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boggsamo HmamMs egbdOudconmo doms

boggebdm bodyggdo: bogmdnbozsom 3mmo, mmst doemsdy, xmb o3-
©35030

Loygstrnmol ymgmolbidgddmg, doimEbemgdgm, Jdgoom mgobgddo-
™33l dgmbbgdo dob Fgdga sLbsgh bm@dsol, Hoi oGzt umo gdu@o
aohbs. Moash Bzgbo 33maggol Logsbo dbmxzmom moGgcs@ymal
Lbgomabbgs dgamPo sbsbamo Logzstumol ab@dydionmo domss,
Logoombl Lbgs 3moboo 3Mwagdom s oGzt nmo bofocrdmgdgdols 5bs-
modob d9839mdom bogzsmmob 34bgdal 03 bofomal Fgbmdalb goo-
mmdm, MHmdgmoi bogmgds oMol 3gbfsgmomo. Lsomnb@®szomo
Bggo6hogom s6ambog@gdol domobs s GMob@sbobs s 0dbmmmsls mg-
3960l 0sbs3gMhmzg M936h9d9b@s309%0, 3gtdme, Jotrmgzggmo s 53g-
6039cm0 3P gMmgdol mto HM3sbo: gMb 33s030L ,dM3bomMos” s MMM
Fomodol ,,aDdg gm0 3930 Joomes: bmmm 33maggol Bsbo@ ot gdmaw
dmgobdgom 396 3sbgemo bmomemmanl, Bogmsl emmdsbol (1927-1998) dm-
LoBMYdS, BIMImol Jobgogomss, bLmzosmnem Lob®gdgdl sysmodgdgb
365 0603000900, 5M3dg ©05d0sbymo MOHMoghmmdgdo. gb mgmtos
Rodmyomodgdnmos 6530IMIBo ,Loygstramo Gmamtz gbgds: 0680dols
3ME0KBOE06MYdST Hmdgmoi dotggmowe 1982 Fgmb aodmdggybos. ma-
3560L 0b5bdo®, 905d05693L MGl WEMM0gEHmMdgdol sdystrgdsls
5, Jgbodsdobow, bmiosmn®mo Lol gdgdol RsdmysmodgdsBo 3603369-
mmzgob ML sLOYmadL 56 gnmPezgmo dodstrmgdgdo 0boogowgdl
Borol, 96039 bLozmdymbozoEom 3mwo. godm3eobsty odowsb, ®md
3m3Mmbogsos Bgbodmgdgm 5mEBgdL FmEolb s0hggzebol ao39cm9dslb a9-
mobbIMdL, IdGIMmMgdgdo 0ddbgds scmddsmdol Im@ogsoobsl (396-
dme, Fgodmgds o6 s6LGdMBIL dMBG035(300 353999300 SMRgzo60l
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350bs(39850 96 smbsgddgma), LogmInbogsom dgondal BMbdiosl
bLgbgd Mo OdM 3MmMgdgdol odmgazs s 3MANbogsiool Fomds@gdom
053956905 Fohdmowagbl. mydsbols msbsbdow, ,a56bmasgdmmo Lod-
dmmato dgondo, BmIgmbsi gbogds obgomo 3Mmdmgdgdols dmgge-
6905, BMmamMoEss sMRggolbs s dm@Eogz0Mgdol ghmmdmomds, Fotmdm-
o00a96L Lgdsb@ogm® do@MoiEsl, GmIgmoi IFoebHmm M39380MHLgds
69ommdal: bodstronmg, Loyzstmmo, xmmo, dsmonxrmgds ©s 6.3°
(Luhmann 1998, 19). bbgbgdmmo dgondgdowsb dgbogco godmamBggl
Loygetrmmb, Gmamti gobdbmaogdnem Loddmmee bozmdybozsom
39000993, @ smfPgel, o B3mbdiEost sLENmgdL ob MMmogHmMdgdal
29638 30(3905Ls s LmEosmydo LobEgdol GMmOIocgdsdo. mwdsbo
300Rbggl, ®m™I ,Loygstrmmo, Mmamt dgoyndo, 6ol oo gcmdbmds,
63390 LogmMINbogsEom gmwo, MmImal Fabgdom MsdsBobols ssdnsbl
Bgmdmos godmbo@mb, Bsdmogomodmb s gosysmdmb atrdbmdgdo, mo-
6ymb obobo, dosfgmmb Lbgsb® (Luhmann 1998, 20). 83 3mb&gdb®3o Lo-
9435090 bzgds gdmEool 3oggdsl s Fotdmsewagbl 3mbLEGMNIE0L,
6 m39emo(3 06000300098L NEMM0gEHcmdgdols Fotdotmmgsdo gbdotgds. bo-
435690l bsgmdnbogszom gmool RstbmBo dmdsgzom mydsbo sdisg-
6L 539098L Loygstrmmol Hmmbg bmoydgdol Bm®HIocmgdsTo.
Loygstrmemob Lgdeb@ 03980 3MEOROZS(E0S NROM sSEMINMm g@&s3dg
03000906 8gbl, 3006y Lbgs LozmdnbogsEom dg09dgddo, o dgd-
om0 &9dbEob aohgbsbmsb o0l ©s393d0Mgdmmo. medsbo mgmal,
6™ 9339 Igh3003989 Lon3nbgBo 53 3meol IBRmmdgmo brgds xge
Jomo, Goash 3ol HM3sbgdo odab Fogombymo, dmagosbgdom 3o -
3930 036 dbmdostg 353s35(303 ™Mbl JbbggMdma odis. LbggdLsi
fogoobymo sdgm 03 3m0Bggdols s ggb@gdol Bgbobgd, GmImgdocs
3mbalbgol bgmmgbgdol bsFomos” (Luhmann 1998, 31). gg&dsbgmo
beovgomenmao dooRbggl, Hm3 ,a3mMds gsbbodmgmogh 03sb, mw Mobo
3m39bozo300 Bgodmgds 3mmolb 39339mdom” (Luhmann 1998, 43). 3mwool
3mM3s obEmGonmo g3mgdgdol Jobgogoom o33mads s, Igbsedsdobec,
dobo 3603gbgmmds gobool GMEbLBMMIs30L ,0gomods(300S0
3o63mdbomods0sdg® (Luhmann 1998, 43). mogowesb Loygstroml
™309d&0L ogsmato dobsbosmgdmagdom sdsrmnmgdgb, dmazosbgdom
530bmgol bogothm bgds Fotrdmbaobgol dmbdmds, dmmmb 3o ob Bogd o
33565, OHmMI 5530560 Bgyzotgdymos. 0gsmodsiool 306HmMmdgd30 Lo-
43570 535G JOINMO S MZMdgdM030s. 33Mdmdbarmodsool Fgd-
06393530 3m@ol (396@GsmNMo 3mI3mbgb@o bogds LyduymomyEmds
©5 Loyzsmmb omot doMmoglh obgomo LmosmuEo 0bbEoGNdgdo,
MamM0Ess mEsbo 96 Hgmogos” (Luhmann 1998, 45). ;mgz003039m36g-
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3oL g3mgdodo 3otggmom Fygommgds LgdbmsmueOmds s boygstrmmo,
653 3medo Igbodsdobow sobobgds. ogsmodsiool gdmbggzsdo, gy-

35609090 5@s30560 gdmeAomgds gobbom sdML, Bgbodsdobac, ob 3bg-
doboi ambgdom Fstrmagl. 3sMsmdbamodsioobsl 360336gmmzgebos
aobbbgoggdol 3mgbs 3bgdsbe s Losdmgbgdsl ImEol. HMBs6G0BdIT0
,009435OMmMo MoNJmb sOLS0SL Imol, Jyotrgds godmmadmmo dm-
©9gmgdobs s 9gdm30980L 39d39mdom” (Luhmann 1998, 46) s godmgds
obog gooEbmdoghml, Gmd dobo dgmErgymmo dmbgds ot (zbobogobos
asbfocrmmo.

madsbol sdMom, NBB™m 3305609 bobgddo sMobEmIHsG0nmo
PomImBogemmds s do@ghosmyMo 3gomomomgmds Loygstrmols o6-
Lgdomo Fobsdotrmdss: ,,dmdgzbm 3geomeBoz doohbggs, ™I 3900-
mBmBdomgds, NBcmm Jgow 3o Lodwowdyg, Logzstramol suiomgdgmo
§0b653dmzotos s domn sMomlLgdmds Fgodmgds sbsdmenMgl, oo
Logomm godmgds sbg Imboglb, motbgdom, msbsi bmmme Nroo-
©9bo domobbdggol Bgegaswe, o363 momddob stsbommb — ssdosbols
mbogomyéo oboogonsmnmo 3EMobgdom* (Luhmann 1998, 54-55).
3ds3MHmmsm, ob mgmob, Gm3 bLogzstanmob bgdsbGozno M-
motgdobol 03390985 dobobosmgdmgdo, MmImgda o3 FobsdoHmdgal
LEgds: ,bgdsb@oznco RMEOINMoMmgdol Boamgddo Rbgds obgmo
3obsbosmngdmgdo, HMAmadoi o3 306Mmdgdol domds asl, 39Mdme,
39Momdbgdo, Bgabgdymmor gogsmdadamo omndogdo, BmGINmgdo,
Om3mgdoi ©05dg@MMmor asblbzeggdmmom Bgodmgds Bgxnsbogl —
dmgmyge O™ 300d35,, LEGSGI30Nmo 3380z gbGmdgdo, HMBmados
baemb 9Fymdlb bmgosmatmo Fymdomgdol Bgigmob” (Luhmann 1998, 54-
55). 8doo 39360960 doggo60369dL, ™I Loygstrmemol smddsdyg 33060
beovgosmaeo LEONIGNG9doL Dgasgmagbol Jogbgmogewm, Lmzosmu®
mmmE0bgdls s 0bmogoysmy® asdmomgdgdl dmeol 3md3mad-
Lo gecoghmzsgdomos.

