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53000 antMs3dodz0molb Bgdmddgwmagdol 333magzems  ymMemg-
350, dob Fobootlmsb s Bos LoddmemuM-bsbgmdmog Lol gdsbmseb
95, ymzgmmgol 03ghmds ,0530000560L" mMogobsmnmo ggebo-
R03S(305. 3930 (39mgONmo M35mbadEOLOL Msbsbdsw, an®sdoTgzomas
Joogmo mgdbo gosdmods sbsmo gmMIsmato LsTyomgdgdom
5 30 ssmfos BRbmggmol Bggegmgbsl, Gm3gmoi ghmagzstsw
dmgogms Jotoymo maduol gobgometrgdsl. szsgzo FTabhgmgmo Fgco-
3o 6530096039 Lo@ygzs ,PbagMGOl” gbobgd” Fotros:

306ggmo IFgeomoa, HmBgmdsi gomssthobs mogo 3 Imbgdsl

©5 Logmomsto gdoom dmobomds dbgmgmmds, 0ym o300 3@do-

30930mo0. %6 obog o bsbl Jobwgzms GMboggmb, dmemmlb

dobgs, M3 dohobhsmms ogm dobo s Lbbgs stroggéo s 35306 3o

0dao: ,mnboggmo bodedbal dmgs stal, dob bbgs 39t Fggotrgdom?
03506 g50sb3935 s s0fym 0daget mgdlbgdol Facs, BGmameo
36056 dobo ,dozg00 IPYgdLo" s Jobo Lobsmbm ,gm-3gm“-gdo. (F9-
Mgogmo 1950, 87)

3- 3939m0dgi Jogmomgdms, MHmA3 gnemsdodzomds bodmmmmeo Tg-
36y0s Hboggmaco mgdLob dodmbmds Bzgbl 3FgMmmdsTo (3g39emodg
1952, 543). 5. 35§96 gmosl, Jotronmo mgdbol bodmdgdol 3mobogozsio-
obob, Im3gegl am®s309dg0mall Joge bymBot(33mmosb, 9dsbdstzgzemosb,

*

33mmg3s a3sbbmMEogmes Imms HMbmeggmoal bagdomggmmb gehmgbmmo badgbo-
9™ Bmbool Ibstrsggtoom [atob@olb bmdgémo RF-21-660].
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3535033006, (366IBM(33M006, 3MBoM(33m0b, Mg NIgGdotr33-
m05b, MEH3g@Totr(33tm05b, (30998350 (3306, OMMB3g@IsMr(33m0sb,
obnm3g@dotr(33tm0sb LodmIgddg aofymdomo mygdlgdol dogsmomygdo
(aoFatgemos 1953, 238-261).

035bmob, 3. 3939modg doymomgdos, HM3 sMs amMsdodgomas,
o6M5dg

©53000b NROML3s Mobsdgmggd, Bodmzs doMomsdzomas, ...
30639m3s Yg3mo@obs Jotrommm 3FgMmmmdsTo gmm zmmtmmo, bo-
bombm mgdbos Im@ozgdo o gommm... 3ob 3otggmds godmoygbs
Anbagmo bamba@o bodmghgdo Jommmo ggMboxogsiool gobs-
doMgdmaw. (3939tmodg 1952, 543)

03539 gbgmmgdobs 09yzbgb gogo Bododg’ s o. bobmododg.? gb
035mbsdEOOLo FoErmgdmmos, dogcsd Loymzgmmome 5M0sMHdYMOS
obog, Gm3 3g-18 Loygmbol stz g Jomggm 3mg@b o6 Fgdmey@ -
bos Jorogm magdbBo Ladm3gdol obgmo IMsgsmBgmmzbgds, HmammMos
»005300056T0“ oLGMOYdS. 5. Bobmododgd gsdmmgoms, MM ©ogom
396 5303z0mo0 ,45 LodmIom Fghos s 87 bomgdbm BMEBol s3GMEM0s"
(b0boododg 1990, 40).

Joogmo mgdbol Ig@mmo Mg3gh@notol 3sdmotgdol bogdgdo
360383b9mmmzsb0 Hmmo FgabiHyms @egom ayMsdndgzomol doge ¢36s0-
bmemo s BYLYmo Lodmgegdol ,6393dg" ofgMomds mgdlbgdds. 3mg@o
300mb39 Jommomgdls, HBm3gm ,635D95" ofgtomo gbs o9y ol 5dazs60
madLo: ,br. 3gmerg oz3000L Igbbds. Habmmol Lodmgealb b3s: by ©ed
3m3mo9), 3moey LESdmMon; ,BB. shos. [BNLymsw: b, 303 L3nTbm]*
,08. Lodmghs BMIgm s6L 530bol bIob Lodmges Gubnmsw: bgme denm-
boro bosmBbmoy), 93dgbBom 36y 3ghomm dmogn®; ,600. Lodmg®s egomabs
Bdmzggzs OHmIgm 56l Hnbnmsw sdobo bIs: 3obs3 NTs 3Megongons;
»2. LO3MgEs. 53olbo bds MMIgm oMb HYLbymos: Rngbogmon LizmMdo
o gbosgom doby@o”; ,e. Bgmmo. gb HRbymsw: 3mmbm, 3mmbm,
by 369mBRools; ,og. Lodmgcs BHmIgm oML HNLnmsw s30bo bds: Meng-

1 g0go dogdodol BgboBzbom, ,,3539353 306ggmds godmoygbs moz0L Fgdmddgmgdedo
bomba®o Fgdmddgmgdol Bsbomgdo. bomban® 3mgbosl ds8n3sL Fgdoga Nbgsw we-
qbgbbs ©og. aM®sd08g0mos. 3sdM308 3oGzgmds dodstrms HYLbyem-936H0b9mo
bombato Lodmghgdol ,bIsdg“ Jormamo mgdbgdol aofymdsl. Bodynzsl gb ads
asbog®dm og. am®ododgzomdoi. 03sboi @ofgms mgdbgdo GNLbym-m3@o0beymem
,685%9“ (Bogdodg 1958, 139).

2 ,a3960530830m0b bmge@memdslb dodgo dobzghb Linmbeb-bods mMBdgmasbol, gob@oba
VI-obs o 803935 ds650m5dg0mal g396mbogogsonmds dogdgdds. asbbsgnm®mgdoo
58 993560L369mol 3mg@nanEBs §Fogd@®o@as, Loowsbsi gmMsd0dgomb sMsghon bo-
madbm Bm&3s godmymos. mzom LEGNIGNGS mgdbobs ,LFsgmes magol goxmmbo-
magdobs; Mm3gmoi oz30m3s ,F586030L" 53GMaMexk0l dmmm g39Mdg dosfgmMs,
»F986030bgnmos” (bobmodadg 1990, 71).
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&9 Bodymabzm Rgegb ondoby”; 0. Lodmgcs HmIgm s6b sdobo b3s
Obymo: b, Lymmogm (339ms gmgdob dmmmeob!; ,bg. BYLYmOL
LodmgMols b3s: Lom 3s 3B0R0bs, gbgmms 3OrMRobs’

&93dob ,bIsL” 0ygbgds Fsdyzs dorvmedgomoi s dmgogoo
333930l odMom, gb &ghdobo 353M35Lmsb LodMAL 5mboTbsgl (ob.
30a., 30§96 gmos 1953, 45-46; dododg 1958, 137; boemoegsdg 2013, 27). gboo
5 03039 3603369mmds 5g43L e 56 53 G gedobl oz00 gy sdoBgom-
06 5 353935 B3 330mM6? b9y, mEogg Fgdmbggzsdo ,LodmAL®
5mb0bsgl 9 oMo gb G gedobo? Jogomomow, o. bobmododg Lodm3als
503608369 & 9geh3nbo 3 ednTz0mmasb d0ohbgsl &gcBobl ,doma™:

&96dobo d o em o, ... Bggbo sdG0om, mgdlbol LodmAL (Ig@eb) ¢Mbros
60865304l...

bomm @g@mdobo bds an®o803g0mb... boemgdbm gm®ddol 3609369-
mmdom gbdob. (bobmododg 1990, 61)

Latao gaméasdg BodOmds, ™3 Eghdobo ,63s“ gmMedoTzommsb
LoBdMAL, Ig@ML 60TbogL (amtrgsdg 1930, 49). bbgs 333emgatgdol sdMom,
a965303830mo0 53 & gedobom INLogemne 3oemmb 56 dnbogsmaé Mol

