J9009356 Jomsdady
0mosl bobgemdfogzm mboggmbodado

b@smobob babob Mg3mgdgbGoios 3gMbmbogms bLobdergddo
B0 56bgbodzomolb 3Gmbob dobgogom

boggobdm Lodyzggdo: LoBddsta, bBsmobo, 3mbELs8FMmms JsGommemo

0B89S MO, 306393@ M MG0 J9BoRMmMs, sSenB9gMbsdommmo bodys-
M, 65395

Fgbogsmo

0obsdgtmgg 3mdsbo@otrmem 3936096909330 mgombohobmeo 0%-
Mgds 0689Mgbo Mo@gho@meol, Gmamtz 5053d0560L bmdogtgdals
53bobggmo IMogomazgtmgsbo s oo dmbsigdms dsdol, Jodstrom. gb
0689t gbo oo gBcd™ 0358 gdL 0bgmo J3gybgdol 3G geemmdols Jgdombgg-
3530, OMIgmmsE GMBomo@otrnmo Mgg0dgdol godmoomgds sggm:
3mmo@G0gnmoe 0gmmmaodgdymo Mggndol 3o0mmdgddo Isbmghgd
06030093l 30Omgbmmo gobgzometmgdol Fgbodmgdemmds dogbodsme-
Mo Jgbononmo 3gmbosm. dbs@ztmm &gdu@gddo, Gmamti o3sb
§0bs3gdotg 33emgge sh39693L, Bgg0dol AbbggM3mo ssdosbgdols 39-
M gomodgdmmo Lyytgomgdobs s JobfEoxgdgdol, ssdosbol stss-
Bmdog&m o’ §Mog30l sMLgdMBdOL godmbobo@sgsm 3sdmygbgdmmos Lodad-
0oL smP Mol botrs@onmo LMo gans. 3glbmbaogol LoBddoto, Hmamts
3603369cmmzsb0 & ggdb@mdengo dmbszgdo Logdomggmml bsdgmmes fo-
OLymobs s 3Mb3MgG Mmoo LESMObol Bgbmdgbol 33mg39830 ©mg-
309, BOJGMOM035®, 56ds gomzsmobffobgdymo.

006086 mosb 3odmdwmabotrg, LEsG0s Jobbsw oboboglh 3mLELLd-

1 bogotms o00b036mb, 6Hm3 Jggbmdogmolb boiamom, @ghdob sesEbmdoghl
356049000 130658 gbmdsl  Msbodgtmgg  dmEmEMasmogmo  Bgodmdgbogcol,
36@mbom ©sdsboml, 33mg3900L dobgrgoo (Damasio 2000, 226-228).
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Foms Joommo mo@ghednmol 3g@mbmbogms LodIMgddo LGsmobal
Lobolb g369dgb@ o300l gbfogmol (9Mmo FgMHmol Hodgbodg bo-
Fo68mgdols dobgogom). 33mggzol 3odmmgds s3gz56M0s: Lagdosmggmmb
Lodgmms Poerbmmobs s bEsmobols 3gbmdgbol JgbFogmobsl 3gelmbs-
gob LodIsero 360836gmmzsbo &gduEnEo dmbszgdos. bEo@0s3o 3sbanbo
3993995 300b3gdL: 1. 65 ™gdgdos sLobymo 3gEbmbogms LoBdIMgdBn? 2.
OmIgmo sb39d@gd0mss bGomabal bobg g36gdgb@otgdanmo? 3. Mm-
amtos 3960bmbsgol MgogdiEos LoBISOMSE o353B0Mgdon?

33m930b dgomemmma0s ©s mgmeonmo hs®hm

Bo0Ms  56Mbgbodgomol? MmMIs6gdTo gobbsbmgbgdmmo LEsmobol
3bo@ 3 mmo Lobolb bosbsmodme &gdu@neo dmbsozgdgdo g Bobes-
maes/bgmom 0dbs dotzomgdamo s Jgdwgy - moGBm™ds catma-
b9 3mabogootmgdnmo. 3grgase 30dmamnbes @ eaxanses dbasgbo
Bobsotbobs s 3mb(3g3@nsmmto dg@oxrmtgdol B9d;ggmo 5 bLoBddsto.
33m930Lb ImIwagzbm g&o3dg, 3mbiEgd3@Momado 3g@oxrmEal mgmtooals
dobggz0m, 355bsmobos LGomobolb dbs@gemmo Lobob Loowgbdonozse-
30m 6036gd0.

Losbomodm LoBIMYdBo LB WHIdNmo Ibs@ gt mmo bobggdo g-
Lodmgdgmos, 3moboxkoEommglb 3mbgddnomaé 39@oxmMmgdsm. 3mb-
393&MOmMNG0 IgBonmElb 3bmdomo 333mazhol, kMR ms3mayal,
sBM0m, Ig@oxmcgdo Jdbosh ggomgwob omdgbgdl (Lakoff 1992, 2), nd-
madomsi hggmmgdmogo 3698930 0gdab 3mg@ud/gogmdemam Labal;
539bs, o0 068 gh3Mg@otgds bfotmgds. bGs@os 9ymbmds mszm-
530L 03 ImbLOBOHGBGALS s OLZZbgdL, HMA Fg@oBmes 60Tbsgl 3mb(393-
& bob@gdsTo k350 g0bo EMBgbol M93sL (0dgg, 1), 9699 3mbsg3-
Bomudo 3megbdmbogb30930L geommdmomdsl. d33mgzeol sdMom,
3mb(393&momnmo Ig@onmts ©9Mmm0s638L 5 &odb (odzg, 3). gbgbos:
3mmobgdog®o dg@&oxmtgdo; abodmmobagzobdnmo gdb3gM0dgb@ymmo
398983MmM3d0; LydsbGo3MGo (33momgdgdal Jothgammotgdgmo gsbdm-
a500909080; 39onmMmgdn, MMImMadoi 5M9anmomgdl HmIsbol bsodg-
e Jbmgomb; @obizbolb Bodemmbol dstrgammotgdgmo Ig@oxmgdo,
OHmegbsi 9000 3mbgddnsmydo omdgbo godmoygbgds bbgs wmdgbdo.
Losbsmodm LodIM9dBo 3Mb(393@ SN g@onRmMMgddg b grmmdobsl

2 Boots 9Mbgbodgzomo (1933-2015) - Jotrmggmo 3Fgeomo s bzgbstab@o. dobo Bg-
dmddggds, dotomsmaw, Ladgmms Mgsmmdol Hgumgdbosl gdmgbgds.
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obggg asbsmgsmobfobgdgmos mozmezol dogbgds 0dol momdady, Hm3
R396M 900060 BIN3900 56 ¢Mbos 0gdbglb asbbomamo, Mmamm Ids smam-
6003dgd0. 330L bozmem, mommgnmo IgGogmcs ¢Mbos gsboboemg-
dmegl, Mmamti mbdmmmaonmo 3megbdmbogbiool godbomgdymo
603930 (0d3g, 7). asbbognm®gdoo yamembomgdos dg3bogcol dmbe-
BE9ds, M 3Mbg3@Momudo dg@onmmgdo, Fomdmonagbl LodIGOL
068 9M3Mg@s300b magdbogsl. ,Lod3MYdOL 0bEIM3MgGsE0s asbaggdo
bogds hggbmgol B3gbl 3mbgd@nomaé Lol@gdsdo oMLgdmemo 3mb-
393&DomME0 39@ox83MMdal 30gdmmob Fysmmdoo - Ig@oxmtgdals,
6 m3magdoi Rggbmeb ghmowe (3bmgemdgb dodmoymo ommowsb” (0dag,
36). 5boboBbogos, Hm3 dg3bogco 3mbiEgd@nsmu® 39@oxzmmgdl ao-
Bobomagl dodmonto LoBdIMGdoL dogomomdy, 39Gdmm, nmbgdol dogH
B6mbol LoB3MYBOL 0b@ M3 g@s300b dobgrgom sbgbol, Hm3 hzgbo
Ym39me@ogmo 3mbEgd@nomamo dg&oammgdal 3Mgdymo dgbadmy-
39l bool LoB3MEL 0bGgM3Mg@o305L (0d3g, 36-37). Ig@oBmONM™O S
39@™b0dyMo FTystrmgdo 35960005693 mmos s Jdbol LodIEMOL B gomm-
33b. bBoMoe Ig@ommts gdystgds obzmmbol gmmdsb.

