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mo. 30h33mobash 3obLbbgozgdnm, 3gmmy Bobo@do dmomfos hggbo8wm), MYd3o
9490807 >hboE 3odmJ3ngbgdamo.

obEMHOPMo JMbEIJLEHOL gomzomMoLFnbgdom, godmamaybomos mdogy bo-
bo@0L Loghom BP6STI6GHIMN LITOMEGHOIIMO MNP0 O OIIOHMBYM Sb-
33380 6oh3767300 LOJohM3zgMML NLEMMONL Jhm-ghmo Hddodgbo 3ghommob
bLoFgoLo gES30.

LOY3O6dm LoEY3330: 3MLABIINIZoM N0 POLYIHLO, 3oa3MHoANMEHE0, 37(H-

3omM0/30D95m M0 BOMOBN30, OMIZMMHNO

3mbAGAIEOIZIM PN LOFOHMZIMML MMOEHOIYD © YA YO Y 3bmahg-

3590 md30LO LoMhMYMOMS O F0BOOIMILIAMIMNZN boLodMOm FOIMOMAJZS
XVII bowgm69." 58 ML LEFFFM-LOBMOZHMIBOL EIBMOMma 339565 Bodbo-
3960 3560039HJd0L hJomnMho LOBOMbOL F0b5B8] NEAS. 0MOBOLY O MUL-
3omamobL 53MgLOOLASE MOZOLOEOZIE TdL LodMMMME Y6 3o67LOLMIMO
0930L0 3IM3IMMOGOJMO (O FJLOBdITOLOE, MG M YMO) MMNJEEHIGNS. To-
a8 M4 3MmMOG0H0 334BMMO EOLOZMIMOLYIE NbMIdM®Y,2 47 EWHOT0
343mMogo3 3dmogthmdmo SmAmMLogmM o bobo.
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Johogm  obEMMOoMEMOOIRONST0 FomIdYmo 33bgPmMIdoL MO65bIdE, ,LOJOINMIIMML S Jo-

O30 Jhob 3bmzHhxdo80 JMHMZBYMO MNZIMLIBHOLOM PYomMIL 3oF0M3J30Ld O FOBLIGELIMOL
bobo 89-XVIII-g [sic!] banynbg 96> Aonmzammb* [ro3obn8g0mo 1989: 67]. bognhomgdms, hmd
©OLOZMIM J3MM30L OLEHMMNSB0 LM™YL 98 PMHMOES6 NFYIdS BSEOMBIMODANL, thmamd3 nwI-
MEMM3N0L, ASIMYMN3Jd> [LAomN 2008: 88-123], MYIES BIFOMBOMNDIN, MOBSFJEMHMZ] 3O3Jd00,
XIX bOY 6oL FMZMI6Y. 53537 39HMEBD 30JJ3O 36LOIHYNMIYMO YPMIMIdS LNEMEbMOLY
0 0bEA™MMO0L (3673930L SbMYd Y™ FOObMHJdSL [BYdm 2004: 168-171; 183].

LYY JN6OL EOLOFYOLBO Johmmob B> MZIMIS obEobg VI-8 (1675-1737) OLI>MJd0L MbmMzbom
0005hmo mymzodm XIV-bd o MMBA0L 353 Jemndxb@o XI-L, LYYIPBOL EILOLAYML 4o Johomm-
4obgoob 9gxg ghgygmy 11-0 (1729-1798) (mdob bomgom 033xhnob Fgmo® ombgd 1-LMSE b
DHDN0JHOMIOL TN, 8o3MdB J3HMBILMOB ©O3330MJBd0L 93gmd BEEIMMBS Fohdo@g-
3MOE EILOYMEL.
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00 39homEobL Johogm moIMoGgMOT0 JHmOIhmo d3GMM0, hmImob
890mJd77053 dnmM0o6o® MO30LYYBOIMNS L3SOLMBOM MO GHJbLIBENOLOZSE
©> ghmzgbgm bLOAFIHMMBIM GHMOOGNJODId OIRYIBJdMO, dSHOL ©I30m
39Mo30330m0 (1705-1792). mo30L0 3MIGHYHO JHJdYMOL — ,,EOZ30MNS60L —
3oMggm G0abdo 356 doyygghdmadmom dmfgdho XVIII boydgbolb ©oLOFTYoLOL
SMAMLIZMINO LOJOIOMZIMML LMBOM3MMOEGHNZYHO FOMNIHJBS OO FHEMOE
0LOYIMY JOoNHM3xM™MO BMMOL O30MOLINMJBOD]. 98 MZIMLOIBMOLOM, FoBLS-
J900M7800 86033650mmM3o600 3MJdnb (3ohmadnmo bobgymfmmadom, ,,Johommob
3ohob*) MHodg603] mo30, HMBIMI3303 dmmbhmdonmos Jjobjymolb 3dsthmzgm
4MBLEBHOB6GHN63LY (oM. 1729) O Johommob do>MHM3xmM 3obGo63 VI-0b Yhoo-
JHhomadob dgbobgos.

3000305000673 m3d> JMBLEHS6EHN0673 (353000-99m0 bobL) 1723 Famb odo-
6oL Johmmo ©d Jobgmo ,,800mm LSANIM“.3 Jb 0ym 30hO30M0 S635-
M0BLFMDJdS 3ob@O630L Jndothm, HMIJMIS3 393G I-56 LoBbyEMOM-3Mmmo-
A049M0 93900 OOTYOMY.

300 3xModndgznmo Fahb, dmB >dnob gty JMmBLEGHS6E0673 Fahommdom
9000MmO 3ob@HO63L, MOMO MO306 57130MJd065m T I30MOLINMIdS ©O
399006739 mM093696. gL aBHIMd067dd 3nbYOIMYMO O 3ghdsmmyho HBofo-
m950LS6 FgAJdME:

Ambmbmgs 39MagbLb 3N3o6LY Jomommon, LoFIM-4omodo;
OGO 393EbMO 3OMO3690, 3935 I 3MMOE Fomodo,
by ML J33960L 03530, 30D MOZILM M dMOT0,
JHmHIO 37N ,,B78J08-YH, @S dgmMHIbY ,,LOM[S]d0 .