990mom  amblLamgb-osbo, 3Mgd@m  Gogmb  MboggMbod ol
33393560, 50mboTbogl, HmI ,3sM3mdbol owgs s dobo Jms oMol
ma3960b dmoz560 65FHM3gd0lL 3ndogo boFomo® (Gonzalez-Diaz 2004).
53539 39(36096M0b sBG0m, MyIsbo 3sMemdLl g3yomds sts Bmamts
3bmdomosl, 96839 ,,dobmgol 3stemdbo Fordmowagbl 0d 3BXMdeng-
3oL, ®mIgmo LobEgded Mbos Imeggzetml, 0dobomgol HMA gobsgdml
>0@m™3mgbobo” (Gonzélez-Diaz 2004). mdsbol ogombsdéobom, 0d
3NGNM30, HMIgmTo BHOE0MbIMMBL s Mmanzsl gmeyzsbgdnsb,
3oMsmdbmemo Im@ogoEos 9moddgds 3sommmaonmo dmbobMgdgdols
350035m0obFobgdom. 53 sBDOL 0Dt gdgb dghgodg®g LomzmbgBo Imm-
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3509 3modmm3bggdo (y3gmsbo, 3obgomal gots) s bEgbosmo, 3g-19
Lomambol godmbgbomo g&msbgo IFgMhsemo: 36930560 Loygzstrmmabomgols
®530b doigds Logoggs® (Stendhal 1975, 225). 3strs@mdbamo 3mdxnbo-
39305 365 Ibmmme Jocmmgbgdol sbgtgal, smsdge sdalb bmzosmyo
LoLB930L aLE®NJE0olL doms(s.

Legoomyo Lob@gdol BMOIoEmgdol 3BM(39LB0 Loyzstmmoal, Hm-
amég bogmdnbogsEom gmmob dmmo Lbgs bmzom-3am@ntamo gemo-
mgd9d0l  3oEromgmudse 0dMEgds. Mmami mdsbo smbodbsgl,
»9339 39003653989 Loy3mbgBo Josmomo LbmEosmyo FEggdol megs-
b9dds o396 gl LLbobgmIFoxzml bgmBgdFymdob” 3ubdios. JmdFobgdols
3mb@Ommol Lmzosm9H-bEOHNIENOHNmo Fodgdgdo sdgeb gsdmdwo-
botrg godds, s Moms Igndmors bgml Lodmgsmmgdsl HmM3 gotogg-
3000 Jmmfobgdowsb Logzstrmmoo Jmdfobgdedg asmstommmoym?®
(Luhmann 1998, 145). 5333565, 53&™mM0 bodL Lzsdl goMsd@gb
33omgdsl bmEosmue® motgdanmgdgdBo, Godsi gobsdommds goto-
39000 JmcFobgdgdol Gobgol Fgdiotgds, s 0dgg obdgbl: ,bombo
Loygetrnmol Loddmmeydo dgoyndol Bgddboom LEmGge 3 LEONIE -
o 33e0madobmagol dmgdbows, msbsi 93 Bogd@ob goEbmdoghgdals
356 939" (Luhmann 1998, 146).

dgmbyg g963sbgmo LmEommmaon, géob xcdmdo (1900-1980) wutHm
a309bgm  39M0omeb  356539903693L Loygstrmmom mgsbol Jggddbols

Bab:

30d@&mME0569m bobsBo, Hmamz 3936 MowoEonm JnmEntsdo,
Loygotrmmo, Bmamtrg Fabo, o6 Fotdmowagbos 03 L3MbEGENE
306oe 3odmomgdsl, Msbsi dgodmgdmes Jm®Fobgds Im3ym-
mmEs. 30M0dom, JneFobgds Jgmebbdgdom brgdmms — 3dobmgdol
mRobgdobs o9y Jogabzmol dg839mdom, 56 53ags60 Fomsdozmgdals
356 993; 3o6039gdsb Logmdzmom gom bmosmato g3s6dMabzgdo,
Loggetmmo 3o ¢bos gohgbomoygm as60agdol JmeFobgdoo wo-
23063306930L B93amd. (Fromm 1956, 2)

Omamti dmygsbomo (308080056 BsbL, gogd@mMosbnm g3mdsdo
Joefobgds dg@fomom Lmiosmu®o bobosmol 3gmbg 3mMbEHogEs©
300Rbgmms, s 96 HMIsbGoznm 353806sw©, FTyzomb Fmeal Laboygse-
o acmdbmdgdol aohgbs 3o Jm®Fobgdol Fgdamad ogm Imbammeo-
bgemo.

bbgosbbgzs 3am@n®sTo gotoggdom Jmefobgds dgmg Lamznbal
oamdobmaebsgg o6 BgFyzg@oms, ol 6odnBowsi Pggb doge asbbo-
o gmb 83005030L M5Bm0 35dmmagds, oMzgmawe 1994 Fgmb
35dmd399b9dmmo BmMIsbo. mNdss, 93 39Mom©Bo 3Bmgbo edGmmos
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©> ©bogma®d Jm@nmsdo B339 3gmEg LEPIPbol ©aboFyobosb
296056 ,6OM3bBo3nmo Loygstrmmob“ dogdsdo, Loygstrmmol Jotowo

a0dmEomgdol, Hm3gmdsi obobo JmedFobgdsdwg wbos dooygebmb
(Fromm 1956, 2). 535bmsbs3g, 3emabognt mo@ghs@nmsdo scmfgdomos
begosma® Lob@g3gddg Loygzstmmoal gogmgbols dsgsmomgda(s; o P3gb
6039 3o sMambog@gdol doml dmgoygsbm, GmIgmoi sogeo dggm-
396 dbaym o9 msbsdgotmgg 6sFocmB8mgdTos ss3@otgdamo s Lbgse-
sbbgs otaol d33magtgdobmgol mgdwg sdmanFucaeg gobdswm HRgds.
0300 LB gbosmoa(s 3o, dBmM3gmos boggza®mml mmb Gods ymxl (369d0-
3bo Loygsmmo, gomsb@yMo Loygzsmmo, Bodogymo Loyzstmmo s
530m Loygotymo) s gbgdol Fgbmdsl (3ommdl (,80Bbsw agobobg
0d 3b9d30b Fg(36mds, HMImols M@ ymsto dsboxkgb@oiosis IMwsd 3d3960-
96900 bobosmegds” (Stendhal 1975, 43)), ©sb56gd0m 50b0Tbo3L Msgols
6596™3dT0, ™A Iggsl dogsmomo godmMBe: 36930560 Loygstryymols 0d
398-bo3mgds ML Nmymazom gbgodgddg LomdMmobsl, GMm3madoc
060369035 oaz308m3z9L, Mmam 3b3gd0, ,oMambsgz@oiowsb” dg-
g3l boboygstrmemm obEmeMogdo godmdebs” (Stendhal 1975, 242).

1994 Fgemb a83md399b9dmem GmM3s630 ,,dMsdbomos” 8396Mozgemo 3Fg-
om0 RMb 830030 Fmogs® 3gbmbogl sbg sbobosmgdl: ,dsermnmss
00509l bmmme ghomsghmo - boyzstrmmolb bogo o3ymmmes”
(5305030 2015, 227). 535030 396Lmbaggdo, 0dsdgmo ©s dobo Jdsto
&MobGom  ghmdsbgmdg Tgyzetrgdamo sM0sb, obggg Mmame s, dms-
3560 dmddgo 3069d0 Jotrmggmo IPgeHmol mmet goemsdol BmIsbols
»305Dg 9600 3930 JoomMEST 0DIdYMOg0m, 3ggsl sSMLgdMBLSE goo
35356 mmgds 573l — Loygetrmmo: ,,obms dmgmo Logmsbemolb dsbdomdg,
Loygetrmmol Lotgsgmdy bgostogom a3odm@omb, 3o6dm3mdmml
1bws 9yg0ts: 0do@md, HMI JoygzsMws, doyzsmms s dogzstmam® (do-
madg 1979, 165-166). o933, mdsbols mgmosdy sytrebmdom, of
Loygstrmmb gobgobomogm oo Bmgme(z a®dbmdsl, sMsdgr Lo imdey-
bogoEom 3meb s doemol, dmIgmbei dgadmos bmzosmam bob@gdsdo
36033bgcmmzsbo (33momgdgdol godmPzgge (396dme 30, bLmEosmyo
Tymdol bamggs).

Jomodol oGzt 6sFom3mgddo Loyzstmmb wabEOndsonm
doema dobo gogmgomobfobgdmmds od393L. dobmbo s s0g@o, o3 bo-
PomImgdol 360836gmmgsbo 3gEbmboggdo, Fobsbfse ggt Fgcrg®gb
mogod Logmobal, 3960dmm, 03 BogdL, M™I Lmiosma®mo Lob®gdol
Rm&OHI0M 98530 Loygstrnmolb 3meo obgmogg HmeL sbtymmgdl, dmam-
Lo bbgs bogmdymbozoom Igo9dgdo: dosmomamgds, Bmmo, bodstmmg
o Lbg.
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30bmbl, 36980L bgmobnxsml, 3o630 sog@ol bedgum o6l ©o-
3bmds s 83 gdom mog0lbo domenxmgdol ao63@ 30390 Ly®L. Jodbbols
dobomPazom, 3960Lmbsygdmsb MBHMogtmmdobsl bbgomsbbgs beimdey-
bogoEom 3mob d0dstrmagl. Jobmbolbgsh asbbbgeggdoom, sog@o 3sboy®
B0am3otgmdsTos. 3ol @obGolb Fgbo®Pmbgds Lyl s mome@ol dmenm-
©0630s. mMogg 3gng LubGo Hammol dogdsdos, mndzs doo bbgowsbbgs
3m@0g0 5dmdE03900. 509@L LyEL sdmoiEbmb, 306 gobzgdh, G™I mego
©50(335L. 30b6mbL 30 obobo LoMmads, 3063 BW30MHsGgLMBSL IMnEsbL.

396G 9600 396 asbdgmg®l Loygetrmmol sdsbatgggem domsl. 3gwgs
30bmbloi aodm®mhgds Ibgozgmmdoosb s s0g@bse.