LESG03T0 gomzomobFobgdymos 3Mbg3&Momyeo dg@oxzmeol
Bqbobgd dgbogcol Jodmmygds, H™I Jg@oxrmmgdol LoBnsmgdoo 0339-
03905 9439modg dmogoto (3690980, HMamMgdozos: MM, MHommabmds,
Boam3otrgmds, (33momgdgdo, dmddgmgds, dobgdo, dodsobo, LoTmsmg-
39%0 (0d3g, 9). 0g0 938 30(398L, O™ FgGonmEol LoTyMsmgdoom brogds
3dLEGsIE Mmoo (3698980L 3MbEa3@NSM0d(30s, 30650056 obobo Rggbo
3mb(393@momnmo  Lob@gdgdol (3968GTos, sbg Jg@oxrmEmmo GHyzs
0656RMbgdL  3mmE0bs00l  Gm3mmmagosl (bbgs Lodyzgdom GHm3
300d3om, 30dmbobymgdol bgdob LEGONIGNOS Mmoggds hggbl gmbg-
3590 s6Lydymo Lob@gdolb Jobgogom, 538.) (0dag, 10-11). sMLIdMAL
a5dmbobymmgdol Ig@oxrmegdo, 569 dg@oxrmegdol 3msobo, GmImgdos
B96d30mbomgdgb ghoo Rzgnmgdogo ambgdMogo LyMsmol Lbzedg
a0sbomagdsm (0dag, 26). LEsG0sTo Imyzsbomo LoBIGGdOL Sbsmobo-
Lol 39yerbmdom Fg@oxmegdal 06@ g3t gd ool Medwgbodg Lgdsl,
Hmagmgdozss: dodgdmdmogo LEONIGNMS, ©60BbNmadal LEGNI-
&0, Jgdobgzgzomo LEONIG NS, Impsmnmo LEOHNIGNGS (0dzg, 28).
Mo3mB0 35dmygmxL oo KogF3oL 3g@sxnm®madL, MHmImgdoi Sbsemm-
309%0L Loboo 0ygbgdgb Lbgs Bg@oxzmEmm 39dsbobddgdl, dsgsmomaer,
3mb(393@momn® Lol gdeBo Bggmmgdeogo gGonmEnmo MHN39d0l
L b3gd®®Lb (0dag, 31). smbLoboTbsgos mozmezzol dogbgds, ™3
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bBocro 39@oxnm®mgd30 gsdmoymxs g. . Jagomdgbgdo, b9 cmgdbogmo
d3939&°3mcgd0.

[0b03gdomg LG0T FoMdmmagbomo 33mggs gytbmds Bgd-
©93 0gmOoge bogyndgmgdl:

*  398ox8mMs 500l dmsgsto dgdoboddo, HMAemol LoFnomagdoma(s
B39b 30oBMgdm sBLEMOIE M (3690930 o gobEMmado SdLEGSIG M
Abggemmdsl;

* 39360 bogobo/(3bgds, yzgmadg 93d39960990sb 9300megl
393360969 gmMogdsdwyg, dbmmme dg@oxzmeol bodymsmgdoo Bgod-
mMgds 35303Mm;

*  gbodogneo asd3mbsbymgdgdo LEONIGNOOHIdNmos bgds@ -
60 35dmbobamgdol dobgogom s 3sdmbabymagdols dg@onmmgdo 0bst-
Bmbagdl bLgdo@ne LEONIGNOSL;

* Jgoumcs BMbosdgbnmon 3mbigd@nsmumo bobosmabss,
3ol mozmaxz0 gobobomagh LodIMgdol 0bGgM3EmgG ool ghm-ghom Lo-
13909bm LoFMsmgdom (3 Emo odob Bgbobgd ob. Jagmegzo &agdu@an®
dmbs(399ms 068 9M3EMgG0cgds).

mo3mnob  3mbgd3@memydo  Ig@oxzmtol  ;mgmeool  gotws,
&9JbBgdol sbomadobs o ©ob3zgbgdol gozgmgdobsl gomgsmobfo-
690 0dbs Bgbodmm Lsdystrmms s EMo330L mgmMogdo. LodacMal
Lodgstrm Jdbol sem@gebo@omm, 0aozg — dgbodmm, obey ,Lbgs Lodys-
oL dmgmb. mo@ghodcmobdEmmbymdsdo Bgbodmm Lsdystrmms
333m936gdol sdGom, Bggbo LoBdIMgdo, bgoggdo, Jsme0bsz0gdo
©s 35dmambomo 6565803900 Jdbosb sm@ghbodoggdl (Alber 2019,
157), osm@gebodogmo bodystrmlb 3mgddohgds modghs@ntnm
&93b@9330 LM g JobEOmdmol LodIMgdom, Jodmmgdgdoms ©s
0b&moEonMo 3Omabmdgdom 6ol Jgbodmgdgmo (Dolezel 2019, 54).
LodIotr0 JIbol BgomyE s Fotdmbobzom Lodystrmagdl TmEol dIsl/
393906b. Jgbodmm badgstrmgdo o6l ob, Madgi Fgagodmos zobo-
MdMHMm» b Fotmdmgoanbmm, gogodhmm, agrgmmogl o6 gobntmgmm
(0dsg 2019, 56). 3sbxtgro 05b0l, Mobsdgtmgg botrogmmmaonls, -
Mom, 3569 5 Jobogsbo dmmbOmdgdo (Loddsto 3o LEmGgw sbgme-
55 3mabogoiotgdnmo - J.4.) ghmosbogds obmmdalb (303mal Lag-
Mom dmgmTo (Jahn 2003, 11). Bgbodsdobow, LodIscro 36033bgmmgseb
b sLEONmadL 3gHbmbogol mzomasdmbs@gol 3tm(39Ldo. Moot
3mm3ol, 0obsdgtmgg botrs@mmmaonl, dmbsdMgdom, s930mgdg-
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™o, 35b35bbzomom LoBIMOL LEsGNLO: LoBdsto, BMmames godmzoo-
mgds 5 bLoBsMo, OMaMM (3 M350 gHMa35M0 MbOMBOL bgdbo (Walsh
2012). dobo sd&00,, LoBIMGdOL sdNToggdol Hgzmeboymmo 3Mmigbo,
Omamii dmass®, asdmgmbomo obOmdol g969d0bol dmwgmo,
a9mobbdmdl, H™3 bGOHMmds Fotrdmodmds gdm(30980lL, ogno 3Em-
393980l 96 MM gdmmadgdol WMmoghm3o330Mnbogseb (Walsh 2010).
LoBIM0L BMbd(300L FgabFogmgmo dgbogegdal boFomal, dmawals
(Freud 1900), beoyemdbobs s GgMbdMmOl sdE0c (Solms and Turnbull
2002), gbogmeobsdognmo mgmtool dobgogom, LodIGOL dmszgsto
39693005 doemolb o339, Mo LoBMomgdsb odmggs Mgdtmgbotgdammo
36336mBogco byGzomado 3odmobo@mb domol etmgggol gotgdg.

&65330b mgmEool (36mdomo Focrdmdsagbmol, 3omo 3ommoal,
oBMom, Jomagdymo GMogds ds3330L (36mMdogegdadg 3608369cmmzgeb
353mgbsl sbgbl s dobo Bgdwmgmdo (3bmgcgdol yzgmes g@&s3dg so-
g3mgds (Caruth 2014).° dgbogcol mgombasd&obom, bBomow sws-
d0sbol  godmoomgds bogds &Mozdmmo  3m33stol godgmegdol
bogndggmo: LoBIMYd0 (30MdYL, ogNBMMb LEEINmL Gg@HmbL-
39d&mo, Inmmgol gobgomsmgdom, GMoi bogds GMogdmmo bg-
36mdob Jodgdo (0dazy, 22).

LoBIoE0, BMamME 9sdosbol 3mabodon®o sdOHMzbgdol Lind3-
Omnd&o, dmame Isb msbsdgotmag d3zmgatgdo (Jahn 2003, Walsh
2013, Sayed 2011) 9fmogdgb, 3o6Masm sbaboglh ssdosbol gmbgdsBo
amadomm G6Mo339m 35dm(300mgdsl. mo@ghs@adam 3gmbmbogms
LEBIGGd0 3o 9B9IENE0 0sMdsmos IPgemmobomgal, Moms bsznmeto
3mboos 5 ©edm30gdNmgds asdmbs@ml ®g36hgbgb@omgdymo
dmgmagbol o6 sbodIMgdmmo mdogd@ol dodserom: LodIMgdo dmoagh
a0dmomgdol bogymmobbdgg dmmgmb, Gmamii mogo ©obgné-
Lyyem LoByomgdsb (Walsh 2012).

d399m  go5bsmodgdmem  G9db@gddo 3gMbmbogms LodIMYdTo
6936909606 9dmmos Hmamtz boddmms BmEosmodstmmo Mhgsodo,
obg - 53 ©gy030L sem@gebo@omo Lodystm, sbgzg LodIGMgdo 3gebm-
Bogms @Mo33mmo (36md0gcgdols godmabs@zgmos s 353mbszmobol
Loboom, mgommgsdomod ool 3Mod@ozsbsi shggbgdl. Doots osebg-
6038300l boFomImgd9dTo 3oblobmgbgdmm 39mbmboygms LodIMHdTo
a5dmygbgdmmo  3mbg3@momato dg@ogmtgdo Jdbosh dmmosbo
&93b&0b 06@Mbs(300L, 3smMLL, 3o6o0adsl .