30LFMO 3ob@O63L: ,,876 8530, A376 309367, 8760 B30mm7d0;

093 30dMdo 9439639, 37 Johmmbo dh 37(30mmId0.

3oL 3GIMMo6 333bmMo 3390930L, BY3> A336 3bEBId0M 33020,
YpmdLb, Hmd h3gb JhmBo 8730460m, 5338 339m0thbmb domgdo.4
[amHo80B830mo 1955: 60; 239-240]

Foabo 805hmzgaL 3ob@O6aL, MMIJMOG Johmm-4obgmolb 3ogHmno6330L
0758 EOEIE 3dOboMd O 37P0MmMd JhgddL Fohymanbs Bobo@o. Tgthom
2M3LOmMo 3950730 396393 ©85b062JdBI6 36N EHJdSILIMIMYMO dSMJam-
M0YmMo 3JBHIM306780L B0BSOIMLL S FJBRIL SHFIN6d6)6: 39EbmMTgdMzmMY-
390 Fomadgd0 (39b0b BoLbMO3730) BBHIMMORS6 dSMYSTIIMMBYIY Johmam-
3oL g0 OH omb0TBOZL, dHOBJ — AbMmmMME JobgmL, HMBJMLLG Jothmmo

3 58 39hom@30 Johomaby o $objmob bamobgRdmo bdYBIBM GHObEHDI 8EI0EIdS NMO60L B30,
OMIMOL 3oLOMIBIOE NLOBO DMZMIdMEE76.

4 hmamm( 3bao3m, >mFIhomo G33duEo (33BMOLOLO) NdMJ3> NBNL LOTYOMIBIL, (MDA )@-bo4mMIJd0
LOLAOYMOo FoHIMZnEAMBM™ JMBLEIBEHN6IL BoboEo (ob. OB 1). 0BOL FoMZ>MOLFNBJd0m,
HMB B3bdEHO SLHYMIBL LOIMBYOBNISGOM-0BRMHBSEOYM BYBIFOSL O MOB dbeMozL Lo@gz0ghn
39600 B33, 0L dEHOIMIBL S LOT>IMEM Y™, SHOTJO dMIZMMNY boLOSML.
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©OIMBY3SL P3nMgabm. o8 06@HIM3MYEO3E00L LOFNBS>OMILIaME, 3obE63 VI-0
LFMHOE SbLBY ,,J37960L ngoz30+:d

07387 3hdo67800: 303580 dho >0l Mo RMOMBY,
}93J53-9d Johmmob Amdmzbo d>hbL: LOMOT->M O30 3BZNEMBY;
3oL omMogo60 333bMOLY 303 BBHIH MO OLMBY;

Fomodbo hggb 3ot mMhb03g, 33bodL gHmBo67m0L BnbomdS.
[am®Ho80B830mo 1955: 61; 246]

Bobo@ by, 30vgomyMo JMm©IdoL 33xMhEom, 3xMhdomad JmEIddE Fom-
dmagbomo ogm Ebmgbmgobo majboggdo Jhmggmado (,B78J00-0gH*
©d ,,LOMOBNY, MMIMIPd0E 3SIMYY63d9mMO 0ym LoAYIMHObS o 8Fz300M30L
8609367mm30m)8 @ Johmmgbmzobo G34bGH0 (93&MMNOLIDMO 73%g3 bY).
3oL ghomo Fghomo, Hmammg BoboGOL JHmOIH MO LTFMMO OB EJdY,
00Hdo6700.

590L 87873, 3HOT0Tz0mob dobgozom, JMBLEHSEE0673 3obEHS63L dMGn-
JmadoLb 3ohoom 379m3zomo, S 83F0650mBI37dME 0hobob Fo3L, oomdh)d
©OJOM A3 domMOYBMI3SL O M YLYIMT0 FMYFI3O 3obobzbo:

649 799mma30 9336LY, omM™HJd BManTMObL FOMIBLY;
HLIMOLOZ] 33HO360L, NBMIMIS 3hdJMMS d0mgbs.”
[amdhoB0Bzomo 1955: 67; 288]

Hmamd3 ©3065b1m, 1930L dSMIIMMOYM BoboGHT0 (hmMBJMLOE 30hMdO-
MO 87330dmM0Y ,,337960L 03530 39TMOM™M) JMBLES6EH060 MMO O30MOLAIN-
M739ma dboMg dLObY: Johmm-34obymo @O L3OMLYIM-MLBSMIMO (OMIJMMOG
030 3030 @™o Lobjym©IdL), bgdot FgbomzgomBo o Sbbybs MyLbymos
hmamm 3 om3mbogmmgmol semeghbo@ogmo boghz).8

037006 350MAnbothyg, Fgodmgdd 0mJaoL, thmd XVIII boyynbob 3mLEI]-
©0335mg®  ©EoLYIYHOLED PHMOIJHMEI30MOLINMJdYM LOZMH(EIJdOL dMNJD]-
3MOY dMOJMHoLEBHNSBYYMO OTIYHMIJMO SMIMLOZMIMNO O JHobLBHNS6HMO
Johomm-4obgmob bOBIBRMId0. 0L BMBDY 0437MJdM@S LbZS, d7LOTY LOZMHE]

5 03030 d3gmIomogmom oMogboi 60B6o3L > Bogamombai [MMhdgmaobo 1991: 322]. dmEgdgm
B70mb393530, 030 3>mMyx6939mmos dgmdy 8603367mm3Nm: dSeMI3mMhnymo bosbosmob 6039 3o.

6 380JMHmMY, md dm3g0ym B0mbzg)x3o30, BobIEHNL d>MILEEEHDS B7Jd60ommo dMmmMoE04YH0 Lo -
(30> 96mM3hng EMB30I3 M30LIBYNHOL FOAIMbIEY: JMBLEHSEEN6JE 3gM_ISMYD JMEIdSE L3dH-
LYMOLY O MYHIPMOL (HMIJMBoE LOGIZD ,LIMIBO* dHIJYMOEI6 F73000) MIJLoggdo gh-
MJPYMIB0 3IMNYJ6o.

