393bobEYOMLENL JhmbmEM3n
mM03065mmm3nb mgmdonb ymbEajubddo

9540 gmddjndy

LEHOABH00L BODO60S 39BLOLEHJOIMLEOL MMM E MONBEYMO HMBSBOL SBoMODO
mMO3NB6>IMMBOL SENMMIMIMM0YH0 MIMMO0L JMBEJJLEHBT0. 53 MZ>MLIBHOLOM
LO0BEHIHILMS 39BLOLEHJOIMLEOL JOMBMEMIbY OIZ3NMZIdY, MMBJMBTOG BJORO-
MO 04390935 MOFNBIMPYOMBIOLMNZOL ©IFObILOSMJIMO SN EJHBSENYYMM-
3> (hgomMo/ozobBHogthgmo dm; ,Loggmomo’, dmfabthoajdnmo Loghzg/
L,bbgobo®,  Jomby®o LOgME]). Mmam®E 338bOLEHIO>MLSEB0, 0bY J3hm3Ymo
H206Ymo HmBS6330L S3EHMMIdMOB, Jobhob L3JEOBNINEIE FOIMINBI™Y,
©OHM-bOZMOEYMO 3oMOENRDS FINEOMEO YIO3INMEIdd (3OMMYJHM 3JHLMBOJL
©> 90L J393°L0 O bOILOLIMDIS IIMINIdYMN. d8d3] 3MdMJANL 3o6YYm-
RIMo 65F0omod 3gMbMBIPMS BbdGZHYMO LOLJIdOL J3mMI3> oM bOLOSMOL
BLOJ0SYH-30MEOYDH0 JYNbOm FOHTIMAJIBOL MZ>MLIBHOLOM. bgEnsmaL, dogdol
9m@030, 330MMEO 3OM0IROIZYMO 3JMOIO 3oFHob JMB3x630LMSB, 3gHLmMBOIL
9mM53(393L LOFFMMIBL BMHOL BI3H oMY, ,08° S ,0° XNHLIIYM S BHINBS GO
LEHMYIGHPDIBL FMDOL. 3JHLMBOYMNS 0BOZNE Y IMODIFNS LFMMI S8 ,d0LEO-
4960 dmabondmMB0LY, ,BHMI6D0HYMMINLY, dSGHIMBoGOPm MM-LOzMEIMNS
©0JMEGHMIN0L BMBEDY 0437)0JdS.

LOJ3O6dm LOEY39d0: Fo LOYI963780b HMBO60; 39RbOLAEIJOMLOEO, SbIHM-
3mmmano, mnBnboemmdnl mgmmns, JHmbmEman.

99m37 LYYFD60L OLOFYOLBO FMOBYMO 3MDOGHNYHO SBOMMIMIMMANNL
03ombOANBM FoHImMBoag63mn Shbmmu 356 336730 Fab-h3gpnmadgdby ©o
ho@Tom9380 39B035o0 800065%] (33MNM]3g31]) 43037353 8009306
9.9. bomaoosmgdho HHoboodnmmdnl dSmBmhJES8©Y, HmBJmbOQ3 Rites de Passage
(JoMoImMO® 3oO65(3eMI30b MG orm730) YFTMDS. 376930L MIMHNOL MOO6Sb-
900, 9ymz3am 4MmbiMgdYm LOLEBJBST0 d>MHLIdIYMO J6xMA0S dOM] Y 33000
0493739, 8938 PMMOL 3oM$379m ImMBS3370B0 bymmobmd SMOaJdd OO 3o-
Bobm@©gdy. FJLOJSTOLOM, ZOOOPINMIBY S6) BHMOBDOGBYMMdY, 03039 Rites
de Passage, 0565809305 6330030JM0 BH030L (335MMJISOMINLY, 056785 Jb BHIHo-
GMAO0YmO, bmEOdMYH0, dbdOIMIM0Z0 0y bbgds. 396 396938> Rites de Passage-
ob LEAHMYIBHIYHOL 3OBLODMZMOL FobBom BydmMoES6S BHJHB0bjd0 ,3hymodon-
Bomm9ho®, o ,3MLE-MOBnBomuho*2, hmAJMMOao6 30thzgmo 34mobbdmab

1 9L 33em0mMY3330 40, Hmamda Fabo, 6330L30gMO Jd3MIobd MY boembidnlb P EYHOLMZOL EOTObY-
LOOMIBIMO BHMIBEDOGYMMBOL FJIA0> O D> YMMIPMOIMmS Ldbom dhob Fohdmmagbomo >3
M0@POMIYd30.

2 $IH3060 mMnBnbomehn dmIOboMHIMBL MOMbYMo LNEY30056 limen (bMYHdMON), MmOz
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70607 LOAYOIMMOOB ZOTMYMBI-ODMMOEOSL (GHHOBDOGHYMMBOL 3ghomon),
3gm™Y 40 — dbdm LOFYOIOMTN FJLZMOLY O BOLMOB FJHFYASL [JoHbmMBO 1997:
1-2]. FgLOBdOT0LOE, FMgmMOo gL 3OMEILO LOYTO Bobom boLodMEIdS: 1. FoAM-
(390M 4393929, 3ITMYMBY, 564 bLY3INO(F0Y; 2. BOIMZNBIMMBY, 564 MOBOBIMMJY;
3. 309 m0o67dd, 969 064mMH3MMOGENS. 30M3zamo amobbdm3b nbonznwmob
0bmmMoMydob BoJbohadgmo bmEosmydho 96 JnmEgdhgmo bAHOYIGDHo-
LASB6, 569 Bob IMFY3IBOL MIIMYMO EOM-LOZMOEYMO BOHJIMES6; JM™Y
300mbo@oglb 3oL 3oOBO(3E3MIdOL FYomgEM™, 583035mMx6GHIY® bmEoomyd
bmB5B0, 39LODJ Y0 TJILIBY30LIBS 060ENSHEHNL >IN YBIdSL LOBMYSEMJdST0,
mOMBE 3o65bmMId Mo bmEodm ™o bEHIGYLOM [HoGNS60 2005:162].

00mJdnb Bobggzomho LoYYYbob a8 396 3363306 MIMMOS LEHMYIGHIDS-
mobBYHO SBOMIMMMENOL LOdIMEGYID] 3OONEBHIBS 30JAHM® BIHBIMDY,
AmMIMOL FgbgnmadomdE, Modobomygdmads 3mobbdmal GMobbod gmm-
3oL, 964, bbgo LoEY3730m HMIB 3MJZOM, 0L dSHOL FoHEODSZOMN, TYSMIEYHO
LoggbyMho MM 3o6Lbzd37xd M (LMEOIMYHO LBHIEGYLOO ;Y LMEOSMYM-74m-
BMB0g9H0 30hmdjd0m, BODoGYM0, 3mMmbrdhogo mg LMoo damdomhm-
30m, MM MY 33300M300 ©O 9.8 ZoBLODMZHYM) BEAMISMHIMISL TMHAD.
019 &HO6D0EYMMI0L 30h3xmMO RIDO — 1J3OMOGEOS — dHOL FOIMYMRBS F0bo-
M7 ©OHMOL, SEAOMOLY 09 JIMIdMIMBNI6 JYMEGYHYMm 56 bmEosm Y™
3M6333LGT0, 93 3hmEaLOL dBMMMM BWIDY — FOJHMOOB3d> — FPmMOLbAMIL
©O3MHN6585L LGIdOMYH BEIMIOINHIMBdST0, 09GO Ju YIobsLYBIMO, Boyby-
O350 030LY, MHMI LMGOSMYMO® ZOBLODMZOPYMNY, 3obLbgo3zId> Foboh)
ROboLRASE O FOHIMOEAIBL BOL BHHOBLBMMBOMJd Y™, BJE3zmomm dam-
9ohgmdoL. MNBNBIMYYMHO BIDO IMIGIYMOS LOFYOL, LIZIMOENOLY, O B0bo-
M, 305)HM056733J0M RODJIL IMHob. PHMOL gb dMboJY3gm0, MBJMLY3
30MMBOMOE ,oMNGE 0L, SHGE L MM Bgodmads JFMOMUL, d39BEMZ600 O Ao-
“M337137M0. 3gLOJSNLOE, NbN3NED] (J.F. modoboena® 37MbmboDI, M-
99m0@3 3o03em0L Rites de Passage-b) §ohdmmagbo 339396700 LdbIMOLY S dmgm
M0z bLoddmmmamo 3793gM30m [GHJHByho 1967:97].

dMMMmEOMOBIMAS 300MJ3mg3733> 3boym, hmd modnbommdolb Sbm-
OM3MMManYho mgm™od Fgbodmmo dogboIZML MoEGIMIGNHYYM dmMo-
JmI3LOGE. 03O MOB0BOL AMLOYMJd0m (Johmgm MmoGIHOGYHIMIEME-
B6gmdoom LOgM3130 LEMMIE 3L J49M3boL 3oMzgmo GES MOBNBIMMINL
0gm™oob 379x3M730LS JLIOHMMMFNYHO SBBHOYGHMA300L FMEIMMOE [ho@o-
960:2005]), mMo@GIMoG Pt mmo30L0 dSHLoMS ©S ©O60T6YMId00 ™MOIN6SM-
«Ho RIO6MDBJ60S, MOS0 SLAOYMIBL FOMEOTOZOIMO BODVOL BY6J3OSL ddMOm
dohogm ©aLEA®YIGOYM MIIMMBLY O FoMdmbobgom 3odmMIYBTo37d MM
domang® 4mbLAMLL FMAOL; MoGHIHIGTMO SLhYmMIdL LoGMHIEDOG™ gEHMOL
AOmmbL domMOLANJ®, JHmbmmmmaonnMo IMFabhogagdam, G&Jajbmmmanym-d0-
OHMIHIBOPMO HJOMMINm b LOFYOIMMLY O MFIJ6om, MO30LY-

dMB0B6O3L LODMZIML, TFBHIL MM NbMEMOMYd M, JHMBS6INL EOITMMJ Y SEFOML BmHOb
[&aHbgcho 1967: 93].
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QOMO 00JJI0MD OO BIO6EHODNJI0m Fogmabmom LoIYoHmL FMMOL [ho@ndo6o
2005: 166-167]. 9gLod>00LOE, O MJoMYMHN LOTYIMM BODOJYMHO LOTYIHMY,
™M3033&9M0 LoLEHJS, HMBIMLIG dboLOSMIAL LOTRSELMBNMI30S60 LOZM (3],
HOHmM, hmamdE LoghEoL dgmmby JOMMMOEOBSEHN, O IMIMHOMYY, FoMImbObY-
mo LOFYOMM dHOIGODOYPMO LOTYIOMY, LYd03IGPHO LoLEIIS, mMBJmos
130MH0L3NMEIdS M30735GID LOLEHJOISL FOHOEOLMBNOL MBEHMMMYNYHOL SM-
&IHBoGH0mMOo 3M0b3030L LORYNIZIMD]. 9776 3OTMIVOB6SMY, MOBGIMHOG Y-
o, HmamME ModNbIMYHO BODY, 964 TYomaEY®HO IMIBRIB0 MJOIMYHLS
©O FoMhamLObYmML mHObL, 3bownd, bydnFizbom daoMydmogh 3 Foboomdwg-
3mddL. MOEIMOEGYMOL, hmamti modobomydo dmzmgbol Ydmozhglb SOm-
3o6oL FoMIMoagBL Sbommo MJxomMMdNL, Sbomo LHAYSIOML, Sbomo JMLIM-
Lob 999965. gb 3OMEJLO 3YMOLLIMIL dSHO MPIE MZoMLOAOBM 356Lb3>3730L
2J336¢0MJd5L MJomY™ O FoMmAMbobYm LOTYOHMIdL IMMOL, >hodJ 00
MMANS4YH0 ©O MBEEHMMManHo F0655000)3M3d730L FoHdMA]GHSL, HMBMId03
99(30MMIJIMMAdLY O FJLOIMISMMBIL TMMOL SHLYIIMBL. 58 MZOMLIDHNOLOM,
FohamMLObYMO, 569 3OIMBOZMBO LOTYOMM dMNJTJdS dHO MMM ,OMOML]-
39mMO M3NJIBH0", dHdTg MMM dSMEIHBGHOYM MBAHMMMANYH 3hob30-
373%7 ©089d6939mo ,oMbLYdOMMBS", HMBJMOE GHHO6D0GHNMO BOLOL domdd
4oMO3d©IdY. BHHOBLOGHYMMINL NIMOZMIL O 3o63LOLMZHIM JoBIZMMH0JIL
OOHMOLY ©O LOZMEOL JoBIAMM0Jd0 FoMIMO©AJ676. MIdMMBOLMZOL 60TS6-
OM3mMN30 EMOM-bLOZMEIYMO 30MONATS> dHhomy) JF0b>OMBI3]dd, dMOTJE
0075MmMd 9750539300730 SMLIdYM LEodIMY® LAMYIGNMIBL. 3dO6S-
(33mM330L Mo oMo Fohdmowagbb Lbgy, M3MboEnYdo MIMmMINLII6 3ow]-
39 borbL, MmMIJmMoE ©OHM-LOZMEYMm 3o6bMINMIdomo LMoo LbZORZIM
063 9H3NxEHS30L 0mbmgL [ho@nobo 2005:173-174].