3 omboboTbsg0s, ®MA LSBT0 gsbbommmo LobIMgdnsb MEMTo dgboddthg do38300:
R90656 JoBodonto MBS 093309390 s BmbHmdgmo B™Is6To ,39, Lmmgggemm!®
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bs065 560bgbodgzomol 3Bmdab 33mgzol sbs3gMmgzg doamdstrgmds

Joormem bsedgboghm Logmgdo FgboBbymmos, G™MI LEsmobob
306339 adol (1953F.) dgeg, Moi Igbodmgdgmo gobws Lodgmmes
BMBOmo@ocm0ddolb, LEomMobnEo ©od@sntobs ©s Mg3thglbogdals
3608039, Lodstommol 3g&-bozmgdo godmeT306M5390s, Jorommm
3P 9mmmds30 Mxztrm bBoMo a3bgogds LEsmobols obgmo Loby, GmI-
momsz IPghmgdo semgambomms, FgxnsOHNmem, ofmbonmaswn o9
0300036008030b LoBmomagdom s3bgmab dgmaowols Joge Rogbom s-
BoFommbs o LobobBoggl. modgmo@ucmobdizmmby 0Mhds M@ 0sbols
sBMom, 3g-20 Loy 3760l 3emsbogeo sbGoyGm3onEo HM3sbgdo 33l
306(393@ Do NMsR, InG0zs30nMor s LEOVIGNOVsE Msbbgrg-
boem 3m33mdo309dL, BMImgdLbsi Loghom dodbsbo s doms sdmdes-
390L: 3OmEgb@o ,,0bsmo bodgstml” Jodeto (Mo@osbo 2010, 105).

Joomm mo@ghs@nemsdo LEsmobobs s dobo dmemoGoznto
699030l gobbobmzgbgdol  33mggzol mgombebdMolboo smbsboBbsgos
2019 Fgmb godmgdnmo Lsdgaboghm 3Mgdmmo - ,LGomobol owg-
mmmagds s doommmagds Johonm Lodgmms ©s gdogcsb@mm
mo@geo@modo. bofomo I” 30909mTo, 3sbs 56 gb@ ol BmGomods-
60B3ob mgmMoobs s s dg@o3nm dmwagmms 33mg3900l 3mbdg, do-
0055, 355bsmodgdmmos Jotmmmo 3mgbool 60dnBgdo, gomgs-
mobfobgdmmos mgdodymo sbg30mEgdo s MHodwgbodg 3MMbsymo
bofomImgdo. @oagbomos, GmA LLEsmobolb baby Jormymm moggts-
&96330 ghmazom0 LodymoszMss, sbam obgmo bgdom@ozmeo 6odsbos,
m3gmboi Lobsdwgomgdo o6 goshbos dmbdo Jgbodyzobo s dbm-
mme B9dmddggdols s 35603mmomgdols s Lodgmym®o Lobsdwgo-
ol godmgmbomo 0gMbobol mgao@ndsiool dodbomss Bggddboemo”
(3¢935dg s cmm3dodg 2019, 10).

396bmbogoms (36mdogmagdol Logombo Lodgmoms Ladotrmnggmmb
ob™M0530 GMda039mo dmgmgbols (1956 Femob 9 oL LGomobol
dgammsb ©gdmbL®msbBms obgtg@ol)! sdbsbggmo GmM3sbols do-
bg30m, 355b5mM0dgdMmM0s M@ ghs@nmoldmebyg dgms Foxgm®osl
3096. 333935635 FNMBNOYmo GEo330lb mgmEool Loxmdzgmdy
FgobPogms H™IsbTo gsbbobmgzbgdmmo Imgmo Lobmgsmmgdobs s

4 50boboT6sg0s, BMI Bsocs sMLYB0Tz0mal 3mMBeBo strsgMmbgm agbzwgds LGs-
060l 3606gomb Jobos3gds, Msi N35390Mmgds LGomabol dgamgdol smdstomgal
9o 365d8035L, dgmawol godasmumo Hg36Mgdgb@o00L Lodgmam GmMowo-
30osb.
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Lbgosbbgs @030l 396bmbogol GMmogdnmo (3bmdogtgds s mmsm
Bbgodol GHm™3sbo (,a90m(3bogds0%) Bgoxsbs Mmamti Loddmym-3m-
mmbon®o obgn®Lol gobsEbmdoghmgdmaw sfgmomo @gdu@o (Fo-
amtos 2016, 187-220).
6™3obo dmagz0mbOHMIL ©gdmbb@moiool sbgthg@obsl Jotmggmo
bombol 8096 Jomgdmem ob@meomm §EMo33sdg, LEsmMobn®o boths-

&030bod0 Mogegdal NdodbMdsDBY. LogdotrmggmmTo LEomobyo
Botro@0g0lb ao36(39mgdsLs s dob Bodwgzetms JmEol botrs@ogol

©abOHNmgdomn gsdmfagnm 3nmEamym §Mogdedy dfgmmob Ggsd-

(305 335369© 3M0G03Nm0s. 33gbs®, 9 BomGob EEMo33s 9353T0m-

©gds Hmamts obEmGogmo GHsegdolb ggMdsmodszoslb s Jotmem

3mmad@one 3gbbogihgdsdo dobo saomol xodbothgdst, obggg

LEomobyo botmodngzol obEanmgdol gnmEnenmo GMsegdob obs-

modlb, 03 3gGomeal Jothormmo 3mmgddonto 36mdog@gdol Fobs-

3560 Fobssmdmgamdol, s3d0gsmabdn®mmdol R3gbgdsl. (0dgg, 196)

Mo 9ggbgds Logmmog Bsoms s6LGboTgomol HMIsbgdl, GmI-
mgd3oi gdb3dgbonmoss Mgd3tgdgbdomgdmmo Lasdgmms Lobsd-
©30mg © bLESMObol dbs@gzMMmo bobg, dom Fgbobgd Msbsdgdmag
LogdotomggmmBo dg36o offgegds. sd3g Mbos odNLE gL, HmM3 godmb-
domgdgdo (Bo369B80sbo 2021, 3gemsBzomo 2020, Jodmdg 2020, mmemm-
dghodg 2015, comdgsbodg 2009, gmbadg 2005) xaxrgO®mBdoc dbmmmeo
dodmbomgomo babosmobos s edggmomos s6sbadgibogm Lodm-
350mygdcog JNMbomgddo. dosmBo smbadbymos Fobsdwgdotrg 33emg-
30bmg0L Mdwgbodg 360T3bgmmzsbo bogzombo: 1. Bsocs sMbgbodgzomo
03 g3mgdol smPgcb magol BMIsbgddo, MmIgma hggbl mobmmgl §Fo-
OLymTo dmmmIg gonsdMgdgmo s Labgmeasn®ddgzgmos. ngo 03
&M335L gbgds, MmMImobasbsi sbomo momds dmmmdwog 396 goms-
30bgRmEs. Mmomdmb a35d3b Focmdmemagbs ®g3tgbogdobs s dbbgg-
63mob dob3Boddg, dogmed AFgMomo, Mmamti ymggmmgol, 0dsdg
398L a30h39b6908L, 30Mg MdIMSm™ L GOLE03ss (Bgmsdzomo 2020).
2. dobo ®m™Isbgdo a30hzgbgdl mmohzomdg®o Fmol g3cgbogdabs
©5 LadGmMMo GgemEol FoOrndmam 330mb MBdGSMM 55d0sbgddy,
3o mgsbgddyg (gmbadg 2005). 3. 35bsdFmgdabs ©s bGomabno Myg3-
6 gbogdol 3gomedg sbgmo 360836gmmgsebo fogbo sgsdog s6s ggdm-
bos o o ImdsgomBo a39dbgds, Mowash ¢339 Fobamos bombo,
OmIgmosi ob 3geomeo 9Bmsmme Bggbm (Jogmdy 2020). 4. dsocs
o6bgboBzomol HMIsbgddo gdu3moo@ntsm w©s gdudcmgbonmsew
06g3mgds IPghmols 56 oLGomabnmo gobfymds. 3GmEsambobgo/
dobGmmdgmo Logmmoto mgsbol mogasmsbsgmol dsgomomdg ogm-
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69dL, BmamEo 3dodg ogm GMEIMoGocmodIolb 30mMd9dT0 NdMSmm
50053056930l ymxzs (mmdgsbodg 2002).