7 3300 39Hho30830m0 0930L F03680 gthmBob7mb P3nMob3ngdl domb (9m3zo3L), hmamMdz obmo-
90L LOFdMEYH OTMbOEBHYMIIL, O ZZOML — NYIMOZMIL JHOLEHOS6HM LOTJIMMMUL. MO (MOZLO-
39)H5380 ASLOMIMAN d3nMBRILO MZMId0M IMMMYMO BHOW) 9F 330ha306MLEMBNL, LOBJBM by-
mobyxrmgdob boddmemmo..

8 010350 4MBLEHS6EHN6) PMMOLY O 30MIMY0L FILOJITOLI® NEZMOLS 3MDBOGNSL. 030, DMIBOL Jo-
30bL ghmg o, dmmmmL MLASMIBL 80JJIEMD, 1729 FIMUL 40 BHHOFNYMOE EISLOYMS boEgmEbmy
— 019HJJ30d LOJZLOMOM EOLOFIL [EMBEYS 1985: 8].
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— H9L®0,2 hmBmMBoG 378073 S dbmmmmE IMIsmo Jb I30MNL3NMIRY,
0037 XIX bLOYIYBOL EILOFTYOLOOB, BIJGHMIMNZOE, AOJBIGEZM doboH M
m3mMbo3no30 Fohdmmagbom 3othggm §F33MUL.

XV bo94960L dmmmb (1783 §.) boJohmzggmm-habamb Imdob ho@GoBnEo-
®739mo bym3gshgmgdom (3gmMangaLbdolb GMoJGoG0m), momImb dmobLES
omAMboZmMgonl 3hm3mgdy (Mgomgdo 40 856 dbmemmp YJobs 3mmobb)
30000§00). 8o3Mod XIX LOYJYPOoL ©OLOFY0LBNZ] (1801 F.-0L FSB60BILEOM)
3ohBEO dbommo d0bothymo Mm3MbBOENY: OI3IMM3Iemo (oho 8goM3gemo) He-
byo0o O 9674b0MG3 Mo Logommzgemm. bb3d Lo@Y3380m MI F3MIZOM, BODO-
396 356008 9MJdoL gooMhjbomo J339960 Jhmzgbymo oiabdmdnL Fodmab
oM YH0 LOBHOMbOL F0b653) SMAIMABEY.

MO3050600 JObmMbBogMho YRMIJdJd0L dSMLOERJBdE LoJohmzgmMmb LOJBRM
bamobyBmMId0L FohamBoabmMgd0 HoOJOMYYMOE 3o6Lb3zo33d3 Mo 3bxd0m
03hdmEB676 (Bom BMMNOL, 98569787300, L3IMLIMNOL bgmMOLYBMIBSLMOE OJS-
330M730L 3v0m, HPYLYIMOL NT3JHOOL Bohamad3o bdJoMmzgxmmb dg3GMbMIn-
ob 3hmgxiBoL Tx80To37800...), BoaMOT Y33mo FFIMMBdY FoNHYIOGHJd MO
OILAOYME: d33MOIGHOMBMO OBSLEHNOD LOIMIMMMED OJIHAS LdJohmzgamMmUL
LOFJBM GHobGo.

500L 97073 LOJohmMzamMmMBo EOOFYM JHMZBYYM-3560°>MOZOLYBMIdIMO
ImdMomdnb bobathdmongo o 8dnd] obEHMMNS. 53 LEHMMNST0 do6973730LY
O 0IMMMZ0MHO dHdMmMOL JE9378L TMMOL FoMEOTdZdM bLoxyabydhl Joabob
1832 §mob 3gmJaymgds. 3oL 0603E0dEHMMIB0 353MOGHOMBMO LOIJRM OBSL-
A00LS O 063 JM0336G00L FohaMB>AIBMIdn 093636. TJ0Jdpmgso3n LOLY-
mM0ghm 30619303 2JG09Ho dmboFommdw696.10

©O3503MJdgm FgmJdgmmo ©d40mbgob MJdjd8o O3PS dM3IM-
dmMBo1MB Bohobob (1793-1874)11 5876007 A376735, hmdgmmoaob h3gbmznl
96033690mmgoboo 1833 Famob 6 S3Mhomob odnombgol Sj@on. 98 myydx6ETo
3350 BHohLO Fhb oMby doEmBoBzomab (1768-1830)12 Bngh Bbhymgdamo
SMIAMMHOYMO 6obdEOL TJLobJd:

9 5mbO60B6S305, HMD MHHYLIMO 53 33NMEBN SJGHONMIO (GROMMBDS, FIMIJ(3IMOYM EOLIZM O
99000L LdbYMAFoRME, MOEIS6 FoLM3ZOL J3thm3gmo bogzthE) adbobomadmmo dHho hmamdi
3MMOEG049M-31MAMOIBOYMO DMBY, dHd3J HMIAMMF JNMEGHYNHIMO MMHNIBEHOMNO ©S J&HIMMBO
[emm@do60 2002: 86].

10 3bmdomos, M3 LYOEYIMM FILEIIS — .40 d3MboYHO*“, MmMBJMOE Y3amMd FgmJomL bydo-
§23600 96@> LEMEBMEY, 87oa06> 3xMHTd> BOMOIEIMBML J0465d70 (1793-1833).

11 1832 Famob Fg;mJdpmgdob 9d@0gdas dmbofomggddy, 33MJddd — FomoIMABML J0460d98 ©O
GoMdLO >MYJLO-83Lb0BznmMBd — 3MIMmMZOL JoboMTSTn JMBBOLOL FbOL >TNEOLEMSGENNLOZSE
b3o3ommd MM330L YBRMIBS 0;MbMZIL. 63d3hM30Lb domIdob Fgdwmga 40 nLbBo LoJsmMgbom Fomm-
30L gommmo b3dTomMd dBIM3N67x30076 (30bg80 BLbEMB MO65FgMIFYMI3L LoJNL nmOMIdSL
[momobndg 2010: 99].