30bmbl g9a3s mEEsbymo fFmom sty g3l F93ndegadamo. yggmes
R0d@™M0 goomgzgamabfobs, Hm3gmo 30Bbol domFgzeBo bgmlb Igu3-
moEs (439moxngho Loygzstmmol gomws). gowsfyzods, dghdbgdLs
©5 3mmbgdl BmEol Fnmemob gobsdfgeggdmew 0sbmbo gobfommb. gb
SbomasdMs 3530, 39Ms 0dobs, HM3 Jobmbobmgol dodbbol domfggzol
LoMomgdss (mdemb bofdobo 3969madL 3ob Mbrs IMI3strmb, Brmd dge-
dbgdlL m396 509369390 3Mmmbadols bmdomegddg mogosbolbdgmam s
309&0b badgxrm 39M0L ELLABMBS® Lodsdo ogEgm), Megsw© LagMmbgl
Foedmomanbl owo 3gxobmgol. 0sbmbo ommzmbol ymaomo 3gxal
Bgomos s ghmbgmoi Bgodmgds 3mmagbomo GobGol odthybgds ao-
BodMSbmL, o 30bmbol g933gd30 o6 Bgrol. oo 3gxol Asbosxadmals
0065b3s, 05Lmbo 3569madL (3MEbomo g3g® Mbws gosn®hgl (0sbmbols
333mgmmds 896 dbgdologol gobgmgddg mogmolbdol Lodsdsw ¢bos
0d3gb). 05LmbmMsb HBN0gHNMBoLSL Bobmbo 0ygbgdlh me LszmInboss-
30m 3meb — domonxmgdsl (3gx0l domanxmgdal nsbmbo 3gclowe go-
99d939: Yomme 35933bogMgds 35630 s g3gMdol @gogl Imadsmagl) o
Lodseronmagl (Jobmbo 0sLmMBL Ladsmmosbmdol smmagbolbzgb dmafm-
©g0L, 053533 SbomasdEEs 3530 3d0Ms® Mbrs 5gd30mL). Bogcs3d dobmbo
Loygetrmmol domols s 9300gdL s Fgbodsdobsw, 3gé omgomolfo-
693L 03 gotgdmgdabs, MHm3gmmoi 0sbmbl dmdsgsmmo asbbsgmobasb
©50bLb0L s LEdIMBMMBo Mgbgdmaow s5dMNBgAL (Mo Jobmbol gga-
3oL boFommdmog RsBmoals).

3sb Igogs godmeBs Fvgggmmdowsb. dggs! dobmbids omes, Logn-
0560 GYog0L gosbotRgbo yzgmang®l Mm3 030LbMgdos 0sbmbo,
93900 yb§do 3odztgdmes, ygams 3nobgl wabubsgwes dagmogoo,
3ogfod 560 0(3Mm©s, ©530fYs, asdmMbs, Bgbodmgdgmo H™MI oym
9fm-g600 3mmbgBo d9gs ebzgEMmME®S, MmKbs s FLbgmoa. géomo
Lymamo gmam ygmggmogol as9@ggs bogdgdo s magooyots Fgod-
605mgdlL, i 36Mdgbl mEsbnmo Fmolb gsbdsgmmdsdo gmxodcons,
sfmbos, gondmdogl, smfyos, asdmmmgmos, asdmnsbgstndgdos. dg-
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95 bm8 0308m3 s6bgdmdL, d361dgbobegsb asbfotmmo gomsstBobmb,
50533 960 Mbos oMRmgL. (Fomsedy 1979, 172)

39095L Gmmb, s Bgbedsdobaor Loygstrymols doemsls, strs Fsmmmem
30bmbo, 39t 90980 9x33Lgdl Lomsbsme. 3mmbgmol dgng yzgmasb
Bmmoma@9gdlb bgosgl, Bobs 3o. odedmdl, ™A dob @obGL dsmansmg-
dob LyyHgomom g3yermdomo 30639 M9y 5gdNJMgds. s50g@b sBOHNBMAL
LodghdbgmBo gosbzgfomo mysgsm. g8obos bodobsi s B30em0Bgz0-
magdoboig. Fomdmamoagbos, Hmamé Fgodmgds Igomodgomgdds asbfo-
6Omb s 3obo Ledgnm 3960 ssdbmb: ,,dsaMsd sLggg Bgodmgdmes ag-
Bobgd0650 0b0bo bs 0bgm Mgl 330 gdmmbab, 3osgdatgdobsm
9L mobo mmsdo 3030bs s §3gybol Fobsomdwga® (Fomaedg 1979, 122).

53 993mbggzoToz Fomadols dbs@gMmo bofotmdmgdo m#dsbol mg-
™605b05b6 Lo@yzsLodyzom Imeols Mebbzg®MsBo. dgxol Bzomo0Tgoemg-
3oL 530bgds godmegs 3ob, 3obz v09@dg g@ domomBmgdsls BemdL.
Bgodmgds oo do@ghosmne 3900mEmgmdsl 86 330L 3gmgbomo &o-
b&ob s36M7bgdol ©e330600696 (390 BMmO, domonnmgds o6 Lads-
0m05bmdol smeagbs). 3ogMed s0g@ol Lodgxrml sbatggl sts Bumo
09 domonnmgds, s6sdge Loygstmo. ,,dggol Lomgomasgdo o6 og-
09003, Moasb gonmbmgst Jomb dmdmgddg dzomxzsbo s6egab o6
mbos ymmmes” (Foemodg 1979, 122). s0g@b LggMs, dgogs Loygzsta-
Mom 30 36 gombmagogds, dob mgsbo g5dmedgdbols Fgboxghol Lsdd-
6mb, 5do@mdoi 96 9obos, Hm™3 JormoBzomb 3530l ImfFobssmdogag 6
bbgs bmgosma®o Bgbol Fomd8mIswagbgmo Fgmyzetrgds. 39xgb msgol
359909, ox3Msbombdgi 30 doodalb gdgo, o9die Bodmgddo LFGsRs©ag
Mdm0dgdl 530l godm: 8535809, Fz0mmm, Gob@Go obgmo M5dgs, ynidg
960 9bs 353m0ds s Mmgsmdg mgsmom® (foemadg 1979, 123).

od Mbos 50b03bml, ™I 0bgmobné motgdsb3o ggbgogds Lobg-
mgdo 53boMBMLo s Jomzom3g, mMogobsm Ggdb@do gsdmygbgdmmo
3x3M3bombol s Jotobol bogmo, Mo 3o9b30mHmMmdgdmmo 9bros oymb
0dom, ™A gb Lobgmgdo 0bamobymgbmgsebo 3300mbggmobogol bozbm-
30d.

6o@™3d doogdsb 930 Fgngl 9o Bzomdg s 96 Jgmgdg? sog@o
m3390L, O™MI 5x83MLomMbL Fgodmgds dmedogoe dgdizotg ymebs
o6 3mnbrogl s d530L BobBob ©o3eggds dmgbygmlb. dggs dbasgl
36989bbosl 396 a53mmd3sdl, ol Meb Jomos s msb ¢dtmbo, dob
398mdsL b 565306 ondgMl. Jotobsl (Jomzom3gl) asdgxgds Tg-
Lodmgdmoe doohbggs oo Fomadol, o6edg 3oL gmmayol bofs-
63dmgddo: ,B3960 TEOoL JomgdTo sbgomo oegsi 3o aohbos, Jomzomdg
ogbgom dguge, Gowasb gowdmgdom gogmeom, Mmd @fobogm
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3mmbgmBo Jomgdoi 3gnmdobgb” (3mmeo 2004, 64). gmemxmsb 3mmb
Jomgdl bmso9ddo nadm owo doms sdgm: gm0 Bgbgoz0m, 3@ 56
09ymb googsMdgdmmon dmagzghggbs gmmbms dmztdomgdmmo ©sdm-
30093mmads Jomgdobowdo, momgdmb oo sDMDBg s bdsdg dgzto Mo3
4mBoemoym 5dm300909mo“ (3mmao 2004, 37). s 0dgg ©sbdgbl, ,o3
Jomgdol Fgbodmgdmmdgdl Lgomdmmsw s BogoRbgzom s LEm-
Mg gb oym Bggbo oo Fgmdsi” (3mmeo 2004, 66). dommsdolb Bnds-
630 00980 63 IggoLigsb s 565 Joeobobash o6 gmol bogsml, 35dob
Omegbsi Jomodgomol Jamobs s gogoBzomgdobasb gobboogml dm-

gemob. Jobmbob ggads s0g@Loi o6 HRgds gmdhbgzgmo:

gModbg 3othggmo Gomms ogm, Bobo goygdo 3o - gmby, dgmergl
39bodg Bm3ygs Immodsto Mbmgmal Lsbom, bmemm Igbedgl, Mo
0d3s 9bws, Igmobgi Nbos Im3gmmmes, Mowash sbg dmombmgos
07bgdabash mswagbomo Fobo o Mogo. LFmGgo o3 Bgmomby Go-
ol 98m(Ebmdsl 3ommdes sbms s0g@o, dgmmbg Mudm dmo-
960 9bos ymyomoym, NBcm 0s3sdoe s bsyMosbo. (Fomadg
1979, 162)

50980 56 Ibmmme FobobFe® 396 bgogds Loyzstrmmol domab,

363390 dggol mama@ ol Bgdmgasi Ndodb o3 Bod@ol oxgmgds.

00d3sb, ™3 obo obg 09gbgdl dggel Loygstrmeml, HGmame s dobmbo
— &ymomb bodseronmob Lobgmoo. 0sbmbBds oiol, B™I Bobmbo asbfo-

0nd3s anmob Lom®dgdo M3 obgrogdmes, smetmszob s0b@gtg-
Lgds Bggsl gotms. dgmgsl aggtmom ygzgmebo 3o@oMgdo ©s
MBgONmgdo Rsbwbgb. sbg o9 obg, yzgmob Gomsi asdstmommgds
3dmbrs, 390095L 3o 9o, 3ggsel ¢Mdobgdbme gmomo@s ds3obmgol
©> y3gerady Fg@oe gb 93300398 209Bb. 0drgbse dmyerme-
Bagmo oym Bobogol ggsl momo@o, oM 30 (EOMMdLs 303y
3bLbs-go63o6r@ gds Imgdgdbs o3 moma@obmgal. (fomsdg 1979, 167)

Lodogogme, 0sbmbo 9o (36mMdL LoggsGmemol doemsl. dgodmgds

o3b 5 509803, 9do@ma bbgs dBLEgmo Lot gds.