Lasboamodm §gdb@gdol dmbazgdgdo

6m3sbol 69330990 d5boL, LM3GMSbMLs s Bz00 0bLEENIg-
680Lmgzol, 569 sbomasdts dnbdzgmal 3mMmEMg@e” (Socmgzgmawn as-
dmo(s 1997 Fgmb, dgmergw — 2021 Fgmb) dmagsto dmgdgrmo 3o6o0s ggo-
56 Jo30donEo, 353930 Labemowsb Mm&m3gb@®al dgbaygzotgre Jegnmo
3dnbogmbo. dobo 35ds mzmobm, LGosmobymo M3 gLogdol dmbsfomg,
960-9600 dmygmyeol bomgbeggdol Fgcolbdogdol dbbzgthdmo gobs.
R9J0M3bob LoBIMGdo BoEYMABL, HMI ssdosbms (3bmdoghmgdasdg Mwo-
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&9dLE9d30: LEBIsG ML sMs gd3ntonmo Bod@o, sMsdgre dgbodd-
6ol 068 9M3Mg@oE0s (053560l LodAMgdo ,OmEs 3dz0b356093L FoTo
s dOfmms); aob6dgmegdoco 3mbE@Mogdnmo LobddMgdo, Gmameg-
303 04m 906056 JoBodsnmabs (,6H9330930%) s dmbEOHMdmol LoBIGgdo
(»39, bovgzgmm!®) Fomdmoagbl Bodison® cbeHMdSL; LodIGMol FMoymo
Fogoobgs, oba Mgommdobs s Jgbodmm/sm@gmbs@onm bLodgstrm-
900L 5353306 gds, a35dmagb Jgbodmgdmmdsl, smgswmaobmo 39-20
Lomgmbol LGsmMObyHo g3mdol Botm Gomm. sds@gdom, LodIGol
Boto@ogol 33mggs 0dmggs LoBmomgdsl, sanbogl ob LogMomm 3m-
689db&0, B™Igmoi IobOHMdmOL gdmioyd Rsbsxzoddlbs s mbGm-
3ol 3MmEgbl 5393906gdl 9o Isbgmmsb. gsdmzgmagnm &9db@®gddo
LoBIsE0 SE0L ghmagsto LszmdnbozsEom dmgmo dobMOHMmdgmbs s
3300b39mb ImEol, BGMImob obdstrgdomsi dobemdmal obgmmbo
mRmm 3bso brogds. LoBddsto, gbadmms, asggdmm 0dbsl, BGmame s
39L0dIOOL FoeBmbobymo, gom@nsmato Lodystrm, dm3gemoi Lody-
M3, sem@ghbodonem/ gbsdmm Ladgstrmb Fomdmewmagbl s Lawss
dobOMdmol Botrmo/ms@gb@nto bLyyMgomgdo 8835603 90s (,39, bm-
x9mm!“). bBocoe LodIoto dmoogl 0bgo BobEILEGING gemgdgb@gdl,
OMam®9d0(305: d60bgsmb Jobrszgdobmgal hodambols dm3omgds s bo-
30b0b MEGY3s, 3M0bxomb Jobos 3980l Lostrmmo 3oMsbolbggol smds-
Ondg, bobbemob aMdggdosb Fomgmo gombzgmsegol sdmdMS s (30dg
3033609, gmbamom®olb dJogé dmdgdals Lobmzoom Bgbdg damdo ssdos-
6980l obm(339, &obGDY sdbmMdomo, M3sbsmsegtgmgdammo dgmawals
a06mdazs. gb Bgmbodsdmds s0bLbgds LoBIMol obsdozmEo MBmogto-
J39gdom ,TMOx030 s sMmefOR0gz0 sBOHMZbgdal 3MIM(39LgdL FmEob®
(States 2000, 190), H™3gemm o356 ghmo LodIHol mmgo3ss, bmmmm dgmerg
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- obOmMdomo Bgdg(36980L LodMgEgdo. Mo INSg60s, LBSG05T0 gobbo-
Mo 396396000 LodIseo 3gh Rsomgmagds 3gEbmbaygol Mgzncboymo
a5dmomgdol 3Ohmeyddom, MHmamiig bbgoggzetewm dob Nfmogdab,
339x30m/myz00 56 Ibmemme Fotbymol Hg36gdgbGsiomm LoddMsw,
56M5dg mommgmo LodIsEo el Jgdmddggdomo MbEOHMBdL bsfFomo
5 Logmm®og botrs@ngo, HMImomsi dobGOmdgmo bognmst sdmgzo-
©90mmgdsl 539msgbgdl LEsmobols s LGomobnMo od@s@ntols do-
dotro.

LESG0530 gsbbomaymo 5 LodIGowsb 4-Bo (“0rg330930“ , ,OMmES
3dg0bgo6gdl FoTo s dOHfmms”) obmHmds 560l ©ogag®oanto, GHmds-
630 ,,39, booggmm!® 30 — 3MmBM09ga9&03NH0, MNI3s IbEOMImObL bgo-
30L ®o3mebo yggmes Fgdmbggzsdo bomgmos ©s 33z0mbggmdy gdm(so-
Mo bgdmddggdol dmbogbs msbsdtmom bgtbogds. bmmogg LoBddsto
Bgo(303L 30693s@matozonmo bgrogol gmgdgb@gdl s LodIMEL mo-
OMINEO oMo 0Lgs EMeggdmemo, MHM3 MbOMds 0ymb ©0bsdoznco
5 3560x3gLb@o0ncMo.!! gbodmm Lodystrmgdo ©s goMGRsmyMo bsg-
botrgdo, Bmami obin®dbogmo 06&ghugobo, ool dgdgbgdomo-g-
30L@gdonEo s 3Ms Fbmemmm gbmdMogo mdogd@gdo (Grishakova 2019,
103), Goi sbGNM®ads BsoMs s6bgbodzomaol dogé Bgddbom LodIGOL
sm@gibo@omem LsdysemBo. odgzoMmo©, MOGgMsGntnmo 3gMlbmbs-
gob LoBdIsto 83@MbmToye Lodgstrmb gdbol, ogo sFgbgdl dzombgg-
mobomgol sboem 3mEdMBEL, bosi bEsmobo, bambol dgmowo, oy
B980b3939030 sbgomos (0b. sbstrmo - omab@Gsios 1), dmaxg®d
Lobbemol 393930 asl s (398g sdboMmo 3oMbgmagh sdsgtgdl (ob.
56560 — 0mNbBESG0s 2), b6 mmazom bmegh (3080 3@H9gdL (ob.
5656000 - 0nnbEOS300 3), bboi dM0bgomb Jobwsozgdswe Jigmmo ho-
dbl 9dmmgdl (0b. sbostrmo - omub@®sios 4), ghm-gho LoBdsm3o
JmbgmomMo 300573990 dgmamo 39dgd0l bobmom bmzeglh bombl
(0b. 36sM0 — oenNbEGSE0s 5). F30mbggmds Mbos 3505dOHML sbsmo
mb@mmmanndo 3gmb3dgd@ozs, dobeOmdmabs s dob doge dgddboemo
396Lmbogol Fohdmbobymo Lodgstrm. gb Lodgstrm, s mdds Mbos, gsb-
Lbgoggds dmeomnmo d30mbzgmols Bogh smddnmobogsb, mwndiss o
350056 g3m, HM3 0@ gMHsG Mol dmagsmn sebo séol Jgdmddgmgdomon
53530 (Ryan & Bell 2019, 22), 56 dmodgdbgds 35806 godmambomo/dg-
Lodemm bsdystrml 3gbgdenmdobs s BHg3mbl@Emmdiool magcmgbo bodey-
3mgds, 30Mg Mo ghsdnmamo Ggdu@o (Dolezel 2019, 56).

53gbs, BsoMs 5MLgbnTdgomol 3gMbmbogms LodIMdo, ghmo

11 bBdGob 53@MEOL Mbmzboc, MbsdgMmgg Jotrmgzgm Fbs@zsG-0mnbGHoGmtms
%3953 396bmbagms LodIMYdo obs@s NLbyommE s Mebrstmymo ormbE-
6530900b baboo el Fotrdmwggbomo.
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Introduction

In modern humanities, there is a growing interest in literature as a di-
verse and large database of human consciousness. Interest is even greater in
the writings of countries that have the experience of totalitarian regimes: The
opportunities for the personal development of individuals living under politi-
cally ideologically-charged regimes were maximally limited. In fictional texts,
as the present study shows, the narrative strategy of dream description is used
to express the unrealized desires and aspirations of the victims of the regime
as proof of the existence of trauma in the human unconscious'. The characters’
dreams, as important textual data in the studies of the Soviet past of Georgia,
and specifically of the phenomenon of Stalin, have been little considered in
studies to date.

Based on the above, this article aims to study the representation of Stal-
in’s character in the dreams of characters in Post-Soviet Georgian literature
(based on several works by one writer). The research hypothesis is as follows:
When studying the Soviet past of Georgia and the phenomenon of Stalin, the
characters’ dreams make up important textual data. This article will answer the

1 It should be noted that instead of the subconscious, we give preference to the term uncon-
scious, according to the studies of the modern Portuguese neuroscientist Antonio Damasio
(Damasio 2000, 226-28).
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questions: 1. What themes are reflected in the characters’ dreams? 2. In which
aspects is Stalin’s face represented? 3. What is each character’s reaction to their
dream?

Research Methodology and Theoretical Framework

To analyze Stalin’s literary character in Zaira Arsenishvili’s* novels, textual
data were first manually marked and then classified on the CATMA platform
(CATMA - an electronic tool for the remote reading of texts). As a result,
five dreams containing similar content and conceptual metaphors were iden-
tified and grouped. In the next stage of the research, according to the theory
of conceptual metaphor, the identification marks of Stalin’s literary image were
analyzed.

Literary images confirmed in the dreams to be analyzed can be classified
as conceptual metaphors. According to outstanding researcher of conceptual
metaphor George Lakoff, metaphors create cross-domains (Lakoft 1992, 2) by
which ordinary concepts take on a poetic / figurative form. Thus, they need
to be interpreted. This article is based on Lakoft’s views and conclusions that
a metaphor builds a cross-domain map in the conceptual system (ibid., 1),
or a set of conceptual correspondences. According to the researcher, a con-
ceptual metaphor combines five types (ibid., 3). These are: Polysemous meta-
phors; psycholinguistic experimental metaphors; generalizations, metaphors
regulating semantic changes; metaphors governing the artistic fabric of the
novel; and Conclusion template regulatory metaphors, when one conceptual
domain is used in another domain. When discussing conceptual metaphors in
analyzed dreams, it is also important to consider Lakoff’s findings that cross-
maps should not be viewed as ready-made algorithms. Instead, each meta-
phor should be viewed as a fixed sample of ontological correspondence (ibid.,
7). The scholar’s view that conceptual metaphors represent the vocabulary of
dream interpretation is particularly noteworthy. “The interpretation of dreams
becomes clear to us thanks to the collection of conceptual metaphors in our
conceptual system - metaphors that have lived with us since biblical times”
(ibid., 36). It is noteworthy that the scholar discusses conceptual metaphors
on the example of biblical dreams, namely, according to the interpretation of
the Pharaoh’s dreams by Joseph. He concludes that our daily conceptual met-
aphors collection makes dream interpretation possible (ibid., 36-37), with
metaphorical and metonymic sources combining to create a dream reality. Of-
ten, a metaphor is based on the form of discourse.