12 g®oby 3960560mmgdgmms ghm-gho 3oMhzggm  Johmzggm 808935Mb, 3bmdom gbEodmmag-
©OLEL, MJJLOIMIMIBLS S BFIHIML — BRI oMM ao XII-0b 3og OMI6IL — M3 3d3S S Lbgo-
©oLb3S J39960L JMAJA0 doEBHMBNBZnmMS BMMOL Y3gmmMODY YROM Fo6oMMIIYM S Jgmnmambo-
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135¢03(3309mgbo JMB0LOS B30MbogL JohE0bNLY, > IMZOL dMd3thob
298530, HMBMOLMZOLOIES BOJ3L 30BH030 MOMO Y3>AN33IVMME [sic!]
9m3obbybm 3obgbo Mo 3965@0L >30b.

3L 60BB53L L FOLIGHYMO JOMIMEOO O SB%) oL TS 3330 TYS YOO
(9990 3mbHYEB040) 300356 >SHL 3o4gMIdYM ©O 30LMZOL ©S LOESD
HO303dMOM, 56 MHo3J60 bobo ohnb Bxbmob.

[..]

3. 9L ddboBYmMO Lgthomo, MmAJmog AJAL JomomIddn 3ndmzgboom,
6038603L LOJOMMZIMML FogdMOML, MMIN B0BBSZL L3SMLYIML, ©Om-
30 mbA>SMIML, F3gmo MJ4g38L S BJMO dMOL bombl, S (3ba™hJdn
LOJOOMZIMML, HMBJMOE IMIBO 0MIB]Y (33HJ30hRDS LbZIMS Joh@0-
67300 IM™ob, > 30LRS63] >MOL 254)MIdYYMO O bamoms JoboMO3)
oboggmo: 1817 Fambs dmogboi 37 33¢IM3P™Hado 8037300 35806
9mIEY, Mo©ao6 37 dboGH3MMdSL gLFOZMMBO ©S b odmIyzmd bmm-
97 LOBbOBZMM BOFIMOMPAL MbMJd0m, ©O 03 TOFIMOMIJALY, O
MGOOM065MIIMNS TMMHOL, Ju JOMEBH0bSE 03M3b> S FombMo, S0 YEbm
0935MOMO 393949007 LOJOMMZIMMLO > bgmAFoxgb Fogzs>hmzn SNL
30Mmanm >35Ld3 836 3ohDJgdm, 73330 ©O Lb3]d0E 3330 Joh@Bnbld0
9mIEd, 3oL dJgm Yy MIYB] FamoFownd, O d30L YFob, 3ambgd
B3000L > 3oL Fmob 9Fob 3JMbo 3o4gmIdYmMO Ja JoMGH0bS ©o
03000mb3] 3963080M@S, oy MdL B08bogL TbgxEn, obMY MMM
Dg0mo ©O3FIMI: 339tmgdoby LFMMgE > TobbmZL, S 3ambad by
dombMo 339mM3d0 3obLEMOB60JIALS B0TBSZL LOTYIMM BOGHIHIdMIBLY
L3XMLYMLY MLAdSMMO O MYJMd BmMobm, MmIJMbBoE> MMOLOZ)
9bMnLadb LoMhagdMMBEIBM, MmMIJMMOASB>E Fz0Fhmadmo oym
LYJOOMZgIMM O JL DIEO™ dMZMNB7d MO MMYdJMBIE FrEOMI>MY
®9LYMOL EFZFHIGMMO dShobm, MmBJmoE IMY3mM0bs MIJTHMBS6 bLo-
JohmzammbY 870790 0O LoBIMZJMOE, HMBIJMIS6(3> 7b0bL (3300mO ©O
93009, JbJ 030 MOLLZOMS S dMNYMHJIBNMS MZOLOMS 3oBS36036> O
B70dM 9665 ©xdmbLY67d MO 3EBHIMB0 LOJOOMZIMMBLOIBO O dBOHOZL
LOGIMZIMOMO MZOLOMOIM, dbY 3d630ToNGHS (30hg30AT> 0MOBYT To
3OME060L 583530 O 63330 LD 3o37MIdTYMOE ML S dobLOZ)
bgmom dbs@gmo [...]

F2embo 1833 d3homob 6. dmgoam dmb>1Mbo o d oL 0

[&othobo XIlI, 2332: 528-529]

hmamd k336330006 ASBL, oMby do@mbodzomal Bobo@b’3 smgamo-
o bobLOdMO 3JMBEY (YRMOLTHML M3nmmMB3] >MY60TBSZL: JLoOM ,,EbM
8o3omomn™ Logothmzgmmbo®) o Fobdy 3odmbobHmo Fbmzammd RozwH]-
303 MO390 ,,(30MJ30h 0mMoBILT FJ0J30 FJLOBdSTOLMBJBNM 36T EO3L:
mm3n — L3dXHLYMO, COIMZO — MLASMIMO, 33JMO — MJJ4J80, 3JMS — d;MObL
bombo, 3bgMgd0 — boJoMmzamm, J3gFoMBOZMII0 — TYOIO(3Id0.

94 30hmzbxdo0 m3mobgb [Jojmdy 1963:61]

13 0mobg do@mMB0I30mbL gb 6obdGHO 879J060d >mMyJLoby I-0bm3NL, hmamdi gb 0hyzazs hyby-
0L 3065356 LOJFJMO BBOLEH® MLN3 JMBMPIZMIZaL Fahomom Bogmmmbd HMMLEMOLIEIN [
Jaoomgmody 1960:60]. 53 093xMHoGHMMNLYTD d33GHMBNF30mMOL EOIMINIBYYMIBODY 0L BIIBHOG
90900mJ3L, HmB JHhm 09300 MOMRBI6D] 0MOBIL >MYBNBBSZL, SmMgJLObM] -85 FmoFmbom
[hbodg 1939:10].