S63H0gEHM30Ytho HmMBS60L, JghdmE, 3mondgh Bod3mImagnby o dobjom
2935b0830mMOL MbHYMIdom Fogomomby ohdo MoGnobo >mB03bogL, hmad
mMO30BOIMYMH0 ROBO FoMIMO©AIOL FPomgEY™, 3dMEOTOZdM, >33035mmM)6-
D, LOM3 9370, dH3 0J700° JMBLOEOSL, HMAMOL FoomBog 06n3z0Ln 80-
26930 B®BdBHOYPM JMBAHJILAHL ©O, GHMOBLBMMBSGENOL 3bom, dFOMIMIJL
M3MbHOGOYMOI© LO3OMOLIOMOM LOTYOIMMUL. FJLOJOTOLO, MOTOBSMYHO FODO
L37EOMYMO, JNHMIZIMOE LOJMHOIMYHO PHOM-bO3MEYMO DMBOL OIGHIOM M-
3oL 0dg6L. ,80LEH0INYMO BMIDLIYHMBOLY, ,BHMI6DOGHNMMBIOL®, ,00053dmM0 30-
©O30MJA0L* 3MM33LO LOJZLOMOLY S EIBOIBOL, VIEJIINLY O >MDI37d0L
LOBYMMOYOL JBYIBJdY. 3OO6S(33MId0L Mo YOIMO FoMIMOAIBL 3oO6>(33-
mJddL OHLYdMBOL JH O IMPIMOE6 dgM™]T0 [Ho@nobo 2005:176-177].

mMO306omMmMd0L ;MmgM™H0S, hmamdE Jhm-ghmo 3608367mmgobo mobo37-
©HM3Zg &II6MMME0S FohddEJd00 BJ0dmJdd ©I06HIML M YLMZIMOL 37%b-
obAJoMLOOL, HMAMMHE TYoLOYYP6Ig80L MoobYYmMmno HMBS6OL, J3emMg30LOL.
09930, 0 IMIMHB0DANL J3MIob G&33dLBIdT0 MOBNBSTMMINL SBHMIMEM-
309M0 MmyM™0d bxdnFIzbomo LobOPmMom HJomMoDEIdY, Tgo LOYJIN637d0L
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333bAB0 0L L3gxEOBOIYM Lobglb 0dxbL O 3o6Lb3>373 MO OLIZ6]d0LIE 330-
30da73L.

3000M7 JMBIMIGMOE 53 3M3mMa3oL dohomo Sb3JJEIdL 3733b733M©Im,
930060, ©O3L3YM Jombgo: Mo ggmbom PYbos Fohndohommb J3mazy, Hmd
>mb0B36mo dgomommmangdo JMBEIBEO0L FobOOJdY 330obmymo Fgo-
LYY $N6IJ0L dJAMNO6 baMMIBNHO O BIJSMOEIZ0 dSH dSMIMABLIL.

©@oLAYMO LdYJOMbOL dHLO TYd LOYJIYBIJd0L HMBS6OL JHMBMEHMA3NL L3J-
BOBOGIOHMISL YJo330M©Idd, MmMIJMOE 9xBFomOE 3o63LODMZMIMOS ¢ob-
M0obL 3boGHIHYM-gLMIGHNZYH0 FbOMOLY. PYBLO 0MJ3oL, MMAB Tgo LOYJIH63xd0L
93AHMMIAL 3O30LJd YN EIIMINEIdNMIdS JMBEIM LOZHEOLY O EHMOL
(3673000 308ohm. LO3ME) SMMZOL ,MMOIMYLMZIE” JoBIAMMSL (LodJOM/
LonJom) FoMAIMOA]6EY. 306506 YDIBoJL hgommdE 083379609M0, byEo-
“hHo bLoyBmm 0gm dohbg9mMo, 59337960mH0  FbmMazMIdo 4o — ,MMIBOMO"
©o ,0mh336930m0@", 93GM™MOL dng® 3ohxdmI33xmMo bodgahm Bbmmme ,Lo-
3N GHYIYMOE* dMNJB73MEY O d3335Mo©37 SM0FIhIdmEd [JohdxbLbin 1971:
34-35]. 3969300L 3700930 @O 330MoL 0Ma3zmog SMHLIBYMO MJIMMBS dho-
LmEIL 0gm O3HMMOLMZOL MZoMINYVEYMO dMFIMHOL Md0YIGN. SF0EH™MIB LngMh-
G39m 9mdgb6@D) 306036730 bogdmmo dmMJdxId0L 39630mOMHJdLMOL Jhmo©
O 935> M9 08 37MHLMBOYMOB YHMOINHMI3B0M B0 [537Hh0b(37x30 1977:90].

L37EOBOINMO 0gM TYS LOYINBIII0L d3BHMO MO FoMIMPAIBS PHMDYE, hm-
97mo@ 99Mhbmammo LOT dMHLYdNM IMIJEEBHL — >OFNS6Md FIMEOEINL OLOF-
90LL, JYMINBOENSLY O OLOLAYMUL. FJLodSDNLOE, MM 0ym 33JGHMMPYMO,
LTMAODOLMIMOZ0, OYdINHYOIdJMO O 300BYMO FoHOOYYMMdNL (36730-
LORSB. 93 d0BOMHYMMINL LoBPJIzamMo, 3boNY, PHM-boghEOL (3678750LOAN
0gmmmang® 300amad30 Pboo ggdomm. Jhob@oobymo AbmPmMAbyoggamm-
3006 200mMINBOMY, FOMOOYYMMBS 369 bMIJMOS M MOL dMBSI3)MJd00.
30MOO0YMMBY dEHMN3YEBHNd MIJMHMOLY, HMBJMOG AL YM3gMa3>MH PHMDBY
dommy, ™M LFMMOE, YLTMIJL JoIE OHOHML, hmamdE dobo dobybo, MM
40 833060mo0o ©o 35L 933L OLOFYOLO O OLOLAOYMO; BmLoddF0LY®, LM
396LODBMZMOZL O 3OMYZINM FOIMRAMIdT0 9J(393L JOGMINOMINL OLEHMMOSL.
»003379609M0 @HM* 01965BIMLMI>T0S FOMOIOYMMISLMOB, 30650056 FoM-
3399m (3909597933¢) dmMIg6@30 ob >HM3x3L ®O30L BxAMALODMZMIM ~AOH-
AMI3L ©O FoMOOLMBST0 03hJdd [3nMa3nho 1984:95-100]. SbLY BoRIMOMOM,
"mEILYE 37805H0BH0 JHoLEH0S60 NLFHORZ0L, 983379601 M (,6MMME) yMPOL
39679 OML O D730YMO LOLYRBIZMOL 67EGHOMIdL JPOOMML, Bob MEHMMIS-
B0, 3oMy3rnmGomop, bFMmMIE ,00F0xM0" EOHMOL FoMIMIBOL FoMhMm3730LS
©O 3oMOOYMMdSLMOB Bxh§9dob bMhzomos Bogmobbadjgo.

JOmbmEmM30L omB0369mo Im@IMO (d306>Hgmo boghEg/d0bsHYmo phm)
LOLYMOgAHM BFIHMMBNEOE YBEIMIMOE AOEIAMZNES MOYOBEYMm MHmMBS6T0,
OMIMOL 3bOGHZHYM-7aLMIEH0GYD Jumzomb 3xBTOMOE 5356¢0YHYMO dMEO-
30 (03037 9M3DOYHMBOL MHMBBEHNID) 396LODMZMHOZL. LFMMIL Ju BVOJBHMO
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3323mM06793> SdMLOZMOE FPo LOYFP63xd0L MMBS6OL JOHmMBMEM3OL Modnbo-
mMmmdoLb JMb6EJJLEHB0 J3mMa30LOL.

LOgME] O EGOM hmamMdE Mmodnbomymho Bxbm3x60

9mzam0o3] ba0mmIamoob godmanbotg, 39B6xdhngos, Fodmnhgdo
4000b3o: Mo RLNJ0JIH-71IMEOYHO LORYJZIMO 933L MOBOBIMMBOL YIMNOZMIL
9oboLOVMIBIML, BHMOBDOGHYMMBSL, DMRIdO®, HO0BEYM HMBS6T0 O JMBY-
MIGHYMO© 37BbOLAIOMLO6TO S HMIM® Y0330 Jdd> 0L FYd LOYYNBI7d0L
Ho06HmMo HmMIS60L EMM-LNZMEYMm dMmEIML?

hmamd 9g0mm >m36086gm, 98 HmMBSH780L LOYIIEHYH-4MB3MDOGOYH
0030L939MJ3oL dogdol (,d7360L°) IMEHOZ0 ASBLOBMZMOZL; 3hmEGIAMBOLEHO
OMEIMOM dSHLYIMIOL Jhmo IMEIMOES6 Fgm™yBo — ImBomn bogmhEoob
03060 boghEgdo — 3oo06533tMYdL, Mo 3odmabo@3gmos 03 dbod-
3HDM-LEAOYIGHDOYMO M3MDOGOOLY, HMIJMOGE dHLIdMBL LOJOIHM (030-
m0bo3odL (30b3-b08o3M7) ©O 3.F. ,39MHYM 396935L° ((30b63-b08o3HNL FomBo
0MLYS 7m0 LOFFoMM) BMMOL. 5316 3odMINBOMY, HMBSBOL LOYIIBHO Jhm-
3390 LOgMEYMO POJMEGHMB00L — Lobobaob joMa/dgg — BMBYY FoMOM Y,
OMAFMNO396 30h3gmb 3oHMBOMOIE LogYMOMN LogMEg Bgodmgds 3NTMOM™,
89mkgb 4o — bbzobo LoghEgR. honbBHmM MHmBS65330 LNBIHIBGEOYMOS PHM-
ob (367853, MOEAS6 Mgomymo mHmMOL ohomgmyhoo o dmJdgoadL 7.5.
03060 M Mo MM, EIVMOMO O ©I65F)3hxd9mo hmob 3Gomygm dm-
6943007350, MMIMId03, MO30L BbHNZ, MOBSOHOHMYMO O dSHdMIBILOMYMO
dm3mg63380L 3OBLOZNMOMJdMOE, OTMMIJIYMO O SbeMMBIdOH] L3 (3]I-
30L EOLYJO3TNMIIMO® ML OIMY]678 MO [dobEH060 2000:80]. 3hmEoazMBOL-
A0L 9Ebm, dJLEAHMOIGHYM LOTYOMMIN ZOOOZNMY30L FgLOdSTNLO®, MM
Lb3OILDLZORZIMN SL3JIBHOD dSHNL FoMIMWaIBOMN: DL bOB LGHSEHNINH NS, bob
40 — ©06538049M0. Loghom MM dSHh SMLIIMIL — gmzgmo 3xHLMBSINLO-
30L 0L 3oBLb3OZ37dYMO® FONL, YRHM JMBIMIGIMO® J0, PHMOL dSMJTS> ©O
90L0 BENBIMJBS 3xMLbMBIYMS 3bMag™hgdoL FabDgo POTMINIdIMO [39HI30h0
1984:101]. 939056 3o8MBNBIMY, MOBNBIMYHOHMBOLMZOL IFSLILOSMJdIMO
dMEGHIMHBIGHOYMMBY HO0bYm HmMBS630 LTFMMIL 03 d306>HYmM M3MDBOENST0
99mo36©7d>, MM moE >MhLgdmaL, ghomo BbMhog, Loggmom, dmFabthnadym
LO3gMEaLY O bbgnL, JombyM boghEgL, dgmdy BbMog g0, Mgommbo ©o J.§.
08060 MML TIMHOL. MM 3obLbbgozgd Mo bJgdnm bmMEOIMOIdS
Rites de Passage, 56%) 39056533(m530L Mo momoga. ob 93o330thmgdo:

bgdoomo/dngdob dm@EnaL (,0mbgdoomg Honbo* MO33505b53tmM0b d0gd>30
»3bMY, L, 9E0mMY, 300L OS], HmMIJmMoE BobO LMENWBOL dSMEHIHBS GO
LO3MEIL FOMIMOEAIOL);

3 oF3Momgdom ob. [gmdojndg 2009:105-116].
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39MLMBOYOL ,20F3MoL* (98 B70Mb3735T0 SMIMLOZM MO M ENMOES6 dM)-
39mo 4mb33630> — LNFFo35/Lb0bgemg/39tmMOE doFMo — 30MEO30M JLOOZIdD
JOmbmEmM3oLb modobomyd dm@gmb).

dmb0T6gm LJJASL JBYd6gd> M3MbOGOYHO EOM-bOzMEYMO dMEIMIHd0,
HmMBMYd03 39HLMBOPMS Mt 3obLb33)d M BHN3L — NBSBNGYML, 964 ,dmbgEo-
dmMIL* (93MOBEOMN) O LLAIBHOIIML” (BOMNIMO) 39mMobbIMBL. 1.§. ,0mbgE0-
oMy 3gMbmBOYJA0L* MM FIoEMOL dHoL AdBLOLMZMYMO (BHIJLBHB0 98 3gh-
LMBOYJIMOE BNBOOMPd0m YM3zgMM3nL PPLEHI® dHoLb FomOMIdPYMO EHMOL
4MB3MIGH MO dmMbo43900 — 893., LYJ0 Famo, 300 EMOL bogzsmMo dnbmMo
O 02.9.) ©> MMR60DIdYMO. 59335H domHadB0bId M RY6J3E0dL honbrymo
HMBSH730L PIMOZMgLMBST0 ABNMNOL F0b6o3T] SMAdSH PO d>hogtho — BdMY-
mmEBImMO© FodmIthomo 2o6Lbo3EIMO (PIhogmaL Bx0mbzx3o80 BOMIMNOIN)
— dbhgmadL. dSMLOBNBBSZ0S, MM b FoBLOELIMO FbmmMmME BODOYYHO -
M Mmgdob boboo MmMEO ABEJBY. YAMO3MIL F70Mb373580 0L Y0380 s F70-
0b37500, 330LFINHOL, MBIHOLY O 30637300 AOMY3OL, 306506 MOZNLMOZO©
9L MM ©37d> 3L 830Ja, Mol bmMIsemgdo, MJomydo, JObmMBbMINgMho
©HOHMOL 3ENB5MY35T0 bJodS YYIEIMO FOHM3Z]3d S brmNdE d965dHhozn dmg-
m96930 dmmmEBIM ©O 3o9m3dmMabiobgdgem Lobglb 0mMmgdL [dob@obn 2000:80].
9gmdg 8bhog, adoMob 3oMhixdmaE3amo boghig by, Yhzygemm LHTYSHMED Foh-
©o0J0678>, HmBgmMBo3 97397678M0303 40 A3IMIIMNZO O JOBMBOMBN o
SM0J378d. 3MEIAMBOLAN EMMII0M JMNBTJdS MYdIMMBOT0 BNBNBSHY TM3-
m9693L O EMMId0m FoM3d LOYAYIMMIN FOONBO(3EZMIAL.  SFNJHNEOB dbo,
1.§. moB0bomyd hHyommdoB8n 33MLmBOYL 8mIdgIdd JHMAZIM0 ,a0mMMHd0L*
603600 >HoL >M3JFLOMO, O3, 896730300, EMHMOL ,obemgdHH dSMZMOL” 9 Jo3-
Bohgdo. 3000 YIEHO SMIMABLISS 3oMI379m0 dHhJ3560L F06537 (dthodgm-
T30 ©O3MY635/30L 353hdxmgdy; BMMOBT0 AOREMAS/ #goL FJOMMO30D]d0DY
oML MJBd), HMIMOL IMEGNZOGOSGE ddMDY Fooao3L BMI3MNOL LOYIYIAL. oboG
M6© SM060I6ML, HMB V396NN MHMBn ,890mb3zx3d>* 3gthbmBogOEOMYd Y-
mod o6 gmdHgboMolbmzobn 3gthbmboggdol, 56 Jgmomo o dmdhm@o domadolb
(8BIH0730L, FOOMINIBOL, F92700L, ©I3780L) LObJ]dT0, HMBMIdOG ,AOLORMJSY-
M0d" ©IZMO 320MJ3539mMB0, YMMHob B9g73bo ;g FmroMIdHm (30b3-LOBSYMII-
330. 9ohogmglb 870mbzgg3o80 gL gobLoELIMO 200MOL B0gM PYdJYYMIdoE OO
3OGHLAHMMBOE J0 O 5M0Jd7dd, >ModJ Ph3INMMM  M033ILIZMOE, hmBY-
mo@g LOOBEBHIMILMS dho oM EH™M FJ0Mb3xMOL, SHITIL MIZOL ZFOMOLMZOLO.
by MM, d3560YMY, 0bJ3g HMIMMG V396N MmO MM, LEHYMOSE® Sbmy-
390 06GHINH3MIEHOE00M (FOEMLEYHO 9393 608B0M >MIJIOMO) FOMHIMI303 -
3, HmBJmMo3 LOZLYdOM TJJLOJSBIdS 08 LOTYSHML, MMBMOL BOMAMISTOGE 03O
907006725 [dobEnbo 2000: 81].

LGB0 3ghbmbBoId0” dmMOL Lydnmobdndm, 7.§. LEHIGHOIN® dm-
©ImM30“ 93393096, HMIIMMOMZOLOIE MM (0bI3] HmamdE LO3ME]) IBO-
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3mMdM03o0 0(33eMJd0, 3065006 Fomn MO33>00LOZMOL gM3gam JMBIMIG M
LoxabYML AMEIFINMO dMBIBEHOLOMZOL EOBSLILOSIMJPdIMO PHMOL BMEIMO
3o6LOBMZMOZL. PMOMOm Bobn3YYmotgdd bmdEnym©Ids FIOHMOL BobEo-
Do0LY O YOBIMOL FJLOJSFNLIE, BIFIMIMIOL JMB3IMDBOEOYMO O BbdIEBHIHY-
mo Jumzomob Mo30LJIYMJEIMO FOIMZIMOLFTNBJd0m. NTSZEHOMYMO®E, HON6-
©9mo Hm3>6730L MM J03xM3Mmnbldmos: 0fgmadd Loom)dn, 04908730
©MIJ30 O §987330, mOMNIML YEbm, dmBoromgdiemo SEHIMLbRBIHOM, HMIMO-
03 393Mg6m0mNd 98 hmdo6730bL LNgMG3g, MoGIMIGYH M PMHMDBIE SbybL
393m36oL [dobGHobo 200:83]. o9 ghm B30mbzg)3zoT0 MM ,3x4n9Tnmod” ©d
dombg LFOoBO G330 30xNBJdS (MOLOE 3OBS30MMIJAL dhmMEGIZMBOLEOL
A3 3oMadmBo, 56 Logcmom bLnzMEg80 YJNBRBY), LOBMISLMII0ES6 FoAM-
94mBz0LY (LY3OMOGENNL BODY) O MOTNBIMNM BOIDOTO OOBS33MIdNL T)O®IR
OM 00MIML 0906735, JO0MO L3O LOJHOIME JOHFOZL DML, V306NN IO
©MHMOL F53PMB0E AYMHEIdS.

0mJ07m730L 3o630mOMJASLMOE ghmo hmamd G ghmo, oby dgmdg Go3ob
39hLmBYYId0 15373096 LOFYINOMIJL TMHNOL BS3hoMB0, of S 0F dSHbIdHm
dMEGHIHBIGOYMm LAHMYNIGHYHIBL TMDOL, TJLOJSBOLOE, FOMO NBELOZOEYOMYY-
Mmdd LFMMIE 29 ,80LEHNIYMO BMADLIYHMBOL®, ,BHMO6DOGHNMMBINL® BMBbLY
0439003854, oMy MMogg dmEIYM FJB0bgIzL BOmME-3omMIY 3630bomog-
!, Y3Mhnobo 036335 8737bmom Jowg3z Jhom 86083673mmm356 LOJOMbL: hmam-
M0 b M3MBOGFOYHO HJIMMIS (04/04), hmAgmog EHM-bozMEYMm 356%Mm-
90mma3omd LA YMoo® LbZgOa3dIM 06EHINHINHIEBHIGOSL nMbMZL?

oF, 969 LgboMMOL JoHby, 3OTIRVIIYMOS LOIFIOMMOSEMBS O MG Y-
bpmo dmdomo, FgLod3NLYE, 98 LOZMHENM ZOMITMEYMO 06EOZ0OL J(3I3
©> 3bmzg™hgdob Fabo FIOEMOE d>hob AMFILM0gaJd Ym0 MO0bYmMO Jymom-
FMd0mId0L 4MJJLO®. JBH0IIGHDHMBY, LM FbMmaMgdnLb YIMOZHJLO d&-
039GO, HMIJMoGE MmOb653gMmM3] 340mbzamadd> FgLodmmo FMMHBIMMBO©
O 350035MdJ350 00ABOML, T9o LOYJIN67780L SOTNSB0L (08 F7dmbzggzoT0
39MLMBOYOL) IGPMMBNLY O JMIBMMENMMIOL LORYIZIMOD. 9JJOO6 3o-
dmAnboty, bmizoydon, Mmdgmog JBNA6Jd> 0bym (367373L, Hmam®™HIdOEI
9mYy3oLoL LOYzIMYMO, LOTIOHMOSEMBY, JHMAYNMMIY, MOZOOWIdY, boJ3amM]
©d LoYbzy, 3xMHLMBYOL JoMIMBOPYMO dHLIdMBOL 3BHI0GET 3OMIBBHNSS. TgLo-
3500boE, 98 LMENYdNL FJIMBLODMZMIMO LOZMEYPMO dSHhJomoE 3MBOBO-
Mo OO JJ00madbFgm3nmons 0bnznobodn, 3obbbgoggdom bbzobo Logm-
30bL3o6 (04), &I0L 3oY3>MO 3BOLES6, HMIJMOE BIOGHMIMYMOS S ddohob
9005t gmzggmm3znlb 9GHMPmMOE 3o6Fymdomo. hmamd3 3byoozm, Logh3a
50 MHMBOB673T0 dHd oM™ FHM3MIMOIROYMM, dSHOTJ IMmMomy™ 36735053
3323mM0673> o LOZLYdOm d9673hngz0o, MmMD gb BoJdmM™O 060300L Cog0LO
LNEOYIOL BB M ZoMJ37 M IMMOMYM 3OMOIJYMIdJdL d40LNJBL (honb-

4 9300930LGH04530 FI60BEYYMOS, MM MoobEYmMO HMISB0L dNd3a™ dnhmd NBELNZNEYSM MO
Abo@zhgmoa bLdbJIdOL JMBLEHYOMIIOLMZOL PYIMSZHILO JMB3MBIBEJd0S LFMMIL LY0JIB0-
30007390 3bdGH3MYMmMO Hhm S dbd@athmo boghsg.
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©9mo 4mE33L0, LOYDLIHIBOLOMZOL 20T LOBLObYHOL SYEOMIBMMBY,
LOBOFEYHM EOZIMJI0OL ILAOYMIBS Y .9.), 0dYmMJBL ASL, PHMEOEHM ©O-
AM3ML Mo30L0, JMIBMMEGYMO LogME) O bb3NL LOZM(3E]T0 FOONBSEZMMU,
OB LOLMFOMNYZIMNOMO OO AILIMIIYMO ZIJEIMML JOEMS LOTYMBIML S 37-
MO® 3503MOL.