2 Zaira Arsenishvili (1933-2015) — Georgian writer and screenwriter. Her works are mainly
dedicated to a reflection of Soviet reality.
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This article considers the scientist’s hypothesis about conceptual metaphor
that metaphors reveal the most important concepts — of time, quantity, condi-
tion, changes, action, cause, purpose, means, modality, and even the concept
of categories (ibid., 9). He asserts that through metaphor, abstract concepts are
conceptualized because they are at the center of our conceptual systems, so
the metaphorical map maintains a coordination topology (in other words, the
structure of the image scheme is laid out according to the system in our minds
— author) (ibid., 10-11). There are image metaphors, or classes of metaphors,
that function to capture one ordinary mental image over another (ibid., 26). In
analyzing the dreams mentioned in this article, we rely on several schemes of
interpretation of metaphors: Causal structure, destination structure, random
structure, and modal structure (ibid., 28). Lakoff distinguishes large chain
metaphors that use other metaphorical mechanisms in the form of analogies,
such as the full range of conventional metaphorical maps in a conceptual sys-
tem (ibid., 31). It is noteworthy that Lakoft finds that so-called subdomains, or
lexical sub-metaphors, are often distinguished among metaphors.

The research presented in this article is based on the following theoretical
foundations:

o Metaphor is the main mechanism by which we think about abstract
concepts and complete abstract reasoning.

« A lot of subjects/concepts, from the most mundane to extremely
scientific theories, are possible to understand only through metaphors;

o Mental images are structured according to schematic image, and the
image metaphors maintain a schematic structure;

e A metaphor is fundamentally conceptual by nature, and Lakoff
considers it one of the best means of interpreting dreams. (For more on this,
see the section: Interpreting Textual Data).

In addition to Lakoff’s conceptual metaphor theory, theories of possible
worlds and trauma were taken into account when analyzing texts and drawing
conclusions. The dream world creates an alternative, the same — possible, or
“other world” model. According to scholars of possible worlds in literary science,
our dreams, visions, hallucinations and fictional narratives create alternatives
(Alber 2019, 157), and the projection of an alternative world in a literary text
is possible through narrators’ dreams, hypotheses and forecasts (Dolezel 2019,
54). Dreams create a link between the real and the imaginary worlds. Possible
worlds are what we can talk about or imagine, think about and believe in (ibid.,
56). According to modern narratologist Manfred Jahn, external and internal sto-
ries (and dreams are classified as such - K.K.) are united in a common model
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of the narrative cycle (Jahn 2003, 11). Consequently, dreams play an important
role in the process of self-expression for a character. In the opinion of Richard
Walsh, a modern narratologist, it is necessary to distinguish between the status
of a dream: The dream as an experience and the dream as a form of narrative
(Walsh 2012). In his view, the recursive process of dreaming, as a model of the
genesis of fictional narrative in general, implies that narrative arises from the
interrelationship of emotions, ideological problems, or values (Walsh 2010). In
the opinion of some scientists studying the function of dreams - Freud (Freud
1900), Solms and Turnbull (2002) - the main function of dreams is to protect
sleep, allowing repressed unconscious desires to be expressed without disturbing
sleep, according to the psychodynamic theory.

According to Cathy Caruth, a well-known representative of the theory of
trauma, trauma received in childhood has a significant impact on a child’s con-
sciousness and is reflected in all stages of their later life (Caruth 2014).”> Accord-
ing to the scientist, often, a person’s experience becomes the basis for the repeti-
tion of a traumatic nightmare: Dreams try to master the stimulus retrospectively
by developing anxiety, which becomes the cause of traumatic neurosis (ibid., 22).

Dreams, as a byproduct of human cognitive thinking, as modern research-
ers call it (Jahn 2003, Walsh 2013, Sayed 2011), well reflect the traumatic experi-
ence ingrained in the human mind. Dreams of literary characters are an effective
tool for the writer to express their position and attitude towards a represented
event or dreamed-about object: Dreams include a default model of experience as
a means of discourse itself (Walsh 2012).

In the texts analyzed below, the characters’ dreams represent both the So-
viet totalitarian regime and an alternative world to this regime. The dreams also
express the traumatic consciousness of the characters and, as an exception, show
the practice of self-rehabilitation. Conceptual metaphors used in the dreams of
different characters in Zaira Arsenishvili’s works create the intonation, pathos,
and paradigm of the whole text.

The Current State of Research on Zaira Arsenishvili’s Prose

It has been observed in Georgian scientific circles that after Stalin’s death
(1953), when it became possible to criticize totalitarianism, the Stalinist dic-
tatorship and the repressions, the truth was more or less revealed: The im-

3 Two of the dreams discussed in the article are seen by children: Jeyran Kashibauri in the
novel “Requiem,” and the narrator in the novel “Oh, World!”
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age of Stalin by which the authors allegorically, covertly, ironically or through
self-criticism unmask the leader (or Vozhd as Soviet leaders, and particularly
Stalin, were often referred to - K.K), is more frequently seen. According to
Georgian literary critic Irma Ratiani, the classic anti-utopian novels of the 20th
century are like conceptually, motivationally, and structurally cohesive com-
positions driven by a common cause and power: A protest against the “new
world” (Ratiani 2010, 105).

As regards the study of the image of Stalin and his political regime in
Georgian literature, of special note is a collection of papers “Stalin’s Ideol-
ogy and Mythology in Georgian Soviet and Emigre Literature. Part I” (2019).
Drawing on Hannah Arendt’s theory of totalitarianism and archetypal literary
theory, the authors analyze several pieces of Georgian poetry, as well as con-
sider thematic anecdotes and a number of prose works. It is argued that “Stal-
in’s face is a kind of simulacrum in Georgian literature, i.e., a semiotic sign that
lacks actual, real-life referent and is created for the sole purpose of exerting
influence, manipulating and legitimizing the fictitious image of Soviet reality”
(Bregadze and Lomidze 2019, 10).

The issue of character focalization is analyzed by Georgian literary critic
Bela Tsipuria using a novel that depicts a tragic event in the history of Soviet
Georgia (the shooting of demonstrators near the Stalin monument on March
9, 1956).* Based on the theory of cultural trauma, the researcher studied the
traumatic consciousness of society as a whole and different types of charac-
ters in the novel, and evaluated Otar Chkheidze’s novel (“Revelation”) as a text
written to understand the Soviet-colonial discourse (Tsipuria 2016, 187-220).

The novel tells us about the historical trauma the Georgian people
faced after the demonstrators were executed; the uselessness of
dedication to the Stalinist narrative. The reaction of the writer to the
spread of Stalinist narrative in Georgia, as well as the trauma resulting
from the end of such narrative among his supporters, is highly critical.
Thus, the trauma of March 9 is linked to the verbalization of historical
trauma and assigning it a place in the collective Georgian memory,
as well as to the analysis of the cultural trauma of the ending of the
Stalinist narrative, and demonstrating the internal contradiction and
ambivalence of Georgian collective awareness of the time. (ibid., 196)

4 In Zaira Arsenishvili’s prose, we often find a bronze statue of Stalin, which is associated
with the real practice of the putting up of Stalin monuments, a Soviet tradition of visual
representation of the leader.
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A lot has been written in modern Georgia about Zaira Arsenishvili’s nov-
els, which expressively represent the Soviet reality and the literary image of
Stalin. It should be noted that the responses (Shavreshiani 2021, Melashvili
2020, Kikodze 2020, Ghoghoberidze 2015, Lobzhanidze 2009, Jokhadze 2005)
are of a review nature and have been published in non-scientific public jour-
nals. They mention several important issues for the present study: 1. In her
novels, Zaira Arsenishvili describes an epoch which is not fully identified or
named in our recent past. It refers to a trauma from which the new generation
has not been able to fully recover. We seem to have an idea of the scale of re-
pression and victimization, but the writer, as always, shows more than mere
statistics (Melashvili 2020); 2. Her novels show the indelible trace of 37 years of
repression and Soviet terror on ordinary people and their families (Jokhadze
2005); 3. We do not have and will not have in the future such an important
book on the period of the Soviet Union and Stalin’s repression, because the
people who were directly affected by the period have already left (Kikodze
2020); 4. Zaira Arsenishvili’s novels explicitly and expressively reflect the writ-
er’s anti-Stalinist mood. On the example of their own family experience, the
protagonist / narrator imagines how difficult it was for ordinary people to live
under totalitarianism (Lobzhanidze 2002).