14  9m3709m 3x8mbzg35380, 8ogomNmN J33039MIBE M0 ,,0930000560L* Ngo30LO ©S F0S60T6JIL Bob-
3¢0L dSemgamdogm bobodMDbY, F0L JMEYHMISDHY.
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0mo67 3o@HmMB0T30mabL BoboGTo (0b. obohmn 2), hmdgmboa J30mm, 396-
GMIMh SEROML Mbmmo SbmIB0M dFgH0o L3 mB0d“ (,,LoJothomggmm«)15,
396LOYYNHJd00 MZOMBOLOGEJT0S b0 BMmzemnbjdmmo mMHdgemb Bxom-
8oMg OH9LIMOL 033IHOGHMMNOL Loby — JHMOIHO MO dHOIMIAMMOYMO BOZYY-
Mo m® 3db6bmInmgdod0 (bgena® o dofog®m ©mb)xgdb]) Fomhdmmagbomo
2mMg3m™OYmMo BoboE0LY. 0go boddmm Mo 860336xMMBOMOS IGHZNMYMO
— 0LYY ,,8bLByMO*, MMBgmoE Bm3emobd> MBIHMBSE LoJohmggenmby 878F )

©° dgomggemop.18

009bgo3o®@ 000LY, MM dSMHLII0MOE FoBLLISZJBYMOS MMAMME MOZO©
Bobo@qd0L, 0bg dom Fgbobyd OEHMO BJJvEId0L F71J360L dMmmMo@ oMo Jmb-
3230AJ20, dOFAMOGHOMBMO BobOEHJ0L LmEoMIgmMEGIYOYMmMO JMm©ido 3MIma]-
B9hoo. 9L 40, P30M3xmMaL gM3mMOLY, 3o630hmMdJdYmMNS 0d0m, HMB MM03] 30-
DYomMYH0 65HOE030 b330 gHhmMzbgm 3hmMdmMgasL. 937106 3o0M3NBOMHIMIL
3000 dMIAMMOYMO bOLOSMOG. FIM DO dFNLY, MHNZ] BILOIBL 39o3L JMBIM]-
A9mo >MgLOG0 (30Mhggm F70mbz)3o80, Johmmob ddshmgzggmo, dgmthy 80-
0b333530 40 — Mgbgmob bymaFox]), MH0333506 MObIMMYmMO BothmE]-
JuA9%0 Yabm g60L M7xJLOZYHO JHMIYMIB0D.

3mAmya369Mhoo mMogg 30 oMo 6oMo@030L BNBOTJI6EH YO JM©Id0:
JHMaob 0b g3obolb BoLbMOZ]d0L Lobomod Fohdmmagbomo, bmmm dgmMyasSt
— (3b3M730L> (BgLOJSBOLO®, FBHMJd0 OTMbOGYMOS 333bmMOLY O BoOM MY
Lobom). BomgmMONY, M 3MMdMJBS> EOBIbYMOS M gmMogznY®d JMBBIJLEHTO (3o-
Dobo O 3bgMoL JHobEGHOSEYMO LOTIMMOYD).

00 BMBDY J0©I3 PBMM 0431MJdd IMOZOM0 Lbgzomdo: JMbLEGHS6ENBL dogh
FoMAIM@ag60mo LYJOMMZIMML BEIMI>HIMdS 0MOB] doBHMBNTznmob dogh
©OLIGYMO ,,30NEGH0B0LASE” SHLIYOMOEL JHMOIN MO 60BBOm ZobLbgo3Yd:
oy XVIII bOYIN6oL EOLOFYOLTO 9J3IBGHOMId YOS JHMOSBMINL NEIS (93SL
60386030 JHMB6 MDY godIMINMO Fomdgadn), XIX LdYINBoL OBLIAL Yg-
MoMYdY ,,35M7x37%, ,,.bg30o6 dmgmmgbom* (,,dbLBYM*) domobyd oG IBOMO.

dbgo domMo@, 0MOB] do@HMBNTZnmMAOL BobdEOL Fobgznm, nkhb7YMOd MygLbg-
0L 033xMOGHMMO, MBI ,,MN30OJdMN30 356373MJB0M“ PBLO OOFHOL
OMOMbOZMIM-OLOZMIM-AHLOMMIM-bOBbMHINNL (Mmobogg dbMhoob Fodm-
LYo 3BHHJI0L) 3hMdMITS. 93106 3odMINBI™Y, MMM Loydotho 37-
LOSBOLEYD 000]ODIE, HMBIMOG STIOMO® 040MbJdS FgMh] BoboET0.

90 M3omMbLODYHOLOM, 30h3gmMO (MBLEOBGHNBILYYMO) BobdEHO FMEMbym Yo

15 4mBLEHS6GHNBIL dSeMgaMMO PO BobdENL BLEOZLO®, 93 FJFMb3x39803 3MMOEGHSYMHO LOGHYSIG30S
39M3omYh MB1DY(3OO 3OAMbIEIYMO.

16 0mo6B] do9EHMB0BINMOL BoboEHDY, 083xMoGHMMOL 333MOM, 3OTMLILYMO MO MOZ30560 >HFz0L-
396 300MBo3omMO JmM3o O b0 OYEIIM (3b3HYdLOE B0gBIN M. LogdMhoPLME, LFM®MI ,.9L
39939m036783m0, 3mMbB73535b30m M0 ©d 6085680 dmMbggmomo dSmMiam™0 PbY 3odbothoym
0mobgLOMZNL FNDIBOGES O FnHOBN3, B77J96S LiYHhomo [...]“ [Jgmomymody 1960:62].
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dmBo3moL AMIAdLFO373amMOS (OMTJIMM G930 333bmo, hmamdE 3J760L
14303°5mmM96@&0), bonemm 3gmdhg — 87L0560LEYH0 0JOL FodmBboE3gmo (3bahg-
30bL (33 OO FIEIMAGBS Bomn BGHId0b 3563 M7d0L 3b0m). 17

