 & field work, 2015)
Ne40 Tskau Krisdeehs (Vill. Latali, field work, 2012)

Ne41 Ga (G. Chkhikvadze’s coll. 1960)

Ne42 Sadam (Vill. Tskhumari expedition of the Folklore State CeNetre of Geor-
gia, 2007)

Ne43 Zari (Folk ensemble “Riho”, 1980)
Ne44 Becho Lashgar (Sh. Aslanishvili’s coll. 1946)

Ne 45 Zari (Lower Svaneti; expedition of the Folklore State Centre of Geor-
gia, 2010)

Ne46 Zari (Folk ensemble “Riho”, 1980)

Ne47 Tskhau Krisdeesh (DmaNeisi folk ensemble “Shgarida’, 2012 & field work,
2015)

Ne48 Ga (Dmanisi folk ensemble “Shgarida”, 2012 & field work, 2015)
Ne49 Ga (Dmanisi folk ensemble “Shgarida’, 2012 & field work, 2015)
Ne50 Kaltid (Folk ensemble “Riho” 1980)

Ne51 Jgragish (Vill. Lakhushdi, field work; 2012)

Ne52 Tskhau Krisdeesh (Vill. Latali, field work, 2012)
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Ne 54 Kviria (Lower Svaneti; expedition of the Folklore State Centre of Georgia,
2010)

Ne55 Kviria (Sh. Aslanishvili’s coll. 1950)
Ne56 Ga (G. Chkhikvadze’s coll. 1960)

Ne57 Sadam (Vill. Tskhumari; expedition of the Folklore State Centre of Geor-
gia 2007)

Ne58 Saio Desh (Dmanisi folk ensemble “Shgarida”, 2012 & field work, 2015)
Ne59 Kaltid (Folk ensemble “Riho”, 1980)
Ne60 Shgarida Lashgar (Folk ensemble “Riho”, 1980)

Ne61 Shekhe Abram (Dmanisi folk ensemble “Shgarida”, 2012 & field work,
2015)

Ne62 Shekhe Abram (DmaNeisi folk ensemble “Shgarida’, 2012 & field work,
2015)

Ne63 Ga (Dmanisi folk ensemble “Shgarida”, 2012 & field work, 2015)
Ne64 Kviria (Folk ensemble “Riho”, 1980)
Ne65 Tskhau Krisdeesh Vill. Latali, field work, 2012)

Ne66 Wo Krisdeesh (Dmanisi folk ensemble “Shgarida’, 2012 & field work,
2015)

Ne67 Kviria (Vill. Lakhushdi; field work, 2012)

Ne68 Ga (G. Chkhikvadze’s coll; 1960)

Ne69 Krasia (Sh. Aslanishvili’s coll. 1946)

Ne70 Krasia (Sh. Aslanishvili’s coll. 1946)

Ne71 Ga (G. Chkhikvadze’s coll. 1960)

Ne72 Shaida Lile (Dmanisi folk ensemble “Shgarida’, 2012 & field work, 2015)
Ne73 Tskhau Krisdeesh (Vill. Lakhushdi, field work; 2012)

Ne74 Sadam (Vill. Tskhumari; expedition of the Folklore State Centre of Geor-
gia 2007)

Ne75 Shishada Gergil (Vill. Lakhushdi, field work, 2012)
Ne76 Lile (Yvette Grimaud’s field recordings, 1967)
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Ne77 Sadam (Sh. Aslanishvili’s coll. 1946)
Ne78 Qansav Qipiane (D’ Araqishvili’s coll.)
Ne 79 Didebata (Vill. Latali folk ensemble; field work, 2012)

Ne80 Rostom Chabik (Dmanisi folk ensemble “Shgarida’, 2012 & field work,
2015)

Ne81 Jgragish (Yvette Grimaud’s field recordings, 1967)

Ne82 Ori Alilosa (Lower Svaneti; expedition of the Folklore State Centre of
Georgia 2010)

Ne83 Tamar Dedpal (Vill. Lakhushdi, field work, 2013)
Ne84 Tsioq Makhvsh (Vill. Latali, field work, 2012)
Ne85 Tsioq Makhvsh (Vill. Latali, field work, 2012)
Ne87 Kaltid (Folk ensemble “Riho”, 1980)

Ne88 Shekhe Abram (Dmanisi folk ensemble “Shgarida’, 2012 & field work,
2015)

Ne89 Shgarida Lashgari (Folk ensemble “Riho”, 1980)

Ne90 Jgragish (Yvette Grimaud’s field recordings, 1967)

Ne91 Lile (Dmanisi folk ensemble “Shgarida’, 2012 & field work, 2015)
Ne92 Kaltid (Folk ensemble “Riho”, 1980)

Ne93 Elia Lrde (Folk ensemble “Riho”, 1980)

Ne94 Dala Kojas (Folk ensemble “Riho”, 1980)

Ne95 Lzhghvash (Folk ensemble “Riho”, 1980)

Ne96 Lile (Folk ensemble “Riho”, 1980)

Ne97 Jgragish (Yvette Grimaud’s field recordings, 1967)

Ne98 Zari (Sh. Mshvelidze’s coll. 1931)

Ne99 Shaida Lile (Dmanisi folk ensemble “Shgarida’, 2012 & field work, 2015)

Ne100 Shekhe Abram (Dmanisi folk ensemble “Shgarida’, 2012 & field work,
2015)

Ne101 Murza i Bekzil (Folk ensemble “Riho”, 1980)
Ne102 Murza i Bekzil (Folk ensemble “Riho”, 1980)
Ne103 Raili (Dmanisi folk ensemble “Shgarida’, 2012 & field work, 2015)
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