0b0Bbogs. Jsgsmomaw, o. 3ofghgmos Fgel:

398 96hmIg@tnmo bobgdol Bgdi39mo mgdLgdo antedoBzommab
©5 dgbogol Lgmmol 3mg@gdmeb dg@fomew HmIgmodyg Lobod-

0ghm 3ommbmsb (,635") o60olL Bgbsdgdmmo — gM®s30dgommsb
- Jobroam, n36He0bgm o6 Gnbam 3ommydmasb, dgbogol Lgmmal
3m9890msb 30 — smdmbogma® ,bdgdmsbt 0b&mbsonto IMsgom-
39Hm3zbgds ©s LEOHMREL Foabom Gog3gdol MMobsbmBm gobeme-
3905 ,6dob” (33mobocmgol Jgboxg RstrBmagdl 3ddbals (398 9mIg-
o bEMmazo LogMome moMognm 3mygdosdo smdmgbos — ngo
dgmmeonmoe IMsgomaugmgsbo ogm ©s Jggug®gdmeos Lodmg-
M5Lo s 53mM335693968L). (3sFgtgmos 1953, 238)

L. 3909g30mm0l SDGOM,

09 Jotogmo bsmba®o mgdbol gmMds, Go@do s bodmdo ¢;s-
3m9gmoE gsedmeoms 39cmsdndgomal 30369030, 93 gdmbzggedo
(9bg 0g0, OMLAYE-m 3050699 ,6350Bg"“ bogmmato mgdlbgdol sggdo-
Lob - 0.mm.) 0go oG b3sb, Jgmmmosl Mawgdos ymmb s Jdbows
Hmagmei gmtdom, obg, doo xcm, Bobsstlboo asbbbgeggdemm
Bofotm8mgdgdlL (Ig@fomo Ggmogon®o bobosmolb 3036530L)....
bgmo obygbgdolb Fgdwaa, Mobszgotggmos, bHmmoso dgwdgdo
Bobl 080l 8@ 303909, HM3 gmMsdoBzomo Foabmdmmmo abom om-

30LgdEs OHPLYM-93H0bmm FmmImmBHMm obomgdl. Lmégo
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OMbm-m30506mmds Lodmgegdds, anbon®ds ma 3MddsGYdOL
3096 gL mmgdmemds Igmmeogdds Foodyhm 3mg@ol ymeoomgds
©5 5605 3F0gbmdmmmds 3FMomBs dobomsd, HmMmmydToz bombam
Lobodmghm mgdbgdlb sgstammo sgdzm MBmaghgbo s&ModnGo —
Lodmges, Bgemmmos. (3509g0mmo 1966,10)

Bdmagses®, ancsdndgomolb mgdbol Fgmmmon®dmdsl, dnbogsme-
OMdSL 5mboBbogos gomtao mgmbady:

a96530dg0mol 3mgdbool udg oym 3gbogs. ambbol 3o6mgbamma
06@mbsios dnbogsmnMos. dobo Bgemmmos dmbgdMmngos. @oz3000bL
m3gdLgdo mgom s3&mEabLogsbs 0dmgMgdmms obg, Mmame 330-
obggmob dogé ogombgdmes Bghodo@ozom. gb mgdbgdo Jotrommo
&Moeo00m "bodmgcomo” MmI ogm, 98sL 3goob@GN®9dL mgom
ams30830mob 960836930, GMIgmoi etonmo odab dmaogtHho
mgdLL. 53 FgboBzgbgdom dmao mgdbol LEGodmbo BgmMgdmeos,
0do@m3 ™I LobodmghHm ogm. (mgmbodg 1966, 511).

5300 gnM5303dgz0emol engdLols Igbo oy bsbosmb bodL mbgsdws
dob. Rogmgsbogs. dobo Bgbgommagdom,

053000 3MM330930mo HMbye-936H506mmo Bmm 3mmEoosb Jbm-
o b3sb 0mgdl s o3 b3ol, gmmmeool Bobgogom bsgnme® meo-
30boma® bofothdmgdl 3Jdbol. sbgom ©edmgznmgdnmagdsl amere-
303300 Ibmmme GHnbamo s N3Ms0bynmo 3mgdoobswdn ohgbl
©5 Fysrmb Fgbobgd 53dmdL, 5dob bds HRbymosm. (Rogdmgsbo 1955, 4)

dob. hogdmgoebo odzg sdnLG9dL G gcMdonb ,bIob“ 360T3bgemmMdSL ogom
amM330930mmsb:

B3960 sbM0m, ,335" 39MsdoBz0mb Bothome 5d3b goagdmmo. ogo
dobogol dmbogsmaeo b3ss, dgmmeoss, Bm3mal Bobgogoms bo-
3mghgm mgdLlb Lsgmmeto g@Mo sggL. o3 Bgdmbgggsdo . ando-
303300 LzomEgds ,330L" 03 goggdel, BmIgmo(s Bodnas dotome-
B30mds Imgge 0o30L bmdom ,g6360330" BmiEs gymMedoTgzomo
®030b0 mgdbob Fgbobgd 53dmMdL, sdobo bds EMLmmosm, gb 0dsb
603653L, H™I 3my@o IMLogsmne FmmImmmlb sgfogs s dobgsb
Bgomgobs Bgmmeos, Inbogomado b3s s ss boyzogto Jsbome.
(0d39, 5)

363 9600 Bgdmesdm{fdgdnmo mgambasdmobo gn®sdndgzomols 3m-
9%00l Fgbobgd godysergdmmo o6ss bLomsbom 56Hg9dgb@gdom, o o6
hogmgmom a. mgmbodol sBML 03sLmsb s353d0Mgdom, BM3 mzom
3965303300l Fgb60Tgbgdol mebobdor, dmgogtomo mgdlol LGMogm-
6980 ¢Mbws gsbdgmergdmmoym, ,,0d08m3d HMA Lobodmgdm ogm? sdo@&ma
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3bsdNLEgdgmos Logombo, sg0om an®s30dgomo megobo magdLgdol
obdz0bols HYLm-9 36050690 &gdu@gdol 396bogozsEoNm Lodbmdgdl
93956 9dmes 09 INLozol Ho@db.

39360 OMbym-m30s069mo Lodmgmob &gdu@ds hggbsdwmg o6 Im-
omfos. 930L godm sbsdgomgdoom 396 308 Y300, Iggbodsdgds me s6o
qL ,63gd0“ BNYLYE-a93690bmmo mgdlgdol LadmMIgdL. dBmargc 3mg@ob
3096 3mygzsbomo ,63980L" bomedmEo bogedg gdmbzggs ancsdndzomols
Bgbodsdobo mgdbgdol LEEodmbms Lomsdne Logchdgl, Lbgs gdmbgg-
39030 30 — oM. gobomgamabfobgdgmos, sbggg, BgoEegh on ks Ge-
Lymm-9360060mo s Joromnmo &gdu@agdo ghmbs s 0dsgg &ghxgdl.®

1. dogomomo, ,b63s“ «HeTy 31m0cT Hago MHOK, YMEHDBUIUTH MHE
nevaab Mow») dgoogh 16 dotr(zgomb. g&msdodzomols Bgbodsdobo mgd-
Lol (,68. bLodmgcs. ,bgom drmmbomo bsmdbmoy, M3gbdom dbg 3ghorm
3dmo9“) 306hggmo s 3gmeyg LGMogmbgdo 16-3o6(33em0560s:

6 dgo: 0yds, Mm3gtom, Bgbws, (300 s J3gybow Moi 9mTgbos!
©5300 bdoms bgb@alb 953339600, g0gommds, 300 Fg9bws:
0dghom, Bogog FTysmmds, g Bgbo gbondgs gommds;

F9b aodgdos ymazgmo, 3gbaboo Mo o 3bmggmo,

Ll 0g89bw0.

6039 &adbdolb 3oMzgmo (Jotrorgm Gadb@do dgmegs) LEGo-
Jmbgdo 53989mos H3589MB0s6 Jmegnem Lodm3dy. Hybymo ©s Jo-
Mornmo Gadb@gdolb dgbady s dgmmbyg LEMoJmbgdol bgsgl ob gsb-
dobbgoggdgm 603sb-mz0Lgdgdl g9 gsdmzymaum, Gowasb GyLymo
Lodmgeol LEmo Ggdb@o o6 dmazgdmagds.