144

bm3 dgodmgdmes 8ggol Bmbfmbgdmes ©s Bg3yzetgdmms 3o-
©93 080. [...] Msbsggotggmos, sbms o3 gomagomeg demnbdo
Lobymgmgs ogm dggslb Loygstmmol 0dgmom bombgdm 3mB3g-
30l 53905, dogcod 0sbmbds ggMextom ggme® dmodmEs dgmgedy
x0dM0, gmmo gndbgdmms, MomoiEol godmobmds Jgodmgdmms o3
R30d60036. [...] Iggsb 30 Mo bgows, HoGmd Mbos 3sdmgom mago
53 gbmgmobomgol, by gMmbgm Mm3 3yogos bobsobo s abogs
Log0mbog0s, Botrmms bobs My sMs. Mmami 0sbmbl sbbmgl, dg-

9oL mago o6 s0fgg00, 9O 30 3sdmnbgroszlb Jobzgh, ogws s



0356 biydgmosbo.  Loygestramo Mmami ©gb@Mmdsonmo doms

Logmomat bgmgdl sbdgtmes. Jomo 3o Ibmmmem 350bos bobom,
OHMES NY39mbs. sbg O™, 05LmbL g mego Mbos Fggygetrgdobs
39gobomgol s 3gthg gobmgs FgdfFgmds. (Fomsedy 1979, 116)

bbgs 3Fgmgdo LotrFaMbmem Mmzmosh 0dsb, Gm3 dgogsl Ladio-
9l dm@ogom Loyzstumo ¢Mrgslb: ,35806 bmd st Bgdo Jomdodmbo
— 03bmbolb §ORMI0m Bmbnbbmmo 3ggs JosBnEMgdos omm 3mbol 30-
babodogtgl“ (936030009 2013, 9); ,336dbmd, ML gEM©sg, NgEegds
30 96 3o309bgdl, sM3dge GOHBMBS, a3l ooblbo Agdo Fysmmdom,
mmmbo 306Mds 5Lt Mmg” (mgoonbo 2013, 157); .06 domedl dmorm-
330 M0bbgol stz Loygosrmbs. sbmes ghm3sbgol goegfbs @HBMdL
s Mobbgol bogsbo® (Lgbggs 1989, 37); ,0u Hmame Fsdmomm 0sbmbds
390095L Loygetmmol FTysmmdoom LsFdobo [3mmbgmowsb] omemzmbdo®
(Hmombgmo 2013, 122).

m3obol mgmcool msbsbdse, Loygstrmemolb domols sbsdmgdgwgd-
MO dME0Id9mo 56ds, Fygomlb gemdsbgmo ¢ygzetogl, s0sdge be-
Fothms Immme Jgyzo69dmmagdogom Jigze s Loyzstrmmol bogmdey-
bogogom gmeol godmygbgds: Loygstrmmo ,d3930L Imegmos, Gmdmal
300535390 Jgodmgds® (Luhmann 1998, 20). Bgbodsdobo, 0sbmblL «my-
3560L 09 565 gogs, 8dsb Aggbmgol 360336gmmds o6 ogdsl, Hoash
Jommsb ob Bgygzeergdmmogom 0d939, Fsmo @emogmommds 3o bmos-
@96 bobEgdsdo o (33momgdgdl 0f3gal. dgwgsb Logzsmymo ©gbd-

Ondaonm domsm 0d3gge o 909@0b bedgumb s3bmdl. Fomsdy dgogel
396 dbmem gmezodg 9MxgcMbL dmagombEOmAL s Jotmggmo HM3sbolGol

bofo63dmgdol dobggom 396 303Lggmgdm, doMewe Jomobmgal Lo-
943560 gobos M9 5o sdsbamgggmo doms. m9dze 3FgMsml 3ggols
MdgENcgds bofommdéog do0bi gomddmmo sdsb: ,,80bo dotrsonmo
36 99mo 3otgzgm mmodol shgbws sbms LogdosemPmmol boboydsmdg® (go-
modg 1979, 126). LodIGob bobzolb Bgdga Jggs b3gds, Hm3 0sbmbo
mdemb Ls§Bobob bgmBo Rsboggdsw 0ygbgdl: ,Bgdos ggtdol Gysgom?
- 3300065 9bmgmds 509@L. ,030 Jomol Loombmgbgmsew dmggoom?“ -
Bamdbs 30mbzs v09@3s” (Fomadg 1979, 124).

39009539 moms@ol HammBo dobo Mudmbo s, Jotobs ghmgzgds.
Ibo@3mnm Ggdu@o mdsbol mgmMool LobFmEol bsommnbEMazomo
Joobol s dobo gdtol, xmodbgl dsgsmomo godmmagds. Hmdsb3o
b3omow 9339393 ©agds Jotrobol gerdbmdgdols LofoHugmyg Jaeobowdo:

ob [Jotrobs] 03 gooolb Jomgdl g3mogbmes, Fobobfetrgg Gm3 ao-
©3bFy39®9b, 30L Bgoyzsrmb mago, ghom malb G™MI onggcgdgb
Bgygotgdnmbo gotom ©s Mymydsbme, MoM@3z0b3gmon 0dme-
Bogd0sb Fomdmmagbomo Loygstrmmol dswgdo. gb ®F3gbs, boboo-
bob dogmo Logmbmol dsb6domdg, bsdwgomo boggstmmol dsgo-
36mdsb MFgz0m. (Fomodg 1979, 35)
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Jotobs Bgyzetgdmmo 530560l Fgboggmobow odisggs — Igbede-
dobo® gowagbm, HmA gb dJomo o3bmdl Loygstrymmols 3meb s Fabgdol
0obobdoe Imddgrgdl. o ggbgds dgrgsl, domodg bodL ¢bgsedl,
6™ ob 3obem 3939800 0bMEgdM®s 353005Lmsb, sbgm Fabgdl o6
0(36mds s Loygzstrmemolb sEroxgho 30939d0ms, Mm9d3s 0dgg sbdgbl,
™3 ydsfgomdoml ghmo Loboygstrmmm mgdbo dmgbdobs Lbggdoligsb.
»9608396M0 0(3MEs, 3oM©s 03 bymgmanemo mgdbobs, dobo Ibgzmgdo ™I
30gemebgb sM0sRsbaol domTo” (Foemodg 1979, 44). sdoi BsbL, HmA
LoygstMmo 3MmEoRO(E0MIINMOs s Jomgdo dsb gtmdsbgml dgdocbo-
89309600 g505L(39396, mgdLgdols o9 Lodmggdol Ig8zgmdom. Jstrms-
™05, 3M0gdbg Lodgxrm 3o6Ddg 509@3s Joomm s FgoBscs, 3ogmsd ¢ibm-
30§ gmds saomo 3mmbgmol bmgosmaém Lol gdsdo LFmGgo Jotobol
JoOmdom g50dysts. gMmodbg 509l moglh 3gxol dgomorm Fotrmwaqgbl,
358653 LobsdgomgTo MMOdMS BGbsL 35bg398gbgds — HMA s6rs dge-
dgboms 39530l oge dmxzodcgdnmo Gymomo, s09@&0 NEbm@m3gml (3rs-
dom FotmBmdsgmmdol dJmbgl) magol Jomodgoml mmow o6 gos@e-
bos. 36H0ogdbgb bmgosmaeo bGs@nbo 3mmbgmTo Rsdmbgmom ozgmgds
5 Jo6obobmab JmeFobgdoo dgstrmgds, mndis gb Jgogao dg@Formew
&Yool 0gddsd godmomm s 3gi Bsomgmgds, ™3 509830 o9 Jocobod
0030L0 bgdom ©ondzglb (33emomgds Lmosmae FymdsBo. Modbgbs
5 03bmbLSGE 3Memgdol Loygstrmmo LFoMgdsc: 0sbmbL - bsgmmsto
&9530L gosbomMhgboe, BM0dugl — JoBob godm, ymomob sbsgstsc.
5J9b g5dm30bsty, dsmmgzgol o3 Jomgdmsb emogHmmdoliol bgem-
Log®gmos Loygatramob bszmdnbogsEom 3mmolb 3sdmygbgds.

53modbgl bgogbow, Lodmgasmmgdol dsmom xgbsBo mogol sd-
330006 935L Bogm@30L 83on30L MMBsbol 3gMbmbsogo, dgdsgol Bgomo,
JndsEsase G®obEom. amodbgh mogmedotggmo dobobo Logmmsto
0030Ls s mEsbob Fgatgdol Boddormobigsb blbss, dobgsb gsbbbgezg-
3o §EoLGOML 3oMaom 5d3lb go(3bmdoghgdmmo, HmA Ln®b dostrms
3969L d0g3903bgdmmgls. boi @ dobo mgsboz edBgnemos, c9diss Jo-
d30mol a®dbmdol smtambgol gotwms, gogl bmzosmanmo LGs@nbob
535mgds3 LyOL. EOLGOML 0dsdgmo 3ohggmo obsbzobmsbsgg
53 30%b60ob domFgzol LoBmomagdow gbobgds. gots 53dobs, BModby o
&HoLGom ghmMIobgmoliash gsblbgogogdosb dobbol domPagol LoTeys-
mMgdomoi — GMoLGsm JoBbolb FobomPagem Mmogowsbgg 0ygbgdl 0dbsdg-
ol boggstrnemb, bmmm gmodbg kg6 §ymomlb dodstromagh s dbmemmm
F9dga - Loygsrymmols 3mwb.

dmmm mHmb GMobGom n339 bBoMoo godmdos, Bgdo bbaob 3oL
Jnerds39(3mds 5met Bggugtgdsm s domaosh Mbomms Hmam®dg
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Bggas Bgbo 93msdal, Ggmggzobool, 0g008xM0boggdol Lodys-
MHmbagb s3sgsmm 30d9dg. o 0, LEmegrm sbme, 93 Bg&dzMmsmo
amamb obobgedg, dxksmzggmads bimmgdds moomdmb RsLBn@®Ammgl,
dmmmb ©s dmmmb bobs@Mo adsz godmanhbosm. (s3wmsngo 2015,
13-14)

03 dootnm bLodystrmBo, Gm3gmbsi 0dodgmo  g3mm3bal,
&GobGom oymagdgmos. 5L gFzolb mgomoom MddgeHgb Lobemol 0sdm-
bgmo 3gomgomymergie o 0bDedgmols dmobemgs. dodgdo shs Fvmmmem
&M0b@omb 3960b BghBos, 56H5dgw Job LomstadgBa(s. Bstrmsmos, s3ws-
030 §gib, Hm3 ,,d65domogmo dbmmme Ladstrgm dsban® Lonbdomgl
990%6905“ (83030 2015, 342-343), dogcsd M3LodIo 1960-560 Femgdol
3M5bom0sTo sgd@Momyto 3OmMdmgdss, Mobsg Jagdmom gobzobomsgon.
»3500 0bG®M0s 30306 gmMAL Roagtolbs s dMsdbomools g3mbmdo zmEo
a065d3bol 3sBromamedor, Lodbgodm ©od@sdnmol (1964-85) o
3oL B98am3d 39M0m©T0, s 33m935bMAL BMIBLEMEBs30580 Jygmezo
Lobmasmgdol 3sbmGedanm bgolb® (Ginway 2013). 83 g3mgsBo d6sdo-
Mo Lodmasmgdsdo MBdm IMogomabeMogo (33momgdgdo bogds,
300069 gomsodob 30ge smfgtom 35696 LmEoyddo. gomadol GHM3s630
smfgomos ghmo Lodgnm obsbEool sdbmds, bsFommdmog s sts-
LOYmo ool FothdmPgbomo Jommes Bmmo bmgosmaé sbmghgdsdo,
35806 HmEgbsi 930s03L magol EHmM3sbTo sbsbeymo sdglb dMrsdomon®
LodMaoEmMgdsdo ImAbsto Lbbgowsbbgs Lsbol (33cmomgdgdo: Lmos-
e, MHILmdMOg0 s 39bgMmo Hmmadol aosbsigmgdgdo.