39MdomYM o 30D PIMY® B6oHOEGHN3xdDT ©O430M3780 330h37638L, 01 Mo
39679mdo LYRIJZEO LOYJOMMZIMML LOBIBM MEObOL BFomMYJ M Fa3hmo BmMMOL
3mLEIINIZOM Y™ O 3hJIMEOIHBYMm 3xhomExd30; hmamdn ngm Jzg9o6930
0000065M7 3MmM0E045M 3MhmMEaLIIMOB OJO3T0MId0m BoMO bgzo O 3Mbo-
(309. 9L 40, ®930L bz, LOBTYYOMIBOL VA3, SbOMO MOJYMLOM OZNBSbMM
ob obMMoPmo doMJdo, HMIMId03 dImboMmIogmo LoJohmzgmmb Pdom-
mabo B360L FohIMBoa]bmMId0 093696; SBSLMSB, 8x@-694tmgd0 LobYmom
FOHIMZ00306Mm ©OIIdMO SGHIMLBIOME, HMIJMBoE dom YbjidMEOIM
30Hm3zb6ymo (8o3Mod S JgHIMMINMN boLOSMOL) SHAJZIBOL o4)MIdY.

393MOGHNMBmMO Bobo@Jd0L d6omM0B> Bboym, MM LOBO >©IYZOGHYMO©
dBoLYBdEB96 F7J0boem d3MEOEGHOITD FoMmOhJdSL, HMIMOL FgbobjdoE MOS©
LOYIINO Bom > FJademmm. LTFMMJE 280EH™MA BTN MOZB76 LHDJBM MrObOL
$23%1980 omqamhoob’® a%ob.

©YIM{030560
T9ochmgdo

39ho00830m0 1955: ©o30m 39Hhod0B30mo. 03000060, MbbYmgdoms bhgmo
4M339mo0, md.: bobjymasdo

&ohobo XIlll, 2332: aomdan agmbomadgomo. 1832 Fmob 3gmidgmass (Fobobodg-
30mMd, AdLOMId0, JMIJ6EHIMY0), Il, Md.: Bxhobo

moGIHIGYM

336005608300m0... 2008: o>. 33600560330(M0, ©. Y300, 3. LoBLMBSDY, b. JmIHoB-
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39cmmdo, md. Yb03xMhLomo, 2008.

17 93L0SBOLE MO DY, MMIMMGE OHOLEH MO HPYLYICOL PS3YHMBMYMO 3MMOEBI0L JMB3I3EO,
03569 1l1-0b 3ghom@osb (XV b.) HgLYmo 0d3xHONL YINSZHIL 0IYH 03MOIML Fohdmoagboo
[39600560830mo0 2008:486].

18 0mob] d5@MB0T30moL B70mbgn3980, JuOS S3d3035MIBEH PO deMIam™Nd: Bob Bobo@by MyLgomoL
0339Mho@mdo 3bLBgML 3o6oLObNYMJAL, BOAMOT MMHMO30360 dShFZz0L 306 FodMISZMO
JM3d, B30MJM6 JHMOE, IY(BEIIM OO EIVIB6GHYM 3bzhsLOE d0gd>hmdy. gb FJodmgds
JHM30M LO¥PYMOEOGE d030hBOMOM MOBSTJMMZ] OLEHMMOYM-JYMEYHYM ©OLIYHLED MT0-
6563 9H0 035mMLbODBHNOLOLY, HMBMOL b3S, doBHMBOTINMMS PYINIZMILMBS B>N6E HhJIM-
© J.§. HMI640479m0 356F9md0b oG OMdMOE: oM NEbIOBL LrMMEIM, HMB LIS HhMZxmMmMUL
9330 MHYLYMOL FBSHNZIMBO J0 dSHY, bobIMIFoBM d35hoE0 S dobo dMbgmIggdn 093676.
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“The Parable of the Country” and “Georgia”:
Bagrations’ Allegoryc Paintings

Tsira Kilanava

The present document studies the paintings of allegorical nature, reflecting the
state of the country in XVIII-XIX centuries, created by two Georgian Royal family
representatives; both of the paintings are analyzed in the context of the contemporary
historical background, and the common fundamental semiotic codes are revealed.

Key words: Postmedieval discource, Bagrations, verbal/vizual narrative, allegory

XVIII century is remarkable for the adversity and controversial characteristics
in political and cultural life of post medieval Georgia'. The country fractured into
kingdoms and principalities faced an almost inevitable danger of being physically
distracted. In order to defend itself from Ottoman and Persian aggression, Georgia was
obliged to ultimately determine its geopolitical (and respectively cultural) orientation.
Whereas the political vector deviated towards the West, its culture remained deeply
rooted in the Oriental grounds.

The only author in the Georgian literature of that period, the creative writing
of which is free from Persian trend and is entirely based on national literary work
traditions, is Davit Guramishvili (1705 - 1792). In the first book of his poetical
collection “Davitiani” he gives an objective description of the social-political situation
in early XVIII century East Georgia and gives a lengthy chronicle of divisions among
the Georgians. Some chapters of the poem are significant from this point of view; the
chapters that relate the relations between Constantine, the ruler of Kakheti (died in
1729) and Vakhtang VI, the ruler of Kartli.

The ruler of Kakheti, who had converted to Islam - Constantine (Mohammad Quli
Khan) - was given Kartli and Kakheti as a “present” by Iran in 1723." This was the act

1  According to the concept accepted in Georgian historiography, XVIII century should be considered as a
period of extreme destitution and wretchedness from the national point of view in the history of Georgia
and Georgian nation [Javakhishvili 1989: 67]. It is significant that in the history of West Europe this is the
period when nationalism started to emerge as an ideology [Smith 2008: 88-123], though nationalism in the
modern sense is a XIX century phenomenon.

2 Inthe early XVIII century, Vakhtang VI - king of Kartli appealed to Lodovico XIV and Pope Clement XI for
help; at the end of the century Erekle II (1720-1798), king of Kartli and Kakheti tried to establish relations
with Joseph II, Holy Roman Emperor, but all the efforts to build ties with Europe failed.