2. ,69. OYLyemolb bodmgmol b3s: Lom 3o 360Robs, 3bgmes 36r4-
hobs® («YTo 3a mpmumHa, Bcerga KpydmHar). 32msdodgomol dgbodasdobo
madLoa:

,003069m, gebm, gmmo dg36ogMbm,
39 ogbdeeg ds39dL, dmanmbdmd 3639dU;
dogg30m ymébo:

Oabamo s Jodogemo Gadb@gdol omzgmo (Jororam &gduédo
39mMgi) LEGOJmMbgdo gLy s 0339 MmasgEn® Lobdmddgs gods-

3 doybgosgse 0dobs, Hm3 Jotmmmo mgdlbol 396ws3g6&n® LEONIENOHNm 3606(30-
3500 5005693 Mmos dobstrmmo 339m0l 3006030 (0b., 3sa., o. bomogsdol bs3Em30
»9dbIEmbgmdomo sbsmodal 3606(303930L Bgbobgd” ws 3039 ©3&mMNL Lbgs
6536vm3gdon), Bo0bz BooRbggs, M3 Jotromem mgdbBo asbgomatgdol Lbgswsbbgs
9803dg magb 0Bgbs mgdloTymdal bbgswabbgs bob@gds (3og., Lomsdmmo ©s bo-
mad6-Gmbacon) (bomagadg 1987, 50). o300 gnemsdnBznmal o3 togolb mgdbgdBo
LEmOge Lomsdn®-Gmba®o mgdbofymdal 6086gd0 3emabrogds. gbodsdobow, Fgo-
dmgds bggmmds dobo Ggeramgsbgdol gbobyd.
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onmo  (esd@omot+dmmg+sgdomotdmeyg). dgmeg LEGogdmbgdobs
s Mgucgbgdol 3dbgsoglgds-asblbgoggdoms Tgbobgd gatoxkg®dL 3o0-
&Y300,, Moasb HNLymo Lodmgcolb ghgmo Gadu@o NEbmdos.

3. ,09. bodmg®es, HBMIgm 6L BNLymo sdobo b3s: ,,mmg@gms bo-
bdmemobgm Bgegl ndoba” («Ynerena 303ynenbka yepes gyouny»). dob. Ro-
Jmgobo F9603bs3L:

3030mdg  bodwgMgdo  dmogh  3ogMEgmgdnmos  B3M0bym
BOm3mmiBo. 3 mgdadyg 96Obgdamm BobomgdBo dg3txgh obbgbo-
905 §30bs 9 3600699mo go8mmdds ,bsdNmobim? sdo@mBo anco-
30930mab (36mds LabodmgtHm mgdbol Bgbobgd Bobdmmobimb mg-
35Bg 93650690 gBmzgbmmo gmmmm®Mowsb dmdpobstgo ¢Mbos
dogohbomm:’ (Rodmgsebo 1955, 33)

o3 mgdLob LEMoJmbgdo goymazomos mOFTgMGomgdom s sbmagl
B9b093gbs: ,FobForml d3goom Lsdgge Nbws! 5. bobmodadol domomgdoo,

§obfoemo Igbogomato obb@OMIgbGos, moommbolb ™Mo 0gxrdob
960 3sbgmdg oG ydoom asdmbgdh b3sk. smdom, bgdmbligbg-
dmemo M3eMo0bamo Lodmgeal... Ygbermmgdol L, gooo dqbo-
3omaMo &od@olb Rsmoggdol Fgdwgg Fobfomo sbBomtmgdmes.
(60600080dg 1990, 60)

399653038300l gbedsdobo magdLol 3othggmo bgMdmxo sdagsmos:

3Lodgom, o3 3oMEdsb Mmogol magdbgr gbs Logdg ogo:
Bgodmems Bob dmmdamo, 0ygzsts ygogo.t

Omamb OYLbymo, oby Joonmo bEModmbgdo 13-doM(3gmosbos.
Jodogmo (306H39mo s Igmeg) LGMoJmbgdols s M3 snbmemo ,bdob”
LoBMos: mmbo Jmerg+ ogd@omo+dmrg. gbos bodo Fgdmbgggs, Bmrg-
Lo Bgodmgds gogmemobbdmo, M3 gmcedodzomo do3yzgds GNLbnmo
LodmgMgdol Bgdb@ms LodmIgdl.

©5656hRgb mgdlgdTo, Gm3madoi OMLbymo mgdbgdol ,bIgdLb* gd-
9456 gds, 3a9cs3d0dz0mols mgdboms bGMogmbgdol LomsdmMo mwabmdgdo
aobbbgogmgds ,63980L“ LEMogmboms Logthdoligsb.

4. ,dgmtg ©s3000b Jgbbdol” HMbymo ,bdss” b9 3 3mzmoe, 3m-
0 bBsdmoy* («He mam mOKOI0, MONAY € TOO0I0»). 33303300l Bgbe-
d530bo mgdLos:

30653530l mIgtrmo, bodsmmo ghomo,

dmddgmo ymggmms 33gsMms 9 bmggmms,
gmgmobes d3yermdgmo.

5 o.9.

4 ©9005680 bobol bozgmow m&mFgmEomos.
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Oabymo LGMogmbo 10-3o6(33em0560s, Jorrmmo mgdbolb LEGo-
Jmbgdo — 12-3o6(33em0060, 6-36(33m0sbo Hgntgboom. (36mdomos o3
Onbaemo mgdbob (bodmg®ol) dbmmme 3otzgmo bEMogmbo, sdo@ma
M(3bmd0s, M3bbggds o9 s6s MMbymo ,b3oLs" s Johmmmo mgdbol
beOmznmo bEONIGNO..

5 ,00. Ogamo. gb OHRbame: 3mmbm, dmembm, bg 3MgmBRsobs”
(«ITonmHO,1I0/THO, He TIPeTbIACs»):

ITonHo, MOTHO, He MpeNbllarcs
ITrbuHOI fyxB, CBOOOTEHD OBIT,
A Hafiexa uCTpeOnaiics:

Mu'b Henmb3s B MOKO'D XKNUTB.

39-18 Loy gmbols 83 grm-germo 3m3ymadramo bodmgcob gb bEHmB0
30&0M9dmo  od3b  ®og0L  LESG0To BosGomos mmamEN Mzl
(Jonropykosa 1858, 301-340). gdu@o 8-dstrgemosbo LEModmbgdobash
B90a9ds. ™9 3035M59gdm, M3 53 gdmbzgzeBo am®sdodgzommo gyt-
©bmdmes Lodmgkolb s sMs mgdbolb Ig@mb, 5B0b sgomor sbsbLbg-
mM0d, M3G™I 0ygbgdL ob mag0l mgdLBo 9-dotr3gmosb LB dmbadl (3sb
,630L" 8 o335l gm0 oM (3350 OS3oGS) S 36 8- (3306, -
LodMgMoLal BHRbymo Imamg ,i1“ bdmgsbo bo@yzsTo «upenpiraitcs» 33s-
Bom@ 350bdob. gbodsdobow, 3bEMsdotm(3gmosbo (s 5o hgedst(sgemo-
360) LodMAolb godmygbgds amEsdoTgzomol dogch Fgbodmms, asdmofgos

LodmgMol (HMIsbLOL) LIgbom omddsed, BmMaLsi gl dmamg bdmgsbo
LEOMe bImgsbl Focrdmddbol. 3mg@lb Gm3 ogigs GRbamo mgdbol
LodMIo, 3399b9dm@s 3daz3560 Badudo:

30060, 33569, bymo® bzmeag, bymb sg3gd0l Jobzwgl Bzgds.
308653 3m65309dg0mmsb 335g3L:
300G, 336, bymo®s bzmwog, bymb 55930l dobgogl Bz9de.