&MobBomb s 0Dsdgmol HMBSbL s JmdFobgdsl gfobssmdwmagag-
3056 Jomols dods(30 8 d0ods(s. Jom bbgoggetom gbobgdom sbomasdmms
Jommols Bm3dsgsemo.

3m, 353653 39 Fo®oto 5o 3o, — Momsi sbmgdnmo gomodoos-
Bgds o9y 13dsgmBomgds 3sdmgtos 63530 0dsdgmb. - dodshgdos
30ato, 3535Bgdogs. oL Jomod dsDomosdo (3bmgEmdL, dogtsd
39 bogmmato sbroggo 3odshbos — bgdoge Imbsbogom dobsboggb,
LOBMBLEO™ bzmmolb odmsegtmgdol 3gtg 30639 obgem dodl ®™I
a0doymmmb, MHmIgmo dmemmb Jsmbsotongg oo owagds, aof-
39300, 05350560 s gNmadomo. (s3s0gn 2015, 27)
0D5d9mob saomb dsmomm bodmgsmmgdmog 396530 3obsdocmmdgdl
365 30Mssm dobo, sMsdge 3s30bs s d0dol Lodwowéyg. dmdsgsmdo
Jomob bmgosemydo LGoGMbo Mbros gosdystrmlb Jatol do@geosmey®ds

3990mEMmgmdsd ©s Lodmgsmmgd®mogds dogmdstgmdsd. mndis, 0dse-
dgmo mo30L bgdsl ohgbl s LEmEMgo dobo ocRggzebo gsbsdotrmdgdl

33069 (330magdgdlL bmgosmaem Lob@gdsdo. o osnEomgdmonm ¢Mbos
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003603bmom, ™I dggol Loygstrnemo (s, Bgbodsdobsw, dobo sMhg-
3560) 836mdL s09@ 0l LsdgBmL, 0Bsdgmol Loggzstnmo 3o, Ismmmeo
dobo s BEoLGOmML bmosmy®o bLEs@nbob 3momgdols Jobgdo bogds.

09509l dggdmm, godymmmes dodobs s 3sdob dogh sbaboem
39335b, dobobmggdmes 306dg dombsoMl ©s, Bgbedsdobow, o6 dmg-
boobs Lmgosmaem Lob@gdsdo (33mmomagds; ob sehggzsbo GMobEomdg
35939090065, 0Ddgmob gosFy39@0mgdsl mtazsto gmgao Bgodmg-
dmes dm3gmmmes, Moash 3 Jmtfobgdom GmIgmadyg dgyzetgda-
ol bmgosmydo bLEsGnbo FgoEgmgdmes. GMobBomb Lodbmgsomgd-
030 dgm3otmgmdol gomdxmdgbgds ba®b; Jomol mgsbo mozowsbgg
0bobds BHMI ymgomoym dosmo Fgymmemgdol, sbg dmbogdmes 3009G-
308653 mxobol Fobssmdrogamdsl dImbrggl 0dsdgmol bobmowsb §o-
bames s dobo 3bMaMIdoLgMmo 30MHMBgdaL gomstgbgds. Logzstrmmo
O™ 36, 0Dsdgmb o6 9dbgdmms Fodgbo olmsbbIgdmems motgl 3o-
6Omd9830 ymaxzolb (gotms boggstrmmabls, bmiosmamo dogmdstrgmdols
©05003md0l dm@ogz0 Bgodmgdmes godbostoym Hgmogos, bmumadbgo-
39mds, s .9.).

begosa® bob@gdsBo 33emomadgdol godmFgggol deems 893Lb 3gwy-
dbogs. ob gxkolb sbmmos, Bgbodsdobow, 39630 Ndsmmaglb bmosmn® i3g-

Bob 3969399036909, ogsd 0DsdgmMog0om, doboi bogmmtog o6 goshbos
Lodowy. 3ggsl sMhgz560 NBM™ ow LmEosmae Mygzslb ofggal. ob
365009 Lo 3N LmEosmue LGSGNMLL (33emol, BHmEs 0sbMBL Jo3yzgds
mibm LOdgBmBo, SE3gE 3509l GIBGb Rodmamgdobsg NFTymdL
bgemb.

Loemadomb s EMbsTosbyl sdm3ngdnmgds GMob@omb s 0ds-
dgmol 3o39060bowdo, gob3ommdgdymos Lmiosmydo LEOYIENGOL
©bEHJE0ob oBom. dos MbsTosby bmiosmymo 3moboo®ddol dm-
3begs. 03500 S(3bdgdL, MM ©odsbaMgzgm domom adsmo Lmos-
o Bgbs gbobgds: ,893600L bgmgdoom yggmoxngho snbamgmms” (83-
5030 2015, 40).

0%539mmol dods  go6339amPomoe domamos, Moash Lmos-
o 3msbgdob Faz6gdlb Fmerol edgstgdmmo Igegmmo 3o3d06gd0
3obo bLodysermb gos@®Mosmgdsl 3sdmofzggl. aobbbgeggdoo s0g@ob-
356, 0badgmol mgsbol Fgamgdobmgol Loygstrnmo Fomdmanwmagbgmo
©5 3o0m35mobfobgdgmo gtrdbmds 56 6oL, Bom stz 5330603900, M3
amambs bm@zosmadon Jgnnghgdgmo sbomasdemos 3o30mss 308 939-
d9mo. dbgogbo mogasmsbogsmo m&ogg 3oL aosbgbos maglh: Laemes-
dom sbomasdMomdsTo g Bogzobosb dgdoglh Bgoygetmgdl (Bmamers
dma305698000 06033939, GM0obGomb gosl), GmIgmoi dobash gogb
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Bmdl. dogcsd Lomsdom @otl 08 yz0L dgdogmsb 303906dg s mmo
0950gmob gsl gommogl, FotRobgdmmo mgobol JomoBzomb. dos
©mb5T0sbni 03 Jormb Fgotrmagl smmo, gobmsb 3933060z dobogols
bamboygtgmos: ,80amms mabs Langsem®olb yggmedg domamo Fal
0830000 mRsbms 65dogco gobmeom® (s3s030 2015, 39). mbsBosby,
6 m3mob bmEosmyMo dogm3otgmds dgstrmgds mnbsdg Jm&Fobgdom,
R 0Dodgmob gsdgs Bgyzemgdnmo (Gm3gmoai 9339 dobo ddob (3m-
m095), Jgdga — 0530l dmabemg Jocr0sdg. LodgegBo mMbsBosby odm-
0693l 3oy Bot0odg, dogtsd Joemo domg dos@mggdl. mbsBosbal
OoLoLE Mo Fgbgnmgdgdo o6 odalb: ,1z390mdg o6 ggmadstszgdo. [...]
358653 3930 LogMMet Mozl 3o9Mobasb ggé ggdbol, Losdobmo c9y-
Bos Moma doboms 35063 Lotmgds® (s3wmsngo 2015, 40). Bobmzgal dg-
360 653 Jobomgdo RbL: sbosmasdGHgdol gdmblEMmse309830 Retrmgal,
3935636969 Bmo3gdom go@o3gdol, ,ombzobm@Eymo asdmb@mdgdol”
fobosmdogan 5608, nogthmdol Fgamedgi 30 obsbdss, mmmbo Lm-
305 ©0 FTymds 56 Fgoizommb. mbsBosby ¢gdobob@ o 3o sMab:

Bg9a0dmos, Bgbz s06hom Bgbo Logddg — 0mMobGo gobog, gdodo sbwos
Lobgmobygxmm LEOHNIGNGIdTo 0Bmgm Lsdbsbamo. ©mgl d6rs-
BomosBo Jomgdobomgol n3zg sMLgdmdL 3ol Fgbodmgdemmdgdo,
3otmmomos Lodmgommgds 30 d0dmmMbgdl, ogMed 3o0b. Jomgdo
R9IO 300093 Mbos gmdmb Bzgbo Fobodtmgdol Bgbgommgdgdl 0dol
0omdodg, Jomo Fbmmme Lodzemmo ©s godtogmgdal LoBnomg-
B55m. (83s030 2015, 43)

0dadgmob dos Lggbms FmGol MebsbfmEmdol dmdbegs, doacmsd
396 0035mobFobgdl 9o gogdmgdsl — Jomgdol godmoggdsl Bgo-
demgds 0d Limgosma®o Lob@gdol batggs Im3yggl, HMIgmbsi mogs®
sbg NBdobomegds: bmEosmamaw dmogho Jomo smsd 0gdbgds sdm-
3009dmmo Jdsmbs o9 mrsbdy s mege 350579398, 30L dobobm-
30gL. mxsbol Fobssmdogamdsl odsdgmo Bgodmagdmes dg9d0bgdabs
©5 396 35989 0530L0 RBONMB3zgmo (3BMzEMHgdL 8MBMBS. Bog603 e
b SbomasdMs Jomo do@ghosmydor sdmeyioegdgmo 0dbgdmms,
P yz0mmb bogmgdo sdM3mmgds Jg9d3bgdmms s JmeFobgdol Bgdrga
&M0b@omb Bamdstrgmds bLogtHdbmdmawe aondxmdgbogdmms. Mo, Mo
0dds by, bmzosmane Lol gdsdo (33emomgdsl ds0bs godmofgggos.