Data of the Analyzed Texts

Jeyran Kashibauri, protagonist of the novel “Requiem for Bass, Soprano
and Seven Instruments or a Portrait of a Young Writer” (first published in 1997,
then again in 2021) is a musician from an orphanage who became an orches-
tra trumpeter. His father Gvtiso was a participant in the Stalinist repressions,
who became a victim of revenge by a relative of one of those murdered. Jeyrans
dreams show that the Soviet propaganda ideology, according to which Stalin
was the father, defender and commander of all, a man of steel and iron, had
a major influence on the consciousness of the people.” Jeyran is a child in the
dream, and happily runs through the pools of blood, dreaming of revenge for his
father, though he later realizes that this dream is his unconscious protest against
the Stalinist regime. He finds a relative of his father’s murderer, but realizes that
forgiveness is better than revenge, and refuses to kill the old woman.

5 The Soviet dictatorship forced the masses to believe that there could be no other god for
the people than the Soviet leaders; consequently, unconditional obedience and slavery were
demanded from the masses. Stalin’s posters served the same purpose: That Stalin was con-
sidered a god for the people. Many Stalinist propaganda posters depict huge red banners
filling the sky and waving at the crowds below them (Pisch 2016, 154).
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Jeyran Kashibauri’s Dream in the Novel “Requiem”

The dreamer sees his relatives in the dream. It is as if they are celebrat-
ing; brewing beer; celebrating victory over the enemy (the opponents of
Bolshevism). The whole field is strewn with piles of slain people. “Blood
flowed like streams” (Arsenishvili 2021, 184). Jeyran himself runs “in pud-
dles of blood, stamping his feet” (ibid., 185). At that time, in the field, “his
father, made of steel, stood up like a revelation with a spade in his hand,
with which he shoveled blood [...Jthe steel father pulled a huge red star
from a pool of blood and hung it in the sky. [...] Everything turned red: The
people, their hands, the land, the sky ..” (ibid., 189). Everyone was excited.

The dream depicted in the novel is followed by dreams of soon finding
his father’s killers and punishing them. Although Jeyran had been trying
for a long time to take revenge on his father’s killers, and in his childhood
imagination Stalin appeared as a father, savior and messiah, later it be-
came clear that his father was the executioner of innocent people in the
hands of the Stalinist regime. The dream described above serves to outline
the author’s narrative that the totalitarian regime relied on the oppression
and humiliation of the people, and that the Stalinist repression was justi-
fied by pretending to kill the enemies of the people. In fact, the dreamer
later realizes that his father’s killers were the more honorable people; they
fought against the Soviet regime and even sacrificed themselves. And their
mother, the elderly Lela, wrote the names of her murdered children on the
sky, mountains, and fields. Shocked by this, Jeyran realizes that hate and
revenge are overcome by regret and love, and he no longer wishes to kill
the old woman.

Zaira Arsenishvili’s novel “Oh, World!” ¢ (first published in 2002, and
again in 2019) tells the story of three women: Eva, Rusudan and Maka.
Zaira Arsenishvili’s father was shot in 1937 by the Soviet Regime when the
writer was seven years old. As such, she is well versed in the Soviet repres-
sion from the stories of others. In the novel, these stories are told to her
by her grandmother, and thus, the novel is autobiographical: The narrator
herself is the dreamer in the episode below.

6 The action takes place in 1920-50, in Telavi, the writer’s hometown.
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The Narrator’s Dream in the Novel “Oh, World!”

The narrator imagines that her grandmother’s letters reached the Kremlin
and that “Uncle Stalin reads these letters” (Arsenishvili 2002, 255). The leader
orders himself to be punished for the injustices committed. He himself ascends
the throne and the Red Army soldiers begin to “flog the father of the people”
(ibid., 256). Suddenly, the grandmother appears and stops the Red Army sol-
diers standing with the birch rods soaked in the wash tub [...] The great leader
“looks angrily on those who have hindered this holy activity” (ibid., 257). The
grandmother covers his striped buttocks with a cashmere shawl.

The mentioned dream is so often repeated in the narrator’s imagination
that she imagines it from different perspectives; in some cases, the grandmother
stays in the Kremlin with Stalin, becomes his advisor and pardons thousands
of innocent exiles. Sometimes the grandmother modestly refuses the leader’s
offer to remain in Stalin’s government, as she cannot leave her granddaughter.
The dream outlines Zaira Arsenishvili’s attitude towards the repressions of the
Bolshevik-Communist period. The writer wins over this cruelty precisely be-
cause she prefers forgiveness to revenge.

The story “When Fear and Trembling are Raging” (the story is included
in the prose collection “Pebbles”, written in 1967-74, published in 2020) un-
folds around Tamar’s family. Her husband Shalva was arrested and deported
on charges of being the people’s enemy; Tamar and her son were housed in a
shack on Mtatsminda, after which she began to have nightmares and halluci-
nations.

Tamar’s dreams in the story “When Fear and Trembling are Raging”

In her first dream, Tamar saw the empty Rustaveli Avenue. People were
“brought in by force” and waited for the attraction to start. “Suddenly, a juggler
dressed in a black tailcoat appeared” (Arsenishvili 2020, 17), juggling with a
stick. “Sometimes the stick turned into a red band, sometimes into a fly swat-
ter” (ibid., 18). The juggler slaughters the people gathered with a fly swatter.
“Soon, a forest of the dead was erected on Rustaveli, a forest of the standing
dead” (ibid., 20).

In the second dream, Tamar saw a snow-covered garden. Pigeons were fly-
ing in the sky. “In a moonlit blue field, a huge bronze statue appeared, followed
by a pack of hungry wolves” (Arsenishvili 2020, 120). The bronze man pulled a
rifle from his shoulder and aimed it at the sky. Dead pigeons fell from the sky.
“Blood rained down on the blue field ... blood rained down on the bronze man
... (ibid., 121). Tamar saw that her son, turned into a pigeon, was about to be
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killed by the statue and screamed in an attempt to stop him (ibid., 123).

In the third dream, Tamar saw the Tbilisi university yard. People were
standing and looking forward to meeting the Great Leader/Stalin. “Trees were
decorated with ham legs” (Arsenishvili 2020, 137). A huge bronze statue rose
from Varaziskhevi. Gigla, standing there, lit the leader’s faded pipe and the
statue “took deep pufls” (ibid., 139). “Stalin’s statue spoke in a voice as if some-
one was blowing on a Ghorototo”: Long live the happy Soviet people! Applause
and Hurrah thundered” (ibid., 141). Tamar tried to apologize to the statue and
return it to its place in the library. The leader agreed and put his “heavy hand”
on Tamar’s shoulder (ibid., 142).

All three of Tamar’s dreams are caused by the fact that the dreamer is
afraid that her child will be killed or deported because their cleaner Zoya dam-
aged the statue of Stalin standing in the library. With this, she took revenge
for her innocent children. Tamar tries to change/repair the statue of Stalin in
different ways. Encouraged by her latest dream, she goes to work and finds a
new statue standing in its place.

The dreams in all the texts are organically combined with the content and
serve to outline the author’s main narrative.

Interpreting the Textual Data

For the interpretation of the textual data, a table classifying the dreams of
the abovementioned characters according to five classification marks is pre-
sented:

7  Ghorototo - a wind instrument / big trumpet. Mostly played in the war. A “karnay” in Rus-
sian (Kapwait).
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Ketevan Katamadze.
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The first column of the table demonstrates that, in all the texts, the
dreamer is a member of a repressed family / is themselves a victim of repres-
sion. Consequently, the author has chosen the person experiencing traumatic
experiences as a dreamer, and in their form, the writer was better able to ex-
press her position and protest against the Stalinist dictatorship. The conceptual
metaphors in the second column of the table can be divided into three parts:
The first (steel father, Soviet demon, juggler, heavy bronze hand) specifically
addresses Joseph Stalin; the second (pools of blood, a huge star in the sky,
a large attraction, the huge fly swatter, a rain of blood, a spade), are lexical
units representing the absurd (tragicomic) reality of Soviet Georgia. The third
group (red faces and hands, the forest of the dead, the trees decorated with
flesh) represents Soviet citizens. All of them (including the big attraction) are
expressions of traumatic experiences on both a personal and a national level.
According to Lakoff’s theory, the following should be classified as polysemous
metaphors: The spade (death)?, red star (Soviet regime), and the heavy hand of
bronze (dictatorship). Psycholinguistic metaphors are seen in the pack of hun-
gry wolves (Soviet butchers), the juggler, and the Soviet demon (Stalin). The
demon has a connotation derived from mythology and literature in Georgian
culture, and it is associated with a vicious, evil, dark, mysterious force that pos-
sesses supernatural powers. Neologism “Soviet demon” should be mentioned
as a dangerous representative of the Stalinist regime. Lexical subdomains, or
sub-metaphors, are seen in the birch-rods and fly swatter. In the first case, the
image of the leader being punished is shown; in the second, a weapon of in-
fluence on the people, although both metaphors are related to the main target
domain - the Stalinist dictatorship and Soviet repression. The cross / double
metaphorical meaning of the fly swatter can be explained by the fact that in the
Stalin period, people were perceived as feeble insects, flies, while the long jug-
gling stick, which sometimes turns into a red band and at other times into a fly
swatter, is used to threaten, oppress and destroy the masses. The bronze statue
is connected to the Old Testament idol iconography, because Stalin’s figure has
the theological characteristics of an idol: the idol gaze, rose like a revelation.
Accordingly, the metaphor used by Zaira Arsenishvili on multiple occasions
is her own interpretation of the cult of personality and the representation of
Stalin as an idol in the negative aspect.