6. 3bg39, mgdbBo 3. LoIMgMs.6M3gem 6L s3obo B3s BYLMmsc:
ob, bammogm (339 gmgdob dmmmeob!“ («Ax, ckoNbKO I1[Bea B yeTax
MOJIOIBIX» )

AX, CKOZIBKO IIB€jIa B JIETaX MOJIOIBIX!
He 3naa mevann, cryvaes XyqIpIx,
Bcerpa 6bi1a B TO Hagex/e,

He Bnamers MHOIO HEBEXiE,
Caymars He xotenal’

5  30&069dnmos dob. Rogdmgabol obob. Foabowsb, ag. 28. 3. Rodmgsbds gb &adb@o
3mdgdbs FoabBo «Cobpanne pasusix necen M.[I. Yynkosa» (1913, 99).
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39, ®53gbo yzogol dboxbmml sbomboa,
56 30(3M©0 K130 EOMMS, 530 bsbo;
gmggmmgob 89 304sg dobolb 0dgmom,
s6bo 3g3yermdoo Rgdmes bomsgbgooom,
LobL3gbemo 56 Jobms.

ALy &gdu@do 10-dser33mosb LEGodmbl ImLoggl 11-ds6(33-
m05b0, 8-doM(33tm00b0, 8-3o6(33em0560 s 6-36(33em0560 LEHodmbgdo.
amM330930molb &9db@do 3omzgmo mmbo bEEodmbo 11-dom (3305609,
dgbmog — 7-356(33em0560.

Oabymo Gadu@ol 3ohggmo LEGogdmbol LomdmlL 603sbo b do-
o §9du@Bo strgemPecdmdgdbgmamss smddmmo — «wib» =,mo"
(bgmmogm,) B sbggg 3mF3MBL 0dsl, ™I amEsd0dgz0mmals mgdLol dg-
&M035 3560bodmgEmgdmes Lobodmgtm mgdboom s st Fgeommdomo

&3dbdoo. Fatommdoo @gdb@Bo, abgzg, Mmammi dgdoe Jgdygamo-
3530, b oM (335mb 56 Fodmgdbol, 35306, Bmogbs LodmgesBo ol do-

6 (335mFdm3g3bgemoe s00gdgds.

7. ,6B. 5605, O™MIgm s6OL gmEgds, [HNLamow: b, 3o3 b3ndbm]” (Ax,
KaK CKy4HO). 59 ,b30b“ bogstogom Gabeymo &gdb@o 3. hogdmgsebl 3zmeg
3.0. hoymzgmgol 36 gdnmBo Imeydgdbos:

«AX, KaK CKy4HO MHE OJJHOIA,
I'me meBascss MO ITOKOIL;
S mo6bua 3aBcerna,

ITactu crajo 3mech onHar... (Rogmgobo 1955, 26)

enbamo gdb@ob LEGmogdmbgdo 7-3otrzgmosbos, am®sdndgzommals
&994bEob bLEGHogdmbgdo - 8-3str(33em05b0:

39, 05 3593L oo Imfygbs,
Los s6b hgdo Immbgbs!

3f o9 bobdomom ogmmbe
mobze6M0 ©sdbdos gmembe.

8. 2. LodmgMs: sdobo bIs, HMIgm oL BNMLymos: ,Bnzbomgnon
LgMEBo MmNGo gLosgsm 306y o’ Jgbedsdol HnLbnem ,b3sTo* — Lyydstrm-
3m30L (bogstsmome) mgdbBo «UyBcTByro ckopbu mooTsl» (CymapoxoB
1878, 245). ymggmo LEOMBoL 3otggmo meo LEGogdmbo 7-ds6(33emos-
Bos, Hgntgbol méo LEodmbo — 6-3s6(33em0sbo:

YyBCTBYIO CKOPOU TIOTHI
C camoi1 TOit MUHYTBI
Kak s cran 3HaTh TeOd

BombHOCTD Ha Bek cry6s o 5.0.
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3965308300l Bgbodsdol mgdbBo otggmo bEGogdmbo 14-3s6(33-
m05b0s, BHgxtgbo 3o M6 8-3o6(33tm056 LGMOJmBL Imozogl:

Loygetgmadsh Lo@ygs 30 BombMs gmm-bsfgsgo:
Bado Mo 309m dgbos,
Loboo ogtogom Bzgbos! s 6.9.

9. ,5mdmz30L” ,bdss" 30003 TS 3Mo30003500%-b («Kasak mymra
npasguBash») 3989mmIg@enmo LOmao:

Kasak - myma npasnusas,

Copoukn He Mae,

Korpl Hee, Tak Obe,

A Bcé ne rynse. (Rogmgoebo 1955, 31)

0300 ,dNBdMg3s" 30 14-doM(33mmosbo LBEodmbgdoligsb Fgwmagds:

Bdmz 300006 dmIsgomdsb g3bsbg gomo Jomo,

39800 GNMRs, 3960960, dobg o3GRS mgomo.

Fog 035m-Fomdsl, oMo mgmebs sbbos ogo baemo.
30L3sb gIbIsb s(3odmgfs, Bgd0dnbes dgomo.

5 .9.

35dm30bstg 0dosb, Hm3 HYbmm-9305069mo ,bIgdobs” s do-
Mornmo (a9MsdoBzomob) &9gdb@agdol LodmBgdo bsb msbbzwgds ghom-
3obgols, bsb 3o — o6, Fgodmagds ogoLzgbom, M3 gy edndgomo o6
0353 53 ,63980L" LodMFgdL. s3gbsw, Logggms, ™3 &ghdobo ,bds"
39653033056 LedMAL 5mMb0Tbs3aL. sdwgbo, bogfams, ™3 &gm-
3060 ,635“ 353030 b LEBMAL 5Mb0Tbs3 L.

035, ®m3 39Msdodgomol mgdbo, dmaswsm, babosmwgds Igbogs-
LB Losbemmzgom, sl YBL nbgmo dsgsmomgdos, HmamEgdoss:

1. 9gm, dgm, sgdgo ImIbggm,
5L ImdombEOHrmdl boygetgmo, yneo onaogm!
Foabo 3. “6s. bo@ygs gbg mgmabs”

2. 00mdsg, o300 3gm, 3 Fogbl Imgstmndgm!
§o0300b9,396 35B0bgzy, oMo Fg089gm,
Hm3gmos b3s Igb gagPym, 3g¢s ob Fgz9Fygm.

o9 M3 Igbongol dmBg3smmb, gbogol gstmofygm.
Foabo o. ,mm. obmgbs aodmgdLagobogsb!

3. 35853, Bgbo dgm, goombmg, Bodmdgm;
30J3930, d3gb3bgol gotrmgdo, Bolgg®-dodmdgm.....
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4. 33dgm, bIgm, hgdm Esboes ddgm!
396 dmagd39d0 3mEbomo, ombos 3sfsdgm.....
Fogbo o. ,aommds”

306ggm 6039330 3oczgmo LGMogdmbol 3otggmm 5 ot (zgomlb Ig-
qbods39ds dgmerg LEMoJmbol (o sbsthgbo) LE®ogmbgdols 8 dom-
(335mo. dgmbrg s dgbady 6odn3gddo 3otgzggmo LEGogdmbol 3otzgm 6
dotr33omb Fggbedsedgds Igméryg bEModmbols 8 dstrzgamo, dgmmbg bo-
31330 30639mo LGMoJmbolb 306z 4 ot (zgomb Bggbodsedgds dgmeg
LE®odmbols 8 ot (zgomo.

sbgom FgdombgzgzsBo, o. bomsasdol domomgdoo, ,Hzgb o6 35L33600,
™3 1) a35d3b 398 9mmIg@os — 5+6 o 8+6 LBGogdmbgdol Bgeggs, 2)
a35J3L bmG3omnmo LGEodmbo, GMImol otggmo Fggzho Igmegdg
dmgmgs; 99396Ms gbgozm bambamo LobodmgtHm mgdbol 0do@siosl
(B3 39633990 MM0g0bsmnE0 dmgmagbss dmzgdnem magduBo, dogced
0533 96 go6dbMao®ads s 56 Jdbol magdlol Go@dnmo LEGONIGNGo-
Lomgol sbom Fqbl) (bLoemogsdg 1987, 61).