ma3sbol mgmEool gmobom 83won30l BmIsbo 3609gbgmmgsbos,
o0a0b o Imgddggds bgds Igmsg Lomgmbob bodmznsb FmgdBo, Hme
LodMaOEMgdsdo 56&0MLOLE MmO s BgdobobEnMo Fgbgmmgdgdo
03000900 539bL (396 3g33momo 0Dsdgmo 3030modgdnem bLadgstrmBo bm-
3093obomgol obomgdos, Mowasb Jwowstmos. Jomol gotgdmzzobomgal
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&Mob@om gsbs Ivbmmme 53gMol 3odm oym donmgdgmo, o6sdge boms-
030L. 535Dmbols xMbamgddo 3o, 0d Lowsi sbom MoEdINMadgdL 56

Bgmmfazos, MobEom LEmMgo 3560l 5gMol godms sBsgdumo s
©53dmbgdmmo), Loyzsthnmom JmeFobgds 3o 3506 donmgdgmos (-
3560l mgmEool dobgogom Loggstrmmoo Jm&fobgds dg-17 Loy 3nbgdo
Rbogds). ol sy 339dmo doshbosm shs Fvmmmm Joowtgdl, s6rsdgo
0560338L53. BEbLE ML MmEsbob Fgzcgdo sxgcmmbomgdgb, HmA gb Jomo
3oL 139N gdsl dmy@obl. dmagosbgdom GMob@om s(36mdogtgdl 0ds-
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Poets have been glorifying the all-powerful, life-giving, vigorous qualities
of love since the birth of literature. Our research explores the destructive force
of love as depicted in various world literature classics. We approach this topic
from a unique perspective, aiming to uncover the lesser-examined aspects of
the nature of love through an examination of literary texts. To illustrate this,
we analyze the contemporary representations of the myth of the Argonauts
and the story of Tristan and Isolde, specifically through two novels by Ameri-
can and Georgian writers: John Updike’s Brazil and Otar Chiladze’s 4 Man
Was Going Down the Road. For this analysis, we will use the theory of German
sociologist Niklas Luhmann (1927-1998), who believed that social systems are
formed not by individuals, but by human relationships. This theory is formu-
lated in his work, Love as Passion: The Codification of Intimacy, published in
1982. According to Luhmann, the communication code, rather than sincerity
(as one might assume), plays a significant role in establishing connections and,
consequently, in shaping social systems. Since communication implies choos-
ing between possible forms, obstacles appear while motivating receptivity
(namely, the motivation to transmit or receive a selected choice may not exist).
The function of the communication medium is to overcome these obstacles
and successfully establish contact. Luhmann addresses this challenge by stat-
ing: “The generalized symbolic media which have to solve such problems of
combining selection and motivation employ a semantic matrix intimately con-
nected with reality: truth, love, money, power, etc.” (Luhmann 1998, 19). Luh-
mann thus discusses love, from among the mentioned media, as a generalized
symbolic medium of communication, and describes the function of love in
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establishing relationships and forming a social system. He further elaborates,
“Love as a medium is not itself a feeling, but rather a code of communication,
according to the rules of which one can express, form, and simulate feelings,
deny them, or impute them to others” (Luhmann 1998, 20). In this context,
love transcends mere emotion; it serves as a framework through which indi-
viduals navigate their relationships. By framing love as a communication code,
Luhmann emphasizes its role in shaping societies.

In the semantics of love, codification developed earlier than in other com-
munication media, a fact associated with the appearance of the printed text.
Luhmann believes that by the seventeenth century, the first owner of this code
was a woman (because she had read novels) and later a man. “The sensitive
male also became a victim of the novel. Everyone else had also read of the
clichés and gestures which were all part of the art of seduction” (Luhmann
1998, 31). According to Luhmann, “The form determines what can be com-
municated within the code” (Luhmann 1998, 43). Over epochs, the form of the
code changes, and, consequently, its meaning transforms “from idealization to
paradoxicalization” (Luhmann 1998, 43). To justify love, first, the ideal char-
acteristics of the object are considered; later, it is necessary to use the imagina-
tion; and, finally, the fact that a person is in love becomes enough. In the case
of idealization, love is sublime and divine. In the state of paradoxicalization,
sexuality becomes a central component of the code, and love is “no longer
directed by social institutions such as the family or religion” (Luhmann 1998,
45). In the era of self-belonging, sexuality and love pair up for the first time,
and this is reflected in the code. If love is idealized, the person in love obeys
common sense, and, consequently, the mind also controls passion. Paradoxi-
calization makes it important to find the difference between passion and plea-
sure. In Romanticism, “love seems to come from nowhere, arises with the aid
of copied patterns, copied emotions, copied existences” (Luhmann 1998, 46).
One can even realize that its secondary nature is doomed to failure.

Moreover, Luhmann underscores that even in later periods, aristocracy
and prosperity are seen as almost essential requirements for love. He argues,
“Even at in a later period, nobility and especially wealth are considered almost
indispensable prerequisites for love, and their absence can only be made up
for, if at all, by virtue—and then only with the greatest of effort—and hardly by
the individual uniqueness of personal traits” (Luhmann 1998, 54). At the same
time, Luhmann points out that features emerge within the semantic formula-
tion of love that transcend these conditions: “Features appear within semantic
formulation that go beyond these conditions, namely paradoxes, consciously
fabricated illusions, formulae, which can be evaluated in diametrically op-
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posed ways — in short, strategic ambivalences which mediate the translation to
a different kind of social composition” (Luhmann 1998, 54-55). This suggests
that, despite rigid social structures influencing perceptions of love, intricacies
allow for a complex interplay between societal expectations and individual ex-
periences.

Emilio Gonzalez-Diaz, a researcher at the University of Puerto Rico, states
that “The idea of paradox and of its dissolution is a constant throughout most
of Luhmann’s principal works” (Gonzéalez-Diaz 2004). The same scientist as-
sumes that Luhmann treats paradox not as an anomaly, but that “For him,
paradox is a problem which the system must solve in order to continue its
autopoiesis” (Gonzélez-Diaz 2004). According to Luhmann, if a culture ad-
mires rationality and logic, paradoxical motivation is perceived in terms of
pathological considerations. This view is shared by all seventeenth-century
thinkers but Pascal, including Stendhal, a 19th-century French writer: “There
is no doubt that it is madness for a man to lay himself open to passionate love”
(Stendhal 1975, 225). Paradoxical communication not only destroys personal-
ity, but even has the power to destroy the social system.

Luhmann observes that “by the eighteenth century, families from the up-
per social strata had already lost their significance as ‘supporters of the state’
Socio-structural reasons for controls on marriage had thus ceased to exist, and
what was there to prevent society from making the switch from arranged mar-
riages to marriages of the heart?” (Luhmann 1998, 145). This statement de-
scribes a pivotal shift in societal values, as the necessity for arranged marriages
diminished in the face of changing social structures. He further argues, “It was
this structural change that people, without being consciously aware of the fact,
had prepared themselves for developing the symbolic medium of love” (Luh-
mann 1998, 146).

Another German sociologist, Erich Fromm (1900-1980), ascribes the tra-
dition of creating a loving family to a later period. He explains, “In the Victo-
rian age, as in many traditional cultures, love was mostly not a spontaneous
personal experience which then might lead to marriage. On the contrary, mar-
riage was contracted by convention—either by the respective families, or by a
marriage broker, or without the help of such intermediaries; it was concluded
on the basis of social considerations, and love was supposed to develop once
the marriage had been concluded” (Fromm 1956, 2). This illustrates that, dur-
ing the Victorian era, marriage was largely viewed as a social contract rather
than a romantic union, and love was expected to develop post-marriage.

Around the world, marriages of convenience are still apparent, and were
especially so at the turn of the twentieth century. To exemplify this phenom-
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enon, we discuss here Brazil by John Updike, a novel first published in 1994.
In Western culture, from the beginning of the twentieth century, people have
been “in search of ‘romantic love, of the personal experience of love which
then should lead to marriage” (Fromm 1956, 2). Examples of the influence of
love on social systems are described in classical literature; as an example, we
examine here the myth of the Argonauts, which has been adapted into numer-
ous ancient Greek and contemporary works, and which remains an inexhaust-
ible treasure for scholars of various fields. Even Stendhal himself, who divided
love into four categories (passionate love, gallant love, physical love, and vain
love) and who tried to comprehend passion (“I want to try and establish ex-
actly what this passion is, whose every genuine manifestation is characterised
by beauty” (Stendhal 1975, 43)), regretfully notes in his work that he omitted
to discuss Medea’s love. “In speaking of the more or less imperfect sketches of
passionate love left to us by the ancients, I see that I have omitted to mention
the Loves of Medea in the Golden Fleece” (Stendhal 1975, 242).

Here is how the American writer John Updike describes the main char-
acter of his novel Brazil: “Her only aptitude had been for love” (Updike 1994,
156). Updike’s characters Isabel and her husband Tristao, as well as the main
characters of A Man Was Going Down the Road (a novel written by the Geor-
gian author Otar Chiladze), are also in love. The existence of Chiladze’s Medea,
like Isabel, has one justification—love: “And now for her whole life she has to
lie spread out like a corpse on love’s bed, shouting through clenched lips, ‘be-
cause I loved him, I loved him, I loved him™ (Chiladze 2013).

However, following Luhmann’s theory, here we do not discuss love as a
feeling but as a communication code and a force that can cause significant
changes in the social system, in particular, the collapse of an existing social
system.

In his fictional work, Chiladze turns love into a destructive force by mak-
ing his characters neglect it. The two main characters of the novel, Minos and
Aeétes, positioned at the pinnacle of two distinct social systems, fail to recog-
nize the danger of love. They overlook the fact that the communication code
of love plays the same role in the formation of the social system as other com-
munication media- power, money, truth, etc.