BoMo@030L 08 IMBOY3xMBo, mIgmog MmMBS6oL dmdozoMo LoghEHmo
©OJmE&™MB00L — LOLObIMOL JoMo/Bgg — FMBDY J0MOIMEIdY, TJa30dMOd MIS-
Mo 350936Mo Rites de Passage-0b, 56+ &Ho6bo@GmMmMd0b bLYDNZ] BODOL.

3o0M(3oMM3J3389, 320MIMRPY, 564 bLgdohozoo

0933°509L53mM0L  35d0gdgmo Honboo GHM3xdL boggmom bLozMEgb, 564
h33mm, BoLMZOL BobmmmMdgM LMEOPIL O YEOEMS, BgoGHOIMY®, YhzJYMM
LOZ3M3280 BOON65(33MIJL. 93MOBEOMOL F7dmMb3]x39T0 98 3oO6S(33MIdD,
JHM0 3707300300, JMBIMIGYMO ©O FSOBOMEO AIIMYSMNJJIYMO FIMEGHNIOEFOD
3o6LOBMZMOZL: L,GMEILY boBLY FoMANZ] 3oFMO LASLY O FMIMSLY, / 3PYHo
©o LO3BMOE 80376073 ALY 8B30MELY @S 37dLY” (167)5, MG GIILE-
30 04080OMDOd bdHROLAYMO 3oT3HOZMId0L FJBTOMNEBO Bnbobn — dogbYHOL
©35m730L  Fgbh=mmgdst LodMBogmm  37hbL33JB030L  3oMZomMOLFNB]30m
(,09Hdg BMEON, MMAM, 87LO F72739M9d0 Bgdggoha”, 132). 58 Johmdom HM373L
930060m0o boggomom bogmhigb, dobmzgol dobmmagm, Aggpm LmEogdL ©O
93bm 3mMYAnL LOJJEIMOE 39F3DOZM IO FOIMOLOZL LOBMZOIHNL 08 O L3O
MJOMMASL BMMOL.  BHJJLEBHOL 98 IMBOYZINTO JOMAdL 0343]JMJdd MM M-
AIMBOB0YmMOo LOZMEOLMZOL EOTObILOVMIdIMO OJMEHMB0S: dHhddJM0 (bo-
4amomo bogmEg) | LYMaHOLoJoms Sty (bbgnbo LoghEg)’; Lababmab gomob
32MomMd>-b0odg60 (b8S O mgMo) I YEbm ZoHJIMBN by@ooMO (3oFMo); LO-
LObMOL JoHOL B69doMh0 / BooMhmMd0m, 6% 3B30MOOM IMIMZJdYMO LoHAM-
LOJ>IdIMON. 06ENZ0EOL S8 FEAMIIHIMISdL, MMIJMLOE LOBYZO MOMNEMBS
399L035978>, 096 LEIZL BOYLOIBHMIOL (,LOJB] M) oG MO3OLY by LOWAY
39MELOL3TIMO*, 168), FoMEHMMIOLY (,O39M BOIMEGHMEO ©O MOIMOJSE... Jb]
Fomgmemo 89 Famo®, 168) o 396Fom=mmmanl (,moMhodn dm3z4307 MOM0dS, 37M
©o3030MhmL dBMd)mASE", 804) 3563008

5  #23beLb g93amo Fgombzg3oB8n 30dmMFAJem: PLMOZIMO Fmmd. 3gBboL GgomLL6N, Gajudo do-
00 33MndBEJd0m, MBI6EHIMJId0MS ©d MIJbosmbBomghor m® HMBSE, . Fob6ndoby ©S °.
35hod0dolb HxJ3000, MdOMOLO, ,873607MHx85", 1966.

6 ,30M39m, 485> 3oh, Fobmagds 306 3oGHHMBOLYS LOYBLOLYHOE, — /bOBL JBINS JHMFYIMMAS, JNBS

3385hm3L 4ddLY Ya9MoE” (155).

L,0993M HBMZINO dN>3MY, bbgom BMZhm dhg noho* (179).

8  Bod. 56mbB0d0 063mabmo S3HMMOL MMBS630 by gmz760 o 8F3069 Monbro Ygdmo dmyzobo-
mo 4MBGHMILEH0 BYmozbmIdd Fno ©O 3oMg LOTISIHMMD I30MOLINMIBNM. dSHEHPMOL JOMb,
LOEOE YMZIMFMOYHO VIFNHOL EOILILFTIPYMOLMZOL JIDOI06, JBO(33MIdS OMZMNSBD ©O
90630560 3%o, hmIgmboE LYH amzgBo BoMHEHMEIdMEH™M 80PY3]dY. IMYMMEBIIMO dHVY, (HhmMD by-
A05mMOm IMMMOMU, F0YLIBHMIOL, M EOYIZSMO bo3zNmOL 3F>Hg IMmmMENboo Fz3gHhmdnmb
936Md0 30b7-OBIFHOL EOB6ILZY, LOOG EOEN 35E0300 FNOMIBIB S JMIVMMEYMOL dMSLZIB]-
396, H06©L Jo3IMMEOL oM YDoSL dmYdHhogh.

~
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3) LOBHHBML OO AZNM LOLMFOMIZJMNOMO, 35803Jd9YMO O AOLYMJdY-
Mo AOM0JMO 3IMOE 3O0FMNJ3D, MOMY ,,ddEMOIMMO MJINOZO6” 3o6IMhgdH-
™o 35635 EHM3IL, LOFHNIM B0JHJ3T0 ASNJOMML O GHOMOMOM Y ,MIIMND
(370000" EOIMMOML LOJZOMUL. LYYYHIEMIdMS, MM Gohogmob bodyz)ddo
— ,093M0 ©9399H6 >hgb0 87 Jo3M0IMmS MJIMO60; / Lobmo Loymybo do-
9oABIL Mbomo O Bmom 0MJamSB0. / 353037, LN YMOL 33373696 339
906mM™B0 S by dmobo“ (656) — 03037 LOZMEYMO OJMEMINS ASBL, hoQ3
23MOBOMOLYYM EIBRO60(3N0ST0: SOTNSBMS LOFYMBIMO / BbMZgmMMS ,LOYM-
@®60°, Lb3d> LOEY3730m HMB 3MIZoM, (3030M0DJILIMO oM IIM/ZJMYH0 BHYJ.
9393, 0bY37 HMaMM 3 3ohzgam Fgdmbz]3580, 060300 FOIMEHMPIdIHGH™M ASL
Imdbmmgdgmao 356LoELIMOL (Lojzomob) F06537: ,Logzoomo FobmogL
bgm-J360mULY, LogmEbamg Shob FodoboE* (886).

4MH33036 ©7 HHYOL HMBS6T0 03360, 569 MMBOL MHONbEN*, YBMM LEM-
Mo, 3oL 3oMzgm BoFomBo, HmBImMbOE 3nhmdomo© ,030Mg MHmMBo60" Bga30-
dmoo 39FMEMo, bog9mo® LOgMEIL — SHEAHYMOL JOML — ASJBIGEZMYdS dbOIMN
boghg — 03360L dMBSZgOMO 37 Y@ML, MMEOBSL, 30bgbodoad]g. doybyoogzom
080b>, Hmd b >chob JhmagoMo Fogmanmo bdgohm?, ob 3gmhbmBoyLMZOL Sm-
AIHBOBHOYPMO LOzME] 806G 39 3obEIdS. MMEOBIL MBI BHY0L TYo3YMT0
3L O E3YBo3713Mmo 80b3MId0mM >Hob FoMBJIMMHEGHY3YmMO; 0 obzgFom
49Mdgdb 30037396 ©O LOJOIHM JB0GIGL 3S6bM MO 0(39396. SbY HMI, gL
LOZME], IO MOMNY, 03360LMZOL dbOMN O Y3OMY, BOFHOD BO06(3 Loy YMOMNO
m®0 dL3JIBHOL AOMZOIMAOLTOBJd0M: O) YN EGHYMOL JoMHOL BLESZLO®, ©F 3SJNR]-
39mo bmEoomgdo Fabhogao 7990MJdd> LHYD dohomo 3HNbEN3L: LOJJ>GEMIUL,
39MEGHINOOL, J9NHGHPOVYMMBOL; d) mMmM©0bob) OIJMHF0B]d0L T)dwga 03760
bgdo FgohmbL 8(339mM0, B7LOdST0LOL J0, (30blxLOBIAMOL doGHMOMBO O MMEO-
BoL 3oLOMYBdNL NbYBOJLO LOYDIHY6O.

9oL 37833, MG 03360 > Fgobhgmgalb MmMOLbmMZznL dn3]3 Y 3oMHMBSL
©o> 30L0 EOJIMA300 LOLMFOMI3JMOMO O 3dbgmadgmo Yoo G930 goo-
3HJdd, HO060L 0xMLOLOL OFINFZILMOB JHMO® 0L FY39AL IMZIMRIIH -
9549390739 doRL MO30L bmMEOYBMIB, gLOJSBNLI® Y0, 1O30L LOZMHEILESE.
00 3oMxomBo, HMIYMB0E 3o3amMYMHIdPem 03J6L (G9oL JoEb) 9FI3L JMBBo,
30)mMON650 Y3YMIIIMYMBOMOS LOJIMM FOZOMODIGOOLMZOL EOBObILOS-
7330 3Hnb(303730. BJJLEHOL 93 IMBSI3IMB0 M3MDBOEOS ASBL MOBY60T]
9085019 300m: LOJIHM 3030MODOENS / 3967d; 30b7LOBOFHNOL FnBLId>™)
&97 (3960 Fohdmmagboom 3oMyn) / Ydo3togmo, 3amygdo &9g; LOBodgzmy/
A960LOIMLO; Y30 LOJ3]d0/ BIMBDOEIdYMO JgHA0; JB0IIGYNMBS/ 033 YMLYHO
3393510, 03960 B&mM393L MHzo60bdmm LOBMEIEMIBSL M030L0 J3MBMBNHo
LOLEJ30, (MM3N; BxAMLOLMZM MO F0BEZMId0 O dBoMI30), POML >TdMAIL
9 370%990L PIMOZNHILO SBHMNBYEHN, FIOMLEYHD Fohm, 87000330LEHNIB30 JHhmEOMYMOIE MMO

dL3733BH00 — LOFMMbIIHZ00 S rMMbIMNYHNM goBobomMIdS [(mg amPo 1992:122].
10 gLodSBNLO, (36930 YA MO 5 AOBIEZMId YOS bddothnbinthm 369800 — 37 HMO.
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©oEo0 bbob Gob Shhjnm gbmadhgdob Fabdg (JoM33d0, LobmIdo, LOBbyMOHM
356049%0) o 30§>003mMJdx0730L LOBSGEIMME Y30hdEHILMISL dJZ30mME-OLHOM
Bo0MMAdL 9603730.