53 9960336530 doemdg 360836gmmgabos 3g@ghmdg@ools gotrgmezs
a965d0dz0mol dgdmdmygzsboemo Eo3ob LEOMRYdTo, s, B mndds
mbos, 9608360L s3@™E0 5+6 5 8+6 LGE®0JMbgdL 0dMIgEOYMMs© 56
dooRbggs. o 0gymmolbdgds Lobodmgmm mgdbobomgol edsbslbosmyg-
390 (333990 1gadgb@gdol® odbmdmmbammds, obggg, Gmamds gb
bogds IMbogomad &oddgddo.

a56s 5dobs, 36083bgmmgsbos, OH™M3 (39DM6Ms gy ed0dgzomol o3
mgdbos 3o6ggm s ©obsthgb LEMoJmbgddo Lbgowsbbgs scaomes-
boo: 3o6g9mm LEMogmbadBo — gbmmg, dggdaby o6 dgmoby dotrzgmals
B980093, ©565MRgb LE®0dmbgdTo — 39-8 FoM(3zemol Fgdga. gobomge-
emobfobgdgmos, 3

3996 gfmmagds dmgmo mgdLbobomgol Loghom Lo@ygomgsbe-
go6b; 9.0. 930 Moommggm bEModmbIo got3zgmmo Jstzgmob
B99aa 960b Lo ygomasbaysta, dob (39090l gnFTmogdm, bmmm
03 6sFommgdl, HmBmgdors gb 39dMs ymaxb bEMogdmbl — bobgge-
OLGOoJmbgdL. (Tomammesckuit 1996, 142)

30863 bgdmdmyzsbomo mmbo mgdlol 3o6ggm LEGogdmbgddo (39-
Byeob sgomo o6 gdmbggzs ©sbsthgbo LE®Modmbgddo (39DNMgdoL
5030mb. 030bmzgol, GmI 39096 yzgms LEGogdmb3o ghmbs s 0dsgg
2030l 0gmb, Logoms 3oMggmo s sbathgbo bGEModmbgdol Bgbes-

7 &9hdobo ,Lgadgb@o” of omb0oB6szL MIGOmMm@ Lomgdbm LEMogdmbal gotzzgmm
3mbo339mb s oMo ogd3b L3gEoBogn®o zgdbogogsonmo gmgdgbdol 360336g-
mmds, abgmo, Hmameoag 3oL 5dsb 8.FgMgomoals s o. bomaogsdob 3mbg8(309330.
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d530bo 398 germbomadamo bLgadgb@gdol gocmsbodigds, oi doomfgges
domo 0dmgOmbamo Fozombzol dg8zgmdoo.

396dm, 83 0dmdOMbymmdol domfFgzol LoBmomgdss mMbImg-
bosbo ,,gm“-b7 segtdgmgds (bLo®ygzgddo ,dgm; ,dgm; ,dFdgmy ,dbdgm®),
03335600, dm3 gb bygadgb@o sbstRgbo LEMogmbgdol Bgbedsdolb Lga-
3968 90L gon@mm©alL. 5308 m3, Bod@MIM0go©, Jgodmagds nmdgsl, ma
3965308300l bgdmdmygsbom mgdbgddo 3omggmo LEGagdmbgdal bs-
bmdo 030395, M3 Igmeg (> 36sMhgbo) bEMHogmbgdobs, mnmdis, gb
5b33bs Bt gdmmos Ibmmmm g9EHs30830mols mgdLols dodstron.

Omgmeg Rsbl, 9833560 LoDMIgdol 3odmygbgds asb3otmmdgdmmos
3965303300l mgdLgdol Lobodmgm bobosmom (s Jgdmbgggomo
5655, M3 53 §o3ob mgdlgdl o. bomogsdg dookbggws ,bombamo Lobod-
09Hm mgdLol 0do@siosn” (bomsgsdg 1987, 61).

3965303300l 3mgbool 83 s30LbgdmGHgdols godmgzmgbol gdwmaga
Bg0dmgds obo 3ogetonomo, Hmd gbsdmagdgmos, LGMogmbgdol fo-
bo39dONmo s 9396539bNONmo bofomgdo 0dbmgOMbymasw dogoh-
bomo obgo mgdlgdBo, HmamEoss, dsgsmomsm, s3hmb@odo:

8030m, ymgmob I3yermdgmm, mdgmom dmfysmgm,
B3gbm aob3szo3909mmm, 999469, o3dswgm!
Hm3gmo bo (300 Fobs oGbol bogosthrdgm.

§30bs s6bo dogommdyg, Fgbo gm-dgm.

Foabo . ,3b.0m 339, maL ogomb Gyzgmdobs Jobs
3mBogos s mIghomb 3mmo bobmgs” (053d03m)

Logmmobbdms 333560 ,,gm“-m0 LOYMgdmmo LBGodmbgdols Lo-
3603y amco309dg0mol emgdLgddo. gbadmms, gb ,gm™ LEGogmbgdol
5boFyoblo s Loomdm bo@yggddo Fomdmoagbl 0dob Logbsml, ™3
B3gb §oboTge IMbogommeo mgdbo, bowsoi sbgdsbGoznt 3BMLmoomm
b3dm3b98L Bgmdmosm Bggbsgmmb Lodyzoge 603693L s Gm™3, gwg-
350, 3980 o dobrogal dnMbogsl, 3sbgb o sMs ,b3dgdol” LogygogH
&adbdb.

8 53,m“b3mzgobl g.80godg, o. Bsbodol 3g35mmdsDdy, ,3Ombmoomm bImgsblb” afmwmgdl
5 Im3gogl Fgbodsdolbo 308 o@s Bobodol ,Jotrormma atsds@ogol Logmdamgdowsb”
(-1, 632): ,dotroryemBo agbgzgds bdmzbgdo o s m, HmImgda st BNdgb gamo-
36006 o oz Bo0dg aM9ds@ozmm BMbdiosl sbEmmgdgb. gb bdmgbgdo agbgwgds
dbmmme mgdbBo, Lo@yzgdol dmmmb, Nadm 3o 392960l Fgdwmgg s Gogdol s-
dmmmgdobsl — BoMEgomms MHomegbmdolb Fgbogbgdew. Momasbs gb bdmagbgdo Js-
OGMmEgb 3mgb0sTo abdstrgds s 3g@Mozol Jodbgdobomgol, mumgds agodab, Bom
3Ombmeonmo bImgbgdo gufmomn” (Bodsedy 1958, 74). sgomaw Jgbsedhbggos, GmI
bgdmBmygsbommo G030l LE®MRdTo 3g@gmmIg@emmo Lyadab@gdol odbmd®mbo-
mmo Fogzombgol smomgdmmds s6s JoMGm ,m"-b, s6sdge ,9“-bo3 »3Pmbmoonm
b3mzbor” 5gd393L-
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boob@ghgbms, O™ gnes3doBzomolb Jogé Fgdmmgdmmo 9.§. sbsemo
LoBdMIgdo sbgo Tgdmbggzsdo bJoto Fomdmagzowagds, Mmamt3
dggmo, Jotonm mgdbBo ¢339 OLIdMmo Lobdmdgdo. dsgomomsc,
0dmdembaemo Fogombgobsl, 564 dmzmg Lgadgb@gdolb oatdgmgdalisls
b99dm3myzgebomo 003d03mb Lodmdos Jgodmgds dogoRbomo otrs 8+6,
o6odgo — 8+8, 9.0. soMo.

94m39mo3g d98mmgdnmowsb a3sdmdwobstrg, LogFams mgembad-
6obo 0dob Fgbobgd, Gm3 o. bobmododol gsdmmgmom, gucsdoBzomo
»45 Lodmdoom FTghs s 87 Loemgdbm BMEBol s3@MM oS 3mEsdoBgomals
madbob b3gExBo3NOMBdOL gs0mg5mabfobgdom, 3ol dogh Jgdmmgdmm
™6030bsmnH LodMIms Homegbmds 360836gmmgbow bogmgdos (0¢9)-
339, 9L olggbs o6 gbgds 03 B306gMoiEbmzeb LodmIgdl, GmImgdos
3m3g3bm g3mdgdol Jotromemmds 3mgbosd obgbbs Jobasb).