8 The connotation of the spade in Georgia during the Soviet period is associated with repres-
sion, because it was with a spade that the blood of killed persons in wagons was shoveled in
1924. Unarmed protesters were beaten with spades and truncheons by Russian soldiers on
April 9, 1989 (Gverdstsiteli, Tsaishvili and Sanadiradze 1989, 306-390).
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The third column presents the alternative world created in the characters’
dreams. In one case, in the dreamer’s dream, the leader is flogged and pun-
ished by his comrades in his office in the Kremlin (“Oh, World!”), and in other
cases is a representation of Soviet reality. In longing for/missing her parents,
the narrator creates an imaginary world (“Oh, World!”) in opposition to real-
ity, in which justice prevails, evil is punished, and the dictator is given a worthy
answer. In the alternative world presented in the dream, the letter sent by the
grandmother reaches Uncle Stalin,” who, outraged by the cruelty and injustice
that “turns out” to be happening around him, decides to punish himself. The
analytical episode depicts the narrator imagining how she takes revenge on
Stalin for thousands of people innocently shot, deported and punished. The
above vision expresses the rehabilitation of the writer’s repressed/ suppressed
desire for revenge. Comrades take part in the punishment scene. The narrator
ironically notes that the leader “generously” ordered three hundred birch-rod
strokes for them, yet sufficed with 200 strokes for himself. The narrator’s com-
ment, that revenge will be incomplete unless it is attended by the chief pros-
ecutor, her grandmother, is remarkable. In the alternative world created by
the writer, the grandmother sometimes becomes a counselor, and Stalin frees
thousands of innocently repressed people; but sometimes she cannot not be-
tray her grandchild and prefers to return to her granddaughter rather than stay
in the Kremlin. The kaleidoscopic vision of the dream explicates the possible
world created by the mental activity of the author/narrator.

The remainder of the dreams create a representative image of Soviet re-
ality: The huge red star, attached to the sky by Stalin, covered the sun, moon,
and sky (“Requiem”), in other words, the Soviet dictatorship forced the masses
to believe that the world beyond the Soviet Union no longer existed. Zaira
Arsenishvili clearly shows how the process of introducing the cult of the leader
was carried out in society; how the policy of visualization of Soviet-totalitarian
ideology affected the collective imagination; how they managed to influence
the masses with Soviet symbols - a star that substitutes the sun. With parades
and red flags, hurrah and applause, people celebrated what they did not have
in reality — freedom, happiness, success, progress and wealth. In the given ep-
isode of the dream, the steel father plays the role of a saint, the Messiah, in
the dreamer’s imagination, as he rises like a revelation in the field. The Leader

9 The form of such a familiar address must have been due to the fact that the narrator re-
peatedly presents this scene in different variations: The grandmother sends letters to the
Kremlin every evening and asks the great leader to rectify the injustices happening around
her. Thus, because of its repetition, it is a very domestic and everyday scene for the narrator.
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convinced the people of his best intentions, when in fact he headed the pyra-
mid built with their dead bodies and blood. The main goal of Stalinist rule was
demagoguery, humiliation, intimidation and slaughter of people (for this pur-
pose, the writer made him hold the metaphor for death - the spade/ shovel).

In the excerpt from Tamar’s first dream in “When Fear and Trembling
Rage,” the Soviet reality is represented by the fact that in the silence (the people
are exhausted, the street illuminated by the incoming sunlight), an executioner
rises from the ground with a juggling stick. In the face of the juggler, dancing
in the street and skillfully juggling a black stick, Stalin’s image can be read
(magically glowing yellow eyes, a man in a black tailcoat with a black cylinder).
It is he who is perceived as a Soviet demon /butcher, a symbol of evil; he who
creates the forest of the standing dead on Rustaveli Avenue (the main street of
the Georgian capital) using a stick which turned into a fly swatter (he, amused
by killing people, entertains others too). The empty Rustaveli Avenue, the forc-
ibly collected people, and the silence refer to the forced parades and the So-
viet holidays during the Stalin period, when people were forcibly taken out of
work, from families, to attend the celebrations. Tamar’s dreams are a synthetic
product of her values and emotions, serving to create the author’s narrative at
the same time.

The symbolism of the Stalinist era in the second dream is represented by
the following markers: A bronze' statue / colossus; a pack of hungry black
wolves; red tongues; howling; a rain of blood - the narrator outlines the inhu-
man, animal origin of Stalin. He is accompanied by wolves that hunt pigeons
(metaphorical images of innocent victims) slaughtered by the bronze man,
feeding their young with their blood. In this episode of Tamar’s third dream,
the connection with the Stalinist era is revealed in many details, among them
the room of Marxist aesthetics, the bronze statue, the speechless people (of
whom no-one blinks in anticipation of meeting with the Leader). The experi-
ence of the narrator is reflected in the dream, although the dichotomy between
historical reality and the dream world seems to have been erased. Reality was
as horrifying in the Stalinist era as it is in Tamar’s dreams.

The fourth column of the table shows the markers of the dreamers; where,
in one case, the dreamer happily runs through the pools of blood (“Requiem”),

10 Metaphor of an avenger, a cruel sculpture that may be connected to Pushkin’s Poem “The
Bronze Horseman”, in which the bronze statue of Peter the Great seems to come to life and
haunt Eugene, because he was blamed by the impoverished young man for the flood and
the death of his family. In the end, he still refers to the bronze horseman with respect, as the
admiration of him is deeply rooted in his body and soul.
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applauds when the leader appears and wakes up regretful that he cannot tell
anyone about the dream (though he later realizes that this was a child’s un-
conscious protest against the bloodshed and Soviet dictatorship), in another
case, the author’s / narrator’s ironic attitude towards the leader, Uncle Stalin
(the grandmother interferes in the leader’s sacred activities, the grandmother
covered the striped buttocks of the leader with a cashmere shawl, the leader is
about to pull his hair out in regret [“Oh, World!”]) is shown. Tamar’s dreams
focus on the traumatic experience of the dreamer / experiencer (“When Fear
and Trembling are Raging”), and her dreams are perceived as a recurring trau-
matic nightmare. It is noteworthy that after these dreams, Tamar cries, sighs,
worries, screams, trembles, cries out in pain (see Figure 2. Dreamer markers).
The exegesis of the dream serves to highlight the common narrative of the text
— Tamar’s son may be killed because of Stalin’s damaged bust (Tamar describes
this dream to Lily and sighs, Lily interprets this dream as if death in a dream
brings joy in reality; Tamar is happy that it was just a dream; after her third
dream, when Stalin put his hand on her shoulder and followed her, she even
leaves a letter to her son, convincing him that she had a “good” dream).

The fifth column of the table classifies the visual markers of Stalin’s fig-
ure. In addition to the classification table above, the digital remote reading
tool CATMA was used to analyze / interpret the data, with the help of which
various diagrams were prepared, including the lexical items used to represent
Stalin in the characters’ dreams.
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The diagram of visual markers of Stalin’s figure (as shown in the fifth col-
umn of the table) shows Stalin’s figure in sacral, mythical and fantastic contexts
(rose like a revelation, the colossus, lifts up off the ground, the statue took
a deep puft), his actual personal characteristics (slow steps, idol gaze, carry-
ing a pipe, overcoat, deep voice) and, most importantly, the perspective of the
perceiver / dreamer, according to which the figure of Stalin is presented on a
hyperbolized scale. By comparison, the dreamer is, on an implicit level, a help-
less, intimidated victim or witness to a crime.

The dreams depicted in the reviewed texts reveal that active during the
Stalin era in Georgia was not only the Stalinist narrative, as created by Stalin
himself and defined for the whole multinational Soviet conglomerate, but also
its Georgian modification; a nationalized version for the Georgian environ-
ment, based on the factor of his ethnic origin (Tsipuria 2016).

According to Stalin’s markers, in addition to revealing a traumatized
dreamer at the implicit level, the texts also represent the feelings of the dreamer
at the explicit level, which in most cases are associated with fear, trauma, pain,
crying, heartbreak, etc. (See Figure 2, Dreamer markers).

By sorting the metaphors using the invariant principle, we see that Stalin,
as the target domain, is embodied in dreams as a man of steel, a bronze colos-
sus, a juggler, an idol, a great leader, the father of the peoples, etc. (See Figure
3. Conceptual metaphors).