05za065mMay, 6 Mmodnbommao:

06003000L EOMIBOMO BOTMYIMB 30390MJ3 MO LODBMFSILMIdHNH030 LGHMY-
J&MH0LRS6 S603F73L AL dho BbmEMmME ©33035MIBE M bmMEoSM YD LEGHIEYLL,
OMO3J d>Mo30LYBRMIdL B330LANIMO JObMBOL, J3730L BMMBNLY 0y FaLOLESE.
03065 9Hho Bobob 30hmdgddo, — Fahlb Gghbado, — 06003000 dHE ,0Jgm°
dHobL S dSMOM(3 ,0J0M". 0L NBYMBIBS OYYMOLONMOE, BHHILOEONMS©, JM6376-
G0 ©O 39MIIMBOYMOIE ©OA)BomM 3MBOENJdL ,IMMob”. Jgbod>dnbLE,
BohgHx39em0d 06030000L hmamda ,FoboMg*, oby ,8mBI36M” LEHIGNLOL dmJ-
979%9; 0603000 FOMHNYYMOL, 3569LIBMIMIMOL 3MDOENSTNS, HJIMBLEMY-
0MHJdYMO O 3OBobMIIMO JYMEGHYOYMO IMEIMId0LY ©O 39033 Jd0L
3o6bmdE0xmMgd0L dMMMEN60L JMBEOGENSB0. TgLOdOTNLYE, 01y MJoMIYMO©
2L YMO LOTYIHM 3NHYIMOBNb> MM JMBLOEOOL IMEITIPM 30MmMISL Foh-
dmo3agbL, 969 0§333L 06OZ0OL  AOIMBEOMYJZ]dOL Bobo  3d3Yohyd Mo
LAHMDIBNMId0LESB, dSMEGHIMHBIGHOYMO LOTYIH™ 3MLEGHMOT0BSIMYYHO JMBLO-
300L MIPPYMEGIGH0Y, LAHMYIGDMY, HMIJMOE GHMOBLZMMHT>ENOL FJLJadwL Yo-
mOodJdd>. MHoE 877bj00 M0INbomgd BoboL, 030 JMBGEIZGIOIMYMOIG ©O
LAHMYIGYHPMOIG FJJLOJSDJdS BHO6230L, HFBJ6NLS S LOI3LOMOL 08 LOM®B-
0L BODJIL, HMIMIBOG JHMNAZIN0 LOEHMOIBVOGM IHIROOL, oJO3B0MNJd]-
mo Mammob, BdLYNMO Bogbob ML SLEHYMIBI6 08" O ,LLZS" LodgoHMIBL
Bhob [ho@nobo 2005:164-165].

O) HMEILOG MOZFOEILIZMOL FodNJdJMO MOOBEO FOEOIMOLIZL LODMZONL
00 ©O bbgo MYSMMISdL TMMOL O FYomMIEY®, S83035mMI6EHI® bMEOSM Y™
DmMbBOT0 (Fo4 Mg 3MBOL GHIMHINBMMMANNm, OMOZ3ob FnFoDg) SMIMABLIdS, 030
dmamo Loddogmom BgoaMdbmdlL 08 ,LOSBIMS” O6SJMOLL, MBMId0E 0o-
30L bo3MEIT0 OIGHMZS. 93MOBEOMOL F70mMbzx3580 JLYB0L: LoGHFM (3b)) ©O
F9mobmxzmob ,mbobo,” 9gBHOIBMMHMOE IIMbOGIMO ASBR0M, doMI0MOMS
©d 6o30. 334G B0 bobaOLANMOS MIFYMON, MY, MMM S3MOBLOMOLMZNLOS
3bm 0b >EANMJd0, HMIJM™MS YMBHYE F0LO MOZAIOLOZIMO NTMJdS, 0LJ3)
930m06OmMONS YEbm 53 3oM73mMLbM30L (,93bM YEbMMo SEIoM™MS Lddjdho
00M3mMEY*, 181), 9Hd3700L dSMEGHINBSEBH0MO LOTFOHMLMZOL, HMBJMOG SHOb
2133090, 830Lo", YIoEMNIMO (,003] JONLY Jo3Ly 3gd BobogL, 3oL Jz0m-
LY dEOANLLY, 184) o 330 (,009360 09369L LOBOBIMBN®, 195). SeMEHYM-
B6o®0YMO HJOMMdOL 37ML3JIBH03> BN YB3)MOIE dMIFJIdL Monbwby,
LOaMBIBYMLY S 9337830 93173L 3oL, ngn ot Baabhogznb SemEghbBsEo-

11,35 09 LY 39B0FIMO36AL! — J3MO SBOLEMZOL AYM-dMBOIMBL” (186); ,LogamBad3mo 3731969,
O35 bLYIBoLY Bhhgzgmo” (187).
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Dm0 @MOM-bogMEYmMo 3oMIIMLYIE, OMIMME 5L IMmombmgLb Modnbormm-
30L MIMMOOL MOGHIHOBHYYHYMO JMBEMES(30Jd0, MO Jb SbomMo MHYOIMMAS
00m30L MO3LAMbZINMOS O YN 30MOD dHAIZI60M 3oB3nthMdgdYmMON. Bobo
m@Mm3oLb 3hmyxdEod 30doMomod MM-LOZMEOL dSI3GHOMId Mo dMEIMO-
LY9B, TgLOBdOBTNLOE, NL Y3730, MMIMI303 PObLO ILAMOML MOBobom Y™ Go-
D080 9b67dmMOJ; BOO6533MYdYMBS 3gHLMBOYBY, YJ0EYMILOE BF39300930.
909600: #9623 (,...3NJBMO dGHOMIMLS LEOL bM3d>MS FgbohmozoboE*, 182),
LOJ3EOMOL Bo@3Mo (,0MYBEOL ALY (370, BMAZI® F0IBOMMOL EOBILY,
56) > MH§B760L 83837M30m ,LMZ0MI3DT* 3OBOME3IBY (L,d3MIBO 0BHY30L: ,LOM-
M3 LrMBL®, O MOZLOZ] J1d69d0L: / PMIMS FJEow© 649 BMIY3IS0, 3o Ajdo
69 ©o63300,/ 9OIhoME 39HoL 39h dM3oFI3, 3HJdMo 3O 3706730, /
3563330bo 3ghzgnb Bgb3zmobl, >M-LoJdbgemo o 0406730L°, 191).

d) bLogmmomn LOgmMEOEIE LL3NL LOZMEITN FOOBIGEZMIdS (FOTMEOMY]I-
3909-b335MO(30d) BHOMNIMOL F78!b3x3980 AobaMIdOLY Y ,39MOE AOFMOL,
56 3ghbmbBogoL 8dndg LEMog®d BEAMBOIMIMAISL Jo3TnhEIds. d0rbYMOL
©OJOMR30L 87073 3583537390 HoNbO d065L 30O 3OTMIP3O3YMT0 OO
©J3L O JHMRZIMOE JHFYaoL 3969350 (,LobmoE LoyMBBO 0dSABEIL Mbo-
00 O 3MOm 0HJBMOB0°, 656; ,05L dJom 3obmMogz BOOMMS, MO3LS FOMIdM3]
dbL)B6gd0*, 660). ,36MdOL 30FFO3JIOLMOE” JhmoE LAYMEISdS Gohogmob
badodmo mobgothym, FgambObMgHYM LOZMEIBT0 O MO 3oY3IdMMJNL,
39600mM3o6730L, IMMMEOBOL BODVOTO FoON6S3E3MIJL. GoMhogmolb Tgdmb-
393980 oam@IMBOGHOYMO 30MJIM — ©I3MO 3oIMIzodmo — 3obo 3ohoEo
0hh735600 3o630thmdgdgmo modnbotmgdo JMmBOENOL do@GIMoMYHO o-
Imbo@mgdod. 89633hngnd, LobmaoMn V8 ©O bbgo MJoMMISMS FmMhob
O 0ol MmEI6 HM3MaMOBOYmO. JL, 30M3gam gmagmoby, dSMEGHIHBSIBHOYMO
gLOJ0IYHN-076@ M YMO FaMI>MIMBOY, MmMIJmoE 0bLngzoL LMYMOS©
bbgo gdobbMBNMI3>T0 9J(333L. 37BLOLAIOMLOET0 ST dSbomm MHJOMMBOL, 3o-
8m3999mb LoEY3°mBgbodgdom bMmRMNo gomds!2 w3amobanthmds bmygmo
— MyomYH0 LOYOMHML IMEIMO. GOMNJMO, MMIJMLIE 67LEOB-IMJFO60L
©O49M330L F78amMA dIMLAYmMES MY O Fgbmomo Fomobmygmo, AJoHmIL
0L EOBHMZ]dOL, MHOEASE B0gbMOL (nEJ>MOL) ,80b30MASY, MOGE of (J3760
bmgygmdn) Gomhamyoagbmow gh3367dd>, o (096, 569 Y60 bLOBYMRIMIn)
>hob Bgbodmgdgmoa. 39693MH0gnd, (md dmobmmmgdym LoydzOmb GoMholmo
mbgbo 300h673L, HOEH ,350MBJd9m LogmEbemgby” dgBO© LonJomBo 67L-
AO06mO6 Fgghob 39hL3gdEH03d YROM 0boEIZL — 955 gdghombo 8orbn™bo
99659(3> 973090Mg60m, / 896 JMHMBS67M0 J3mmo 3bobgm, 43mo Hodg 3o30bo-
360", 88313, F9LodoB0bOE, oMEOdozomo BmBY, (hmBgmBoiE EIHNImMO 3J-

12 ,LOYaMMBO BOMEIbN3BIL, MOZ0 LANYMO® AOIAMORY, / BSL dMOMS FJgLIMEDY, LMBNOM FOMIS 3o]-
305" (285).