3bo©0s 0dol Jodgdo(z, N HoGMI 56 sd3z0M©s dmdwggzbm g3m-
Jadob Jotrogm 3mgbosdo anesd09g0mal doge Fgdm@sborm Lobdmdmes
000 9dMs3mabmds — 33 g3mdgdol dmgdos babodmgem babosomabs o6
asbmso s 5dodmd 396 0a19ds 39303300l Lodm3gdlL. dsmasb
ob bodm3gdo, OMImgdoi Jotrormmds mgdbds ogms (Fsgomoms, 4 4 4
2), L3930R0zNM Lomgdbm LobmIgdsw 0d3696 Ismmme Lbgs 3mg@gdols
dog6 g5dmygbgdoliols, Mmgbs obobo 3BmgE06gdnm 0dbgb Jotomm
madLdyg, ogMed — 56 Mz30m gMMsdoBzomal 3mgdosdo, Laws obobo
396Lb0xg03oE0Nm Losbmaggdl 30 o6 Fotmdmomagbobgb, s6sdge mgom
53 ¢9Rggmemm 3mydoolbmgzol odsbsbosmgdgm LEONIENOHNm gmagdg-
68903L. gb gmg39b@gdo sbsm 396bogozszomm LsdmIgdsw od3bgb dbm-
mme Lbgs 3mg@gdol Fgdmddgwgdsdo dsmo Mgdtmoeotgdol Jgrog-
a0, Hmegbsig obobo Joomnmo ggdboxozsiool, Gmaméis Lob@gdol,
9r9996@9do@ Fomdmagowabgb.
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The original versification of David Guramishvili’s collection of poetic
works “Davitiani”, along with its content and rich symbolic-figurative system,
has always attracted the attention of researchers. According to the common
point of view, Guramishvili enriched Georgian poetry with new formal means,
and rid it of Rustaveli’s influence, which, in a way, hindered the development
of said poetry. Prominent 19" century Georgian poet Akaki Tsereteli wrote in
his article “A few words about ‘Changuri™:

The first writer who saved himself from this slavery and wanted to go his
own way was David Guramishvili, and then he said: “Rustaveli is a sea of
wisdom, no one else can compare to him,” turned away, and started
writing such poems as his “Katsvia Mtkemsi”. (Tsereteli 1950, 87)

A similar point of view was held by renowned Georgian scientists, includ-
ing Korneli Kekelidze and Akaki Gatserelia. In addition, K. Kekelidze pointed
out that “not Guramishvili, but his older contemporary, Georgian poet Mamu-
ka Baratashvili... was the first to introduce into Georgian writing the motifs
and modes of folk poems...He was the first to use Russian folk songs to enrich
Georgian versification” (Kekelidze 1952, 543). This point of view is correct, but
it is generally accepted that no Georgian poet of the 18th century introduced
such a variety of meters in the Georgian verse as is shown in Guramishvilis’s
‘Davitiani’ Akaki Khintibidze calculated that David Guramishvili “applied 45
meters and is the author of 87 verse forms” (Khintibidze 1990, 40).

*  This work was supported by the Shota Rustaveli National Science Foundation of Georgia

(SRNSEG) [grant number RF-21-660].
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It is generally accepted that the poems written by David Guramishvili on
the “voices of Ukrainian and Russian songs” played an important role in en-
riching the metrical repertoire of Georgian poetry. Guramishvili himself indi-
cates in which “voice” this or that poem is written: “The voice of Russian song
‘Netu zlosti nado mnoyu, umen'shit mne pechal’ moyu”; “The voice of Russian

3%

song ‘Chto za prichina, vsegda kruchina™; “The voice of Russian song ‘Uletela

zozulen’ko cherez dubinu™; “David’s second praise. The voice of the Russian
song: ‘Ne dam pokoyu, poydu s toboyu™; “The Reuli!, whose Russian voice
is: ‘Polno, polno, ne prel'shchaysya™; “The voice of Russian song ‘Ah, skoliko
tsvela vletakh molodykh™; “The aria [in Russian: ‘Ah, Kak Skushno”;]”; “The
voice of Russian song ‘Chuvstvyu skorbi lyuty vsiakao minuti™; “David’s song
Zubovka, whose Russian voice is: ‘Kazak dusha pravdivaya™?

The term “voice” was also used by Mamuka Baratashvili, and, according to
some researchers, this term refers to a meter (see, for example, Gatserelia 1953,
45-46; Mikadze 1958, 137; Silagadze 2013, 27). Does this term have the same
meaning for David Guramishvili and Mamuka Baratashvili? That is, in both
cases, does this term refer to “meter”? As an example, A. Khintibidze considers
the term “Dzali” as a term denoting meter (Khintibidze 1990, 61).

Sergi Gorgadze, a well-knowne researcher of Georgian poetry, believed
that the “voices” used by Guramishvili were versification meters (Gorgadze
1930, 49). According to other researchers, the term “voice” in Guramishvili’
s poetry is related to music. For example, Sargis Tsaishvili wrote: “While the
form, rhythm and meter of the Georgian folk poem were unchanged in Gura-
mishvili’s hymns, in this case (that is, when using Russian-Ukrainian “voices”
- T.L.) he listened only to the sound, the melody, and created... hymns of a
religious nature... After such conclusions, of course, it seems completely un-
necessary to claim that Guramishvili assimilated Russian-Ukrainian folklore
materials in a scribe way. It was the Russian-Ukrainian songs, melodies per-
formed by choirs or kobzars, that attracted the attention of the poet, and not
the insipid material of the scribes, in which folk song poems lost their main
attribute — song and melody” (Tsaishvili 1966, 10).

The great Georgian poet and researcher Giorgi Leonidze also highlighted
the melodiousness and musicality of Guramishvili’s poems: “Guramishvili’s
poetry was based on music. His personal intonation is musical. Its melody is
natural. Guramishvili's poems were sung by the author himself in the same

way as they were recitated by the reader. That these poems were “songs” in the

1 The reuli is the Georgian verse form.

2 The transcription of the “voices” of Russian-Ukrainian songs corresponds to their
transcription by Guramishvili.
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Georgian tradition is confirmed by Guramishvili personal notation, attached
to some of the poems. According to these notes, some lines of his poems were
repeated ‘because they were singable” (Leonidze 1966, 511).

Folklorist Mikhail Chikovani also emphasized the musical character of
Guramishvili’s poetry: “David Guramishvili takes sound from Russian-Ukrai-
nian folklore and creates his own original work based on this sound and mel-
ody. Guramishvili shows such an attitude only towards Russian and Ukrainian
poetry, and says about the source- ‘the voice of this is Russian” (Chikovani
1955, 4).

Chikovani clarifies the meaning of the term “voice” in David Guramish-
vili’s poetry: “In our opinion, Guramishvili has broadly understood ‘voice’ For
him, it is a musical sound, a melody, according to which the song-poem has its
own verse meter. In this case, D. Guramishvili goes beyond the understanding
of “sound” that Mamuka Baratashvili gave us in his famous Chashniki’. When
Guramishvili says of his poetry that “the voice of it is Russian’, it means that
the poet studied musical folklore and learned from it the melody, the musical
voice, and not the verbal material” (ibid., 5).

None of the discussed points of view about Guramishvili’s poetry is sup-
ported by proper argument, aside from G. Leonidze’s opinion regarding the
fact that, according to Guramishvili’s remarks, the lines of some poems had to
be repeated, “because they were singable”. Therefore, it is necessary to clarify
the question as to whether David Guramishvili’s works were based on the ver-
sification meters of Russian-Ukrainian texts, or on the rhythm of music at the
point they were being composed.

The texts of some Russian-Ukrainian songs have been lost, and, as such,
we cannot be certain whether these “voices” correspond to the meters of Gu-
ramishvili’s poems. At times, the syllabic length of the “voices” mentioned by
the poet coincides with the syllabic length of the lines of Guramishvili’s cor-
responding poems, but in other cases - not. Also worth considering is whether
the Russian-Ukrainian and Georgian texts contain the same feet.*

3 Chashniki is Mamuka Baratashvili’s poetic treatise Book of Learning Poetry (1731). This
essay is the first attempt to study Georgian verse. The author discusses the relationship
between the form and content of the artistic work, and explores the versification meters and
the structure of Georgian poetry.

4 Although the principle of binary intersection is recognized as the fundamental structural
principle of Georgian poetry (see, for example, the work of A. Silagadze On the Principles of
Versification Analysis, and other works by the same author), it is still thought that different
types of verse composition (eg. syllabic and syllabic-tonic) appeared in Georgian poetry
at different stages of its development (Silagadze 1987, 50). In poems written by David
Guramishvili according to Russian-Ukrainian “voices’, signs of syllabic-tonic composition
(and, accordingly, feet) are revealed.
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1. 1. For example, the “voice” (‘Netu zlosti nado mnoyu, umen’shit mne
pechal’ moyu’) contains 16 syllables, as do the first and second lines of Gura-
mishvili’s corresponding poem:

6dgs: 0gds, m3ghom, gbws, (300 ©s Jggyboo Mo smBgbrs!
053000 bdoms bgbi@ gl 93839603, g0aommds, goms dggbws...