Minos, King of Crete, wants to overthrow the royal court of Aeétes in Vani
so as to strengthen and expand his power. To achieve this goal, he uses various
forms of communication codes in dealing with the different characters. Unlike
Minos, Aeétes remains in a passive state, focused on preserving his royal court,
while anticipating betrayal. Both kings are in search of a weak link, but their
motivations differ. Aeétes is driven by the need to identify potential traitors to
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safeguard his position, while Minos seeks to find those who can offer him an
advantage. Neither king foresees that love will become the destructive force of
the royal court in Vani. Minos and Aeétes both overlook Medea.

Minos has meticulously planned twenty-five years ahead, accounting for
every obstacle that might prevent him from achieving his goal- everything,
that is, except love. To escalate the feud between the Greeks and the Colchians,
he decides to sacrifice Jason and bring down Aeétes’s kingdom.

While Jason is merely a pawn in Minos’s scheme, he also represents a di-
rect threat. In order to fulfill his mission, Jason must steal the Golden Fleece,
giving the Greeks a pretext to attack the Colchian ships in pursuit, and ul-
timately topple Aeétes. Furthermore, Jason is the son of the rightful king of
Iolcos, and his eventual return to claim the throne would undermine Minos’s
plans. For this reason, according to Minos’s design, Jason cannot be allowed
to survive: his assassination would catalyze the Greeks to attack the Colchis.

Minos employs two communication codes with Jason: power and truth.
Through power, he makes it clear that Jason cannot escape or disobey him: he
has to go to Vani and steal the Golden Fleece. Through truth, Minos appeals
to Jasons sense of justice, portraying the mission as one which would make
Jason a hero. But Minos ignores the power of love and fails to anticipate the
very circumstance that will ultimately save Jason from his planned demise and
allow him to return safely to his homeland. This blind spot in Minos’s strategy
unwittingly undermines his plan, as love becomes the force that foils part of
his scheme.

He had failed to take Medea into account. Medea! Minos knew that Jason
would do anything to save his own skin. He was like a wolf: there was no
cranny he wouldn’t sneak into, no nook he wouldn’t sniff at. But Minos
didn’t know, or had forgotten, or omitted to think that in one of those nooks
Jason might possibly come across Medea, his doll and his saviour. A stupid
girl had interfered and overturned a business that a wise man had planned,
pondered, measured, assessed and calculated for twenty-five years. Medea
existed in order to save, whatever it cost her, someone a wise man had sac-
rificed. (Chiladze 2013)

Both Minos and Aeétes fail to recognize the true power of Medea and the
transformative force of love. The King of Colchis is consumed by suspicion,
seeing traitors everywhere, even within his own household. He fears that his
throne will be threatened by someone driven by the desire for power. Aeétes
is wary of Oqajado, who has gone to Greece; of Phrixos, his son-in-law; and
even of his grandchildren. Aeétes envisions a scenario where his grandchil-
dren might betray him, sacrificing him to seize his kingdom: “But it was also
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possible they had been intimidated, or promised something to win those four
milksops over against their grandfather and country. In short, Aeétes trusted
neither the foreigner nor his own grandchildren” (Chiladze 2013).

Once again, Chiladze’s artistic work exactly coincides with Luhmann’s
theory. The king’s grandsons can be intimidated by someone who has even
more power than Aeétes. They might be promised material prosperity or the
return of the royal court (more money, power, or the restoration of justice). Yet
it is not money, power, or the truth but rather love that destroys the kingdom
of Aeétes. “He disregarded Medea, because an unmarried daughter can have
nothing more dear to her than her parents” (Chiladze 2013). Since Aeétes be-
lieves that his family will find a suitable candidate for Medea to marry rather
than having her seek out love herself, he does not see the danger of his daugh-
ter falling in love with his rival or a representative of another social class. The
king even suspects his son, Afrasion, although he quickly apologizes for these
thoughts: “Forgive me, son: thrones are something you need to keep your ears
and eyes open about” (Chiladze 2013).

It should be noted here that the names Absyrtus and Chalciope appear in
the English translation instead of Afrasion and Qarisa, the names used in the
original text, which we can presume must be because these names are familiar
to English-speaking readers.

Why does the king suspect one child and not another? Aeétes considers
that Afrasion may wish to take his father’s throne rather than remaining heir
forever. Medea cannot make such a claim; she is a woman and a junior, and no
one will support her reign. The reign of Qarisa (Chalciope) is considered pos-
sible not in Chiladze’s but in Christa Wolf’s work: “The women who belonged
to our circle conceived the bold idea of making our sister, Chalciope, the new
Queen. Tradition has it that in earlier times there were Queens in Colchis”
(Wolf 1998, 73). According to Wolf, women have greater power in this society:
“Actually, we found it excessive, the way the Colchians treated their women, as
though something important depended on what they thought and what they
said” (Wolf 1998, 41). And, she also mentions, “We didn’t take them (Colchian
women) seriously. That was a mistake” (Wolf 1998, 75).

In Chiladze’s novel, neither Medea nor Qarisa is considered a threat, while
Aeétes perceives danger in the figures of his daughter’s husband and sons. Mi-
nos’s plan, too, does not escape Aeétes’s attention: “Phrixos was the first wave,
his sons were the second; the third wave came after the second in the shape of
the smiling stranger, and the third, of course, had to be followed by a fourth,
because nature’s ordained custom demanded it. Aeétes was now trying to iden-
tify this fourth wave: the fourth would be stronger, bolder and noisier” (Chi-
ladze 2013).

158



Tamar Subeliani. Love as a Destructive Force

Not only does Aeétes fail to understand the power of love in time, but even
after Medea’s betrayal, he still struggles to grasp its full impact.

When he looked in his heart of hearts, however, nobody except Medea in-
terested him anymore. Compared with Medea, they all seemed small and
banal. In any case, they all had some justification, except Medea, who had
betrayed her father without cause, which stunned him most of all. Her be-
trayal was so unexpected that he didn’t even try to seek any explanation for
it (Chiladze 2013).

Unlike Aeétes, Jason instantly recognizes the power of love. Jason knows
that both Minos and Aeétes would sacrifice him without hesitation, and knows
he needs to find someone else who can offer him the chance of salvation.

He might possibly appeal to Medea and even make her fall in love with him.
[...] Of course, in this impenetrable fog it was foolish to build castles in
the air and dream of Medea’s love, but Jason could in no way stop thinking
about Medea: he knew in his heart that he could forge something out of this
thought. [...] But why should Medea slave, why should she take risks for this
foreigner whom she had seen just once, when it was questionable if she had
really seen him at all? Jason couldn’t recall Medea lifting her head or even
looking towards him: she sat there looking at her hands. You can rely on a
woman only when she loves you. So Jason had first to make Medea fall in
love with him, and then ask for her help (Chiladze 2013).

Other writers also believe that Medea’s actions are motivated by love:
“Then my mistress Medea would not have sailed to the walls of Iolcus, her
heart broken with love for Jason” (Euripides 2006, 37); “I see what I ought to
do; and it will not be ignorance of the truth, but love that beguiles me” (Ovid
1893); “Medea knows not how to curb her love or hate. Now love and hate
together rage” (Seneca 1898, 37); “How Jason brought back the fleece to Iolcus
aided by the love of Medea” (Apollonius Rhodius 1912).

According to Luhmann’s theory, for the power of love to work, it is not
necessary for either party to actually be in love; rather, all that is necessary is
for them to behave as a couple and use love as a form of communication. Love
is “a model of behavior that could be acted out” (Luhmann 1998, 20). Thus,
whether or not Jason truly loves Medea, he behaves like a lover toward her,
and their relationship ultimately becomes a catalyst for changes in the social
order. Medea’s love, in turn, transforms into a destructive force, bringing about
the downfall of the kingdom of Aeétes. Chiladze tells us nothing about Medea’s
stay in Greece, so we cannot judge whether the love has become harmful to the
woman personally. However, the writer partially explains Medea’s misfortune:
“Her constant tears had left the first stain on a virgin’s bed” (Chiladze 2013).
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After having this dream, Medea realizes that Jason is exploiting her to
seize the Golden Fleece: ““The ram’s fleece is mine, isn’t it?’ the stranger asked
Aeétes. ‘But you came to marry my daughter;Aeétes retorted” (Chiladze 2013).

Before Medea, her older sister, Qarisa, is involved in the betrayal. We use
the example of Qarisa and her husband to illustrate the correctness of Luh-
manns theory in the fictional text. In the novel, the sincerity of Qarisa’s feel-
ings toward her husband is often questioned: “She belonged to that class of
women who decide in advance who they will fall in love with: one day they are
convinced, ‘We are in love, and without hesitation or doubt, they get entangled
in a net of imaginary love. This belief can sometimes last a lifetime as their
substitute for real love” (Chiladze 2013).

Qarisa behaves as a person in love would—therefore, we conclude that
Qarisa knows the code of love and acts according to its rules. As for Medea,
Chiladze emphasizes that the woman grew up with her aunt and was not fa-
miliar with the code, although we know that she heard a love poem from her
female guards. “Medea understood nothing, knew nothing, except for the silly
verses which her handmaidens sang in Dariachangi’s garden” (Chiladze 2013).
Once again, we see that love has been “codified,” and women pass it on to each
other orally through poems or songs.

It is true that Phrixos was received and sheltered by Aeétes, but the for-
eigner cemented his place in the social system of Colchis by marrying Qarisa.
Phrixos presents himself to Aeétes as the son of a king, though, in reality, he
hails from a humble background. If not for the lie orchestrated by the Greek
king, Aeétes would never have allowed Phrixos - an impoverished young man
- to marry his daughter. Phrixos’s social status changes upon his arrival in Col-
chis and is solidified by his marriage to Qarisa. The shift is only the result of
deception, and we cannot assume that Aeétes or Qarisa voluntarily accepted a
change in the social order.

Both Phrixos and Jason need the love of their wives: Jason to save his skin,
and Phrixos out of fear, to cover his lies. Therefore, it is advantageous for them
to use the communication code of love when interacting with these female
characters.

Like Phrixos, Updike’s character Tristao, the thief and son of a prostitute,
strives to present himself as part of the upper class. However, unlike Phrixos,
whose primary motivation is to save himself and his family from starvation,
Tristao is fully aware that his goal is to enter the world of the wealthy. Both
he and his family are impoverished, but while Phrixos seeks to alleviate the
immediate suffering of hunger, Tristao is driven by a deeper desire to elevate
his social standing. Tristao sees Isabel as a means to achieve this goal. His ap-
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proach contrasts sharply with that of Phrixos: while Phrixos initially resorts to
lies before turning to the code of love, from the very beginning, Tristao seeks
to exploit Isabel’s love to further his aims. “For some time, Tristao had been
feeling he had outgrown crime and must seek a way into the upper world from
which advertisements and television and airplanes come. This distant pale girl,
the spirits now assured him, was the appointed way” (Updike 1994, 5).