13 3. 6ILEHI6 OMJROB0L LoEY3xd0: 8965 3bobm, >3] FLOLM, BNBSNM FmMOo AHhOMO, / Y
LoamEbmyg 8Fohg BIMBEY, LOJZEOMNBES BIMBES GJdomo!” (1305)
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MO 3o3M0bL 879173 743330 ©O HmMIJMoG bogdomm 30MhJNTo o YLobomYmm
©34MmM0L (bggn, 3o8365M0, GY), 39M0) BMBDY 0BMYdS, JNHMIZIM0 ODOIO3-
Fodhgd3mo ©IMIBI60, 80gbdS 983379609 MBSLY O FomBo LOTYSMHMUL, SEo-
30560L MO30LYBMI0L EIFNH YB3 LMBIMLY S 67EH>HJd0L BNBb0 I3
oMo LOFYMBIML TMMOL. bogMIEMIdMS 0b BOJB0G, hmd ,bgm-Jd60-
mo“ ohngmo, hmdgemog 133 8303MdbmM3L bogzomob bodsbmmazal (,LoJ3wo-
o 3dbmogL*), LogNMO® MO3L BomMmBNIH LOBYOIOMBO YROM d™M0J358L, 300M]
903339609M H75mmd530 (,598m0ob Axdbo $9380Mhb0, 8733thmzgngot LImmo
LOoMOLY®, 885; ™. BaLESB-EIMJROBOL LoBY3]d0: ,mBINMLY BgdzxMY, 6YmY
43mMo ©O3bLBSL LMPMAOLY FhMASLY,/ 3IEbMLY, FYomMbY O FoFoLY, JogHhmd
0060 dHMASLY;/ dMIEIL RHMIbo O d3BRMNbLY, dngbzwg dsL AJALS Bom-
00LY..." 1304), 35313 3L M J0I3 dSH dMHOL 0L Lodgohm (896), HmMB3JMB033
GO0 04 3o9hom 806 hmo6” Bgchob modmab.

mO3obomMYH0 Hgommdnb 08537 IMIML 3979300 BHOBF M HonboHm
HMB6303, JMBIMIGIMOE, 4HJB036 ©] ML 037680, HmMIMOL Y37mMODY
9609369mm3o60 930MEO 3MOZOIM0 3JMLMBIYOL Fobgmadds. oL F)0I3,
o3 LOLMFOIMYZJNOMO O 30T3O3Jd3PMO 03760 3OMOY3INL ©OBYBOZ]d M
0063™M7dL O dSH@HYMOL LOFFMMBdIMML LODMZMHIAL 3oL(ELIdS, dobo Lobg-
mg MMIdIMODEIdS 947380, MMIJMOG 3dE0MId0m YRM JMA3mM9xjbyho Sh-
9oM0Y (Mo333LOBOMN, MOZEOOLOZMId0L dnjdol, LOBSEYMOL SaOMO ©Y
9.9.), 30M) gb ghomo Babggom Bgndmgdd dma3gh3abmbL. 03360L Monbmdo
03 ©HMId0m 9JO6 0bgx3L O dL3dMIBL L3 JoEL", FMmbOLOMIL NYNHBIMBL.
&o6LO(30gMBYIMdoM PO Mo Johad3L d7bLNxMdOL, ModL FnBzgam do-
709 2393L, Y0 665OMJZ00 04373930 ©O BbMZIMMO BYS30m 0dMLYdY. O,
0bg3) HMAMMG GHoMogmob FJombz]3980, 043MJdd Jhmagaho Fhg ,oo8006-
00 LOFYIMHMLY* Y ,3bM3ZIMMS LOFYOIOML* FmMoL [Mmg amxo 1992:110-111].
LAH®YIGIOYMO S6oMODOL GHIHDINBL MY 3oIMZ0Yx678m, 06LNZ0OL MOBNBS-
m9YHo JMBOGEOOL FMBOE 3odMYx63dYmMOd MMISMO, MMIJmMoG dH dhob
399 HHOOGOYMO 393730m, 306500056 58 Jhmo JMBhgGImo &3juEH0L Fom-
333303 40 G997 >MLIJdMBL FbmMmME 03SLAS6 F0BoTMJd0m, o3 MFoMMBS-
Fo &9 > 9h0b.1% 5F oth ImMFBgIdL LM (3030MNDIGEOOLMZNL OFobobo-
dMYdIMO dSH (3 Jhmo JobmbBn, Bom YRHM dShE MO06EYMO JJNOMBIMINMII0L
4M©34L0. 03796L, HMIJMBSG 30F930EO IMZIMAZIM0 Jo330M0 MOZgnL Fohbygm-
M6, ©OJOIMZYMO 5J3L FOZOMODIdINMO dITNSBOLMZOL SYFOMIJIMMO Y3JMD

14 M. 563 09EHM30YH0 HmMBS60: ,0] ONHS! — FoJhmb 306306sBH0 — 960FM ,03°, 30238797673 m0
©° Ad4IGNmMO 303)ML ©O LYML dobymd3L... 0 03593009F3MIJMO LobOMYMOM S65MJL S
00560L 3DxMoL; 0 MOZ0LYBMOE EOIOSE dF 65703730 dbohgdymbo; nd hm LYHhzomabodJdH
9979mdd, thmamM3 boboobn bomohky... 0§ 93xMOIBIMO FoM(3JL MO30LO FMAbNBIMIMO MZSMLO-
AOBMYd0m, LEOYMIMBOMO FoEMOm* [ho@no6o 2005:203].

15 BooM. (hmamM 40 03360 3360479M673> > Ho0bENL NIHML INdMYBIBL, 0g0 3o0bgI3L BHI0LYIE,
MM IMFIYO6IL, HMB PJob >hoznb IM3Y332d, J.0. Y3 BHMHO6YOGPMMINL IMBIZOM B>DBSTN
©OLObMYBdMO >EANMO bJdd. ,Jomob ©I6b3d >B0INJ306J3L o0bEL, hmd LdEmoE Sbemmb
(30bgLNBSMY YOS 0YMUL. 7.0. &97, bgbomob domn, 30baLNTSFMY O FOOMLEYMO FIoHM dHh dSHNSH
0bmmo®gdnmbo JHhmdo6gmnbas6” [(mg amazo 1992:121-123].
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dHM03YBH0 — bmEodMYYMHO LEHOGHHYLO, bobamo, JmBgdo, LobymO, &obobOIMLO,
00MHOM-bOFYNM3IMO, 3bx60 O °.3., MPYIGS FOZOMODIdYMOEI6 3OHJIMES6
39mMMH 530MJ380 30LO 67d0IMBIMMINMO BOOODFNMJd0L dNYbgoO3°,
03260 85063 G&90L LGYIIMNS. 3o37MYMIIYIMOG 40, 030 YFEIIMBOMIISL 3o-
dmmJ3o8L 000L oM, HMB NdYMIdYMONY, J0d3omo 3gem Yo 3bmzgmasdol Yoo
bmMGom dMOgmob ©O 08 BoJBL T7173ML, MMI G910 goFhomb > 736730
O3 39M0, dhE m306m, NG FoMomon, SHE 35300L bgmbobmEo Y ©.3. (.
&oM0gmob LoBY3xd0: 3390, ammob, doMEM BooMoby doLbadb bmdELY dm-
Bo@obLY”, 258). Fgbododobo®, 3969LOPM3MIMMISB0 BYME 3hmEBHOZMBOLAEUL,
"mBmob ,FoboMhg" LHSIGHYLOL dmMIBgIds BghgMhadmmoy, ,0mdIY36m* 4o g
oM hOBUL, 33000030 J0L* J0I3 INMMO BODO JMOL — EIdNN6S.

3. 399hm056730, 961 063mM3MmMHO30S

O) HMEILOG MONBLOL BIMYMNOIJE0M dMLOZL] DO ILOLAYML Pobmmazw]-
3, 030 00300L LogMEIL S MO30L LM ENYIL YdMYBLIdS. 39BbOLAIOMLOETN S3-
0O60mMOL AZ3xPmM LMEOSMYH-JIMEGHYHYM 30HJIMLMOB FoJHMNO67dd> 3%-
mMOobbAMBL 08 Ad43EGOMO FHob LOFYOL FaHEHOMBN EO>INYBJdSL, mMBJMToE BSL
dmgmo HmMBS60L 3o6domby YFIsL 3oOSANMIdY. dnYbyogd® NT0LY, HmMI
93mob6NMO 433mMOD) N6S304MNS 39RbOLAIOMLONL 3xHLMBOYIBL MM,
0ob 350633 hoggdom §hado dmJdgogsl, 30650006 JMBIMIBYMO B0DBOL dSHLY-
3MdY 3563530HMd33mMNd d3mobnmolb bogthEoL FgPMYEYMMINLY S LoLNY-
mMMd30LY. FJLOBITOLO, NG O YBO OIBTMMPIL 030 !V30LO LogMHEOL LOFYOL
F9HGOML, 3L dhE LYHL S dShE bamgFoxrgdd S8 BMYLIJEOL OMM3I3d> ©O
LOLOYM LOZMEIB0 ZoFMY. b3S LOEGHYZ] M MMB 3MIZOM, dZMIBLOMNL Zbo
39My339mFomo MobIOMHYMOS — 0650606 MNB>MNB0LYIE — TbodSd0-
Lo, 3POL EOLHLAOYMO AZgNMM FOMIIMLMOE OJHMN6]3SL, 56 NBIMH3MHS-
3oL BmMoLFO378L, MMBgmMoE LMo S6EHN3MEOY ,8J0L0, N3gd9H* LodYSHM-
LO. OMOJJMT0 BIAMJ3IYM d3MObEOML Y3gmoxz MO YFobrgmogom bgwgds —
»103%97 Mbgo” 39Mhmy, ,dmzgg6olb dmgzbmas®, 05396@0L 298330 S Mol 304330,
9930360 > MIHMLY O MO dOMOLTNL 3MHJd0, 3o6Lb3zS37d> BbmMMME
3oL AMHIMYH-J0049 O bmEodIMY® LEIEHHYLTNS. MOZ30LO bdbathdmogn by-
A0OMOm 356 SMILMYMY dOTNSB6YHO gomn, MOLOE MONbEYM JMLIJLMSO
JHMOE dEITNO6L LOFPNOIMN LOBOLOG JOMBOILbMAIL ©Y, MOGE FMdZM0Y, JF0d
09300 LOFOEIML — MMM E HYLMZIMO ST ML, ,030 31 ©S bymMIFoBMBS
obhy 808bzs, 30md MOMb-5¢, 153216,

) 009bgOZ>® 030LY, HMB >3MOBEOMOL BLESZLOI® GoMogmMog bobahdmo-
30 @MOMOL 356053tmMM3ST0 AMaLOYHMIL O3 Bogbydob bodgdho,

16 3. 56 0YEHM30YHo MmMBS60, bySE LOZMEOL FHoYMMASL 35BLb3S3IdNMO BYN6IJFOYHO OG-
30hm30 943L — ,§H380 hoggBOMO 3xHLMBOYO-FhHY 3NMMAL I0bLESL MO30, 3533(3IL 1YIMMBSL,
320506533mMML 08 bbZd, MI30LYBM LoghE7B0, MMBgMOE FHob BomBod PIMAJIBOMO” [HoGNSE0
2005:249].
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,30M30L 35B892730LMO6" ghmo LYMEIdS dobo bjyBoomo LFMObOLM-
303z, 990mbLOYDM3H M Lo3zM3)30, 379LYYMOE 063MHJ30 98 LoghEolb F7dma-
LOYMZIMIMO DMY©IJE0 O GHOIMNIMOG YLODMZHM, YLOILAYMM LOTYOHML
By9MF90920 (,393039M, LAOMMOL ©I33JI3696 J37 BoboM®Bo S b) dmob0’,
656).17 &othngmab LEHIGHNIDHMBS, Fgbod>BnLYE, dobo Lobjmy ©S ,EEMYdS-
Booamdy” LiihmmMEIds oL F13©I3, MOE 030 0d3MHY693L 0dgL S Fobo6L
(,09MB BHOMOJMM 53BO3LO §40MbOZL, dSMOIMY d36IdMEY”, 1352), YBHOM JMBY-
MgBmo© HMO 30J3°m, 0©JIIMOL ,,80b3MINLY” O oMIML Bg33mMolL 3M-
L333B035L. B0YbIOZdE NBNOLY, HMB BHJJLEHOL S8 FMBSI3)MB0 396 Ba3z0dmMONS
M3oM0 390936Mm GHOM0gmobL LOgMEOL MOBLIMOIEMINM OZOFHMId0LY ©O
84oGMo 3oBLBMZMNM hohHAMdB0 dMI3330L BEEIMMBLE, BoMhogmab
064MM3MMHO30S, HMBJMOE LOJZEOMOLY O bymMobmMd ©OJSLIJ0L, O(3E]JIN-
LY O dMDY3780L FPOboOMd IMBOEZMIMINL BMBDY F0OBIHIMAL, Jorgmob
3obob >m730LOL > LAYMEIBd O MEI6 30MOL JOOGPH FOHEJIBSL >
39mobbAIMBL. F0PbiLogo 030LY, MMD LOTMO MIMINMOLY O BdOGHIMYMNO
LEY67930L dSMFIH0m bIdS SI3IBAHONIdd BIMNIMOL BODOIYMO, BgbGSM N,
LYMOIHO O FMOIM Y0 ZO6SbMI30LY, BHOIMOIML EOEMH Y70, 56 LOJYNOD
LGEOPINO6 oYM MNOBJYS, P30MZIMIL gMaMOLY, 3OMJIML LMo Fom-
©oLOL3NL NEJOL NI3BOMEIBS. BHIMOIMAL ,a3%d“ dSbomn Fabhngob 333065%70
mM076E0MJ3mo. 30LO ,I3MNBIdS" BMOLFS37dL Bobo J33960L (06MIMNOL)
3bmadgsnlb Fabob dohgm Jomodn® O LEHMYIGHYOYM GHOIBLBMMISGEOSL —
“9LS3>HhOMM bLobyMIFaBMEOE LOBIMNMNSE LobyMAFoFMEO FoHLSJIBSL.
300M0L 064MMIMHOG00L 3hmEgbo bmdhEngmogds 08537 LJgdom, hmamho-
M3 30LO ZOTMYMBY (LY3OMOGFNY), MOMMBE, MOLOIZOMZIMONY, Lddnhobdnhm
9000M09mMIJ0m: ©JZMO J3od0 — DM3O — dHOdJMOL Joho — nbmgmo — Hm-
95moG MO30L MMANJYD ILOLAYML JmhFomob ba6oTo omFIzL — ,GHoMo-
9mb ©O EMMULY 3oLLDY Bodb3zEs domo Lofowgmo® (1578).