Rkva: dideba, ghmerto, shenda, tsad da kveq’nad rats aghshenda!
Davit khmita nest'vs apshvenda, gigalobda, vita shvenda...

The first lines of both texts (the second in the Georgian text) are built on
the eight-footed trochaic meter. We cannot establish similar or distinguishing
features in the third and fourth lines of the Russian and Georgian texts, be-
cause we do not posess the full text of the Russian song.

2. “The voice of Russian song: Chto za prichina, vseghda kruchina” The
first stanza of Guramishvili’s poem corresponds to this “voice”:

0bdobgom, gMbm, gmemo 39360gebm,
39 ogbd®mog d5393L, dmaombmmd 3063 9dU;
doag300m yyMbo.

Isminet, erno, gult metsnierno,
Me davsdzrav bagebs, mogitkhrob Kargebs;
migdevit q’urni.

The first lines of the Russian and Georgian texts (and the second in the
Georgian text) are held on the same logaedic meter (dactyl + trochee + dactyl
+ trochee). We cannot draw any conclusions about the similarities or differ-
ences in the other lines and refrains, as the full text of the Russian song is
unknown.

3. Of “The song whose Russian voice is: Uletela zozulen'ko cherez dubinu,”
M. Chikovani notes: “Cuckoo songs are very common in Ukrainian folklore®.
In the materials on this topic, the purely Ukrainian expression zazulinko’ is
mentioned many times. That is why Guramishvili’s reference to the song poem
on the theme of zazulinko should be considered as having originated from
Ukrainian national folklore” (Chikovani 1955, 33). The first stanza of Gura-
mishvili’s corresponding poem is as follows:

3Lodgom, o3 3oMEdsb mogob megdgm  Jbs bsgddg sgo:
Fgodymms 3ob dmmdamo, nygstrs yzogo.

Vstkvat, rats vardman tavis tavzed kna sagme avi:

Sheidzula man bulbuli, iq'vara q'vavi.

5  Guramishvili calls Ukrainian songs Russian.
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Both the Russian and Georgian lines are 13-syllable. The meter of Geor-
gian (first and second) lines and the Ukrainian “voice” is: four trochee + dactyl
+ trochee. These are three cases when it can be implied that Guramishvili fol-
lows the meters of Russian song texts.

In the remaining poems, which are based on the “voices” of Russian po-
ems, the syllabic number of lines in Guramishvili’s poems differs from the
length of the “voice” lines.

4. The “voice” of “David’s second praise is: ‘Ne dam pokoyu, poydu s to-

33}

boyu™. The first stanza of Guramishvili’s corresponding poem is:

53653580l m3gMmo, bedsmmo ghroo,

3md3go ymggmms d3gmotms o 3bmggmms,
gmgmobes d3yermdgmo.

Abrahamis ghmerti, sabaoti erti,
Mokmedi qovelta mk'vdarta tu tskhovelta,
Qovlisa mpq’robeli.
etc.

The Russian “voice” line is 10-syllable, while the Georgian poem lines are
12-syllable, with a 6-syllable refrain. Only the first line of this Russian poem
(song) is known, so it is unclear whether the structure of the Russian “voice”
stanza and the Georgian poem align.

5. “The Reuli. Its Russian voice is: Polno, polno, ne prel'shchaysya”.

ITonHo, MOMHO, He MpenbIaicsa
[TneHHbII fyX, CBOOOEH OBITD,
A Hagexxnma nctpebsiics:

MHe Henmb3s B IIOKOE JKUTh.

Polno, polno, ne prel'schaysya,
Plennyy dukh, svoboden byt,
A nadezhda istreblyaysya:
Mne nel’zya v pokoe zhit’

This stanza of a popular 18" century song is quoted by Natalya Dolgoru-
kova in an article (Dolgorukova 1858 , 301-340). The text consists of 8-syllable
lines. If we assume that in this case Guramishvili was relying on the song and
not the meter of the poem, then it is easy to explain why he uses 9-syllable lines
in his poem (he added one syllable to the 8 syllable of “voice”) and not 8-syl-
lable: the Russian short vowel “it” in the word “npenbmaiicsa” is clearly heard
when singing. Accordingly, Guramishvili’s use of a 9-syllable meter rather than

an 8-syllable meter may have been influenced by the auditory perception of the
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romantic song, where a short vowel is pronounced as a full vowel. Had the poet
adhered to the meter of the Russian verse, the text would likely have appeared
as follows:

30060, 3356, bymo® bzmeag, baymb sa3gd0l Jobgogl Bzgds.

K'mara, Kkmara, nughar stsodav, suls agebis mikhvdes shveba.

«_»

But Guramishvili adds the emphatic vowel “a” to the negative particle
“nughar”:

300G, 336, bymods bzmwsg, bymb 55930l Jobgogl Fz9de.

K'mara, Kkmara, nughara stsodav, suls agebis mikhvdes shveba.

6. “The voice of Russian song ‘Ah, skoliko tsvela vletakh molodykh™ has
similar peculiarities:

AX, CKOJIBKO 1IBejIa B JIETaX MOTOBIX!
He 3nana mevanu, cy4aeB XyAbIX,
Bcerpa 6bl1a B TOV HafiexX/e,

He BnageTp MHOIO HEBeX]Ie,

CrynraTsb He XoTenal®

Akh, skol’ko tsvela v letakh molodikh!
Ne znala pechaly, sluchayev khudykh
Vsegda byla v toy nadezhde,

Ne vladet’ mnoyu nevezhde,

Slushat’ ne khotela!

Here is the corresponding poem by Guramishvili:

39, ®odgbo yzogob bogbamb sbombo,
o6 30(3ME0 K30 POMMS, 5300 bsbo;
gmggmmgob 89 30ysg dobolb 0dgmoom,
otobe 3g3yermdoo Rgdms Lomogbgoom,
LobBgbmor 6 dobomes.

Va, ramdeni q'vavis zapkhuls akhalni,
Ar vitsodi javri drota, avt khani;
Qoveltvis me vigav misis imedit,
Arasa hvpqrobdi chemta sitavkhedit,
Sasmenlad ar mindoda.

6 Quoted from the above-mentioned book by M. Chikovani, who found this text in the book:
Co6panne pasubix neced M.JI. Yynkosa». CanktIletep6ypr, Tunorpadus umiepaTopckoit
Axaplemnn Hayk, 1913, c. 99.
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In the Russian text, the 10-syllable line is followed by 11-syllable, 8-syl-
lable, 8-syllable and 6-syllable lines. In Guramishvili’s text, the first four lines
are 11-syllable, and the fifth is 7-syllable.

The soft sign “p” of the first line of the Russian text is perceived as a sylla-
ble-former in the Georgian text - «1b» = «li» (Skoliko,) which also proves that
the metric of Guramishvili’s poem was determined by the singing verse and
not by the written text. “ap” does not produce a syllable either in written text
or in oral speech, while in song, it is perceived as a syllable producer.

7. “The aria [In Russian: Ah, Kak Skushno]”. M. Chikovani found the pos-
sible text of this voice in the collection of M.D. Chulkov:

AX, KaK CKyYHO MHe OJHOI,

I'me meBancs Mot MOKOIL;

S mo6una 3aBcerna,

ITactu crapo sgech ogHa. (Chikovani 1955:26)

Akh, kak skuchno mne odnoy,
Gde devalsya moy pokoy;

Ya lyubila zavsegda,

Pasti stado zdes’ odna.

The Russian text lines are 7-syllable, while Guramishvili’s text lines are
8-syllable:

39, 65 35d3L oo Imfygbs,
Los oMb Agdo Immbgbs!

3f o9 Lobdomoom ogmembes
mobzo60 sdbdos gymmbe.

Va, ra makvs didi motsqena,
Sada ars chemi molkhena!
Mts’ared sakhmilit dagulsa
Lakhvari damsmia gulsa.