But Tristao is not welcome in the luxurious world to which Isabel belongs.
Both the Japanese guard of the house and Isabel’s maid eye him with suspicion,
a reaction fueled not only by Tristao’s skin color, but also by his poverty. How-
ever, Updike writes that “The Brazilian disowns only the immense black pov-
erty” (Updike 1994, 239). In 1960s Brazil, racism is a deeply entrenched issue,
which we will explore further below. “Their story parallels the oppression and
economic transformation of Brazil during the military dictatorship (1964-85)
and its aftermath, offering a panoramic vision of a society in transformation”
(Ginway 2013, 317).

In this era, more heterogeneous changes were taking place in Brazilian
society than in that described by Chiladze. In the Georgian novel, one royal
dynasty is overthrown by another, and the role of women in social life is only
partially presented, while Updike has portrayed various changes that take
place in the Brazilian community: shifts in social, racial, and gender roles.

Tristao and Isabel’s love affair and marriage are disliked by both the wom-
an’s father and her uncle, as each has a different image of Isabel’s future. “But
I am not rich,” Isabel says, with a new note of grievance and petulance. “My
uncle is rich, and my father, too, off in Brasilia, but I have nothing of my own
- they hold me like a pampered slave, to be given when the nuns have gradu-
ated me to some boy who will grow into a man like them, sleek and polite and
uncaring” (Updike 1994, 14).

Isabel’s upper-class social position is due not to her own wealth, but to her
father’s and uncle’s. In the future, a woman’s social status is expected to be re-
inforced by her husband’s material wealth and social standing. However, Isabel
asserts her own will, and it is her choice that brings about small but significant
shifts in the social system. Here we must mention that while Medea’s love (and
her subsequent choice) destroys the kingdom of Colchis, Isabel’s love, in con-
trast, changes only the social standings of herself and her beloved.

Isabel could follow the path laid out by her uncle and father, marrying
someone of their choosing and thus maintaining the status quo of the social
system. Alternatively, she could or choose Tristao, the poor young man. Isa-
bel’s decision to marry Tristao has one of two potential consequences, as the
social status of one of the pair must change after their wedding. Tristao wants
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to improve his social standing. If his beloved’s family had agreed to their mar-
riage, the young man would have achieved his goal. However, with the family’s
resistance, Isabel leaves her home, meaning the quality of her life decreases. If
not for love, Isabel would not have had a reason to agree to live in deteriorat-
ing conditions. Other motives for giving up social standing, besides love, could
have been religion, worldview, etc.

Medea also has the power to cause changes in the social system. She is
the king’s daughter, so the young woman belongs to the highest social class in
Vani, but, like Isabel, she has no fortune of her own. Medea’s choice causes a
more extensive social upheaval. Not only does Medea alter her social standing
when she follows Jason to a foreign kingdom, but the daughter also overthrows
her father’s royal court.

The attitude of Salamao and Donashianu towards the union of the young
couple is due to a fear of the destruction of the social structure. Uncle Donashi-
anu is a supporter of social classicism. He declares that the lower social class is
a destructive force: “The hands of the many would tear everything up” (Updike
1994, 23).

Isabel’s uncle is right to some extent, because cross-connections between
social classes will overturn his world. Unlike Aeétes, the Brazilian family is not
surprised that Isabel fell in love, nor are they particularly astounded by the
girl’s desire for a socially inappropriate young man. Both men share the same
adventure: in his youth, Salamao fell in love with a black prostitute (as it turns
out later, she was Tristaos mother), who gave birth to their son. But Salamao
refused to marry the prostitute and instead wed Isabel’s mother, a member of
a noble family. Uncle Donashianu also married a woman with whom he could
form a desirable relationship: “Aunt Luna came from the thin upper crust of
Salvador” (Updike 1994, 22). Donashianu, whose social position is strength-
ened by his marriage to Luna, is first in love with Isabel’s mother (who is al-
ready his brother’s wife), then with his maid Maria. In his old age, Donashianu
marries Maria, but she soon leaves him.

Donashianu does not have racist views: “I do not speak of color. [...] But
a man cannot make himself out of thin air, he must have materials” (Updike
1994, 23). Many things are acceptable to him: he agrees to involve young people
in protests against the government, to indulge in left-wing fairy tales, “quixotic
agitation”, and even to change the government- but not to challenge the social
order. Donashianu can even be considered a feminist: “You may choose to
become yourself a lawyer, a doctor, a Petrobras executive. Such opportunities
now exist for women in Brazil, though very grudgingly. Women must still do
battle against our worthy forefathers’ conception of women as ornaments and
breeders” (Updike 1994, 25).
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While the uncle endorses gender equality, he fails to consider that wom-
en’s empowerment may lead to the destruction of the social system: a socially
strong woman will no longer depend on her husband or family, and will de-
cide for herself whom to marry. Faced with her family’s resistance, Isabel may
become afraid and lack the courage to relinquish her carefree life. Had Isabel
been financially independent, the couple would have encountered fewer ob-
stacles, and Tristao’s situation would have improved significantly after their
marriage. This, of course, would have brought a shift in the social system, chal-
lenging its deeply entrenched norms.

As to Luhmann’s theory, Updike’s novel is significant because the action
takes place in the 1960s, when anti-racist and feminist views were already
gaining popularity in society (being white, Isabel is acceptable to others be-
cause she is rich). Meanwhile, Tristao is not accepted in Isabel’s world, not
because of his color, but because of his poverty. In the Amazon jungle, where
traditional values have remained largely intact, Tristao faces oppression and
enslavement purely because of his skin color, but a love marriage remains un-
acceptable nevertheless. According to Luhmann’s theory, the concept of “love
marriage” emerged in the 17th century. A marriage of love is considered im-
proper not only for the rich, but also for the poor. Tristaos family members
warn him that this woman will bring him trouble, but only later does Tristao
realize the severity of Isabel’s loss of public status.

Like Uncle Donashianu, many other characters pretend to be liberals. Isa-
bel explains the difference between her and others, who act like liberals, in de-
scribing her friend: “She is a typical bourgeois girl, full of bold chatter but with
no courage for life” (Updike 1994, 35). What Isabel calls boldness is her refusal
to accept the societal divisions based on race and social class. Isabel’s friends
at university lack this audacity: they talk about eradicating racism and, at the
same time, shudder when they see a black man.

Isabel refuses to live in luxury and, with the help of a shaman, undergoes
a transformation that changes both her and Tristao’s skin colors. This meta-
morphosis makes Isabel’s everyday life even more difficult, as the privileged
white female turns into a black woman of a lower social standing. For Tristao,
the change is equally significant: as a white man, he could never have been ac-
cepted as the Indians’ slave, but as a black man, he is now seen as acceptable by
Isabel’s father. This transformation highlights a harsh truth: despite the Brazil-
ian constitution and the anti-racist rhetoric expressed by the characters, skin
color remains a powerful barrier to social mobility.

M. Elizabeth Ginway, a professor at the University of Florida, explores
Brazilian culture in contemporary Anglo-Saxon literature. Her work, in turn,
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draws on John Ryder’s study of colonialism and the emergence of science fic-
tion. According to Ryder, several types of narratives are characteristic of colo-
nialist science fiction.

After a perilous journey leading to the discovery of a remote location, ex-
plorers often find an exotically beautiful woman, normally a princess, kept
by a religious leader or shaman, who guards the culture’s secret treasure. The
arrival of outsiders usually precipitates a conflict in the form of an uprising,
often led by a native of the traditional culture. In the end, “peace” is brought
about by the victory of the explorers over the natives, concluding with the
“rescue” of the princess by her new Western lover, whose sexual conquest of
the princess parallels the “liberation” of the land and people from subjuga-
tion by the evil and corrupt shaman. (Ginway 2013, 316)

Although Updike does not write science fiction, Ginway analyzes Bra-
zil from within this paradigm. From Ginway’s perspective, Updike breaks the
norms of Ryder’s paradigm and reverses the roles:

Their story parallels the oppression and economic transformation of Brazil
during the military dictatorship (1964-85) and its aftermath, offering a pan-
oramic vision of a society in transformation. [...] She manages to contact a
neighboring tribe in order to undergo a ritual that will allow her to become
black while her husband becomes white, thereby securing his freedom. This
rescue recalls the paradigmatic liberation of a princess held under a spell by
a shaman, though here the roles are reversed in terms of race and gender,
since Isabel sacrifices her cultural status to save Tristao. (Ginway 2013, 317)

The shift in skin color highlights a deeper social reality: the limited role
of women in Brazilian society. Isabel, as a white woman, could not change
Tristao’s social standing when he was black, as any social change would require
the backing of her family. In contrast, a white man had the ability to elevate the
social status of his black lover. “He would be one white man who would elevate
his black mistress to his own level” (Updike 1994, 208). To “raise” Tristao to her
social height, Isabel had to give up her family, previous carefree life, and skin
color, while for Tristao, his being white is enough to enable Isabel’s establish-
ment in public life. The social standings of Isabel and Tristao are in constant
flux. It is not only the Japanese guard who changes his attitude towards Tristao,
but also Salamao; now that Tristao is white, he looks like a member of a high
social class, and, therefore, the young man is acceptable to his father-in-law.

The textual examples discussed in this article show that, regardless of the
presence or absence of feelings, the code of love leads to the reforming of social
systems. In one case, the destructive power of love is more visible and leads
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to large-scale consequences, where the communication code is used by the
daughter of the King of Colchis and a foreigner. Medea’s falling in love with
Jason causes her father’s royal power to waver and his throne to be lost. In the
second case, the social destruction caused by love is seemingly insignificant—
a daughter from a high social class creates a family with a poor boy. At first,
they become poorer and are enslaved, but after changing their skin color, they
earn wealth and return to Isabel’s earlier social status. Although Updike’s text
shows the change in the public standings of only two people, the example of
his work clearly illustrates the power of love—the activation of the love code
becomes the basis of gender, racial, and social equality, and gradually leads to
the destruction of the existing social system.
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