064MH3MMHIG0NL BODOL FoBLbZSZIdYM dMEIMIdDY OJ30H3]d00 3bdO©O
bEado, HMI GHOIM0JMOL MEHMM3Z0L 3HMIIE0d F0TOMMYMOS dSMEIMHBE0Y-
mo ©OHM-bOZMEYMO 3ohgdMLYZL, hmam®dE S35L IMombmzL MEdnbsmmdnL
0JMHOHo0L MOEGIHIGYHYMO JMBMEBI30Jd0, EHOM-LOZMEOL dI3GHNMIJINMO
MmO (53M560mM0L ,3%5%) 40 doLM30L LA YMOS® YEbM..

OmamM 3bgO3M, 39BLOLEAYOMLO6T0, 3obLb3S3xd0m J3MMEPmMa MHS06-
Mo HmMOS6730b356, JHMO JMbIMHIEGYmMo dmzmgbolb — bmEodM Mo GHHOb-

17 BoM. 03360, HmBgmoE 8390mob bog3>MHYMOL EOFOMFZILMI6 JHmMO® Johad3L BobOBUL, ,aboL* ©d
5309H0ES6 LEMMObOLMIMNZS® 0 dh IMIHOIMAL, dHOBJE ObIGHOIMMAL YYInDOME S YINS™-
09mMIdME, NoNImb JHFYaob 396g3L. dobo boghEy bEJd> Mod S LNdMEYYMmO [Bobsnrmmzn
1976:179].

18 BoM. §3H3G0b © BHHYSL 037680 ESFZHOMIBOM >hob SMFgthnrmo 3dntob Aggnm LOFIS>HMB0 -
3H96720: 356496735 LOFOFOLASE, ML Logz>MYMOL bgemobmd FmM3M3Zxdd S oYL Fmm-
30L MIR0EGHNTSG0D.

19  ogbo — ,bymdFoxry bodb 8386gmo Lodohmamobs® (566) — GoMogmM®MSE Bnd>hMId0m “bgBo
0Mm393 (,030m, 06MMS LOFIBM MODMB0 LI S-LOFEMBNS ! / ghomoms 37 3ot 8794300MY, — 939-

™50 3396 dmabomans... “ (567)).
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oG PMmMBdOL — BOIHAMJ3T0 FJodmIdd M3 39©I36M™M 93 3hmEgLboL o6-
bb3go373 9 30M0S(30JBL. O3 BOJBHL MoBwIB0T] SbLBS Fgodmgds dmydlxd6mUL:
1. HMBS60L 3960 gHMOL BOEZMOI MM FMOZIMN 30O ASL; 2. 3xh-
LMBOYMO MM dSIMEINHBIGHOYMO BH030L (VN6SNZYHO/LEHIGHNGIYNN) SHLIIMBS
356530hmdJdL goo65(33tMJd0L ho@omab, Rites de Passage, 3080065HIMISL
3906LOPM3MYMO EMOM-LozhEHmo dmEImMIdob BMbY] O 3o6Lb3S3]d MO
L37EOROIOO.
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The Chronotope of Shota Rustaveli’s Romance
“The Knight in the Panther’s Skin” in the Context
of Theory of Liminality

Maka Elbakidze

The Knight in the Panther’s Skin, the most significant text of Georgian Literature,
written by Shota Rustaveli in the late Middle Ages, belongs to a chivalry romance
from the standpoint of genre. Conceptually it represents the worthy reintegration
of Medieval Georgian literary processes in European literary traditions. Within
the scope of comparative analysis, the Georgian author, in general, reveals various
interesting reference to the European authors of chivalry romances (Chrétien de
Troyes, Wolfram Von Eschenbach, anonymous authors of English Gawain and
he Green Knight, and Spanish El Cantar de Mio Cid (The Lay of The Cid), etc).
However, at present the subject of our interest is the analysis of the texts of The
Knight in the Panther’s Skin alongside the European chivalry romance in the
context of anthropological theory of liminality. From this viewpoint, it is crucial to
observe the chronotope of The Knight in the Panther’s Skin, where an alternative
characteristic of liminality is clearly pointed out (real/ adventurous time; “self”,
well-organized space/ “others”, chaotic space). Similar alternatives are singled out
in European chivalry romances - due to the specificity of the genre, time-spatial
paradigm is strongly connected with the individual paradigm of a character. An
inseparable part of the above mentioned problem is the study of personages’ images
in order to explain their psycho-emotional side: the motif of wandering, questing,
intermingled with the convention of roaming captures the personage in the gap
existing between the worlds, the alternative structures to be found “here” and
“there”. The individualization of personages is pointed out against the background

s

of “mystical travels”, “transitivity” and alternative time-space dichotomy.

Key words: Medieval romance, “The Knight in the Panther’s Skin”, anthropology, theory
of liminality, chronotope

It was at the turn of the twentieth century that the anthropologist Arnold van Gen-
nep, from his observation of the cultural transitions of renewal which are given form
through rites and ritual, came to understand a particular genre of social transition
that he named the Rites of Passage. According to his theory the energy found in any
system eventually dissipates and must be renewed at crucial intervals. Accordingly,
this renewal transition is accomplished in the social milieu by various rites of passage
which held a great importance in the change of social status, movement between tribes
and castes and the progression of age.
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Van Gennep defined the structure of the Rites of Passage in terms of the “preliminal”
which includes separation from a previous world, a transitional period, and the
“postliminal”, distinguished by “ceremonies of incorporation into the new world”
(Carson 1997: 1-2). Thus the whole process of passage or transition is characterized by
three phases: 1. isolation or separation; 2. marginality or liminality; 3. incorporation
or re-aggregation. Separation implies the isolation of a chosen individual, so-called
“initiand”, from fixed social or cultural structure. Liminality expresses the initiand’s
ambivalent state, its passage to the intermediate ambivalent social zone, the so-called
“limbo”; and the final phase of incorporation corresponds to the initiand’s return to
the society with renovated social status or “re-aggregation” (Ratiani 2005: 162).

Almost half a century later Gennep’s theory was re-evaluated in the light
of structural anthropology by Victor Turner who defined the liminal phase as
“interstructural situation” existing among different positional structures. According
to Turner, the liminal state is a transitional one; in other words it is a threshold
passageway between states determined by social place, status, maturity, socio-
economic position, physical location, mental and emotional condition, war and peace,
etc. Whereas in the first state of transition in the Rites of Passage , that of separation,
there is a time of detachment and detaching from the earlier period, place or state in
the cultural or social context, in the last phase of this process, the time of aggregation,
there is a return to a stable position; one that is socially located but different from
the former phase - a transformed, altered condition. Between the beginning phase of
separation and the concluding phase of aggregation, there is a liminal. This betwixt
and between time is filled with ambiguity. So the person who is moving through the
rites of passage, the “transitional being” or “liminal personae”, is defined by a name
and by a set of symbols (Turner 1967: 97).

According to Turner, an individual’s temporary disunion from fixed social
structures grants the individual not only an ambivalent social status but frees him/
her from any law, norm or rule of social conduct, resulting in a status which is by
nature ambivalent and obscure. In liminal state, Turner claims, a person is neither
“here” nor “there” but “in-between” the juridically, traditionally, conventionally and
ceremonially established positions (“betwixt and between”). Thus, the individual is
no more under the influence of the effects of “preceding” and “future” statuses and
finds himself in an undefined position, awaiting the realization of reconstructed and
renewed cultural models and paradigms. The individual occupies a gap between the
worlds and becomes a sort of conceptual medium between alternative structures of
“here” and “there”.

The main purpose and aim of liminal theory by Turner is the creation of a positive
“alternative” as valuable opposition to the objective reality. Positive alternative
represents the consequence of the creative will, a valuable synthesis of creative
imagination and acting potential, which abandons the existing, solidly established
historical and cultural structures and, through the most intense experiences, attains
the desired state of transformation.

Turner’s studies have shown that the anthropological theory of liminality may be
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adapted to literary models as well: with a view to vividly demonstrate liminal process,
Turner considers works of dramatic genre, though he believes that they may be equally
reflected in any genre of literature.

According to Irma Ratiani (who is credited with the first attempt to compare the
liminality theory with the eschatological anti-utopia modell), literature by its essence
and destination is a liminal phenomenon which fulfills the function of transition phase
or, one may say, a “transit carriage” between the reality ruled by force and distant
cosmos elaborated by imagination.

A literary work is an intermediate liminal occurrence, not only drawing a
distinction between isolating dissimilar worlds but also, based on a particular model
of the world, generating a subjective alternative, new model of the “other world”. The
basic angle of transformation is the liminal phase, transit space, which separates two
different worlds.

The axes of this high-cost transitoriness in literature are the time-space categories:
rites of literary transformations are reachable through special forms of artistic time
and space, invented and developed by the author. In this case, Rites of passage or
ritual of passage becomes a bridge to another, oppositional reality and requires an
entirely different interpretation of time and space (Ratiani 2005: 173-174).

On the basis of the anti-utopian novel, in particular the works of V. Nabokov and M.
Javakhishvili, Irma Ratiani notes that the liminal phase is an intermediate, transitory
and ambivalent condition in which the individual dissociates from the normative
context and creates the oppositional antipode of the world through the process of
valuable transformation. Thus, the liminal state is a place of special, mostly sacred
time and space, set apart and separated. The mythic journey and the corresponding
rites usually rely on the symbol of death and rebirth, corruption and rising. The rite of
transition is transition from one model of existence to another (Ratiani 2005: 176-177).

We believe that the theory of liminality, as one of the significant modern
technologies, may be successfully applied to the research into “The Knight in the
Panther’s Skin”2" a medieval chivalrous romance by the Georgian classic Shota
Rustaveli. However, whereas in the age of modernism, the anthropological theory of
liminality is realized with great precision, in medieval texts it acquires a specific shape,
prompting one to differing conclusions.

Before we concretely touch upon the principal aspects of this issue, it is apt to ask
the question as to the angle at which research should be carried out so that adaptation
of the above methodological conception to a late medieval text may not prove artificial
and forced.