3o3mbo 14, 2022 111



Articles

szoydejows [enydoouo) ¢ arn3ry

CRIARVEN| spuey pay
3o1 wey UIPIES PAI2A0D-MOUS
SOUSTLIY) JO SJUBYD [EPIOING puey AAeay azU0Ig
19133n( 2y Jo yIoM pareds Y[, saAjom Jo yoed v
pueq pay apedg
. poxyoig uonoRIY
AR mowamww%&owﬁ w.HOQQ.mu@E MNSH—&@UQOU W_wmw WEELQU
adid paysm3unxg SaAJOM YO®[q JO yInow uado ay,
3urd3op woiy paddins sypoyng peap Surpue)s 3y} Jo 1s210]
Wey Y)IM PajeIoddp saa1], Yous A a8nyg
Yons 3ursdn( Sepy pay

SIOMIeW JoWedl(] 'z I3

WEAIDS WIY Jeay P[nod ApoqoN

‘as1ou Juruayeap e woij dn Yo A{plo> wry paddusS 1eag

wea1p Surzeure ue pey oY

npe1day
1o Uhop LI POold SIa¥Jell Jotueal d
umep Je doa[se [o] 2y | d payrad sep

$say0aads sem ayg

ured woij dn axom ayg

Iap[noys 19y uo puey sIy nd anyes L) Suidn JO asnE39( 9J10A 1SO]

112



Ketevan Katamadze. Representations of Stalin in Characters’ Dreams According ...

According to Lakoft’s theory discussed above, there are metaphors with a
causal and modal structure, both of which are confirmed in analytical dreams:
The puddles of blood, bloodstains, red faces, and red hands (these metaphors
related to the Soviet repressions) are of a causal structure, while the dead pi-
geons (with the conventional connotation of an innocent victim) and the self-
less chant of the thrushes (human inaction when even the birds are protest-
ing) are of a modal structure. The series of image metaphors include a red
star being picked from a pool of blood and placed to cover the sky and sun;
trees decorated with ham legs,; the forest of the dead, which can be classified
as a large chain metaphor because it combines both the consequences of the
Stalinist repressions and the unfolded message of the existence of an obedient
majority; the heavy hand of bronze, a metaphor connected by a large chain to
busts of Stalin, the cruelty of his regime, as well as the repressions of the Soviet
dictatorship.

The following can be considered as psycholinguistic / experimental met-
aphors, as well as metaphors regulating the novel’s artistic fabric: A cashmere
shawl (with which the grandmother pardons the stripe-bottomed, punished
leader); the extinguished pipe (a hint that someday Stalin’s pipe will also be
extinguished, the former leader will be found on the bench of the defendant in
the memory of the people); the birch-rods soaked in wet washtubs (the fate of
a dictator and a tyrant). The regulatory domains of the template are the Leader,
the father of the people, and Uncle Stalin, who is sometimes represented as a
bronze statue or as the steel father.

Thus, in Zaira Arsenishvili's novels, dreams predominantly express the
traumatic historical (Soviet) experience of the characters, and the protest of
the protagonists against the Stalinist regime. In the texts discussed above, Sta-
lin is presented in various aspects in a number of situations: As the father made
of steel, who shovels blood with a spade; as the punished leader with trousers
pulled down; as a juggler with magically glowing eyes, piling up a forest of the
dead; and as a huge bronze statue that kills pigeons in the sky with a shotgun.

Conclusion

Analysis of the textual data of Zaira Arsenishvili’s novels revealed two mod-
els of Stalin: The great Soviet leader in the dreams of the characters, where,: in
most cases, Stalin is represented as a dictator, abuser, tyrant (compare: Jeyran
Kashibauri is in a wide field, where the father made of steel is revealed to the
people gathered at the shrine festival [khatoba] [“Requiem”]. In one of the
dreams, Tamar finds herself in a snowy field, where a bronze statue walks with
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wolves; in another dream, Tamar is on Rustaveli Avenue, staring at a forest of
dead people killed by a juggler with a fly swatter, and in her third dream she is
attending the marching of Stalin’s statue from Varaziskhevi to the university
yard [“When Fear and Trembling are Raging”]). On the other hand, within
the possible /alternative world of the dream, Stalin is presented as a disgraced,
birched, repentant and punished or defamed leader — The narrator sees Stalin
in Moscow, in the Kremlin, lying naked among the soldiers of the Red Army
(“Oh, World!”). Both models show the traumatized unconscious world of the
character and the protest against the Stalinist regime. In other words, through
the dreams of a passive victim of the Stalinist regime or a witness to the crime,
an alternative world is created in which the character manages to self-rehabil-
itate — transforming from a victim into an avenger.

This study was based on the following hypothesis: The character’s dream,
as a narrated byproduct of cognitive thinking, has significant value for the
study of the Soviet past. The research hypothesis has been confirmed and the
main conclusions can be formulated as follows:

o The depiction of the human unconscious / dream world in the Soviet
and Post-Soviet era is widespread in literary texts;

o The character’s dream in literary texts has become a tool of revenge
towards the Soviet era, particularly towards the Great Leader. Thus, the author
is creating an alternative world of reality where justice prevails and evil is
punished (“Oh, World!”);

o The world described in the dream indicates the author’s/character’s
sharply negative attitude towards the Soviet leader, as well as the traumatic
consciousness resulting from the Stalinist repressions (“When Fear and
Trembling are Raging”, “Requiem”);

o The statue of Stalin, the steel father, the bronze man, the juggler,
the red star, the spade — occupy a prominent place in the unconscious of
the characters and represent the main conceptual metaphors in the dreams
(“Requiem”, “When Fear and Trembling are Raging”);

o The dream acts as exposure and apparent protest against obedience to
the leader; the dreams are a retrospective of the past and reflect the traumatic
experience deposited in the human mind (“Oh, World!”).

The function of the dream itself is expressed in the discussed texts
as follows: The dream is not an empirical fact, but an interpretation of the
dreamer (Tamar’s dreams “When Fear and Trembling are Raging”); Repeti-
tive post-traumatic dreams such as those of Jeyran Kashibauri (“Requiem”);
and the narrator’s dreams (“Oh, World!”), are fictional narratives. The circu-
lar reading of dreams, that is, the connection between reality and possible /
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alternative worlds, gives us the opportunity to recreate a wider picture of the
20th century Stalinist era. In addition, studying dream narrative allows one to
determine the general context linking the narrator’s emotional intent and the
process of narration. In the researched texts, the dream is a kind of communi-
cation model between the narrator and the reader, with the help of which the
narrator’s discourse becomes more obvious. The dream may be understood as
the imaginary, virtual world of the dreamer, which is a simulated alternative
/ possible world and where the hidden / latent desires of the narrator are re-
vealed (“Oh, World!”). Often, the dream includes fantastic elements such as
the lighting of a pipe by a bronze statue, which then takes deep puffs; a bronze
statue walking up the Varaziskhevi slope; the rising of a red star from pools
of blood and attaching it to the sky; a juggler’s killing of bystanders with a fly
swatter; the flogging of the leader, who lies prone with striped buttocks on a
throne... This discrepancy can be explained by the dynamic interaction of the
dream “between the processes of linear and non-linear thinking” (States 2000,
190), of which one is the logic of the dream and the other the boundaries of
narrative cognition. Most importantly, none of the dreams discussed in the
article can be considered only a product of the character’s recursive experi-
ence, or, as it is otherwise called, a clear / lucid or merely a dream representing
the past — each dream is part of a creative narrative and a narrative in itself,
in which the narrator expresses their attitude towards Stalin and the Stalinist
dictatorship.

In four of the five dreams discussed in the article (“Requiem”, “When Fear
and Trembling are Raging”) the narrative is diegetic, and in the novel “Oh,
World!” homodiegetic, although the perspective of the narrator is clear in all
cases and the reader is equally emotionally affected. All five dreams contain
elements of cinematic vision, and each frame of the dream is arranged in such
a way that the narrative is dynamic and manifestative.'’ Possible worlds and
virtual scenarios, as a discursive interface, are cognitive-epistemic and not
just linguistic objects (Grishakova 2019, 103), as evidenced by the alternative
dream world created by Zaira Arsenishvili. Thus, the dream of a literary char-
acter creates an autonomous world, setting a new horizon for the reader where
Stalin, the leader of the peoples, is punished in some cases (see Illustration 1);
sometimes standing in a pool of blood and attaching a red star to the sky (see
Mlustration 2); sometimes killing pigeons in the sky with a rifle (see Illustration
3); sometimes smoking a pipe having turned into a bronze statue (see Illustra-
tion 4); and in one of the dreams, having turned into a juggler, killing people

11 At the request of the author of the article, a group of contemporary Georgian illustrators
painted the dreams of the characters free of charge. These are presented in the form of the
enclosed illustrations.
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with a fly swatter (see Illustration 5). The reader must understand the new
ontological perspective, the imaginary world of the narrator and the character
created by her. This world, of course, differs from that perceived by the modal
reader. However, if we acknowledge that the main essence of literature is a cre-
ative game (Ryan and Bell 2019, 22), then there is no better way to build and
reconstruct a fictional / possible world than through a literary text (Dolezel
2019, 56).

Thus, the dreams of Zaira Arsenishvili’s characters are on the one hand a
reconstruction of the Stalinist regime and, on the other, an alternative to the
same reality, realized in the character’s unconscious; the dreamer’s reaction to
trauma.
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The narrator’s dream (“Oh, World!”) (by Nino Jgharkava)
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Jeyran Kashibauri’s Dream (“Requiem”) (by Elene Gremelashvili)
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Tamar’s Dream 1 (“When Fear and Trembling are Raging”)

(by Nina Gamtsemlidze)
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Tamar’s Dream 2 (“When Fear and Trembling are Raging”)

(by Nina Gamtsemlidze)
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Tamar’s Dream 3 (“When Fear and Trembling are Raging”)

(by Nina Gamtsemlidze)
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