3 This was a period when the ascent to the throne of rulers of Kartli and Kakheti had to be authorised by
Shah of Iran, and the rulers were considered to be the vassals of the Shah.

4o03mbo 2.2010 57



Tsira Kilanava

of retaliation towards Vakhtang V1, who had been engaged in military and political
alliance with the Emperor Peter I of Russia.

Davit Guramishvilirelates that Constantine, in an attempt to avoid the contradiction
within the country and to achieve consolidation between the two rulers, sent a letter,
comprised of visual and verbal parts, to Vakhtang VI:

He ordered his aide Gurgen to bring him a piece of paper and a pen:
Painted fire as a fence, branches of the vine in the middle - as a pile,
And a parable of two countries, and above two lowered flags,

The script on one said: “peshkash-dur” on the other - “salaam.”

And wrote to Vakhtang: “be our father, we will be your sons,
I've no claim on Kartli, though I was given it by Khan,

The fire of foes is burning us; we are in the middle melting fast’
Let's stay together to regain sleep in the hope to remain calm.’
[Guramishvili 1955: 60; 239-240]

The letter was given to Vakhtang VI, who felt delighted on the idea of reunification
of the territories of Kartli and Kakheti and referred the painting to the meeting of
viziers. The envious viziers tried to deliberately misinterpret the meaning of the
allegorical message and make the king believe that burning branches of the vine
denoted not besieged Kartli and Kakheti together but could be interpreted as only
Kakheti, being the target of Constantine’s treacherous plan while Kartli intended
to occupy and enslave Kakheti. Though the correct counter-interpretation of “The
Parable of the Country”” was pronounced by the king;

The king was saying: I see no evil in this masterpiece,

“Peshkash-dur” is the present from Kartli and “salaam” is the peace;
And the fire surrounding the vine shows our foes reaching a zenith;
The branches of the vine show us, and the need for the trust to be built.
[Guramishvili 1955: 61; 246]

As it is clear, besides the visual codes the painting contained verbal codes of two
types: the lexical units of a foreign language (“Peshkash-dur” and “salaam”, which
were used to mean “present” and “peace”)’ and a Georgian text (the author’s exegesis,
as a single correct definition or interpretation of these words).

After that, according to Guramishvili, Constantine sent middle-men to Vakhtang
VI to tell him not to resist the Shah of Iran, otherwise he risked losing the power and
being sent to Russia:

4 Asitis clear, the description of a visual work of art (ekphrasis) enables us to build a more or less complete
image of the painting by Constantine (see the appendix Nel). Considering the communicative and infor-
mational functions of the painting together with the verbal explanation, the painting should be considered
as having not symbolic but allegorical character.

5 A parable in old Georgian meant a fable as well as an example, a paradigm [Orbeliani 1991: 322], in the
given case the word is used in its second meaning: a paradigm of an allegorical nature.

6  Itcan be considered that the author of the painting (the addresser) explained the existing political situation
in his own way in the verbal elements: Constantine used the lexical units of Persian and Turkish languages
(the word “salaam” is borrowed from Arabic language) as verbal codes.
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Don’t strive with Khan, or else he will deprive you of feathers;
Thus you risk being exiled to Russia, and having your moustache cut.’
[Guramishvili 1955: 67; 288]

As we saw, Constantine depicted two opposing parties: Kartli and Kakheti, on the
one hand, and Ottoman State and Persia, on the other hand (latter is directly named as
enemy of Georgia), and in his verbal message he mentioned Russia as an alternative
to the Orient.”

Given the abovementioned, we can deduce that in the post-medieval discourse the
non-Christian eastern conqueror and the Christian kingdoms of Kartli and Kakheti
were regarded as the parties opposing each other. In this context, Russia is presented
as the third party’, which not only served to manage the rivalry but also replaced the
first party represented in the binal rivalry beginning from the early XIX century.

II

At the end of XVIII century, the treaty ratified by Georgia and Russia (Treaty
of Georgievsk) in 1783 theoretically put an end to the aggression coming from the
Oriental space (reputedly, the problem was moved to backstage). Though in the early
XIX century, the 1801 manifesto of Russia laid the ground for a new binal rivalry:
Russia - a conqueror (not a patron) and Georgia - annexed by Russia. The situation
can be interpreted as follows: the country that survived the physical destruction faced
an inevitable danger of losing its national identity.

Striving to restore their legitimate rights, the representatives of Georgian Royal
authorities used diverse means in the fight to regain the lost power (including
insurrections, attempts to establish diplomatic relations with Persia, searching for
prospects to establish Georgian autonomy within the Russian Empire etc.). Though
neither of the attempts proved to be successful and the Bagrationi dynasty ultimately
lost the right to the Georgian throne.

The period was followed by a long and calamitous history of Georgian National-
liberation Movement. A bridging stage between the insurrections and ideological
straggle is the 1832 conspiracy, the initiators of which were the representatives of
Georgian Royal dynasty and Georgian nobles. Georgian clergy actively participated
in this conspiracy.”

7 Davit Guramishvili juxtaposes the moustache - a symbol of Islam and the Cross - the main religious sym-
bol of Christianity. Feathers (an attribute of a crown embellished with jewellery) is a symbol of Throne and
Royal authority.

8 It should be mentioned that Constantine kept on changing position according to the time and situation.
First he was devoted to the Shah of Iran, then he aligned himself with the Ottoman. Constantine died tragi-
cally in 1729, he was executed by the Turks [Dondua 1985: 8].

9  Itshould be mentioned that during this period Russia was striving to become a western country. It’s inter-
est towards the West was based not on the perception of Europe as a political-geographic zone, but as a
milestone and standard of culture [Lottman 2002: 86].

10 The secret charter, known as “Aqti Goniuri” that all the conspirators should know by heart, was drawn up
by the monk Philadelphos Kiknadze.
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The protocols of interrogatories of arrested conspirators keep the record of several
testimony evidences given by the clergy Tarassi," the most important of which is the
interrogatory report drawn up on 6th April 1833. In the document the clergy Tarassi

12

gives the description of an allegorical painting by Ioane Batonishvili (1768 -1830)

The commission asks me about the painting. I will give the answer
in two parts [...] what the meaning of the painting is, what the snakes
depicted in the painting denote, who the author of the painting is
and how I acquired the painting [...]