The essence of the question asked is related to the specificity of the chronotope of the
medieval romance (we ascribe KPS precisely to this genre), which largely determines
the artistic-aesthetic side of the genre. In texts of this type the basic part of the narrative
is devoted to travel and “quest”; the character moves from time to time from one model
of existence to another - from the space of everyday life to that of adventure, which

1  See Irma Ratiani:2005
2 "Hereafter abbreviated to KPS.
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is expressive of the artistic-structural opposition that exists between court civilization
(castle) and the so-called “wild nature” (the world existing beyond the castle). Hence
the plot of the romance is enacted against the backdrop of a certain spatial dichotomy:
the royal court/forest; we may call the former conditionally own space, and the latter
other’s space. In these romances the concept of time is also differential, for in parallel to
real time the so-called time of adventure “acts” here - broken up into separate sections
of time which, for their part, are used to develop concurrent and non-concurrent events
and to link distant and nearby spaces (Bakhtin 2000: 80). As the motif of “quest” or
adventure implies the movement of the protagonist to an alien, abstract world, time is
accordingly represented in different aspects; at times it is static and at others dynamic.
Common time does not exist - for each character it flows differently; more precisely,
the perception of time and its flow depend on the way of life of the characters. In our
view, the alternativeness, characteristic of liminality, is related to the specificity of the
chronotope of the medieval chivalrous romance and is revealed in binary opposition -
on the one hand, one’s own ordered space, and other’s chaotic space, and on the other
hand between real and the so-called adventure time.

Accordingly, the Rites of Passage in the chivalrous romance is implemented in
two different schemes: it is linked to a) the motif of roaming/search or b) the motif of
“ranging”. On this basis we obtain oppositional temporal-spatial models, connected
to two different character types: the so-called “roaming characters” and “static
characters”. Both character types are represented in the system of characters of KPS.
The former is represented by Avtandil, and the latter by Tariel. Before we get down to
analyzing the question, I shall introduce the plot of KPS very briefly.

Unlike European chivalrous romances, here two principal characters are central:
the Arabian military commander Avtandil and the commander-in-chief of India
Tariel. The Arabian royal court is the opening point of the plot of the romance, whose
harmony is broken by the appearance and sudden disappearance of a stranger knight
(later it transpires that it was Tariel). Subsequently, the narrative develops against
the background of loss-quest-discovery - the basic motif of the medieval chivalrous
romance. At the request of his beloved lady, Avtandil sets out in quest of the stranger
knight and, after three years of roaming traces his abode in a thick forest, in the cave
of giants (devis). He learns from the stranger knight's story that the knight had lost his
love, he had looked for her on sea and land and upon losing all hope of finding her,
he left the human abode and, desperate and enraged, set up his abode among wild
beasts. Avtandil promises him help, and renews a long quest of Tariel’s love Nestan-
Darejan. As we see, analogously to European chivalrous romances, minor conflicts
(the appearance of a strange knight, causing the departure of Avtandil from his love)
and major ones (the loss of Nestan-Darejan and Tariel’s ranging) are identifiable in
KPS; these conflicts are resolved in the finale of the work: following the rescue of
Nestan-Darejan from her captivity with the kajis by the knight and their return to
Arabia, where Avtandil too marries his love. The plot of the romance returns to its
starting-point and the circle is closed.
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To return to the question asked above:

1.The time and space of the so-called “roaming characters” (Avtandil or Lancelot)
are strictly set (in regard to these characters a concrete span of time is always indicated
in the text, e.g. three years, a field to be crossed in seven days, etc. and organized).
In the majority of chivalrous romances such organizing function is performed by a
barrier set up on the path of the character: an unexpected trial - mostly dangerous. It
should be noted that this trial emerges not only in the shape of the physical obstacle.
In the majority of cases it is connected with the intervention of a happening, fate, God
and Providence. Accordingly, the adventure time sets in following a sudden break in
the course of real, regular time and absolutely natural phenomena assume unexpected,
non-envisaged shape (Bakhtin 2000: 80). On the other hand, the space surrounding the
character is transformed into such an unusual world in which even the supernatural
is perceived as regular. The protagonist temporarily gets detached from the events
taking place in reality, leading him to a different reality.

The following should be noted at this point: although Avtandil voluntarily takes on
the “roaming” function, his travel is dictated by his beloved lady (Tinatin), which makes
us think that Avtandil’s decision in this case is not a personal choice of the character but
execution of the duty of a lover and vassal, bearing in mind the future prospect (proving
the love of a lady with whom one is in love). It is on this condition that Avtandil leaves
his own space and a socium that is close and habitual to him (phase of separation),
where he feels comfortable, and departing in quest of the stranger knight, he crosses
his boundary between this and other reality. As a result, Avtandil finds himself in an
intermediate, ambivalent social zone (according to Jaques le Goff’s terminology, in no
man’s land), where he feels most acutely the lack of the material or immaterial values
that he left in his own space. In Avtandil’s case these are: love (sun) and the world and
its pleasures, expressed metaphorically by harp, lyre and pipe. It is stressed in the text
in the same way as the places against whose background his adventure unfolds is alien
to Avtandil, he is also alien to this environment (“Passing through strange habitations
unknown to the hardiest traveler”), that are dreadful, rough, uninhabited and wild.
In this section of the text the dichotomies characteristic of native and other alternative
spaces are highlighted well: homeland (own space) / the area beyond the boundary;
the entertainment and pleasures of the palace (drinking and singing)/ roaming in the
strange setting (ranging); delicacy partaken of at a feast / sustenance gained by hunting
or with a bow; genuine love/casual liaisons); this state of an individual to which the
Georgian ghariboba-travelling, wandering corresponds, is attended by the experience
of homelessness, solitude and doom. A character, transferred to the intermediate,
liminal zone, logically faces the choice of either returning or continuing his way, which
is naturally linked to a “novel countdown” of time (“three years save three months
had passed”; “he has two months left”). But the prospect of alternative reality acts
oppressively on the knight, throwing him into thought and doubts: Avtandil does not
strive towards an alternative that for him is identified with discomfort. Why? Because he
finds himself in this situation owing to a task set him by another person (his love), rather
than his own wish! Accordingly, the stages that an involuntarily displaced character must
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overcome in the liminal phase become extremely acute: suffering (“the shedder of tears
flowed to increase the sea”), wishing to die (“He wished to strike his heart; sometimes
he uplifted his knife”) and triumph over his “wishes” through faith (“Without God I can
do nothing, my tears flow in vain. No one can change that which is decreed, that which
is not to be will not be”). The projection of Avtandil’s aspiration is directed not to an
alternative temporal-spatial environment, as demanded by the literary connotations of
the liminality theory, but backward, to a real, adapted model of time and space. Then,
what function may the liminal phase perform in relation to the “wandering character” of
the medieval Georgian romance? It is quite clearly charged only with an ethical function,
implying the incorporation of the character in the native model with renovated ethical
norms and social status: when the knight’s road full of hazards comes to an end, he
returns to his space and socium. In KPS Avtandil’s incorporation in his usual socio-
cultural setting implies returning to the initial point of the closed circle, in which he
happens to move throughout the novel. Although Avtandil is topographically most
dynamic among the characters of KPS, he still acts in a closed circle, for the existence of
a concrete goal makes for the restriction and finiteness of Avtandil’s space. Accordingly,
no matter how far he goes from his initial point of his space, he neither wishes, nor is
capable of breaking this barrier and going into infinite space. To put it in a different way,
Avtandil’s path is linear to a certain extent: from Tinatin to Tinatin; accordingly, the
end of the road envisages return to a habitual setting, or incorporation, which is a full
antipodes of the dreadful, rough world. Avtandil, returned home, finds everything as
he had left it: “a sumptuous and magnificent banquet”, “gifts were bestowed”, jacinth
goblets and ruby bowls, and heaps of rare gems. The difference lies only in his moral-
ethical and social status. By his long roaming he did his human duty, which is dictated,
along with chivalrous code, by man’s own conscience, and which is the main thing, he
attained his desire, as Rustaveli puts it, “The sun so met royalty as he was worthy of it”.

2. The so-called “static characters” fall into the so-called “static model” (e.g. Tariel
or Iven, for whom time (as well as space) alters stadially, for each concrete stage of
their adventure is determined by a temporal-spatial model characteristic of a given
moment. Manipulation with a chronotope takes place according to the writer’s fantasy
and skill, with account of the compositional and artistic fabric of the work.

In Tariel’s case, transfer (separation) from one’s own space to other space is connected
with “madness” or grave mental condition of the character. Following the loss of his
beloved, the ranging, raving knight sets up his abode in a cave deserted by giants
(devis), becoming fused in a way with nature (cf. Iven). Tariel wanders in a rectilinear,
restricted space, the walls bounding this space fall momentarily and Tariel moves to the
phase of dull-wittedness, haziness and expectation. Tariel’s cave, in this case, reflects
his personal choice and material expression of his liminal condition. But naturally, the
boundary between this and other realities is not only topographical. It is, in the first
place, an alternative mental condition, placing the individual in an absolutely different
dimension. This new reality in KPS, conveyed through the phrase forth from the world,
is opposed by the world- a model of the real world. Tariel, who has come to hate this
false and perfidious fleeting world following the loss of his beloved Nestan-Darejan, is
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in a hurry to leave it, to reach his love (his ideal), which seems to be inconceivable here
(in the lower world), is possible there (or in the upper abode). It is natural that Tariel
considers the approaching death to be a feast, for the possibility of meeting Nestan in the
nether world is more attractive than “irksome life”. Accordingly, the transitional zone,
where Tariel finds himself after his ranging, and which develops against the background
of a rather gloomy and joyless décor (ravine, bullrushes, forest, field), is a kind of linking
corridor, landmark between this world and the other world, the world oppressive of
human freedom and the eternal abode granting bliss: a classic example of liminal phase
is in evidence. The fact is also noteworthy that Tariel feels death is approaching. But this
is so far not the world (there) where Tariel intends to meet his love. Accordingly, for the
hero whose “earlier” status is suspended, while the “next” is so far not to be seen, time
freezes, as it were, the course of time in general loses sense, and the “stopwatch” of
adventure time also stops.

Unlike Avtandil, the projection of Tariel’s aspiration is directed to an alternative
temporal-spatial setting, as required by the literary conceptions of the theory of
liminality. As a real, adapted model of time-space is absolutely alien to him, at least,
alien in its existing form. Then what function does the liminal phase perform in
relation to the “static character” of the medieval Georgian romance? It is charged not
only with an ethical but structural function as well, being related to the idea of full
transformation of the environment. Accordingly, although Tariel is topographically a
relatively static character, he is imprinted with active inner dynamism.

Tariel’s spatial staticalness - accordingly, his madness - ends only when he regains
hope and purpose, i.e. the prospect of regaining love and altering the setting. Although
in this section of the text we can observe gradual shrinkage of space and an attempt
to place it within rigidly confined boundaries, Tariel’s path is oriented to creating a
new order: his “return” presupposes basic ethical and structural transformation of the
way of life of his homeland - transformation of an unjust state to a just one. Tariel is
precisely the character that has suffered not only ethical transformations but who has
altered the environment of living. The incorporation of the character, that took place
against the background of alternation of phases of death and rebirth, fall and rise, does
not end with the taking of the Kajeti fortress, although the description of the council
of the three and the battle scenes stresses Tariel’s physical, mental, spiritual and moral
revival. Tariel’s return, or union with his own socium is effected by the same scheme
by which his separation took place, but, of course, in the opposite direction: the cave
of the devis (giants) - the sea - the royal palace, which reaches its logical end in the
wedding scene.

As we can see, unlike European chivalrous romances, in KPS we can observe
differing variations with a single concrete phenomenon, i.e. social transitiveness. This
fact may have several explanations:

1.In the place of one hero, there are two main characters at the centre of the romance;
2) The presence of the two alternative types (dynamic/static) of characters conditions
the course of the ritual of transition, or rites of passage against the background of
differing temporal-spatial models and differing specificity.
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