23}

8. “The voice of Russian song ‘Chuvstvyu skorbi lyuty vsiakao minuti”. In
the Russian “voice” of a poem thought to be by Sumarokov’s (probably) poem
- YyBcTBylo ckop6u moThl, the first two lines of each stanza are 7-syllable, and
the two lines of the refrain are 6-syllable:

YyBCTBYIO CKOPOU TIOTHI

C camoi1 TOJ MUHYTBI

Kax s cTan 3Hatb Teba

BonprocTs Ha Bek cry6s. (Sumarokov 1787, 245-246)
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Chuvstvuyu skorbi lyuty
S samoy toy minuty

Kak ya stal znat’ tebya
Vol'nost’ na vek sgubya...

In the corresponding poem by Guramishvili, the first line is 14-syllable,
and the refrain includes two 8-syllable lines:

Loygetgmdsb Lo@ygs o30 Bombls gmm-bofgsgo:
B9®o o g309ym Jgbos,
Laboom s360gsw F39600....

saq’varelman sitqva avi mitkhra gul-sats'vavi:
neta rad viqo shenia,
sakhit avrigad shvenia.

>«

9. The “voice” of Guramishvili’s “Zubovka” is the heterometric stanza of
Kasaxk gyma npasamsas (Chikovani 1955, 26):
Kasak - gyura mpaBauBas,

Copouku He Mae,
Komnsl Hee, Tak 6be,
A Bcé€ He rynse.

Kazak - dusha pravdivaya,
Sorochki ne maye,

Koly neye, tak bye,

A vso ne gulyaye

“Zubovka” itself consists of 14-syllable lines:

bdm3300006 Bmdogomdsb gbobg goo Jomo,

39800 BNMRs, 3gb0gto, 3odg odGBs mgomo.

Bog ogomm-Fomdal, 306 mgmebes sbbros Jogo bomo.
30L3sb gIbIsb s(393mgfs, B9803nbems dgsmo....

zubovK’idan momavalman vnakhe erti kali,

metad t'urpa, shvenieri, maze damrcha tvali.

shav tval-tsarbas, p'irad tetrsa askhda shavi khali.
misman eshkhman datsamlets’a, shemimusra dzvali

Since the meters of Russian-Ukrainian “voices” and Georgian (Guramish-
vili’s) texts only occasionally align, we can conclude that Guramishvili did not
strictly follow the meters of these “voices” Therefore, the purely versificational
similarity between these two poetic forms is questionable. Instead, it is more
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accurate to say that the “voices” that Guramishvili drew upon in his poems can
be understood as music, specifically the musical rhythm of the corresponding
Russian-Ukrainian songs.

The fact that Guramishvili’s verse, in general, is characterized by its prox-
imity to music, is confirmed by such examples as:

1. ggm, dgm, 5gdgor dmdbgogm,

6L Bm3oobeOMAL Logzstgmo, ynMo onaogm!
Eeo, meo, aket momkhedeo,

Ras momitkhrobs saqvareli, q'uri daugdeo.

2. ®m3s3, 83000 dgm, 53 §ogbl Imgscrcmdgm!
fo030069,396 30B0bxg, 3o6as0 Bgo@ygm...
Tomav, davit meo, am ts’igns mogartmeo!
Tsaik’itkhe,shen gashinje, Kargad sheitqeo...

3. 35353, 9960 dgm, gombmg, dodmdgm;

3093930, J39L3bgol 3oMwgdo, dobgg®-dodmdgm...
Mamav, sheni dzeo, vitkhov, mibodzeo;

Viktsevi, kvesk’nets vardebi, misvet’-mibodzeo...

4. 3gdgm, 3b3gm, Bgdm Gobms d(3dgm!

96 3magd39d0 3mEbomo, mbos dsfsdgm...
Mch'meo, msmeo, chemo tanta mtsmeo!

Ver mogeshvebi tsotskhali, tunda matsameo...

In the first example, the pentasyllabic pre-caesura part of the first line cor-
responds to the octosyllabic pre-caesura part of the second line. In the second
and third examples, the six-syllabic pre-caesura part of the first line corre-
spond to the octosyllabic pre-caesura part of the second line; in the fourth
example, the four-syllabic pre-caesura part of the first line correspond to the
octosyllabic pre-caesura part of the second line.

The caesura needs to appear in different places in the first and second
(and remaining) lines of Guramishvili’s poems: in the first lines - after the fifth,
sixth or fourth syllable; in the other lines after the 8th syllable. But “A caesura
is a word boundary that is drawn uniformly through the entire poem, i.e. if,
after a certain syllable, in each line there is a word boundary, then we call it a
caesura, and the parts into which the line is broken by this caesura are called
hemistiches” (Tomashevskiy 1996, 142).

Thus, the placement of the caesura in the first lines of the above four vers-
es does not align with the placement of the caesuras in the remaining lines.
For the caesura to be consistent across all lines, the corresponding heterosyl-
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labic segments of the first and remaining lines mut be alligned, which is ac-
complished through an isochronous reading. Specifically, this isochrony is
achieved by extending the two-vowel “eo0” (in the words “meo”, “dzeo”, “mch-
meo’, “msmeo”), so that this segment is equal to the corresponding segments
of the remaining lines.”

Therefore, in fact, it can be argued that the meters of the first lines in
the afore mentioned poems by Guramishvili are the same as those of the
second (and remaining) lines. However, this conclusion holds true only for
Guramishvili’s verse.

The use of such meters is attributed to the singing nature of Guramishvili’s
poems (and it is no coincidence that A. Silagadze referred to these poems as an
“imitation of a folk song poem” (Silagadze 1987, 61).

Having identified this peculiarity in Guramishvili’s poetry, we can hypoth-
esize that the pre-caesura and post-caesura parts of the lines are isochronous,
even in poems such as Guramishvili’s acrostic:

3030m, ymgmob I3yermdgmm, mdgtomm dmfysmgm,
B3gbm aob3s3o3909mmm, 993d69mm, oddswgm!
0390 bot (3000 Bobs s6bobL Loyostdgm.
§30bs sMLo dogommdg, Bgbo gm-3gm.

Mamao, qovlis mpqrobelo, ghmerto motsqaleo,
Chveni ganmakatsebelo, shemknel, dambadeo!
Romeli khar tsata shina arsis saqdarzeo.
Ts’'minda arsi magalobe, sheni eo-meo.

The abundance of similar lines ending in “e0” in Guramishvili’s poems is
noteworthy. Perhaps this “eo” at the beginning of a line and in rhyming words
is a signal that this is a musical verse, where asemantic prosodic vowels can
replace verbal signs and that, as a result, here the meter is subordinated to the
music, the melody, and not the verbal text of the “voices”

It is interesting that Guramishvili’s so-called “new meters® often coincide
with old, already existing, meters. For example, when reading isochronically,
i.e.when extending short segments, the meter of the above-mentioned acrostic
can be considered not as 8+6, but as 8+8, i.e. as Shairi.

Based on the above, the claim that Guramishvili “wrote in 45 meters and

7  G. Mikadze calls this vowel “0” “a prosodic vowel” and gives the corresponding quotation
from Akaki Shanidze’s “Fundamentals of Georgian Grammar” (vol. 1:632): “In the
Georgian language there are vowels “a” and “0”, which... occur only in verse, at the end of
words, especially after a caesura and at the end of a line - to fill in the number of syllables.
Since these vowels are used only in poetry and for the purposes of metrics, we have the right
to call them prosodic vowels” (Mikadze 1958: 74). It is easy to notice that in the given type
of stanzas, the isochronic reading of heterometric segments turns not only “o”, but also “€”
into a “prosodic vowel”
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is the author of 87 verse forms”, as stated by Khintibidze, appears questionable.
Considering the specificity of Guramishvili’s verse, the number of original me-
ters he introduced is significantly less.

The reason why most of the meters introduced by Guramishvili were not
established in the Georgian poetry of the subsequent eras is clear - the poetry
of those eras was not meant to be sung and therefore could not be adapted to
Guramishvili’s meters. The meters that Georgian verse imitates (for example, 4
4 4 2) became specific verse meters only when used by other poets, when they
were projected onto Georgian verse, but not in Guramishvili’s poetry itself,
where, rather than representing versification innovations, they demonstrated
structural elements characteristic of this unusual poetry itself. These elements
became new versification meters only as a result of their reproduction in the
works of other poets, at which point, they became elements of Georgian met-
rics as a system.
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