The painting, which you found in my documents, depicts Georgia,
the lion stands for Persia, the bear - for Ottoman, the wolf - for the
Laks, the fox - for highlanders and the sheep - for the Georgians. It
was painted by Ioane Batonishvili and he handed it to me, together
with other paintings, when I was studying Art in Petersburg. He
told me: I painted a miraculous paradigm of Georgia and gave it to
the king and I would like to give you a copy of it [...]. He explained
the meanings of the animals himself, exactly as I have written
above, but I do not remember literal meaning of the snakes, I think
he told me that they represent the mediators between the Persians,
the Ottomans and the Laks, who benefit from both sides, and who
imposed a hardship on Georgia; and the person sitting in the clouds
is the Russian Emperor sent from the heavens by the God as a saver
and a patron of Georgia, sending thunder and lightning as well as
his wrath and power to dispel and intimidate the aforementioned
foes of Georgia and protect Georgia. This is how Ioane Batonishvili
explained to me the meaning of the painting and it is genuinely the
work of his hands [...].

April, 6,1833. Clergy Tarass
[Tarass XIII, 2332: 528-529]

As the testimony evidence makes it clear, the painting by Ioane Batonishvili (see
Appendix Ne 2) bears allegorical character (Ioane Batonishvili pointed out that it is
“a miraculous paradigm” of Georgia”). Ioane Batonishvili explained the meanings of
following animals as follows: The lion - Persia; The bear - Ottoman; The wolf - the

11 When the monks, main active members of 1832 th conspiracy — Filadelfos Kiknadze and Tarassi — were in
Pokrov barracks, asked the permission from the administration of the prison, to prey in a load voice. After
getting the permission, they used to chant loudly and bu this way, they reported the case condiotions to
the other cinspirators [Ghaghanidze 2010: 99].

12 One of the first Georgian followers of French enlighteners a prominent encyclopaedist, lexicographer and
author, the sun of the King George XII - Ioane Batonishvili - was considered as the most educated and
intelligent among the Royal family members by his own father as well as by ambassadors of different
countries [Kikodze 1963: 61].

13 In the given case the paradigm is equivalent to a parable mentioned in Davit Guramishvili’s “Davitiani”
and indicates to the allegorical nature of the painting and that its meaning is implied in codes.
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Laks; The fox - highlanders; The sheep - the Georgians. As for the reptiles, they might
stand for mediators."

Though, the most significant element in the painting of Ioane Batonishvili is not an
allegorical depiction of the situation in Georgia, but the figure of the Russian Emperor,
sent from the heavens and sitting in the clouds, as it represents the central figure of the
whole visual narrative.

In other words, the painting created in the early XIX century is represented in two
dimensions: so called terrestrial dimension shows rival parties (depicted in the form
of sheep and wild animals), whereas, so called celestial dimension shows a single non-
allegorical figure, the personification of Russian Emperor.

The figure bears a symbolical character - it is a “saver” “
the God as a savior and a patron of Georgia, sending thunder and lightning as well as
his wrath and power to dispel and intimidate the aforementioned foes of Georgia and protect

sent from the heavens by

Georgia.

III

The study of the verbal narratives discloses the disposition towards one another
among the members of Georgian Royal family in the post-medieval and pre-modern
periods; their outlook and viewpoint on ongoing political processes in the country.
This in its turn enables us to take a fresh look at historic figures, which represented the
highest stratum of Georgian monarchy; and besides, it enables us to have a more or
less precise understanding of the unfavourable circumstances under which they had
to make personal (but not selfish) decisions.

In spite of the political contexts of the creation of the paintings, as well as the
survived texts explaining them being so different, the socio-cultural codes of the
paintings created by the Bagrationi are homogenous. The foremost reason for their
homogeneousness lies in the fact that both of the visual narratives have reference
to the matter of national concern; and their allegorical nature stems from this very
fact. Besides, both paintings have their addressees (in the first case the addressee is
the ruler of Kartli and in the second case - Emperor of Russia). Respectively, free
interpretations of the paintings are inadmissible, especially while the authors offered
their own interpretations of the paintings.

The fundamental codes of both paintings are homogenous: in the first painting
Georgia is pictured in the form of the branches of vine, and in the second painting
- in the form of the sheep (the enemies of Georgia are pictured in the forms of fire
and animals, respectively). It is clear that the problem is highlighted in the religious
context (vine and sheep - symbolism of Christianity).

On this background, the major difference is made more distinct: the single essential

14 Ioane Batonishvili created this painting for Alexander I and the fact is confirmed through the letter sent by
interior minister of Russia Osip Kozodavlev to Nikoloz Tolstoy [Kutateladze 1960:60]. Ioane Batonishvili
considered the preferences of Alexander I while translating books [Rukhadze 1939:10].
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difference between the situation in Georgia, presented by Constantine and of that
inferred in the painting by Ioane Batonishvili is that: while in XVIII century the focus
is on the territorial integrity of the country (the twisted branches of vine speak of the
fact), in the early XIX century limelight falls upon an alien power (saver) sent from the
heavens.

According to the painting by Ioane Batonishvili, the North is considered to rep-
resent this power which “solved” the problem coming from the East with the help of
“divine forces”. The Image of the Emperor sitting in the clouds is presented as such a
power. Considering the abovementioned, it can be concluded that the assumption that
the paintings bear messianic idea is logical and it is absolutely obvious according to
the second painting.

From this point of view, the first painting by Constantine anticipates a dire future
for Georgia (fire engulfing the country - an equivalent of Gehenna), whereas the
second bears messianic idea (protection of the sheep through slaughtering their foes).”

The analysis of Bagrations’ paintings has proved, that they valued the political
conditions, but they could not speak about this. Because of this Bagrations preferred
the way of allegory.
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